DAYS OF WILD 


THE CHRONOLOGY 


Release dates are based on information from record companies. 
In some cases, when this information has not been possible to 
obrain from this source, we have relied on release dates given 
at the Library of Congress. In other cases, when the record 
company release dates differ from the dates at the Library of 
Congress, we have relied on the record company dates. 

Cover versions performed by Prince are identified, usually 
with information about who wrote and/or originally performed 
the song and album release information where applicable (prior 
to the mid-'60s, songs were often released as singles and only 

“retrospectively” placed on albums). The details about the cover 
songs appear in the text the first time Prince performed the 
song. The cover song details are also included as part of the 
information about every tour Prince has undertaken (the tour 
information is placed with the first date of each tour). 

Prince often changes the titles of the cover versions he has 
released. For example, Joni Mitchell’s “A Case Of You” became 

“A Case OF U,” while “When Will We Be Paid?” was changed to 

“When Will We B Paid?”. The original titles are used in the text 
until the moment Prince has released a cover version with a 
revised title; after that, the song is referred to as Prince titles it. 

The stage/artist names of various band members and 
members of opening acts are given throughout: Atlanta Bliss = 
Matt Blistan; Bobby Z. = Bobby Rivkin; Cat = Cathy Glover; 
Diamond = Lori Elle; Dr. Fink = Matt Fink (he “became” Dr. 
Fink in 1979); Mayte = Mayte Garcia; Pearl = Robia LaMorte; 
Sheila E. = Sheila Escovedo; Tommy Barbarella = Tommy Elm; 
Geneva = Tomasina Parrott; DJ Dudley D. = Dudley Dustin; 
DVS = Dave Schwartz. 


1680—Present 

Minnesota, the so-called “Land of 10,000 Lakes,” is a sparsely 
populated state in the north of the US bordered by Canada, 
Lake Superior, and the upper Midwestern states. The word 
Minneapolis is derived from the Dakota Indians’ name for wa- 
ter (“minne”) and the Greek word for city (“polis”). They also 
gave Minnesota its name, “sky-tinted water.” French explorers 
searching for a Northwest passage were the first Europeans to 
visit the region. 

In 1680, Father Louis Hennepin happened upon St. 
Anthony Falls. One hundred and forty years later, soldiers from 
the nearby Fort Snelling constructed a sawmill and flourmill 
at the falls. By the 1840s, the village of St. Anthony had been 
established on the east bank of the Mississippi and Minne- 
apolis on the West Bank. The two towns were soon linked by 
a suspension bridge. In 1872, Minneapolis and St. Anthony 
were united to form one city. Minnesota grain was processed in 
Minneapolis with the tremendous power-generating capabili- 
ties of St. Anthony Falls. Large mills were established along the 
river. These mills eventually became the international corpora- 
tions of Pillsbury, General Mills, and Cargill, which are still 
headquartered in Minneapolis. 

Minneapolis is known as something of a liberal city, with 
a history of less racism and racial problems than most other 
American cities. To a large degree, the schools and neighbour- 
hoods are mixed. In many ways, Minneapolis combines the 
best of urban life with the quality of life found in smaller 
towns. The city is considered safe, with fewer instances of gang 
violence and drugs than most US cities. 

Minneapolis’ population today is around 400,000 people, 
of which 13 per cent are Afro-American. Minneapolis is the 
largest city in Minnesota, which has an Afro-American popula- 
tion of less than three per cent. Just east of Minneapolis is St. 
Paul, its “Twin City” (the Mississippi River separates them). 
The population of the Twin Cities metropolitan area is 2.6 
million, the 15th largest in the US. 

More than 120,000 people work in downtown Minneap- 


olis. The retail heart is Nicollet Mall, a 12-block-long shopping 


area closed to automobile traffic. A short distance from down- 
town Minneapolis is Uptown, which houses Calhoun Square. 
The largest shopping mall in the US, the Mall of America, can 
be found in Bloomington, south of Minneapolis. 

The Twin Cities are known for their cultural vibrancy; 
they are second only to New York in per capita attendance 
at theatre and arts events. Minneapolis is also a centre for 
electronics, graphic arts, and instruments, as well as a trans- 
portation centre and distribution point for the upper Midwest. 
Banking, insurance, and other services are important. Major 
industries include machinery and metal fabricating, plastics, 
computers, and publishing. The city also produces many high- 
technology medical products. 
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During the 20th Century, a handful of famous Americans 
would emerge from the cold, picturesque state of Minnesota. 
Author F Scott Fitzgerald, born in St. Paul, achieved a secure 
place among America’s enduring writers with The Great Gatsby, 
published in 1925. Hubert H. Humphrey, Vice President 
under Lyndon Johnson and an unsuccessful candidate for 
President in 1968, became the state's most notable politician. 
A Hibbing resident, Bob Dylan, was long considered to be 
the most influential and successful musician from Minnesota. 
However, during the final quarter of the century, decades after 
Dylan wrote his most vital music, Minnesota became known as 
something else: the home of the most prolific songwriter in the 
history of popular music, Prince Rogers Nelson. 


7 June 1958 


Prince Rogers Nelson is born at Mount Sinai Hospital, Min- 
neapolis. His father, John L. Nelson, was a pianist and com- 
poser with his own jazz group, which played at parties and a 
few clubs in Minneapolis. Prince was named after his father’s 
stage name, Prince Rogers. Prince’s father worked as a plastic 
moulder at Honeywell Electronics, yet music was his passion. 
Prince's mother, Mattie Shaw, married John after singing part- 
time with his jazz combo. She dropped out of the group to seek 
more stable ways of earning a livelihood when they married. 
She later acquired a master’s degree in social work and worked 
for the Minneapolis school system. John had two daughters, 
Lorna and Sharon, and a son, John Jr., from his first marriage, 
while Mattie had a son, Alfred, from a previous relationship. 
A sister, Tika Evene (usually called Tyka), was born two years 
after Prince. Tyka was named after a popular US television 
show called The Tika. 

Both parents had come to Minneapolis from Louisiana 
in the early ‘50s, leaving the overt racism of the South to look 
for work in the more liberal state of Minnesota. They consider 
themselves black Afro-Americans although Prince has said that 
his father is part-Italian and his mother “a mixture of a bunch 
of things.” Prince has made many contradictory statements 
about his racial heritage simply because he “never wanted race 
to be an issue” in his career. 

Prince’s parents seem to have been very different tem- 
peramentally, Sixteen years older than Mattie, John was serious, 
quiet, soft-spoken, and obsessed with his music, while Mattie 
was more lighthearted and extroverted. Prince has explained 
that his mother is the “wild side” of him, while his dad is “real 
serene; it takes music to get him going.” Prince clearly inher- 
ited many character traits from his father. 

Prince's father was a crucial inspiration for Prince, who 
witnessed him perform and experienced the excitement of 
music at an early age. When he was about five years old, he 
watched his father playing with his band, “It was great, I 
couldn't believe it, people were screaming. From then on, I 
think I wanted to be a musician.” He has also described how 
he was lifted up onstage during a James Brown concert a few 
years later. Another musical influence on the young, impres- 
sionable Prince was his older half-brother Alfred, who lived 
in the home with him and Tyka. He was into James Brown's 
music and wore his hair like Little Richard. 


Music was always an integral part of Prince's and Tyka’s 
childhood. With both parents musically inclined, it was little 
wonder that Prince was naturally attracted to music. He began 
playing his father’s piano when he wasn't at home, starting by 
picking out tunes such as the themes to the Batman, Dragnet, 
and The Man From U.N.C.L.E. television series. Quite soon, 
he was improvising his own songs. Prince and Tyka were often 
called upon to sing as their father worked out arrangements 
at home. Prince has said that he wrote his first song, entitled 

“Funk Machine,” at the age of seven. 

Prince has talked about a troubled childhood, with par- 
ents who quarrelled all the time. In more recent years, he has 
hinted in interviews and songs like “The Sacrifice Of Victor” 
F, 1992), “Papa” (Come, 1994) and “Da, Da, Da” (Emancipa- 
tion, 1996) that his father was abusive. Regardless, Mattie has 
said that she and her husband had “normal disagreements.” 
Others have also suggested that the depiction of Prince’s child- 
hood as miserable is exaggerated. 

The Nelson family lived at 915 Logan Avenue (a new 
house now stands there, built in the mid-‘90s) in the northern 
part of Minneapolis, a predominantly Afro-American, lower 
to middle class area, with a small Jewish community. Southern 
Minneapolis, where many Lutherans of Scandinavian descent 
live, was considered the more bourgeois part of the city. 


THE VAULT 


1965 


Prince attends John Hay Elementary School (now a vacant lot, 
just south of the present Lincoln Elementary School). He met 
André Anderson (later Cymone) in the third grade at John Hay. 
Prince, André, and Charles Smith, Prince’s second cousin (their 
grandmothers are sisters), struck up a close friendship. Prince 
spent time at the neighbourhood church, attending Bible study 
sessions and choir practice. Like many of the Afro-American 
families living nearby, Prince’s family were practising Seventh 
Day Adventists. 

Prince and Tyka were bussed to school on a trial basis 
when Minneapolis schools were being de-segregated in 1967. 
Federal court decisions required that Afro-American children 
attend white schools and vice versa in an effort to redress racial 
discrimination. The experience left a lasting impression on 
both Nelson children. Prince touched on the subject in the 
partially autobiographical “The Sacrifice Of Victor” on : 
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1968 


When Prince is 10 years old, his parents separate and file for di- 
vorce after a 13-year marriage. Prince's father moved out of the 
household, leaving only his piano behind. Mattie was awarded 
the home on Logan Avenue. After John’s departure, Mattie had 
to work hard to keep the family going, leaving Prince and Tyka 
to take care for themselves most of the time. 

When his father left the household, Prince began in 
earnest to explore the piano that had been left behind. Playing 
music became an escape and a way to “communicate what I 
was feeling. I spent a lot of time alone and I turned to music. 

I played all the time. The music sort of filled the void.” A few 
years after the departure of John L. Nelson, Prince’s mother 
married Haywood Baker. Prince had trouble adjusting to his 
stepfather's discipline, and the two got along poorly. 


1970 

Aged 12, Prince moves in with his father, south of downtown 
Minneapolis. Prince attended Bryant Junior High School (now 
known as Sabathani Community Center), which was close to 
his father’s apartment. He took part in youth activities at the 
Park Avenue Methodist Church, supervised by Reverend Art 
Erickson. Attending Prince’s class at Bryant was Duane Nelson, 
whose mother John L, Nelson had married after divorcing 
Mattie. Prince and Duane became very close friends. 

Prince often had a hard time in school and he had to 
endure a fair amount of bullying because he was so small and 
physically slight. He had his share of nicknames, including 
Princess and Butcher Dog, because the kids thought his face 
resembled a German shepherd's. Still, he had many friends and 
he was active in sports, playing basketball, football, and base- 
ball. He played on the junior varsity basketball team at Bryant 
with classmates Paul Mitchell and Duane, who later went on to 
play at the University of Wisconsin-Milwaukee. 


a 


1972 


Prince begins at Central High School, aged 14. The school 
was fairly close to Bryant Junior High and only a few blocks 
away from his father’s home. Prince was so quiet in classes that 
few of the teachers tried to get through to him. Regardless, 

he got good grades, seemingly without studying hard. Many 
students remember Prince as a shy and silent teenager; most 
were unaware of his musical talents. Those closer to Prince 
remember his sense of humour, Although he and Duane hung 
around the “jock” crowd, Prince was more of a follower than 
a leader of the clique. He didn’t drink or smoke, normally 
staying on the sidelines at parties. Still, Prince had a girlfriend, 
a cheerleader named Kim Upsher, who would remain a close 
friend for many years. 

Prince did well in music theory, guitar class, and stage 
band in high school, and he seemed to have a natural ability 
with any instrument he spent enough time with. His music 
teachers used to lock the music room during the lunchtime 
break so Prince could practice undisturbed. One of his music 
teachers, Jim Hamilton, remembers him as an enthusiastic 
student but not a particularly outstanding one. Prince attended 
Hamilton's extra-curricular course “The Business of Music” in 
high school. As he found his niche with music, Prince spent 
less time with sports and he quit Central High's basketball 
team in his sophomore year. He seemed to become increasingly 
withdrawn and developed a reputation as something of a loner. 

Prince hadn't stayed with his father for long before he was 
thrown out after being caught with a girl who was visiting with 
him. His father was very strict and didn’t tolerate him bringing 
girls home. Prince described years later how he begged and 
pleaded with his father to take him back. Prince stayed tempo- 
rarily with his Aunt Olivia, who was a strict, religious elderly 
woman. He would usually see his father on weekends. While 
Olivia was good to him, she was too old to give him proper 
attention. 


1973 

Prince and close friends André Anderson and Charles Smith 
start a band together. Prince's father had bought him his first 
electric guitar, which he quickly learned to play. Prince decided 
that he would play guitar in the group, while Charles was going 
to play drums and André bass guitar. The group was initially 
called Phoenix, a name suggested by Charles, who got it from 
an album by Grand Funk Railroad (Return Of The Phoenix, 
released in 1972), a white, heavy rock group which was one of 
their favourite acts. The others rejected the name, however, and 
for some time they called themselves Soul Explosion, after a 
television show, before settling for Grand Central. 

They rehearsed in the basement of Charles’ house. Oc- 
casionally, they would set the equipment up in the backyard 
and jam for hours, drawing people from the neighbourhood. 
Prince, André, and Charles all sang, dividing the songs between 
them. They played mostly the hits of the time, with a strong 
emphasis on Afro-American artists, including Sly and The 
Family Stone, Graham Central Station, Jimi Hendrix, Santana, 
Tower of Power, Earth, Wind & Fire, Ohio Players, Stevie 
Wonder, James Brown, Parliament, Funkadelic, The Isley 
Brothers, Bobby Womack, Billy Preston, The Spinners, Gladys 
Knight and The Pips, and The Four Tops. Only a few songs 
by white acts made their set, among them songs by Chicago, 
Grand Funk Railroad, The Doobie Brothers, Three Dog Night, 
and Steely Dan. Later in his career, Prince would return to 
many of the songs that were part of Grand Central's repertoire. 
The only original composition they performed during the early 
period of Grand Central was a funky uptempo track called “Do 
You Feel Like Dancing?”. 

Prince and his friends obtained access to music by Afro- 
American artists through records and the occasional visiting 
star. The Minneapolis radio stations catered primarily to the 
tastes of a white audience. Prince listened to KQRS, Minne- 
apolis’ leading “progressive” rock station. The exposure to pop 
and rock radio broadened the musical base of the Afro-Ameri- 
can musicians in Minneapolis. There were few opportunities in 
Minneapolis for Afro-American bands to find a larger audience. 
The bigger venues wanted nationally known acts, and most 
of the smaller clubs only accepted white musicians. Grand 
Central and the other local groups, including Flyte Tyme, The 
Family, and Cohesion, which included Prince’s high school 
classmate, Ronnie Robbins, played a circuit of hotels, commu- 
nity centres, YMCA’s, school dances, and a few clubs around 
the Twin Cities, organising most of their concerts on their own. 
Prince would later refer to the mid-"70s Minneapolis music 
scene as Uptown. 

Minneapolis didn’t have anything remotely like the music 
scenes of Los Angeles, San Francisco, New York, Memphis, or 
Detroit. The city has long been considered the record distribu- 
tion capital of the US; no less than 30 per cent of the records 
and tapes sold in North America pass through the Twin Cities. 
The record distributors were instrumental in establishing a 
small local recording scene in the “60s. Soma Records, founded 
by Amos Heilicher (Soma is Amos spelled backwards), had a 
number of hits. Heilicher started Sam Goody, a large music 
store chain in the US. A flourishing folk music scene in the 

“60s attracted Bob Dylan and Koerner, Ray and Glover. In the 
‘70s, however, most of the Twin Cities musical talents moved to 


either coast. 
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1973 


After the stays with his father and Aunt Olivia, Prince even- 
tually moves in with André Anderson's family on the north 
side of Minneapolis, where he stays for the remainder of his 
high school years. Prince briefly attended North High School 
during his sophomore year in high school but, having started 
at Central High, he decided to continue there instead even if it 
meant a lengthy bus trip to school. André’s mother, Bernadette 
Anderson, was a divorcee raising six kids of her own while try- 
ing to get a degree at the University of Minnesota. 

Prince and André initially tried sharing a bedroom. André 
remembers Prince being meticulously tidy, always keeping his 
side of the room immaculately neat. However, the two were of 
ten debating and Prince soon moved into the basement of the 
house. Bernadette gave the boys the freedom they wanted, as 
long as they stayed out of trouble and kept up their education. 
André and Prince have both told tales of sexual encounters and 
wild parties in the basement, but those close to them maintain 
that they were mostly made up. They used to spend endless 
hours jamming and listening to records in the basement. They 
soon became proficient at several instruments, taking turns 
playing guitar, bass, keyboard, and drums. 

Andre’s sister, Linda, was added to Grand Central after 
Prince taught her to play keyboard. André’s neighbour, Terry 
Jackson, who played percussion, also joined the band as it 
enabled them to rehearse in his home. Sometimes, the mem- 
bers would go downtown to a music instrument store owned 
by Chuck Orr to try out instruments and jam. 


Late 1974 


Grand Central undergoes a line-up change when Charles 
Smith is voted out of the group because the others felt he was 
missing too many rehearsals as a result of his commitment 
to the football team. Charles was replaced by a friend named 
Morris Day as drummer in the group. At the same time, Mor- 
ris’ cousin, William Daughty, also joined the band, taking over 
for Terry Jackson on percussion. Morris had met Charles at 
North High before he was introduced to André and Prince. 
Morris was born in Springfield, Illinois, but came to 
Minneapolis with his divorced mother when he was eight 
years old. He was always pounding on everything in sight, so 
his mother gave him a drum kit early on. Morris was greatly 
impressed by the level of Prince's and Andrés musicianship and 
their commitment to the group. His mother, LaVonne Daugh- 
erty, became Grand Central’s manager when he was installed 
as the group’s drummer. She seemed to have some connections 
in the music business and there were vague promises of a deal 
with Isaac Hayes’ production company, yet nothing came of 
it. Daugherty formed a corporation and the band members 
received a sum of money, as a dividend cheque, in return for 
leaving their instruments and equipment in the possession of 
the company. In the process, the band changed its name to 
Grand Central Corporation. 


Late 1974 


New York musician Pepé Willie arrives in Minneapolis after 
marrying Prince's cousin, Shantel Manderville (her mother 

is the twin sister of Prince’s mother). He saw Grand Central 
Corporation play at a ski party organised by his father-in-law. 
He was approached by LaVonne Daugherty about working 
with the band. While he had not previously met Prince, they 
had talked many times on the phone as Prince would call with 
questions about the music business, publishing, and recording 
contracts. 


Early 1975 

Pepé Willie arranges for a friend, Dale Menton, to take a look 
at Grand Central Corporation. Menton co-owned the Cook- 
house studio in Minneapolis, where the band set up and went 
through part of their own repertoire, including “You Remind 
Me Of Me,” Andre’s “39th St. Party,” and Prince’s “Machine,” 
a song which had a strong sexual content, comparing in 
graphic detail a woman to a machine. When Menton asked 
them to play a couple of cover tunes, however, it was imme- 
diately obvious that they had mastered the delivery of other 
people's songs better than their own material. 


December 1975 
Pepé Willie employs Prince as a studio musician to play on 
some demos he was recording at Cookhouse with his group, 
which was comprised of Pierre Lewis (keyboard), Wendell 
Thomas (bass), Dale Alexander (drums), and backing singers 
Kristie Lazenberry and Marcy Ingvoldstad. Willie played guitar 
and sang lead vocals. It was the first time Prince recorded in 
a studio. 

Willie's group recorded five tracks: “Games,” “I'll Always 
Love You,” “If We Don't,” “Better Than You Think,” and “If 
You See Me,” a song which Prince took a particular liking 
to and recorded himself in 1982, re-titling it “Do Yourself A 
Favor.” Jesse Johnson also recorded the song (as “Do Yourself 
A Favor’) for his 1986 Shockadelica album. Lacking a name for 
his group, Willie came up with 94 East, which is the main in- 
terstate out of the Twin Cities. In April 1976, he got a record- 
ing deal with Polydor Records in New York on the strength of 
the Cookhouse demo tape. He was signed by A&R man Hank 
Cosby. Formerly a writer and producer with Motown, Cosby 
is perhaps best known as co-author and producer of Stevie 
Wonder’s “My Cherie Amour.” 

“Games” was released in 1986 on Minneapolis Genius 

— The Historic 1977 Recordings, an album attributed to 94 East, 

although many of the original parts had been re-recorded (but 
not those played by Prince). All five Cookhouse demos were 
released in their original form in 1995 on Symbolic Beginning, 
credited to 94 East featuring Prince. 
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Early 1976 


Grand Central Corporation record a demo at ASI Studio, a 
small 16-track facility on the north side of Minneapolis. Hav- 
ing spent many months writing original material, they decided 
that the time had come to commit their material to tape. Mor- 
ris Day’s mother paid for the sessions, which were engineered 
and overseen by David Rivkin, who would go on to work 

with Prince on numerous projects over the years. With Prince 
handling the guitar and keyboard, André Anderson playing 
bass, and Morris Day behind the drums, they cut six original 
songs: “39th St. Party,” “Lady Pleasure,” “Machine,” “You're 
Such A Fox,” “Grand Central,” and “Whenever.” 


13 February 1976 


The first ever interview with Prince is published in the Central 
High Pioneer, Minneapolis. He said that his band was in the 
process of recording an album which they hoped would be 
released in the early part of the summer. 


Spring 1976 

Grand Central Corporation becomes Champagne. They 
decided on the name change to avoid a confrontation with 
Charles Smith, who felt the name Grand Central belonged 

to him since he had started the band. Another reason for the 
name change was to avoid comparisons with Graham Central 
Station, a band which bass player Larry Graham had launched 
in 1974 after leaving Sly and The Family Stone. 


Spring 1976 

Champagne record at Moonsound, an eight-track studio 
located by Lake Nokomis, south of downtown Minneapolis. 
The studio was owned by Chris Moon, who worked at an 
advertising agency and as a promoter for local gigs. He re- 
corded commercials and made demo tapes for local groups at 
his $25-per-hour studio. 

Moon had aspirations as a songwriter, having written 
poetry and song lyrics since he was a teenager. After seeing 
Prince at work in his studio, he approached him about collabo- 
rating. He was searching for a songwriting partner, someone 
who could put music to his lyrics. In exchange for writing and 
playing the music, Prince would get free studio time. The deal 
served both well; Moon could turn his lyrics into songs and 
Prince would be able to learn about recording techniques and 
develop as a songwriter and musician. They agreed to split any 
profits made on their collaborations equally. 

The other band members felt uncomfortable that one 
of them had been singled out and given the opportunity to 
work in a recording studio for free. As it turned out, Prince's 
deal with Moon effectively marked the end of Champagne. 
There was already a growing disharmony in the group as a 
rift between Prince and the rest of the group had developed. 
When Prince decided to team up with Moon, he had to leave 
his guitar and amplifier to LaVonne Daughterty. Champagne 
decided to continue without Prince, replacing him on guitar 
with André Lewis, brother of 94 East player Pierre. For a brief 
period after his departure, Prince played with The Family. 
Champagne carried on a few months without Prince and they 
even played a concert with him guesting onstage, before they 


decided to call it quits. 


7 June 1976 


Prince graduates from Central High School on his 18th 
birthday. 


summer 1976 

Prince works in Chris Moon's studio, He spent many weekends 
there on his own, laying down all the instruments for the 

songs he wrote with Moon over an eight-month period. The 
arrangement enabled him to learn the basics of working in a 
recording studio. He gained valuable experience in multi-track 
recording as he layered instrument upon instrument by himself. 
Moon helped Prince to overcome his initial shyness to sing by 
suggesting he lie on the floor of the studio in the dark to record 
his first vocal tracks. 

Besides coming up with music to match Moon's lyrics, 
Prince recorded music for his jingles and commercials. Bobby 
Rivkin, younger brother of David, would occasionally jam with 
Prince and André Anderson in the studio. Sometimes, Bobby's 
cousin, Robin Paster, would play bass (Paster later became 
Prince's valet). 

Bobby Rivkin was known as Bobby Z., derived from a 
Yiddish pet-name his grandmother used to call him, “Burzie.” 
He began playing drums at a very early age, following in the 
footsteps of his older brothers David and Steve who both 
played in bands, and he played in countless bands during his 
school years. Following a stint with Kevin Odergard (who had 
played on tracks for Bob Dylan’s Blood On The Tracks that were 
recorded at Sound 80 in Minneapolis), Bobby replaced Dale 
Alexander as the drummer in 94 East. 

Prince worked tirelessly around the clock in Moon's stu- 
dio, often staying during the weekends. Moon worked by day 
at the Campbell-Mithun advertising agency before teaming up 
with Prince in the evenings. Prince and the slightly eccentric, 
Afro-haired Moon seemed like an unlikely couple, but despite 
their vastly different backgrounds and a five-year age differ- 
ence, they got on very well and enjoyed each other's company, 
although Prince strongly objected to Moon's habit of having an 
occasional drink and joint in the studio. 

After several months of studio work, Moon began to real- 
ise the need for a strategy to turn all their work into something 
meaningful and validate the time and money he was invest- 
ing into the project. He came up with a concept he termed 

“implied naughty sexuality”: sexually suggestive lyrics that used 
teasing word-play and metaphors so that they could be inter- 
preted different ways. Using this approach, he wrote the lyrics 
for a song called “Soft And Wet.” Moon also suggested that 
Prince drop his surname Nelson and just use “Prince” as his 
artist name. 

Prince eventually completed 14 tracks at Moonsound 
in 1976: “Aces” / “Baby” / “Diamond Eyes” / “Don't Forget” / 

“Don't Hold Back” / “Fantasy” / “I'm Yours” / “Jelly Jam” / 
“Leaving For New York” / “Love Is Forever” / “Make It Through 
The Storm” / “Since We've Been Together” / “Surprise” / “Soft 
And Wet.” Moon wrote the lyrics to the majority of the songs, 
but “Baby,” “I’m Yours,” “Since We've Been Together,” “Leav- 

ing For New York,” and the instrumental “Jelly Jam” were 
entirely Prince's compositions. Four of the songs showed up 
on For You: “Baby,” “I'm Yours,” “Soft And Wet,” and “Love 
Is Forever,” which was released as “My Love Is Forever” after 
some lyric changes by Prince. In addition, “Jelly Jam” became 


an instrumental coda on the For You track “Just As Long As 
We're Together.” 

The original version of “Soft And Wet” had almost 
completely different lyrics. It begins, “Angora fur, the Aegean 
Sea, it’s a soft, wet love that you have for me.” With a squelch- 
ing guitar sound and echo on Prince's voice, the initial attempt 
was slightly more disco-influenced and “gimmicky” than 
the released song, which is sparser and tighter. Prince later 
re-recorded “Make It Through The Storm” during the For You 
sessions and with Sue Ann Carwell, whom he worked with on 
a project in 1978. She later released the song but her version 
didn’t use Prince’s music. 

In addition to the tracks Prince committed to tape at 
Moon's studio, he recorded many songs and musical ideas on 
a simple cassette recorder; his songwriting was already prolific. 

“For You,” which became the title track of his debut album, was 
never taped at Moonsound, but Prince demoed several takes 
of the song, trying out different versions. The first version of 

“Wouldn't You Love To Love Me?” was also demoed in 1976. 
The chorus is similar to the later released song by Taja Sevelle 
in 1987, but the verses are different musically and lyrically. 
Other home-made recordings from this period include “Night- 
ingale,” “Spending My Time,” “Rock Me, Lover,” and “Don't 
You Wanna Ride?”. 


Autumn 1976 


Prince decides to try his luck with record companies in New 
York. He wanted Chris Moon to represent him but he declined 
as he didn’t want to be Prince’s manager. Undeterred, Prince 
travelled to New York by himself, armed with a demo tape of 
four songs he and Moon had chosen: “Baby,” “Soft And Wet,” 

“Love Is Forever,” and “Aces.” He arranged to stay with his half- 
sister Sharon Nelson in her Manhattan apartment and Moon 
agreed to make some phone requests to record companies. A 
meeting was set up with Atlantic Records, but they suggested 
that Prince’s sound was “too Midwestern” and they couldn't 
hear a hit. 

Sharon offered to help Prince as she had a friend who 
played in a band and was planning to meet with a record 
producer, a French woman named Danielle Mauroy, about a 
possible deal with Tiffany Entertainment, a company owned 
by basketball player Earl Monroe. Sharon was invited along 
and brought Prince with her. Mauroy didn’t think much of 
Sharon's friend’s tape, being more interested in Prince. He sang 
and hummed his way through “Baby.” Mauroy was impressed 
enough to invite Prince over to her apartment to hear his demo 
tape. However, she didn't like any of the songs he played for 
her except “Baby.” Prince was eager to make a record but Mau- 
roy made it clear that he would not be able to play anything 
on it. Tiffany Entertainment wanted Prince to sign over the 
publishing rights to his songs for a small amount of money. 
Sharon encouraged him to sell, but he wasn't interested. 


Autumn 1976 

Chris Moon plays Prince’s demo tape to Owen Husney, the 
owner of The Ad Company, an advertisement agency in 
Minneapolis. Moon knew about Husney’s background as a 
musician, promoter, and tour publicist, and he was encouraged 
to get in touch by Bobby Z., who was working as an errand- 
runner for Husney’s firm. Husney had played in a band with 


Bobby’s older brother, David Rivkin. Realising Prince’s out- 
standing potential, Husney called him in New York to express 
his interest in becoming his manager. Prince decided to return 
to Minneapolis to meet with Husney. 


December 1976 

Prince signs a management contract with Owen Husney. To- 
gether with a friend, Gary Levinson, a corporate attorney with 
the downtown Minneapolis firm Robins, Davis, and Lyons, 
Husney formed a management company called American 
Artists Inc. They rented an office in Loring Park. One room 
was turned into a rehearsal studio, where Prince could practice 
and jam, usually with André Anderson and Bobby Z. Rivkin. 
Husney left The Ad Company in the hands of his partner to 
put himself wholly at Prince's service. 

Prince was given a $50-a-week allowance and Husney 
bought him several instruments. Prince moved out of the 
Anderson house and into a one-room apartment in a complex 
in downtown Minneapolis (2012 Aldridge South). Moon 
withdrew from the scene when Husney took on the position of 
Prince's manager. Prince and Moon had never signed a formal 
contract, so Moon asked Husney to look after his interests on 
the songs he had co-composed. 

Prince wrote many songs during this period and he had 
already built up an extensive backlog of material. He recorded 
a song called “I Like What You're Doing” after Husney stressed 
the importance of writing concise pop songs that followed the 
conventional verse/chorus/bridge format. A song called “Hello, 
My Love” was inspired by Husney’s secretary, whom Prince 
had a crush on. He left a cassette of the song on her desk but 
she didn’t seem overly impressed. “Neurotic Lover's Baby's 
Bedroom” was written after Husney bought Prince a drum 
machine. 

Prince and Husney had many discussions about how he 
was going to present himself and set himself apart from other 
artists. Husney wanted to reveal as little as possible about 
Prince to make him a mysterious artist that the audience would 
want to know more about. He also counselled Prince to shave a 
year off his age to appear even more a prodigy. 


29 December 1976 

Prince begins work on a new demo tape at Sound 80, one 

of the leading Minneapolis studios. He worked with David 
Rivkin and they spent the entire winter of 1976-77 in the 
studio, re-recording some of the songs Prince had demoed at 
Moonsound and taping new material. The Sound 80 sessions 
were important in shaping Prince's future musical style since 
it was the first time he worked with synthesizers, including an 
Oberheim 4-Voice. A local synthesizer supplier, Roger Dumas, 
was brought in to give Prince instructions. 

Several of the Moonsound songs were revamped, includ- 
ing “Soft And Wer,” “Love Is Forever” (which became “My 
Love Is Forever”), “Baby,” “Jelly Jam,” and “Make It Through 
The Storm.” The WAYL Orchestra, an ensemble of musicians 
from a Minneapolis radio station, was brought in to add strings 
to “Baby” but Prince didn’t like the end result, preferring to 


use synthetic strings instead. Prince also recorded a new song 
called “Just As Long As We're Together,” which surfaced on For 
You. For a demo tape, Prince and Owen Husney chose “Baby” 


and “Soft And Wet,” with “Make It Through The Storm” as 


a “back-up” if record company executives wanted to hear more 
than the demo. 

While working at Sound 80, Prince guested on some 
sessions with Pepé Willie. He played guitar and sang backing 
vocals on two songs, “10:15” and “Fortune Teller,” intended 
for a single on Polydor Records. Produced by Willie and Hank 
Cosby, the sessions didn’t go very well, however, as Prince 
clashed with Cosby, who wasn't interested in Prince’s ideas. A 
lead vocal on “Fortune Teller” was later added by Colonel 
Abrams, brought in by Cosby. Abrams went on to establish 
himself as an R&B singer in the ‘80s. Prince also guested on 
a session at Moonsound with The Lewis Connection, a new 
group based around Sonny Thompson and the Lewis brothers, 
Pierre and André. Prince played guitar and sang background 
vocals on a Thompson-penned track called “Got To Be Some- 
thing Here.” Only a few hundred copies of the album, The 
Lewis Conection [sic], were pressed and released independently 


in the Twin Cities-area under the guise of PA. Productions in 
1979. 


Spring 1977 


Owen Husney puts together a press kit to promote Prince 


to record companies. Shunning the traditional promotional 
package, he created 15 deluxe kits that cost about $100 apiece. 
Prince's demo tape was placed in silver-coloured reels. 

Husney began making preparations for a trip to Los 
Angeles to meet with record companies. He first called Warner 
Bros.’ Russ Thyret, Vice President and Director of Promotion, 
whom he knew after having produced some commercials for 
the record label; Husney had even received a job offer with 
them in Burbank, California. He told Thyret that CBS was 
flying them out for a presentation, which immediately aroused 
Thyret’s interest. Using the same approach, he managed to 
set up meetings with five record companies: the two largest 
corporations, Warner Bros. and CBS, and three smaller labels, 


A&M, RSO, and ABC/Dunhill. 


Early April 1977 

Prince flies out to California with Owen Husney and Gary 
Levinson for meetings with five record companies. Husney and 
Levinson arrived resplendent in smart three-piece business suits 
to stand out. They met up in Los Angeles with esteemed music 
business attorney Lee Phillips, whose services they had enlisted 
for American Artists. Prince would wait in the hallway while 
Husney and Levinson made their presentation, Husney wanted 
a three-record deal instead of the normal one or two albums 
and he insisted that Prince be allowed to produce his own 
records, a nearly unheard of demand. 


8 April 1977 

Prince records “Just As Long As We're Together” at Village 
Recorders, Los Angeles, as a “test session” for CBS's top-level 
executives. They wanted to see if he really was capable of 
recording everything by himself. CBS also hosted a luncheon 
with Verdine White of Earth, Wind & Fire (brother of Maurice 
White, the group’s leader), whom they wanted to produce 
Prince. 


8 April 1977 

The Minnesota Daily publishes an interview with Prince and 
Owen Husney conducted at Sound 80. In the article, Husney 
said that he was confident about Prince's chances for a record 
contract, citing the capriciousness of the record business as the 
main obstacle. The writer, Lisa Henricksson, felt there was a 
great deal of basis for his optimism, lauding Prince's versatility 
and the commercial appeal of his music. Interestingly, Prince 
told her that in the future he would like to record jazz under 
a pseudonym on one label and pop music on another label, 
which proved to be quite accurate considering how he would 
launch the jazz-influenced Madhouse project in “disguise” 10 
years later. 


May 1977 

A bidding war ensues between three labels, CBS, Warner 

Bros., and A&M. RSO and ABC/Dunhill turned Prince down. 
Prince, Owen Husney, and Gary Levinson flew to Los Angeles 
several times for meetings with the record companies. A&M 
were only willing to commit to two albums so their offer was 
rejected. CBS and Warner Bros. both offered three-album deals, 
although neither label wanted Prince to be his own producer. 


In the end, Warner Bros. was the label Husney felt most 
comfortable with because of his friendship with Russ Thyret. 
He loved Prince's music and would drive Prince, Husney, and 
Levinson around Los Angeles in his sports car. Husney felt that 
Thyret understood Prince and was going to be willing to fight 
for him to be his own producer. Thyret introduced Prince’s 
music to a small group of Warner Bros.’ top-level executives, 
including Board Chairman and President Mo Ostin, head of 
Creative Services Bob Regher, Carl Scott, who worked under 
Regher, and A&R man and producer Lenny Waronker. 

Warner Bros. was generally considered the most artist- 
friendly of the leading record companies; they were known 
to nurture acts, allowing the artists to take time to develop. 
Many of the label’s executives had mixed business and creative 
backgrounds, which contributed to their understanding of the 
artist’s perspective. While Warner Bros. was home to mostly 
rock, pop, and country artists such as Fleetwood Mac, Rod 
Stewart, Dire Straits, Little Feat, Van Halen, James Taylor, and 
Paul Simon, they also had a growing roster of Afro-American 
artists, including George Clinton's Funkadelic, Ashford and 
Simpson, Curtis Mayfield, Rose Royce, Al Jarreau, and George 
Benson. 


25 June 1977 


Just weeks after his 19th birthday, Prince signs a record 
contract with Warner Bros. It called for him to deliver three 
albums within 27 months (the first within six months after 
the signing date). The agreement granted Warner Bros. two 
separate options, the first to renew the contract for a period of 
two years (three albums) and the second to renew it for a one- 
year-period (two albums). The contract gave Prince the right to 
be the co-producer of his records, but it didn’t guarantee him 
to be his own producer. 

The deal has sometimes been called a “multi-million 
dollar” contract, which is highly inaccurate. Prince received an 
$80,000 advance payment and he was entitled to $225,000 
in the event Warner Bros. renewed the contract for the first 
option period (three albums within two years) and a further 
$250,000 if they exercised the option for the second period 
(two albums within a year). The authorised budget for the 
three albums of the initial 27-month period was $180,000 
($60,000 each). Although the contract seems very modest in 
light of developments in the record industry in the “90s, rep- 
resentatives for Warner Bros. said that it was the biggest record 
contract up to that time for a solo artist with the exception of 
Johnny Winter. 

The record company held a luncheon for Prince follow- 
ing the signing and he was introduced to the chief executives. 
Upon return to Minneapolis, Prince recorded a funky, upbeat 
number titled “We Can Work It Out” at Sound 80 as a way 
to “introduce” himself to Warner Bros. Although the song is 
written so that it can be understood as being directed toward 
a woman, the lyrics clearly are Prince’s attempt to convince 
the record company to put its trust in him, “Making music 
naturally, me and WB, music for the young and old, music 


bound to be gold.” 


S 


Summer 1977 

Prince records “Just As Long As We're Together” during a “test 
session” at Amigo Studios, Los Angeles. The purpose was to 
convince the Warner Bros. chiefs that he could produce his 
debut album by himself. He was observed by some of Warners’ 
top producers: Lenny Waronker, Russ Titelman, Ted Tempel- 
man, and Gary Katz. 

Prince passed the test but the record company insisted 
that he work with an experienced studio hand who could be in- 
volved in the project as an executive producer. Having worked 
with Prince on his demos, David Rivkin was one of the names 
that came up in discussions about a possible executive producer. 
However, he was deemed to be too inexperienced. Instead, 
Rivkin suggested Tommy Vicari, whom he had worked with 
previously. He was a highly respected and experienced engineer 
who had worked with many established artists, including 
Santana, Billy Preston, Paul Williams, and Gino Vanelli. 


1 September 1977 


The local St. Paul Pioneer Dispatch reports on Prince's signing 
with Warner Bros. Asked if he thought Prince would become 
a star, Owen Husney was quoted as saying, “Maybe I shouldn't 
use the word star, but I know Prince is a legitimate talent, and 
he'll do well.” 


September 1977 


Tommy Vicari flies out to Minneapolis to meet Prince and 
commence work on the album at Sound 80. However, there 
were some technical problems with the new console that had 
been installed, and after only a few days in the studio, Vicari 
gave up and suggested that they record the album in a Los 
Angeles studio instead. Husney resisted the idea of going to Los 
Angeles to record the album, fearing that the city would be too 
overwhelming for Prince and distract from the work. Instead, 
they settled for the Record Plant in Sausalito. 


1 October 1977 


Prince embarks on For You at the Record Plant in Sausalito, 
California. Prince, Tommy Vicari, Owen Husney and his wife, 
Britt, moved into a comfortable tri-level apartment in Mill Val- 
ley, California, overlooking the San Francisco Bay. Britt did the 
cooking and took care of the house, while Prince and Vicari 
worked in the studio six days a week, from about three in the 
afternoon until five or six in the morning. André Anderson 
came to visit. 

Vicari was 10 years older than Prince and became sort of 
a mentor to him, teaching him the studio and how to engineer 
recording sessions. Prince had already recorded many of the 
songs at Sound 80 and made demos of others, so he clearly was 
well-prepared when he entered the studio. He had very distinc- 
tive ideas as to how he wanted each song to sound so there was 
little room for creative input by Vicari. Work progressed slowly 
but steadily as Prince laboured with great care on each song, 
recording and re-recording parts to make the album perfect. 
It soon became evident that the project was going to run over 
budget. There was some concern at Warner Bros., and Lenny 
Waronker and Russ Thyret flew up from Los Angeles to check 
the progress. 

In addition to the songs that ended up on For You, Prince 
recorded “Make It Through The Storm” during the sessions. 


David Rivkin was brought in for the vocal sessions. During the 
sessions at Record Plant, Prince was able to meet three of his 
musical heroes: Chaka Khan, Carlos Santana, and Sly Stone. 
The Sausalito sessions were completed right before Christmas 
1977. 


4 November 1977 

Prince records three tracks called “Bump This,” “E-Pluribous 
Funk,” and “Shine Your Light”/”Red Zone” with André 
Anderson on bass and assistant engineer Steve Fontano sitting 
in on drums during the For You sessions at the Record Plant, 
Sausalito. The tracks were more of a jam session and weren't 
intended for For You; they remain unreleased. 


5 December 1977 


Prince tapes an instrumental number with André Anderson 
(bass) and Steve Fontano (drums) at the Record Plant in 
Sausalito. The track has not been released. 


10 December 1977 


Prince records “Life Is So Neat” and “Waiting For You” with 
André Anderson (bass) and Steve Fontano (drums) at the 
Record Plant in Sausalito. The songs remain in the can. 


DAYS OF WILD: The Chronology 


4 January 1978 
Prince begins work on overdubbing and mixing of For You at 
Sound Labs, Los Angeles. Prince and his small entourage, con- 
sisting of Owen Husney and his wife, David Rivkin, and André 
Anderson moved into a rented house in the Hollywood Hills. 
Working at the Sound Labs studio at the same time as 
Prince was keyboardist Patrice Rushen, a young female musical 
prodigy. She aided Prince with the programming of synthesiz- 
ers and actually played on a few songs. Her boyfriend, Charles 
Veal, also helped out with some arranging on the album. A 
classically trained pianist, the Los Angeles-born Rushen 
released her first album, the jazz-inspired Preclusion, in 1973. 
After two more records for the Prestige label, she jumped 
over to Elektra and got more into R&B with her 1978 album 
Patrice, which she was working on when Prince met her. 


January 1978 

Prince checks out a concert by Al Jarreau at the Circle Star 
Theatre in San Carlos, California. He met a young percussion- 
ist named Sheila Escovedo. “He was standing against a wall and 
we just sort of made eye contact,” she would later say. 


Late February 1978 


After almost five months of studio work, the For You album is 
finally completed. By the time the sessions were over, Prince 
had accumulated a studio bill of $170,509, nearly exceeding 
the $180,000 budget for three albums. 


28 February 1978 

Having finished For You, Prince and Tommy Vicari attend the 
Grammy Awards ceremony held at the Shrine Auditorium in 
Los Angeles. Vicari’s wife, Diane Estelle, a fashion designer by 
trade, had spent three weeks making a special sequinned suit 
for Prince. 


17 March 1978 


Prince and Bobby Z. Rivkin attend a concert by Santana at the 
Northrup Arena, Minneapolis. 


7 April 1978 


For You is released. The reviews were mostly favourable. How- 
ever, it was evident that most critics seemed more taken with 
Prince's age, and the fact that he played and sang everything on 
the album, than with the music itself. The album sold about 
150,000 copies in the US (it has since then reached sales of 
430,000). It reached number 21 on Billboards Soul Chart 
(re-titled the Black chart in 1982 and the R&B Chart in 1990). 
Despite Prince’s efforts to avoid musical categorisation, though, 
the album had minimal crossover success, only reaching 
number 163 on the Pop Chart. 


7 June 1978 

A single of ”Soft And Wet” is released to celebrate Prince’s 20th 
birthday. It sold nearly 350,000 copies in the US, and did well 
on the Soul Chart, climbing to number 12. It reached number 
92 on the Pop Chart. The B-side was “So Blue” from For You. 


summer 1978 
Prince does a small promotional tour after the release of For 
You, signing records and posters in record shops and stores 
in some of the cities where “Soft And Wet” and For You were 
taking off, including San Francisco, Houston, Charlotte, 
Detroit, and Chicago. In some of these markets, Warner Bros. 
gave away waterbeds as prizes in radio contests to promote 
“Soft And Wet.” At an autograph party, in Charlotte, North 
Carolina, 3,000 kids showed up and after 20 minutes the 
crowd rushed the stage. Amid the hysteria, Prince departed and 
Warner Bros.’ representatives just passed out posters of him. 
Prince wanted to stay home after taking part in a few record 
signings, preferring to let Husney handle the promotion. 


Summer 1978 

Prince moves into his first home: a modest, yellow house at 
5215 France Avenue in Edina. He had his drum kit and other 
instruments set up in the basement of the house, and he re- 
corded demos on a TEAC four-track reel-to-reel tape machine. 
Kim Upsher was a frequent visitor and she put in flowers and 
plants. She would often bring provisions with her. Although 
Prince always seemed to have a number of girlfriends of sorts, 
their relationship was more serious than others, For a time, she 
wore an engagement ring bought for her by Prince. 

Prince recorded a number of songs in his house with 
Sue Ann Carwell, a young, talented singer. They taped some 
songs from Prince's backlog of material, “Make It Through The 
Storm,” “Since We've Been Together,” and “Wouldn't You Love 
To Love Me?”. They also worked on new material, including a 
song called “Tm Saving It Up.” Prince and Carwell also did a 
session at Sound 80, with David Rivkin engineering. 

Prince and Carwell never got around to finishing a demo 
tape or presenting the songs to a record company. The only 
song from the sessions with Carwell which has since seen the 
light of day is “Wouldn't You Love To Love Me?”, which was 
released in 1987 on Taja Sevelle’s self-titled debut album for 
Paisley Park Records. Carwell began working with a band 
called Enterprise, which, at one point, included Morris Day as 
its drummer. With help from Owen Husney, she signed with 
Warner Bros. and launched a solo career, releasing her self-ti- 
tled debut album in the summer of 1981. A re-recorded version 
of “Make It Through The Storm,” retaining Moon's lyrics but 
featuring new music, was released on Carwell’s single of “Let 
Me Let You Rock Me.” 

Prince also took part in some recording sessions with 
Pepé Willie in 1978. By now, Willie’s deal with Polydor 
Records had fallen through and his 94 East project had been 
shelved. With Prince playing guitar, keyboard, and drums, and 
André Cymone on bass, Willie recorded three songs at Sound 
80, “Dance To The Music Of The World,” “Lovin’ Cup,” and 

“Just Another Sucker.” Prince contributed lyrics to the latter. 

Much to Prince's chagrin, Willie released the songs in 
1986 as Minneapolis Genius — The Historic 1977 Recordings, an 
album attributed to 94 East. Many of the original parts were 
re-recorded and updated with the exception of those played 
by Prince and André. The songs were released in their original 
form in 1995 on Symbolic Beginning, credited to 94 East fea- 
turing Prince, which also included a rehearsal run-through of 

“Dance To The Music Of The World,” recorded on a four-track 
tape recorder in Willie’s house. 


Prince also played on two other Willie songs, “Love, 


Lov Love” and “You Can Be My Teacher.” They were taped 


by Willie when he was house-sitting for Prince, who was out 
of town. This way he had access to Prince's equipment and the 
songs were recorded on his four-track tape machine. When 
Prince returned, he added bass and guitar to the tracks. Both 
were included on Symbolic Beginning. Willie later took the 
instrumental backing tapes of “Love, Love, Love” to New York, 
where Colonel Abrams wrote the words and recorded a lead 
vocal (his voice was removed for Symbolic Beginning). 


summer 1978 


During the summer and autumn of 1978, Prince assembles a 
backing group. Rehearsal space was rented in a building called 
Del’s Tire Mart, located on what is known as the West Bank 
of Minneapolis. Prince wasn't interested in hiring musicians 
on a temporary basis, to back him up on one or two tours; 

he wanted committed band members. Although it seemed 
obvious to many that Prince should choose Afro-American 
musicians, he had a vision of a group that would transcend 
gender, racial, sexual, and musical barriers. He was determined 
that his band should be multi-racial and incorporate people, 
preferably both male and female musicians, from diverse musi- 
cal backgrounds. By having both black and white musicians in 
his band, Prince wanted to avoid being typecast as just another 
Afro-American act. 

It was understood from the outset that close friend André 
Cymone would play bass in the band. Charles Smith, Dale 
Alexander, and Morris Day auditioned to be Prince’s drummer, 
but he chose Bobby Z. Rivkin, who believes the fact that he 
had jammed extensively with Prince and André at Husney’s 
office the previous year was crucial when it came to deciding 
who would be the drummer. Others maintain that the fact that 
Bobby was white played a part in Prince’s decision. 


Autumn 1978 

Prince, André Cymone, and Bobby Z. go to Los Angeles to 
find additional musicians for the band. Auditions were held at 
the S.LR. studio for two days, but they had little luck finding 
someone who fit in. 

Back in Minneapolis, auditions and jam sessions contin- 
ued at Del’s Tire Mart. A female keyboard player and singer 
named Gayle Chapman was hired after a couple of auditions in 
September. Originally from St. Louis Park, Gayle had lived for 
a number of years in Duluth, playing in several groups, before 
she came back to Minneapolis, where she met Charles Smith, 
who introduced her to Prince. Pepé Willie also knew Gayle, 
having collaborated with her as a songwriter. She belonged to 
a Christian sect called The Way and had very strong religious 
convictions. 

In order to find a guitarist and second keyboard player 
for the band, Owen Husney put an advertisement in a local 
entertainment paper. Four or five musicians showed up for 
the guitar auditions. In October, Dez Dickerson, a guitarist 
from St. Paul, was chosen after jamming with the band for 
only 15 minutes. Unlike most other guitarists that auditioned, 
Dez refrained from playing every note he knew, instead taking 
more of a submissive role. At the time, he was the leader of a 
glam rock band called Romeo, having previously played with 
several Twin Cities rock bands, including Whale Bone and 


Revolver. Romeo were moderately successful, playing a circuit 
of ballrooms and bars in northern Minnesota, Wisconsin, Iowa, 
Nebraska, Illinois, and the Dakotas. Dez brought a rock and 
new wave musical influence as well as an image-consciousness 
to the band. 

Finding a second keyboard player took longer. Among 
the keyboard players that auditioned were Jimmy Jam and 
Ricky Peterson. Rockie Robbins (brother of Ronnie Robbins of 
Cohesion) and Sue Ann Carwell, both primarily singers, also 
auditioned as keyboard players. Dez Dickerson also had his 
friend and Romeo band mate Roland Lozier audition. How- 
ever, Peterson came to audition several times and seemed to be 
the keyboard player Prince favoured most. In the end, Peterson 
turned Prince down as he wanted to pursue his own musical 
interests and career. 


November 1978 

Keyboard player Matt Fink joins Prince's band, being brought 
in by Bobby Z. Matt had expressed interest to get involved, 
having heard Prince’s Sound 80 demo tape, given to him by 
Bobby. Like Gayle and Bobby, Matt was from St. Louis Park. 
He began playing in bands when he was about 12 years old 
and he had had several years of formal training prior to joining 
Prince's band. Two of his Twin Cities bands were called B.T. 
Rockets and Zachariah. 

The band members were paid $150 a week and rehears- 
als were five days a week, often lasting as long as 10 hours. In 
late 1978, the band moved out of Del’s Tire Mart after most 
of their equipment had been stolen. As a temporary measure, 
rehearsals continued in the basement of Pepé Willie’s Lake 
Calhoun house, which he shared with his friends Marcy 
Ingvoldstad and Kristie Lazenberry, the former singers with 
94 East. Occasionally, Willie found himself having to play a 
mediating role between Prince and his band members, who 


rarely felt inclined to confront Prince themselves. 


£l November 1978 
*Just As Long As We're Together” is released as the follow-up to 
“Soft And Wet” with minimal commercial success. The single 
failed to reach the Pop Chart Top 100 and only just crept into 
Billboards Soul Chart at number 91. The B-side was “In Love” 
from For You. 


Late 1978 


Prince parts company with Owen Husney and American Art- 
ists. Prince was disappointed that For You wasn't doing better 
and he felt things weren’t happening as fast as they should. 
After an argument, Prince and Husney stopped talking to each 
other and Pepé Willie had to relay messages back and forth be- 
tween them. Prince wrote Husney a three-page letter, explain- 
ing what he wanted his manager to do for him, but Husney 
had had enough and didn’t want to continue any longer. Willie 
took over some of the managerial duties when Husney quit. 


5 January 1979 

Prince makes his debut as a solo performer at Minneapolis’ 
Capri Theatre. Far from sold out, the concert was attended 
by about 300 people. The one-hour show featured all of For 
You and a new rock-oriented number entitled “I Am You.” 
Despite several delays for technical problems, the show was 
well-received. 


7 January 1979 


Prince plays a Warner Bros. showcase at Capri Theatre. The 
show was an improvement on the first one. Still, the consensus 
was that Prince wasn't yet ready to undertake a full-scale tour. 


Early 1979 


In an attempt to find Prince a manager, Pepé Willie instigates 
a meeting in Miami with Don Taylor, the manager of Bob 
Marley and Jimmy Cliff. Taylor was preoccupied with Marley's 
career so he assigned a woman in his employ, Karen Baxter, 

to work with Prince. The intention was to help Prince focus 
his attention on the recording of his second album. However, 
Prince's association with Taylor and Baxter didn’t last long, as 
they found him too difficult to work with. 


17 February 1979 

Pepé Willie recruits Prince and André Cymone as studio musi- 
cians when he goes to New York to do some demo recordings 
for Tony Silvester, leader of the group The Main Ingredient, 
who was going to produce The Imperials. Silvester needed 
some musicians to make demos of songs he was considering 
recording with them, and knowing Willie's connection with 
The Imperials, he called him up to ask him for help. 

Prince and André recorded four songs for the project at 
Music Farm Studios in New York: “One Man Jam” and “If You 
Feel Like Dancin” both written by Willie, Prince’s “I Feel For 
You,” and Andreé’s “Thrill You Or Kill You.” They also used the 
occasion to demo some songs for their own purposes, includ- 
ing Prince’s “With You,” which he recorded again for his next 
album, Prince, and a song that André considered to be one of 
his, “Do Me, Baby.” 

The recording project with Silvester never got off the 
ground. Prince re-recorded two of the songs: “I Feel For You” 
for Prince and “Do Me, Baby” for Controversy. Willie’s two 
tracks surfaced on Willie’s Minneapolis Genius — The Historic 
1977 Recordings in 1986 and again on Symbolic Beginning in 
1995. 


Spring 1979 

Prince's managerial problems are solved when Warner Bros. 
realise that Owen Husney is no longer in the picture. Warner 
Bros.’ Carl Scott tipped off the Hollywood-based management 
company of Bob Cavallo and Joe Ruffalo, jokingly referred to 
as Spaghetti Inc. because of their Italian background. They had 
taken over the management of Little Feat from Scott when he 
joined Warner Bros. Having made a favourable impression on 
Scott, he called up Cavallo and Ruffalo to explain that Prince 
was looking for a manager. With the financial backing from 
Cavallo and Ruffalo, Prince was able to buy back his manage- 
ment contract from Husney and American Artists, valued at 
around $50,000. Cavallo and Ruffalo didn't personally work 
with Prince themselves, instead sending a subordinate named 


Perry Jones and his cousin Tony Winfrey to Minneapolis. 
Cavallo and Ruffalo had been friends since their shared 
childhood in New York. Cavallo started his career in 1960 
when he opened a club in Georgetown, a university town 
which is a part of Washington DC. By the mid-‘60s, he was 
managing and producing The Lovin’ Spoonful in New York, 
continuing with the group’s leader, John Sebastian, when the 
group broke up. With Ruffalo joining as a partner in 1968, he 
signed Laura Nyro. The following year, they shifted operations 
to Los Angeles, then becoming the centre of the American 
music industry. They took on three fledgling groups, Little Feat, 
Weather Report, and Earth, Wind & Fire. Those associations 
later led to overseeing the careers of Deniece Williams, The 
Emotions, and Valerie Carter. Later clients included Ray Parker 
Jr. (from Raydio) and Philip Bailey (from Earth, Wind & Fire). 


Late April 1979 

Prince embarks on his second album, Prince. He worked for 
30 days at Alpha Studio, owned by Gary Brandt, who had 
built the studio in his house outside Los Angeles. Brandt knew 
Bob Cavallo, who suggested that Prince record the album 

in Brandt's studio. Prince, along with Perry Jones and Tony 
Winfrey, rented a house outside of the city where Prince lived 
for the duration of the album sessions. 

Prince had demoed a wealth of songs at home in prepara- 
tion for the upcoming sessions. Two of the songs, “I Feel For 
You” and “I Wanna Be Your Lover,” were offered to Patrice 
Rushen for her second Elektra album, Pizzazz, but she decided 
not to use either of them. Instead, Prince recorded them for his 
album. Besides the songs that ended up on Prince, Prince taped 

“Oh Baby,” which was later included on The Time. 

The album wasn't quite finished when Prince’s 30-day 
recording period at Alpha Studio was over, but Brandt had 
another project booked in his studio so Prince had to continue 
elsewhere. He decided to work at Hollywood Sound Recorders, 
chosen because of Jones’ friendship with Bob Mockler, one of 
the studio’s staff engineers. 


Late May 1979 

Prince finishes the Prince album at Hollywood Sound Record- 
ers in Los Angeles. He worked a week and a half on overdub- 
bing, before mixing the nine songs for the album in nine 
days. Prince also taped “Darling Marie,” recorded on acoustic 
guitar. The song is unreleased, and has nothing to do with the 
later “Darling Nikki” on Purple Rain. Work on the album was 
completed on June 13th 1979. 


June 1979 


The band begins rehearsals in the University Warehouse build- 
ing in South Minneapolis. Having previously rehearsed in Pepé 
Willie's house (and a few rehearsals in Prince’s house), Willie 
became increasingly less involved in Prince's career, partially 
because he felt his effort and contributions were not properly 
appreciated. 


10 July 1979 

Prince spends 12 days recording with his band at Mountain 
Ears, a studio in Boulder, Colorado, from July 10th to 21st. 
The studio was chosen because of Perry Jones had connections 
with the studio management. Prince's band was dubbed The 


Rebels for the recording project, which was very much a group 
effort, with the whole band playing together as.a unit and 
songs written by band members Dez Dickerson and André Cy- 
mone besides Prince. Engineering the project was Bob Mockler, 
whom Prince met during the recording of Prince. 

Seven songs and two instrumentals were completed 
during the sessions. Two of the songs, “Too Long” and “Disco 
Away,” as well as an instrumental were written by Dez, while 
André was responsible for “Thrill You Or Kill You” and 
another instrumental. Prince contributed four songs to the 
project: “You,” “If I Love You Tonight,” “Turn Me On,” and 
Hard To Get.” He also used the occasion to work out a new 
song, “Head.” Most of The Rebels’ music was more rock and 
guitar-oriented than Prince's first two albums, showing Dez’s 
influence. However, the guitar-heavy sound of The Rebels is 
somewhat anonymous and much of the songwriting leaves a 
great deal to be desired. 

Prince later re-recorded three of his four Rebels composi- 
tions. He turned “Hard To Get” into a stripped-down Dirty 
Mind-styled number in 1980. “You” became “U” when it was 
re-cut many years later as a slick dance number, which Prince 
gave to Paula Abdul who released it on her Spellbound album in 
1991. “If I Love You Tonight” was re-titled “If 1 Love U 2 Nite” 
when Prince recorded a much improved version of the song in 
1987. It was later given to Mica Paris, who released her own 
version of the song in 1991 on her album Contribution. Prince 
also updated the song (now titled “If Eye Love U 2Night”) for 
Mayte in 1993, released on her Child Of The Sun album in 
1995. The Rebels’ versions of “You” and “If I Love You Tonight” 
feature many lyrical differences from the later released versions. 


Late July 1979 

Steve Fargnoli, an employee of Bob Cavallo and Joe Ruffalo, 
goes to Minneapolis to work with Prince. Perry Jones and Tony 
Winfrey had become more of day-to-day errand-runners than 
managers. Unlike Jones and Winfrey, Fargnoli was able to offer 
Prince creative guidance and soon became his close, trusted 
confidante. 

Like Cavallo and Ruffalo, Fargnoli had an Italian back- 
ground. He worked as a stagehand at the Newport Jazz Festival 
as a teenager in Rhode Island. He subsequently promoted 
college concerts at Boston University and even tried his luck as 
a singer. He worked as a jazz booking agent in New York before 
serving as booking agent and road manager for Sly Stone for 
two years in the mid-‘70s. 

Fargnoli was soon promoted to become a full partner 
with Cavallo and Ruffalo, and he was the one who worked 
most closely with Prince. In the years to come, he became an 
incredibly important voice for Prince, speaking on his behalf 
and dealing with the record company and the press. Their close 


relationship would last for nine years. 


August 1979 

Prince plays two showcase gigs for Warner Bros. personnel 
and media people at Leeds Instrument Rentals in Los Angeles. 
While in the city, they also shot videos of the first two single 
releases planned from the Prince album, “I Wanna Be Your 
Lover” and “Why You Wanna Treat Me So Bad?”. 


24 August 1979 

“I Wanna Be Your Lover” is released. The single began a slow 
climb up the chart, finally hitting number one on the Soul 
Chart on December Ist. It peaked at number 11 on the Pop 
Chart. The single attained gold status in March of 1980, 
having sold more than 1 million copies (albums have to sell 
500,000 copies to qualify for gold certification). The B-side 
was “My Love Is Forever” from For You. 


19 October 1979 


Release of Prince, Prince's second album. Prince has admit- 

ted that the album was an unabashed attempt to produce a 
commercial hit. Although he would later describe the album 

as “pretty contrived,” it achieved what he set out to do, selling 
platinum (1 million copies) and demonstrating once and for all 
to Warner Bros. that he was a bankable entity. 

The reviews of Prince were mostly encouraging, with 
many critics lauding Prince's originality and genre-busting 
music. Most noted his growth as a songwriter and his ability to 
make music that was accessible without being overly commer- 
cial. The album made number three on Billboard's Soul Album 
Chart, staying there for 23 weeks. It got to number 22 on the 
Pop Chart. The record attained platinum status (1 million 
copies sold) in February 1980. 


26 November 1979 
The Prince tour is launched with two concerts (an early and a 
late show) at the Roxy Theatre in Los Angeles. The 500-strong 
Í capacity crowd included many media and record industry 
f people. Bob Marley and his manager, Don Taylor, briefly met 
| Prince after the show. Another backstage guest was Sheila 
Escovedo. She was surprised to learn that Prince was following 
her career, She was playing percussion with George Duke at 
the time, but Prince wanted to know how much she charged. 
“Well, I'll never be able to afford that,” was Prince response 
when she told him. Regardless, they became friends. 

Prince's band featured the following line-up: Dez Dick- 
erson (guitar); André Cymone (bass); Matt Fink and Gayle 
Chapman (keyboard); Bobby Z. (drums). The show focused 
very much on the Prince album, but the relatively soft music 


of the record was given a much rockier, more guitar-oriented 
emphasis in concert, often with long guitar solos by Prince and 
Dickerson. The physical appearance of Prince and the band 
members also set them apart from being just another generic 
R&B act. Prince wore an oversized blouse, skin-tight spandex 
gold trousers and gold boots. On the 1980 tour, he wore little 
more than zebra-striped bikini briefs, legwarmers, and high- 
heel shoes. 

Dickerson and Cymone stood out as the group's most 
outrageous dressers; Dickerson was shirtless under a black 
leather jacket and wore leopard skin trousers with suspenders, 


1 December 1979 


The third concert of the tour is held at Palace, Houston. 


2 December 1979 

The fourth concert, at Ole Man Rivers in New Orleans, 
becomes the last of the tour. The remaining dates had to be 
cancelled when Prince came down with a touch of pneumonia 
and almost lost his voice. 

The tour was the last time Prince worked with Perry 
Jones and Tony Winfrey. They failed to deliver Prince and the 
band in time to the Los Angeles concert and were summarily 
fired after the New Orleans show. They were permanently 
replaced by Steve Fargnoli. Rob Marchner became the new 
tour manager. 


6 January 1980 

Prince tapes a performance of “I Wanna Be Your Lover” and 
“Why You Wanna Treat Me So Bad?” for the US television show 

The Midnight Special. 


1 January 1980 
The performance of “I Wanna Be Your Lover” and “Why You 


Wanna Treat Me So Bad?” is broadcast on The Midnight Special. 


Nid-January 1980 

Prince plays a one-off show at the Rainbow Music Hall, 
Denver. The gig was organised by Prince’s management as 

a “warm-up” for his 1980 tour. After the concert, teenage girls 
surrounded a trailer that functioned as the dressing room for 
the band. They began pounding on it and a window broke. It 
was a considerable effort for the band members to get from the 
dressing room to the car. Then a wild chase ensued as the band 
tried to shake the trailing fans. 


23 January 1980 

A second single from Prince is released: “Why You Wanna Treat 
Me So Bad?”. The single missed out on the Pop Chart but 
made number 13 on the Soul Chart, confirming Prince's grow- 
ing R&B support base. The B-side was “Baby” from For You. 


26 January 1980 


Prince performs “I Wanna Be Your Lover” and “Why You 
Wanna Treat Me So Bad?” live on Dick Clark’s American Band- 
stand television show. Clark tried to engage Prince in a conver- 
sation but it didn’t go very well. When he wanted to know how 
long he had been a musician, Prince said nothing and held up 
four fingers. It has been suggested that Prince didn’t want to 
speak to Clark due to shyness or because he was angry with 
him for asking how he could come from Minneapolis “of all 
places.” In actuality, the whole dumb-struck performance was a 
premeditated stunt; Prince had told the band beforehand that 
he wasn't going to reply if Clark asked him something. 


9 February 1980 


Prince's tour is re-launched with a performance at the 2,300- 
seat Orpheum Theatre in Minneapolis. Although “I Wanna Be 
Your Lover” was a big hit, the concert only drew about 1,000 


people. 


11 February 1980 


Prince plays Bogart’s, Cincinnati. 


14 February 1980 
Concert at Emerald City, Philadelphia. 


15 February 1980 


First of two concerts at Bottom Line, New York. 


16 February 1980 


Second show at Bottom Line, New York. 


17 February 1980 


Concert at Paradise Club, Boston. 


al February 1980 


Prince plays the Tarrant Convention Center, Fort Worth, the 
first date of a nine-week tour as “Special Guest” with Rick 
James. Many dates also included a third act on the bill, either 
Lenny White and his jazz-flavoured group, Twennynine, or 
Kleeer, a funk-oriented group with three female singers. Focus- 
ing on the East Coast and the South, with some additional 
dates in the Midwest, the Rick James tour encompassed 40 
concerts, the majority of them in 5,000 to 10,000-capacity 
venues, 

Concert promoters often billed the Rick James shows as 
a “Battle of Funk” and the press caught onto this “competition,” 
portraying Prince as the young contender who was challenging 
the established star. The audiences responded enthusiastically 
to Prince’s act and he often received better critical reviews than 
James, something that contributed to a certain rivalry between 
the two. Prince and his band socialised little with James’ camp, 
whose activities included a great deal of drug use, and there was 
an underlying tension for much of the tour. 

Starting halfway through the tour, Prince often had tour 
manager Rob Marchner arrange so Prince and his band could 
play some songs and jam in the hotels they were staying in, 
using the lounge bands’ gear. 


ee February 1980 


A second show at Tarrant Convention Center, Fort Worth. 


23 February 1980 


Concert at the Hershman Coliseum, Shreveport. 


4 February 1980 


Concert at the Sam Houston Building, Houston. 


28 February 1980 


First of two shows at the Uptown Theatre, Chicago. Matt Fink 
replaced his jailbird outfit with a surgical outfit, complete with 
stethoscope and surgical mask, during the Chicago shows. He 
wanted to avoid comparisons with Rick James, who performed 
one song in a jail suit. Matt became Dr, Fink in the process. 


29 February 1980 


Concert at the Uptown Theatre, Chicago. 


1 March 1980 


Concert at the Stanley Theatre, Pittsburgh, 


2 March 1980 


Concert at the Stanley Theatre, Pittsburgh. 


5 March 1980 


Concert at the Coliseum, Greenville. 


6 March 1980 
Concert at The Omni, Atlanta. This is the only circulating 
concert recording from Prince’s 1979/80 concerts, which makes 
it difficult to determine the precise contents of the repertoire 
or how the set list evolved. Prince’s opening set for Rick James 
at The Omni was the following: “Soft And Wet” / “Why You 
Wanna Treat Me So Bad?” / “Still Waiting” / “I Feel For You” / 
“Sexy Dancer” / “Just As Long As We're Together” / “I Wanna 


Be Your Lover.” It is known that “Head” was played a number 
of times and that “When You Were Mine” was included in 
the set on a couple of occasions towards the end of the Rick 
James tour. 


7 March 1980 


Concert at the Veterans Memorial Coliseum, Jacksonville. 


8 March 1980 


Concert at the Civic Center, Lakeland. 


9 March 1980 


Concert at the Sunrise Musical Theatre, Fort Lauderdale. 


14 March 1980 


Concert at the Rhodes Coliseum, Hampton. 


15 March 1980 


Concert at the Dorton Arena, Raleigh. 


16 March 1980 


Concert at the Carolina Coliseum, Columbia. 


£0 March 1980 


Concert at the War Memorial, Rochester. 


al March 1980 


Concert at the Public Hall, Cleveland. 


te March 1980 


Concert at the Freedom Hall, Louisville. 


23 March 1980 


Concert at the Cobo Arena, Detroit. 


ao March 1980 


A third single off Prince is released, “Still Waiting.” It missed 
out on the Pop Chart and only managed to get to number 65 
on the Soul Chart. The B-side was “Bambi.” 


7 March 1980 


Concert at the Memorial Auditorium, Atlanta. 


28 March 1980 


Concert at the Municipal Auditorium, New Orleans. 


29 March 1980 


Concert at the Veterans Memorial Coliseum, Jackson. Travel- 
ling from Jackson to Lake Charles for the next concert, Prince 
and Matt Fink were arrested because of a prank they played on 


the airplane. They ended up spending a few hours in a local jail. 


After the matter was resolved, they chartered a private Lear jet 
to get to Lake Charles on time. 


30 March 1980 


Concert at Civic Center, Lake Charles. 


2 April 1980 
Concert at Memorial Auditorium, Buffalo 


The Chronology 


4 April 1980 


Concert at the Civic Center, Saginaw. 


5 April 1980 


Concert at the Market Square Arena, Indianapolis. 


7 April 1980 


Concert at The Mecca, Milwaukee. 


10 April 1980 


Concert at the Civic Center, Savannah. 


T April 1980 


Concert at the Coliseum, Greensboro. 


12 April 1980 


Concert at the Civic Center, Baltimore. 


13 April 1980 


Concert at the Civic Arena, Springfield. 


18 April 1980 
Concert at the Mid-South Coliseum, Memphis. 


19 April 1980 


Concert at the Von Braun Civic Center, Huntsville. 


20 April 1980 


Concert at the Arena, University of Dayton, Dayton. 


24 April 1980 


Concert at the Coliseum, Richmond. 


25 April 1980 


Concert at the Coliseum, Charlotte. 


26 April 1980 


Concert at the Coliseum, Macon. 


27 April 1980 


A concert at the Municipal Auditorium in Nashville concludes 
the Rick James tour. 


May 1980 


Lisa Coleman replaces Gayle Chapman in Prince’s band. Gayle 
eft partially because her religious beliefs were becoming 
incompatible with Prince’s increasingly sexually explicit lyrics 
and daring stage show. Other band members and associates 
have also cited difficulties in adjusting to life on the road as a 
reason for her departure. 

Lisa was 19 years old when she joined the band. She is 
the daugther of studio percussionist Gary Coleman, from San 


Fernando Valley, California. She studied classical piano from 
a very early age. Her style of playing was shaped by listening 
mostly to classical composers, but jazz pianists such as Bill 
Evans and Keith Jarrett also provided inspiration. Another, 
perhaps less obvious, influence was Mike Melvoin, the father 
of her close friend, Wendy Melvoin. After graduating from 
Hollywood High School, Lisa was working as a shipping clerk 
when a friend who worked for Cavallo, Ruffalo, and Fargnoli 


heard that Prince needed a new keyboard player. She sent a 
tape and was summoned to Minneapolis for an audition. 

It was immediately apparent that Coleman was going to 
fit much better into the band than Chapman, image-wise and 
as a musician and person. Prince respected Coleman’s talent 
tremendously and they developed a close friendship. Coleman 
introduced him to the idea of music having “colours” and she 
began exposing him to composers such as John Cage, Claude 
Debussy, Igor Stravinsky, Vaughan Williams, Domenico 
Scarlatti, and Paul Hindemith. According to Coleman, Prince's 
previous exposure to classical music was limited to Maurice 
Ravel's “Bolero,” which played a crucial role in the Blake 
Edwards-directed film 10 from 1979. The increasing complex- 
ity of Prince’s music in the years to come can, to some extent, 
be traced to Coleman's influence. 


May 1980 


A new rehearsal place for the band is found in a Bloomington 
warehouse, the location of a concert sound and lighting com- 
pany called Naked Zoo. 


May 1980 

Prince records his next album, Dirty Mind, during May and 
June in a cramped makeshift 16-track home studio, which had 
been installed in the basement of a house he rented on Lake 
Minnetonka, where he was living after having sold his Edina 
home. Minnetonka is a secluded western Minneapolis suburb 
known for its expensive real estate. 

Despite the relatively rough-hewn nature, Prince wanted 
to release the Dirty Mind tapes as his new album without 
having to go through the laborious process of re-creating the 
material in a professional studio like he had done with For 
You and Prince. After playing the tapes for his management 
in Los Angeles, they went along with the idea although it was 
decided that the songs needed a remix before anything could 
be presented for Warner Bros. 

The material chosen for Dirty Mind represented only a 
small fraction of the songs Prince recorded in his home studio 
in the course of 1980. “Gotta Stop (Messin’ About)” was left 
off Dirty Mind, but was later released as a UK single and on a 
12-inch single of “Let's Work.” A track called “I Don’t Wanna 
Stop” was given to Ren Woods, who recorded and released her 
version of the song on her 1982 album Azz zz. “Lisa” was writ- 
ten tongue-in-cheek about new band member Lisa Coleman. 
The lyrics state how Prince knows she is nasty and that she 
is “too groovy.” Another notable 1980 track was “Rough” (also 
known as “Too Rough,” “Tough,” or “Too Tough”), which was 
pulled out during the 1984 Family sessions and was again con- 
sidered for use on Jill Jones’ 1987 album. At one point, Prince 
also offered the track to Joyce Kennedy of Mother's Finest, but 
it remains unreleased to this day. 


June 1980 

Prince works on post-production on the Dirty Mind tapes at 
Hollywood Sound Recorders in Los Angeles until early July. 
Despite obvious concern at Warner Bros., most of the compa- 
ny’s chief executives lined up in favour of releasing the songs as 
Prince's new album. 


10 September 1980 

Dirty Mind is previewed by the release of “Uptown” as a single. 
It failed to make the Pop Chart, but reached number five 

on the Soul Chart, reaffirming Prince's solid standing in the 
Afro-American marketplace. The B-side was “Crazy You” from 
For You. 


8 October 1980 

Dirty Mind is released. Radically different from Prince’s preced- 
ing albums, Dirty Mind surprised and confused Prince's audi- 
ence and critics alike with its sexually forthright lyrics and raw 
blend of funk and rock music. Radio airplay was minimal since 
most of the songs were simply too risqué for radio program- 
mers. Warner Bros. even put stickers on the cover of the album, 
instructing disc jockeys to “please audition before airing.” 
Some retailers were put off by the nearly nude picture of Prince 
on the cover and refused to stock the record. The album be- 
came something of an underground hit, selling mostly via word 
of mouth and favourable press. It gave Prince an identity and 
constituted a major step in Prince’s evolution from a soul/funk 
talent to what he is today, a highly original artist with a loyal 
following, not restricted to one type of music or market. 

The critics generally approved of Dirty Mind although 
they disagreed violently over the merits of the outspoken lyrics 
and subjects of some of the songs. Many felt the songs were 
vulgar and lacked subtlety. However, most writers were in- 
trigued by the exciting mix of rock and funk music. The album 
reached number 45 on Billboards Pop Chart and number seven 
on the Soul Chart. It attained gold status in the US (500,000 
copies sold) after the success of Purple Rain in 1984. While not 
a great commercial success, Dirty Mind fundamentally changed 
the direction of Prince’s career. 


26 November 1980 

Release of “Dirty Mind.” The single only got to number 65 on 
the Soul Chart. The B-side was “When We're Dancing Close 
And Slow,” a Prince track. 


4 December 1980 
A month-long Dirty Mind tour of theatres opens with a show 
at Shea’s in Buffalo. With Teena Marie as the opening act, the 
Dirty Mind tour was Prince's first chance to headline a tour 
from beginning to end. However, some of the concerts were 
very sparsely attended and the tour was not a commercial 
success. The decision was made to cut the tour short. The 
conclusive December dates in Detroit and Chicago were added 
in place of some of the cancelled dates and the tour only lasted 
three weeks, encompassing 13 shows. 

The line-up was the same as previously with the excep- 
tion of keyboard player Lisa Coleman having replaced Gayle 
Chapman. The band included: Dez Dickerson (guitar); André 
Cymone (bass); Dr. Fink and Lisa Coleman (keyboard); Bobby 
Z. (drums). Prince’s confidence onstage improved dramati- 
cally on the Dirty Mind tour and he proved to be a captivating 
performer. The lights, sound, and well-rehearsed choreography 
were all integral parts of a slick, professional show. Prince had 
a big bag of tricks, including a slow striptease and a simulated 
masturbation scene with his guitar. He performed splits, pir- 
ouettes, leaps from a riser, and all kinds of sexually suggestive 
moves. 


The set included all of Dirty Mind and some of the bet- 
ter-known tunes from the earlier albums, including “Why You 
Wanna Treat Me So Bad?”, “I Wanna Be Your Lover,” “Sexy 
Dancer,” and “Still Waiting.” There are no circulating concert 
recordings from the 1980 Dirty Mind tour, but according 
to press reviews the basic set list was as follows: “Do It All 
Night” / “Why You Wanna Treat Me So Bad?” / “When You 
Were Mine” / “Gotta Stop (Messin About)” / “Sexy Dancer” / 

“Sister” / “I Wanna Be Your Lover” / “Head” / “Still Wait- 
ing” / “Partyup” / “Dirty Mind” / “Uptown.” More than likely, 
additional songs were played on occasion even though they are 
not mentioned in reviews, 

One of the backing singers in Teena Marie's band was Jill 
Jones. Prince was very fond of her voice and encouraged her 
to pursue a singing career. They stayed in touch after the tour 
and she was invited to Sunset Sound in 1982 when Prince was 
working on tracks for 1999. She then joined the 1999 tour as 
backing singer, before moving to Minneapolis in 1983. 


5 December 1980 
Concert at the Warner Theatre, Washington DC. 


7 December 1980 


Concert at the Civic Center, Raleigh. 


9 December 1980 

Concert at The Ritz, New York. The buzz about Prince was 

growing and the show was attended by a star-studded crowd 
that included Andy Warhol, all the members of Kiss, Nona 

Hendryx, and Chic’s Tony Thompson and Nile Rodgers. 


1] December 1980 


Concert at the Memorial Auditorium, Charleston. 


12 December 1980 


Concert at the Memorial Auditorium, Chattanooga. 


13 December 1980 
Concert at the Tennessee Theatre, Nashville. 


14 December 1980 
“Concert at the Fox Theatre, Atlanta. 


or 1980 


at Lawrence Joe Veterans Memorial Coliseum, Win- 


mber 1980 
at the Ellis Auditorium, Memphis. 


Cobo Arena, Detroit. The 12,000-seat venue 

d out, indicating that Detroit was fast becoming 
cities with the strongest Prince following. 

1980 


terview he gave in support of Dirty Mind. He spoke about his 
background and admitted that he was very shy, “I don't seem 
shy now but I would if you were here.” He said that music was 


“still the one thing in life” he felt good about. The interview was 


widely syndicated and appeared in many newspapers across the 
US. 

Despite Prince's resistance towards interviews, his man- 
agement convinced him to do some interviews to promote the 
album and tour. In the course of the tour, he gave interviews to 
more than 20 publications. In fact, he did more interviews at 
this time than at any other point in his career until the release 
of Emancipation in 1996, 


26 December 1980 
The 1980 leg of the Dirty Mind tour finishes with a show at 
the Uptown Theatre, Chicago. 


Early 1981 

Prince moves into a new home, a cream-coloured ranch-style 
two-story house, along a small lake, in a rustic neighbourhood 
of upper-middle class homes on Lake Riley in Chanhassen (on 
the outskirts of Minneapolis). The house was later painted 
purple. A home studio was installed in the basement of the 
house, in which was once a family room. Although Prince still 
recorded on 16 tracks, some of the recording equipment had 
been upgraded since he taped Dirty Mind in the primitive stu- 
dio in the rented Lake Minnetonka house. Still, it was far from 
a world-class state-of-the-art recording studio. An acoustic 
Yamaha piano upstairs in the living room, directly above the 
studio, was wired to the studio so Prince could record himself 
playing piano, something which had not been possible in the 
Lake Minnetonka house (there is no piano on Dirty Mind). 


Late January 1981 

Prince works on “Gotta Stop (Messin’ About)” at Hollywood 
Sound Recorders, Los Angeles. The track was a leftover from 
the Dirty Mind sessions. He re-recorded his vocal, changing 
some of the lyrics in the process, and remixed the track. 


19 February 1901 


Rolling Stone carries its first feature on Prince. The article, “Will 


The Little Girls Understand?”, was accompanied by a review 
of Dirty Mind, which was awarded four and a half stars out of 
a possible five. 

Despite less than glowing sales of Dirty Mind, influential 
rock critics were beginning to take notice of Prince, viewing 
him as the first Afro-American artist with the potential to 
become the first major white audience superstar since Jimi 
Hendrix. The backing by the rock press led Prince and his 
management to change the touring strategy. They put together 
a tour that was designed to have racially mixed audiences. 


Mid-February 1981 

Videos for “Uptown” and “Dirty Mind” are shot on a sound- 
stage in Hollywood, using the full tour stage set. Prince and his 
band were in Los Angeles for four days for the video shoot and 
Saturday Night Live performance. 


2] February 198] 


Prince performs a rousing version of “Partyup” on Saturday 
Night Live, US television. Eddie Murphy, one of the Saturday 
Night Live regulars, struck up a friendship with Prince and 
some of his band members during their stay in Los Angeles. 


9 March 1981 


Prince plays Sam's in Minneapolis, the first concert of a month- 


long, 20-date club tour. Bob Dylan attended the Sam's show 
and wanted to meet Prince afterwards. However, Prince wasn’t 
interested and turned him down. 

The disappointing ticket sales on the 1980 tour led 
Prince and his management to reconsider the touring strategy. 
The purpose of the Dirty Mind club tour was to pursue the 
rock and new wave audience that was beginning to take notice 
of Prince due to his growing critical acclaim. The Dirty Mind 
club tour took in venues catering predominantly to white 
new wave and rock audiences. Young comedian Keenan Ivory 
Wayans was the support act on a handful of the 1981 dates. 


The club show was essentially the same as on the 1980 
tour, featuring a scaled-down version of the stage set. The 
repertoire was also very similar although Prince often added 
the rockabilly-flavoured “Broken” (unreleased) to give the show 
more of a rock emphasis. Some additional songs made rare 
one-off appearances on the club tour, including “Crazy You,” 

“Bambi,” and “Everybody Dance” (unreleased). 

The Sam's show exists as an 85-minute audio recording, 
containing: “Do It All Night” / “Why You Wanna Treat Me 
So Bad?” / “Gotta Broken Heart Again” / “Broken” / “When 
You Were Mine” / “Sexy Dancer” / “Sister” / “I Wanna Be Your 
Lover” / “Head” / “Still Waiting” / “Partyup” / “Uptown” / 

“Crazy You” / “Gotta Stop (Messin’ About)” / “Dirty Mind” / 
“Everybody Dance” / “Bambi.” 


10 March 1981 
The Dirty Mind club tour continues to Park West, Chicago. 


Ti March 1981 
Two concerts at the Music Theatre, Royal Oak. 


13 March 1981 

Concert at the Agora Ballroom, Atlanta. While in Atlanta, 
Prince and his band attended a concert by Baby and The 
Pacifiers, a local band led by saxophonist David Eiland, an old 
acquaintance of Prince and André Cymone. 


15 March 1981 
Concert at the Rogue’s, Virginia Beach. 


17 March 1981 


Concert at The Channel, Boston. The club was later renamed 
Citi and Prince played an aftershow at the venue on the Love- 
sexy tour. Peter Wolf and Magic Dick from the J. Geils Band 
attended the show. 


18 March 1981 
Concert at the Emerald, Cherry Hill. 


£0 March 1981 

Concert at the Bowen Field House, EMU, Ypsilanti. Only 
300 people attended the show, which basically functioned as a 
warm-up for the prestigious New York gig two days later. 


al March 1981 


Concert in Baltimore. Thousands of fans milled in the streets 
after the concert, making their way to the band’s hotel a block 
and a half away from the concert venue. 


ĉa March 1981 
Concert at The Ritz, New York. When he had played the club 
in December 1980, it was half-empty, but word of mouth and 
the growing critical acclaim insured that the club was now sold 
out. The audience included Mick Jagger, Daryl Hall, and Al 
Kooper. The groundwork for a forthcoming trip to England 
was laid as a number of British journalists were invited to the 
concert. 


23 March 1901 

Prince holds court in his New York hotel suite, speaking to 
journalists from several publications, including the New York 
Times, the New York Newsday, Billboard, and some European 


music papers. 


24 March 1981 

Prince plays two further concerts at Park West, Chicago 
(matinee and evening). People lined up for hours before the 
shows to get tickets. Producer Narada Michael Walden took 
in the concert. 


26 March 1981 
Concert at the Rainbow Music Hall, Denver. 


29 Match 1981 

Concert at The Stone, San Francisco. Also known as Keystone, 
The Stone is a 700-capacity club in Berkeley. The concert, 
Prince’s first in San Francisco, was hugely successful, with peo- 
ple dancing on chairs and tables, straining to view the stage. 


3 March 1981 


Concert at Flipper’s, Los Angeles. A capacity audience of 1,500 
people attended the show. 


3 April 1981 
Concert at The Majestic Theatre, San Antonio. 


4 April 1981 
Concert at the McFarlan Auditorium, Dallas. 


S April 1981 
Concert at the Hofheinz Pavilion, Houston. Billy Gibbons of 
ZZ Top attended the show and visited backstage afterwards to 


give Prince a miniature electric guitar. 


6 April 1981 

The Dirty Mind club tour concludes at the Saenger Theatre, 
New Orleans. While Prince’s audience was still predominantly 
Afro-American, the club tour indicated that he was beginning 
to attract a racially mixed following. The tour was a tremen- 


dous critical success. A Warner Bros. representative claimed 
the tour had sold an additional 100,000 copies of the 
m Dirty Mind. 


creates The Time as an outlet for some of his most 
and danceable R&B material. The project was made pos- 
he signed a production deal with Warner Bros. that 
him to develop and record other acts. After the consid- 
the record company had achieved with “I Wanna 
r Lover” and Prince in the Afro-American marketplace, 
interested when Prince presented them with 
e. By creating The Time, Prince was able to 

er his own moniker, on the path of Dirty Mind 
ther musical genres that would not label him as 


His ideas about creating an alter ego group were 
1980 movie entitled The Idolmaker. Directed 
The Idolmaker is a revealing and entertain- 
rocess behind the invention of pop stars. 


It was based on the career of Bob Marcucci, who pulled the 
strings for Fabian and Frankie Avalon in the ‘50s. 

Prince envisioned The Time as a cool, street-wise funk 
group, with leader Morris Day as a cocky jet-set ladies’ man. 
The songs Prince tailored for the group were unpretentious 
and good-humoured, mostly concerned with love, sex, style, at- 
titude, partying, and money, containing none of the spiritual or 
socio-political concerns that he dealt with on his own albums. 
Part of Prince’s incentive for involving Day in The Time was to 
repay him for the use of Day’s track “Partyup” on Dirty Mind. 
Prince embarked on The Time album before the group had 
even been assembled. The record was completed in two weeks 
in Prince’s Lake Riley home studio. 

The Time line-up was created around Flyte Tyme, a Min- 
neapolis funk group founded by Jellybean Johnson (drums) 
and Terry Lewis (bass), which had existed in different incarna- 
tions since around 1973. Monte Moir and Jimmy “Jam” Harris 
(both keyboard) had also played with Flyte Tyme, while The 
Time's guitarist, Jesse Johnson, was enlisted by Day who had 
briefly played with him in Enterprise. 

André Cymone had been very involved in The Time 
project from the outset. He was also assembling a girl group, 
The Girls, and saw the side projects as an opportunity to sup- 
plement his relatively small income from being a band member. 
André claimed that he came up with many of the ideas for 
The Time before being muscled out of the project, which led 
to a falling-out with Prince. André’s and Prince’s relationship 
had been deteriorating for some time. André felt that he didn’t 
receive enough credit for his input to Prince’s music and stage 
act, even accusing Prince of knowingly stealing his ideas. André 
decided to leave Prince's band and embark on a solo career. He 
accepted to participate in the upcoming European gigs, but he 
left the band immediately afterwards. 


28 April 1981 
Prince mixes The Time tapes at Hollywood Sound Recorders, 


Los Angeles, from April 28th to 30th. 


27 May 1981 


Prince leaves for a short concert and promotional tour of 
Europe. Prince and Steve Fargnoli spent a couple of days in 
London, where Prince attended a birthday party thrown by 
Steve Strange at the Embassy. Prince was interested in the 
fashion and music “movement” known as the New Romantics, 
which was spearheaded by Strange and his group, Visage. 
Together with Rusty Egan (then drummer in the pop 
group Rich Kids), Strange had started organising club nights 
in London in 1978. Favouring “white European dance music” 
by artists such as Roxy Music, David Bowie, Kraftwerk, and 
Giorgio Moroder, they attracted an arty, colourful crowd of 
party people, dressed to the nines. The concept was picked up 
as a way of life by young people in several British cities and the 
Blitz kids (after a club called Blitz in London) soon began to 
attract media interest. Prince’s interest in the New Romantics 
would become evident two years later, when he was coming up 


with a new style for Purple Rain. 


29 May 1981 
Arriving in Amsterdam, The Netherlands, Prince gives inter- 
views to a few publications in his hotel room. He spoke to 


the Dutch Oor and Hitkrant (never published), as well as the 
British Sounds in his hotel room. A radio interview for Ferry 
Maats Soul Show was discussed for the next day, but Prince 
turned it down. 

Later in the evening, Prince played his first-ever concert 
in Europe, at the Paradiso in Amsterdam, The Netherlands. 
The show was attended by approximately 500 people, many 
of which were record company executives and members of the 
press. A Dutch group called Streetlight also performed. 

After the concert, Prince went into Amsterdam with Steve 
Fargnoli and a Dutch WEA representative and his girlfriend. 
They visited a bar, where before long Fargnoli was behind the 
bar serving drinks and Prince made a pass on the WEA repre- 
sentative’s girlfriend by pouring icecream on her arm and licking 
it off. Fargnoli had to stop the WEA guy from beating Prince up. 


29 May 1981 

The Dirty Mind outtake “Gotta Stop (Messin About)” is 
released as a single (with “Uptown” as the B-side) in England 
in time for Prince's visit there. The single was actually re-issued 
a few weeks later with “Uptown” replaced by “I Wanna Be Your 
Lover” as the B-side. It didn’t help, though, as neither configu- 
ration of the single charted. 


30 May 1981 


Upon leaving The Netherlands to fly to London from Amster- 
dam’s Schipol Airport, Prince is interviewed by a reporter from 
Het Rotterdams Dagblad (the interview was published around 
the time of the release of Controversy). 


1 June 1981 


Prince and his band members attend a show by Stray Cats in 
London. 


2 June 1981 


Prince makes his British debut at the Lyceum in London, sup- 
ported by the British pop group BIM. 


4 June (am) 1981 

The third and last concert in Europe is held at Theatre Le Pal- 
ace in Paris, France. The band’s equipment had been delayed 
on its way from London, so Prince didn't take the stage until 2: 
30 am, three hours overdue. With minimal advance promotion, 
the concert was attended by a small elite of nightclubbers. After 
the show, a few journalists approached an unwilling Prince 
about interviews. On asking him about his childhood, Bests 
reporter received the reply, “I didn’t have any childhood!” 

Paris is the only European show that exists as an audio 
recording, giving an indication of the repertoire in Europe. 
Few set list changes appear to have been made since the club 
tour earlier in the year. The Paris show featured the following 
set: “Do It All Night” / “Why You Wanna Treat Me So Bad” / 

“Gotta Broken Heart Again” / “Jack U Off” / “When You Were 
Mine” / “Gotta Stop (Messin? About)” / “Sexy Dancer” / “Sis- 
ter” / “Still Waiting” / “Partyup” / “Dirty Mind” / “Uptown.” 

While the European concerts attracted attention from the 
music press in the three countries, Prince's following was very 
small, being limited mostly to a small circle of trendy club- 
goers. It would take five more albums and as many years before 
he returned to Europe to perform again. 


6 June 1981 

Prince attends the wedding of Dez and Becki Dickerson at 

the Lutheran Church of the Redeemer in St. Paul. Prince was 
accompanied by Susan Moonsie. The other band members 
were delayed in Europe and didn't arrive at the hotel where the 
reception was held until later that day. Since the whole band 
was present, someone suggested they would play a couple of 
songs, which they proceeded to do on the equipment belong- 
ing to the wedding party band. 


June 198) 


Prince records his next album, Controversy, over the course of 
the summer of 1981. He cut “Controversy” and “Do Me, Baby” 
in his home studio in June, before going to Los Angeles to do 
more work on the record. Another song recorded in the home 
studio, “Tick, Tick, Bang,” was considered for the album, but 
Prince left it off when he came up with new material. The song 
was later re-recorded from scratch with mostly new lyrics for 
use on Graffiti Bridge. 

Prince also recorded a song called “Lers Rock,” inspired 
by a dance he had seen kids doing in clubs. He wanted to 
release the song right away as a one-off single, but the idea 
was rejected after discussions with Warner Bros. By the time it 
could be released, Prince thought the moment had long passed, 
so he re-titled the song “Lers Work” and re-recorded it for Con- 
troversy. Prince has later referred to the disagreement over “Let's 
Rock” as one of the first times he felt his creative freedom was 
being restricted. 

During the summer of 1981, Prince also worked on ma- 
terial for The Hookers, a girl group he was planning. Much like 
the case with The Time, he came up with the overall concept 
and began recording songs in his home studio before the group 
had even been assembled. Two of the earliest songs he recorded 
for them were “Make-Up” and “Wet Dream.” From the outset, 
the group included only Prince’s personal assistant, Jamie 
Shoop, and his friend, Susan Moonsie. At one point, Susan’s 
sister was also going to be part of the group. None of them 
had any previous singing experience or formal musical training. 
As with his material for The Time, Prince recorded his own 
scratch vocals and had the girls replacing his voice. The Hook- 
ers recordings were put on the shelf when Prince embarked on 
the Controversy tour in November of 1981. 

Moonsie was a longtime friend, whom Prince began 
dating in 1980/81. Prince had met her in high school and even 
spent some nights on her family’s couch before the Anderson 
family took him in. When she emerged as his principal roman- 
tic interest, his associates found her to be an intelligent and 
grounded person. She struggled, however, with a basic problem 
in the relationship: Prince's resistance to monogamy. Moonsie 
was caught between her affection for Prince and her unwilling- 
ness to facilitate his unfaithfulness. 


Mid-June 198) 

Prince continues work on Controversy at Hollywood Sound 
Recorders in Los Angeles. He taped “Sexuality,” “Ronnie, Talk 
To Russia,” and “Jack U Off.” He also recorded four tracks 
that were left off the album: “Wouldn't You Love To Love 
Me?”, “Delivery Boy,” “There’s Something I Like About Being 
Your Fool,” and “Make You Mine.” Prince reworked “There's 
Something I Like About Being Your Fool” for use by Bonnie 


Raitt in 1987, but it remains unreleased to this day, as do “De- 
livery Boy” and “Make You Mine.” Originally demoed in 1976, 

“Wouldn't You Love To Love Me?” was later revamped and the 
song was released on Taja Sevelle’s self-titled 1987 album. 


July 1981 


Back in Minneapolis, Prince records another song for Contro- 
versy, “Annie Christian.” 


July 1981 


André Cymone is replaced by 18-year-old Mark Brown, 
re-named Brown Mark by Prince. He was working as a cook 
at the International House of Pancakes at the time. He began 
playing in a group called Fantasy when he was 15 years old. 
They were playing in Minneapolis clubs when Prince caught 
their act one night. 


29 July 1981 
The Time is released. The album lists Morris Day (lead vocals), 
Jesse Johnson (guitar), Monte Moir and Jimmy Jam Harris 
(keyboard), Terry Lewis (bass), and Jellybean Johnson (drums) 
as the band members. The production credit is shared by 
Morris Day and Jamie Starr, who had been introduced as an 
engineer on Dirty Mind. Neither record nor sleeve contain any 
songwriting credits. Still, the music bore all the hallmarks of 
Prince's synth-laden “Minneapolis sound” and it didn’t take 
long before stories began circulating in the press that Prince 
was behind the project: writing the tunes, playing most instru- 
| ments, and producing the album, only drafting Day to sing 
over his own vocals. 
The album contains six songs. “Cool” is registered at the 
Library of Congress as a Prince/Dez Dickerson collaboration 
(lyrics by Dickerson, music by Prince). “After Hi School” is 
attributed to Day, yet Dickerson claims it was actually written 
and demoed by him. Similarly, “The Stick” was a song by Lisa 
Coleman, but the Library of Congress lists Prince as the sole 


writer. Except for Day's songwriting credit on “After Hi School” 

and Dickerson’s co-writing credit on “Cool,” all the songs are 

k- registered as Prince (as Jamie Starr) compositions at the Library 
of Congress. 

Prince's involvement in The Time album was strongly 


deni d by the band and Day, who claimed credit for creating 


. Jamie Starr, Day explained, was really an engineer 
and worked in Minneapolis, while Steve Fargnoli 
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single, “Girl,” reached number 49. Only 


“Cool” made the Pop Chart, reaching number 90. 
In many ways, The Time belonged to a new era of 

funk. Their raunchy “new wave funk,” with its pared-down 
synth-dominated sound, was far removed from the often horn- 
boosted and elaborate funk music of the latter part of the ‘70s. 
The Time’s stylish suits also seemed like a conscious attempt to 
get away from the glamorous and outlandish outfits of many 
funk acts of the late ‘70s. “The black market has been starving 


for entertainers like us who project a real image,” said Day. 


Early August 1981 

Prince returns to Los Angeles for more work on Controversy 
at Hollywood Sound Recorders. He cut “Lets Work,” but 
after some equipment problems, he decided to carry on at the 
nearby Sunset Sound studio. 


14 August 1981 


Prince records “Private Joy” and completes Controversy at 
Sunset Sound, Los Angeles, from August 14th to 23rd. 


August 1981 

The Time make their first live appearance at a showcase for a 
small group of Warner Bros. executives at the S.I.R. studio in 
Los Angeles, with Prince overseeing the proceedings by the 
soundboard. During rehearsals for the upcoming Controversy 
tour with Prince, the group incorporated Jerome Benton into 
their act to be Morris Day’s on-stage valet. They warmed up by 
playing a number of low-key gigs around Minneapolis. 


2 September 1981 


The release of Controversy is preceded by a single, “Contro- 
versy.” It reached number three on the Soul Chart, which was 
Prince’s highest chart placing since “I Wanna Be Your Lover” 
in 1979. The song also made the top spot on Billboard’ Disco 
Top 100, a chart that had been introduced to identify the most 
popular dance hits nationwide. However, the impact on the 
Pop Chart was very modest. It stalled at number 70, showing 
that crossover success was still far away. The B-side was “When 


You Were Mine” from Dirty Mind. 


5 October 1981 


Prince plays a one-off concert at Sam's in Minneapolis. The 
45-minute nine-song set previewed most of the forthcoming 
Controversy album. What was supposed to be a secret “dress 
rehearsal,” with Prince playing under the name Controversy, 
turned into a blockbuster sell-out by word of mouth. The con- 
cert was Brown Mark’s debut with Prince’s band and the show 
functioned as a warm-up for Prince’s two opening concerts for 
The Rolling Stones in Los Angeles a few days later. Mick Jagger 
had attended the March 1981 Ritz concert in New York and 
been very impressed by Prince’s performance. 


6 October 1981 

The Minneapolis Star publishes an article in which Jon Bream 
speculates that Prince wrote and recorded the material for The 
Time’s debut album. Bream was the first music critic to say 
that Prince was behind the group, which the writer believed 
was created because Prince didn’t want to turn his back on his 
R&B audience. 


October 1981 

Prince goes to Los Angeles to shoot videos for “Controversy” 
and “Sexuality.” The videos were filmed on a soundstage in 
Hollywood and directed by Bruce Gowers. 


9 October 1981 
Prince opens for The Rolling Stones at the Memorial Coliseum 
in Los Angeles. He went on at 2:00 pm, at the bottom of the 
bill, which also featured The J. Geils Band and George Thoro- 
good. Prince received polite applause after his first numbers, 
but during the third tune some crumpled-up paper cups came 
flying at him. Soon the audience began throwing more things 
onto the stage, making it very difficult for Prince and the band 
to continue playing. After only 15 minutes, Prince left the 
stage in frustration, soon followed by his band members. Con- 
cert promoter Bill Graham, who was very upset, came out and 
yelled at the crowd; he tried in vain to get Prince back onstage. 
Frustrated by the reception, Prince flew back to Minne- 
apolis immediately after the show with no intention of playing 
the second concert, on Sunday. Steve Fargnoli and Mick Jagger 
called him, trying to convince him to return to Los Angeles. 
Dez Dickerson spent an hour and a half on the phone with him, 
which eventually made Prince relent and return to Los Angeles. 


1 October 1981 

Prince’s second Memorial Coliseum performance gets an even 
worse reception. As the band started their first song, a plastic 
bag filled with chicken parts came flying onstage. This was 
followed by everything from oranges and tomatoes to shoes 
and bottles. Regardless, Prince posed heroically with his guitar, 
stalked and strode the stage. The band had decided that they 
would complete the show, no matter what happened. They 
had planned an abbreviated set, but actually played their set 
until the end. 

There were discussions about Prince opening a few more 
concerts on The Rolling Stones’ tour, including two shows at 
the Silverdome in Detroit, but he decided to drop out after the 
dismal response in Los Angeles. 


14 October 1981 


Release of Controversy. Labelled “a musical outrage and a sin- 
cere statement of opposing views” by Warner Bros., Controversy 
was in many ways a logical extension of the music and themes 
of Dirty Mind. It contains a somewhat peculiar mix of songs 
with quite serious, thought-provoking themes, on the one 
hand, and sexually oriented songs without any deep meaning 
or messages on the other. In fact, it would have made sense to 
have a “serious” side and a “sexual” side of the LP, which more 
than one reviewer suggested. 

Controversy met with good reviews, although the superla- 
tives didn't remotely approach the level of Dirty Mind. It re- 
ceived some criticism for being pretentious and a self-conscious 
attempt by Prince to explain his sexual philosophies, which had 
felt instinctive and spontaneous on Dirty Mind. Many critics 
had reservations about “Ronnie, Talk To Russia” and “Annie 
Christian,” the two most overtly political songs. Despite mini- 
mal pop and rock radio airplay, it fared much better than Dirty 
Mind, turning gold in three months (it was certified platinum, 
1 million copies, in January 1985). It hit the number three spot 
on the Soul Chart and reached number 21 on the Pop Chart. 


20 November 1981 

Prince kicks off the Controversy tour at the Stanley Theatre, 
Pittsburgh. The tour itinerary took in mostly 2,000 to 8,000- 
capacity theatres, chosen according to the strength of support 
from region to region. The Time performed as the opening act. 
A portion of the tour also included a third act on the bill, the 
10-piece Zapp group, playing between The Time and Prince. 

Prince’s band was the same as on the Dirty Mind tour 
with the exception of bass player Brown Mark having replaced 
André Cymone. The line-up was the following: Dez Dickerson 
(guitar); Brown Mark (bass); Dr. Fink and Lisa Coleman 
(keyboard); Bobby Z. (drums). The show presented a more 
sophisticated Prince image and was, to some extent, an attempt 
to tone down the sexual suggestions of earlier tours. Gone were 
the bikini underwear and legwarmers that had become Prince's 
trademark. While keeping the trench coat, his new appearance 
was decidedly more conservative: black trousers, vest, bow-tie, 
and white shirt. Performing with tremendous self-assurance, 
Prince displayed more authority onstage than ever before. 

The show was more extravagant than anything Prince 
had previously embarked upon. Designed by Roy Bennett, 
the stage set featured Venetian blinds as a backdrop and an 
elevated catwalk, with two ramps at either end connecting the 
platform to the surface of the stage. A pole similar to the ones 
utilised by fire-fighters also served as a means to get from the 
platform to the stage. The trend of the Dirty Mind club tour 
continued with the Controversy tour, with audiences that were 
an extraordinary mix of race, gender, class, and style. With 
very few exceptions, the concert reviews were overwhelmingly 
positive and the Controversy tour confirmed Prince's standing as 
a critical success. 

The bulk of the show was made up of Controversy and 
Dirty Mind material. The only earlier songs that were played 
on a regular basis were the two Prince album singles, “Why You 
Wanna Treat Me So Bad?” and “I Wanna Be Your Lover.” The 
concerts usually included 10 or 11 songs and lasted from 70 
to 85 minutes. The basic set list was: “The Second Coming” 
(pre-recorded tape intro) / “Uptown” / “Why You Wanna Treat 
Me So Bad?” / “I Wanna Be Your Lover” / “Head” / “Dirty 
Mind” / “Do Me, Baby” / “Controversy” / “Let's Work” / 

“Partyup” / “Jack U Off.” 
The early concerts of the Controversy tour opened with 
“Sexuality,” whereas “Uptown” was played as an encore. A few 
shows into the tour, “Uptown” replaced “Sexuality” as the 
opening number, while “Sexuality” was often left out altogether. 
“Jack U Off” was played after “Why You Wanna Treat Me So 
Bad?” in the early shows. “Lets Work” was always the first en- 
core, but “Jack U Off” and “Partyup” would sometimes switch 
places. “Private Joy” was occasionally played as an encore. “Sexy 
Dancer” was played a few times in the early stages of the tour. 
“Annie Christian” and “When You Were Mine” were more com- 
monly played on the 1982 leg. “Still Waiting” also made a few 
appearances on the 1982 tour. 


£l November 1901 
Concert at the Warner Theatre, Washington DC. 


2 December 1981 


Concert at the Palladium, New York. According to the reports, 
the 3,400-strong New York audience at the Palladium was 


older and more sophisticated than the crowd that attended the 
Dirty Mind show at The Ritz earlier in 1981. 


5 December 1981 


Prince plays a matinee and evening concert at the Arie Crown 
Theatre, Chicago. 


6 December 1901 
Concert at the Kiel Auditorium, St. Louis. 


7 December 198) 


Prince spends a day at Sunset Sound in between concerts on 
the Controversy tour. He worked on a 12-inch version of “Lers 
Work” and the existing home studio recording of “Baby, I'm A 
Star,” which was later re-recorded for Purple Rain. 


9 December 1981 


Concert at The Summit, Houston. The 16,000-capacity venue 
was one of the biggest Prince had performed in thus far. An 
unusual set list addition, “Private Joy” was played as an encore. 


December 1981 


Concert in Charlotte. 


Te December 1981 


Concert in Columbia. A one-off performance of “Sexy Dancer” 


was added to the set. “Partyup” was also played. 


December 1981 
Concert in Nashville. 


December 1981 


Concert in Louisville. 


December 1981 


Concert in Toledo. 


December 198] 
‘Concert at the Arena, Milwaukee. 


cember 1981 
at the Riverside Centroplex, Baton Rouge. 


cember 1981 
at the Reunion Arena, Dallas. 


the Saenger Theatre, New Orleans, is the last 
[981 tour. The head of Prince’s security was fired 
for having been drunk and trashing his hotel 


ious Newsweek proclaims Prince “the 
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archy.” 


g sessions for The Time’s second album, 
led “Gigolos Get Lonely Too” and 


“Jerk Out” in his home studio. The latter song didn’t make the 
album, but a reworked version surfaced on The Time’s Pande- 
monium in 1990. 


Other songs taped in Prince’s home studio in the latter 
part of 1981 included “Irresistible Bitch” and “Feel U Up” (re- 
corded in sequence). Both were later re-recorded from scratch: 

“Irresistible Bitch” became the B-side of “Let's Pretend We're 
Married” in 1983, while “Feel U Up” was released in 1989 as 
the B-side of “Partyman.” 

Prince was now almost exclusively using the Linn LM-1 
drum machine, which had been introduced to him at Sunset 
Sound when he was completing Controversy. The drum ma- 
chine dramatically simplified the recording process and enabled 
him to record even faster than previously. A fantastic tool for 
a songwriter and drummer, the drum machine provides an in- 
stant beat and virtually endless rhythmic possibilities. Because 
there are no acoustical problems to deal with (the sounds are 
usually digital recordings of real drums), a good drum sound 
is quickly and easily achieved. Prince experimented with the 
sound of the drum machine by running the outputs through 
his guitar effects pedals and by detuning different drum sounds. 


6 January 1982 


“Let’s Work” is released as a second single off Controversy to 
tie in with the second leg of the tour. The single made it to 
number nine on the Soul Chart but failed to make the Pop 
Chart. The B-side was “Ronnie, Talk To Russia.” 


17 February 1982 


A 12-inch single of “Let’s Work” is released. The single features 
an extended “Dance Remix” version of “Let’s Work” and the 
Dirty Mind leftover “Gotta Stop (Messin’ About)” as the B-side. 


14 January 1982 
Prince continues work on The Times What Time Is It? at Sun- 
set Sound, from January 14th to 20th. He taped “The Walk,” 
“Wild And Loose,” and a song that he later reclaimed for his 
own 1999, “International Lover.” Another song recorded 
during the sessions was “Turn It Up,” which was considered for 
inclusion on 1999. Prince spent a great deal of time and effort 
on the song, but it was shelved when he came up with the 
similar-styled “Delirious” for 1999. 


Late January 1982 


The second leg of the Controversy tour starts in Tampa, Florida. 


anuary 1982 


Concert in Jacksonville. 


anuary 1982 


Concert at the Capital Centre, Landover. 


january 1982 


Prince attends the American Music Awards ceremony, held at 


the Shrine Auditorium in Los Angeles. He met Denise Mat- 
thews, a young, beautiful model and aspiring singer and actor. 
She replaced Jamie Shoop in Prince’s girl group The Hookers, 
which became known as Vanity 6 as Denise changed her name 
to Vanity after refusing Prince's original idea, Vagina. She 
joined the Controversy tour entourage, travelling with Prince 
“and his band on the tour bus. Once the tour was over, she 

packed her bags and moved to Minneapolis. Before long, a 
romance developed between Denise and Prince. 

Growing up in Ontario, Canada, Matthews left home 
at 16 to make it in show business. For a time, she worked as a 
model in Montreal, Canada, and she got small roles in two B- 
movies. Her search for a career in films and music brought her 
around the world. It was in Tokyo 1981 that she first became 
aware of Prince, noticing him on the cover of Controversy, A 
few months later, she went to Los Angeles and presented 
herself to the William Morris Agency as a singer. Essentially, 
she was told she would never succeed, but as a consolation she 
was given two tickets to the American Music Awards. 

Prince also found another girl for the group on the 


Controversy tour, Brenda Bennett, who was accompanying her 
husband, Roy Bennett, Prince’s set and lighting designer. She 
was working as a wardrobe girl on the tour, so that she could 
spend more time with her husband. With the arrival of Denise, 
the group was a trio, which had been the intention from the 
outset. 


30 January 1982 


Concert at the Capitol Theatre, Passaic. 


31 January 1982 
Concert at the Mosque, Richmond. A bodyguard named 
Chick Huntsberry was recruited for the 1982 tour, making 

his first appearance in Richmond. He became known as Big 
Chick, weighing more than 300 pounds and standing six feet 
six inches. It was his task to handle Prince’s personal security 
on and off the stage. He was on a 24-hour-call and assumed 
responsibility for literally everything that wasn’t vital for Prince 
to do himself. Prince and Huntsberry became inseparable 
and their close friendship would last for many years. Some 


in Prince’s entourage blamed Huntsberry for throwing up a 


protective wall around Prince, who seemed to become more 


remote from his band members, while others maintained that 


this was Prince’s own doing. 


2 February 1982 
Concert in Ann Arbor. 


4 February 1982 


Concert at the Wendler Arena in Saginaw. 


5 February 1982 
Concert at the Public Hall, Cleveland. 


6 February 1982 


Concert at the ISU Braden Auditorium, Bloomington. The set 
included “Partyup” as a final encore. 


7 February 1982 


Concert at the Coliseum, Omaha. 


9 February 1982 


Concert at the Auditorium Arena, Denver. 


1I February 1982 


Concert at the Civic Auditorium, San Diego. 


Te February 1982 


Concert at the Civic Auditorium, Santa Monica. 


13 February 1982 


Concert at the Orange County Center, San Bernandino. 


14 February 1982 


First of two concerts at the Civic Auditorium, San Francisco. 
“Sexuality” was played as a final encore. 


15 February 1982 


Prince with some of his band members make an in-store ap- 
pearance at a record store in San Francisco. The crowd got out 
of hand and the band had a difficult time escaping the store. 
Later in the evening followed the second show at the Civic 
Auditorium, San Francisco. Following the California concerts, 
the Controversy tour headed South. 


18 February 1982 


Concert at the Uptown Theatre, Kansas City. 


19 February 1982 


Concert in Martin. 


20 February 1982 


Concert in Birmingham. 


él February 1982 
Concert at the Indiana Convention-Exposition Center, Indi- 
anapolis. 


24 February 1982 


Concert at the Municipal Auditorium, Memphis. 


cs February 1982 


Concert at the Civic Center, Monroe. “Still Waiting” was a rare 
addition to the set. The song incorporated some spoken lines 


from “Feel U Up.” 


26 February 1982 


Concert in Augusta. 


7 February 1982 


Concert at Montgomery. 


| 26 February 1982 


Prince returns to the Saenger Theatre, New Orleans, where he 
had played in the first part of the tour. 


£ March 1982 
Concert at the Tower Theatre, Philadelphia. 


3 March 1982 


Concert at the Orpheum Theatre, Boston. 


5 March 1982 
Concert at the Metro Center, Rockford. 


7 March 1982 


The concert at the Met Center, Minneapolis, is recorded 


for a possible live record, employing a mobile recording unit 
_ brought in from Los Angeles. The concert was longer than 
adding “Private Joy” as a final encore. Opening, for 
were The Time and Sue Ann Carwell, who had been 


e Met Center concert was also captured on film by a 
of five cameramen led by Minneapolis-based music video 
Chuck Statler. They also shot some scenes prior to 
including interviews with audience members who 
the show and a practical joke Prince, Bobby Z., 
on played on Jon Bream of the Minneapolis 
been summoned to interview Prince in the 

at the Met Center. As he was talking to Dez and 
ed the dressing room and announced that 
make a sandwich. However, he couldn't find 
he ran over to Bream and grabbed him by 
demanding “where's the mayo?” before 
food trays against the wall and kicking 


ler's raw footage, Prince decided to 


develop the film into a “drama documentary” by filming 
vignettes and incorporating them between songs. There were 
even discussions about blowing the 16mm film up to 35mm 
and getting theatrical distribution for it. 


8 March 1982 


Prince plays a one-off gig in front of 700 people at First 
Avenue in Minneapolis. The loose 80-minute set was recorded 
using the mobile recording unit. Prince kicked off the show by 
quietly stating, “This is not a concert, OK. This is a dance. If 
you can dance to this stuff you're a better man than me, The 
only reason we're here is because we don’t have nowhere else to 
go.” “Bambi” opened the show. The song was performed at a 
fast tempo and with a pounding drum beat. The first live per- 
formance of the full version of “All The Critics Love U In New 
York” followed, with Prince introducing it by saying, “This is 

a new song. It probably won't be out for another year... or six.” 
Lasting almost 12 minutes, the song was quite different from 
the later released 1999 version, containing more upfront guitar 
by Prince than on record. The song turned into an extended 
jam, with a synth solo by Dr, Fink as well as a guitar solo by 
Prince, who said, “Excuse me while I masturbate.” “When You 


Were Mine” and “Sexy Dancer” followed next, before Prince 
stated his motivation for the show, “Hey y'all, we're just gonna 
jam. So if you want to go get a drink or something, go ahead. 
That's right, it’s a party.” Sue Ann Carwell joined Prince on 
stage for “Still Waiting,” improvising on vocals near the end of 
the song. Somewhat morbidly, Prince also ad-libbed a state- 
ment, “I’ve got a reason to celebrate. My girlfriend died. She 
made me wait for that love to grow. I shot her with my .45.” 
“Head” and “Sexuality” were next. 
Following a break, Morris Day and members of The 
Time joined Prince and the band for the unreleased Time tune, 
“Dance To The Beat” (a fast rockabilly tune in the style of 
“Horny Toad”), with Prince interjecting, “I didn’t like that. Wait 
a minute. Play something y'all know how to play.” “The Stick” 
followed, with Prince teasing Day by asking, “Can you still 
play the drums?”. Indeed he could, as Day played a monster 
drum solo during the set’s finale, “Partyup.” 


TI March 1982 


Concert at the Coliseum, Hampton. 


Te March 1982 
Concert in Raleigh. 


14 March 1982 

The final concert of the Controversy tour is played at Riverfront 
Coliseum, Cincinnati, The show turned into a full-scale food 
fight between The Time and Prince’s group. During The Time's 
set, Prince and members of his band began tossing eggs across 
the stage, hitting different Time members. While they were still 
playing, they rushed on the stage and grabbed Jerome Benton 
and took him to the dressing room, where they poured shaving 
cream all over him. They then took Jesse Johnson, handcuffing 
him to the wall in the dressing room, while Prince jumped 
onstage and took his place, playing guitar. Once the show was 
over, The Time members went chasing after Prince and his 
band armed with eggs and miscellaneous food. 


March 1982 

Chuck Statler and his crew shoot scenes for Prince's film 
project, tentatively titled The Second Coming, at Prince's Lake 
Riley home. However, the project was never completed due to 
a falling-out between Statler and Prince. 


March 1982 

Prince records more material for Vanity 6 after the conclusion 
of the Controversy tour. He taped “Bite The Beat” and “Nasty 
Girl” in his home studio, and recorded “He's So Dull” with 
Dez Dickerson. 


19 March 1982 

Release of Azz Izz by soul artist Renee “Ren” Woods, her 
second solo album. It includes her rendition of a Prince song 
from 1980 called “I Don’t Wanna Stop.” The song was re-re- 
corded from scratch by Woods’ musicians. However, it was later 
removed from the album at Prince’s request, possibly because 
he didn’t feel it was up to his standard. 


25 March 1982 
Prince spends two weeks at Sunset Sound, March 25th to April 
9th. He recorded “If A Girl Answers (Don’t Hang Up)” and 

“3 x 2 = 6” for Vanity 6. He also mixed the Met Center tapes 
for a possible live album, a project that was quickly scrapped, 
however. Instead he started working on his next album, /999, 
recording “Let's Pretend We're Married” and “If Ir'll Make U 
Happy.” The latter song was dropped from inclusion on 1999, 


20 April 1982 

Prince is back at Sunset Sound, working there from April 20th 

to May 10th. He completed the Vanity 6 album in late April 

and recorded five more songs for 1999: “D.M.S.R,” “Free,” 
“Something In The Water (Does Not Compute),” “Delirious,” 

and “Automatic.” He also taped “How Come U Don't Call Me 

Anymore,” which became a single B-side 


May 1982 

Back in Minneapolis, Prince tapes three additional tracks for 
What Time Is It?, “777-9311,” “Onedayi’mgonnabesomebody,” 
and “I Don’t Wanna Leave You,” in his home studio in May 
and June 1982. 

Prince recorded a great number of songs in his home 
studio during the spring and summer of 1982. This period of 
highly prolific songwriting included many tracks that would 
materialise in the years to come: “Raspberry Beret” (Around 
The World In A Day); “New Position” (Parade); “Strange Rela- 
tionship” and “I Could Never Take The Place Of Your Man” 
(Sign O’ The Times); “Can't Stop This Feeling I Got” (Graffiti 
Bridge); “Girl” and “Horny Toad” (single B-sides); “You're My 
Love” (released by Kenny Rogers); “Girl O’ My Dreams” (T.C. 
Ellis); “Mia Bocca” (Jill Jones). 

Other tracks from this period were later revamped but 
remain unreleased because they were part of projects that were 
shelved: “Teacher, Teacher” (included on one configuration of 
Dream Factory); “Boom Boom, Can't U Feel The Beat Of My 
Heart” and “My Baby Knows How To Love Me” (planned for 
Jill Jones’ second Paisley Park Records album); “Lust U Always” 
(offered to, but rejected by, Robert Palmer). Many of the tracks 


were later re-recorded from scratch, but in some instances 


Prince kept the basic tracks of the original recordings and 
added/changed instrumentation. 


15 May 1982 

Prince takes part in the first annual Black Music Awards, held 
at the Prom Center in St. Paul. Over 50 local musicians, in- 
cluding Prince and The Time, were honoured. Prince accepted 
his plaque flanked by his band, but he spoke in such a low 
voice that no one could hear him. 


24 May 1982 

Prince is voted Musician of the Year at the second annual 
Minnesota Music Awards, also held at the Prom Center. John 
Koerner of Koerner, Ray and Glover, presented him with the 
award. “When will they give the award for the best ass?”, Prince 
asked as the crowd roared out with a standing ovation. 


6 July 1982 

After spending most of the summer in Minneapolis, Prince 

returns to Sunset Sound for six days, July 6th to 11th. He cut 
“Lady Cab Driver” and “Moonbeam Levels.” The latter didn't 

make 1999. It closely resembles “Free” which is most likely 

why it was omitted from 7999. The sessions also included 
“Baby, You're A Trip,” which later was reworked for use by Jill 

Jones. 


July 1982 


Prince tapes “Little Red Corvette,” for the first time using a 
24-track tape machine in his home studio. 


16 July 1982 


A third single from Controversy is released, “Do Me, Baby.” It 
didn’t make any charts at all. The B-side was “Private Joy.” 


20 July 1982 


Prince completes The Time's What Time Is It? during two days 
at Sunset Sound, July 20th and 21st. 


Late July 1982 


Prince records “1999” in his home studio. The last recorded 
song for the album became the title track of 1999. 


2 August 1982 


Dez Dickerson plays his first solo concert, at First Avenue, 
Minneapolis. While remaining loyal to Prince’s band, he 
wanted to pursue a solo career. 


10 August 1982 


Prince wraps up work on 7999 at Sunset Sound between 
August 10th and 14th. 


11 August 1982 
Vanity 6’s self-titled album is released. The girl trio was com- 
prised of Vanity, Brenda Bennett, and Susan Moonsie. 

Starr Company splits the production and arrangement 
credits with Vanity 6 on the album, while the songs are at- 
tributed to one or all three members of the group, at times in 
collaboration with Dez Dickerson, Jesse Johnson, and Terry 
Lewis. At the Library of Congress, however, Prince (as Jamie 
Starr) is registered as writer of seven of the eight songs, with “If 


A Girl Answers (Don’t Hang Up)” being listed as a collabora- 
tion with Terry Lewis and “Bite The Beat” with Jesse Johnson. 
The eighth track, “He’s So Dull,” was penned by Dez. 

The look of the group, as portrayed in cover photos 
(all taken in different rooms in Prince’s house), presents each 
band member with her own addition to the basic uniform 
of lingerie and high heels prescribed by Prince for the group. 
Vanity, in her revealing black teddy, knee-length high-heeled 
black leather boots, and tuxedo coat is sultry, glamorous, and 
mysterious. Brenda is given leather belts, and straps studded 
with silver conch shells, a chain link belt, and the occasional 
cigarette to give her a “bad girl” persona. In her lace-trimmed 
white camisole and demure poses, Susan is more of a naughty 
version of the good little girl. 

Vanity 6 was a far cry from the innocence and wholesome 
image of girl groups from the ‘60s such as The Ronettes, The 
Shangri-Las, and The Crystals. Prince wanted to shatter sexual 
stereotypes by showing that women can be sexual and seductive 
while still exercising control. The Vanity 6 girls combined an 
unabashed sexuality with a gutsy female independence, much 
in the same way as Madonna (who picked up some of her 
early wardrobe ideas from the group) and a whole movement 
of strong, independent female artists were later able to do. OF 
course, the irony was that the Vanity 6 girls were merely acting 
out roles in a concept dreamed up by Prince; they were any- 
thing but independent or in control. 

Radio programmers weren't quite ready for the explicit 
sexuality in Vanity 6’s songs, and the record only got to number 
45 on the Billboard Pop Chart. R&B stations were more adven- 
turous, and the album reached number six on the Soul Chart, 
now re-titled the Black Chart. The album wasn't as successful as 
The Time, but still sold close to 500,000 copies (it was certified 
gold in 1985). Disappointingly, none of the four singles that were 
released from the album made the Pop Chart. The first single, 
released ahead of the album, “He's So Dull,” bombed completely. 
The next single, “Nasty Girl,” became a dance club favourite 
and got as far as number seven on the Black Chart. The third 
and fourth singles, “Bite The Beat” and “Drive Me Wild,” went 
nowhere. 


25 August 1982 
Release of The Time’s second album, What Time Is It? Despite 
the fact that The Time had become a strong live working unit, 
What Time Is It? was in all essentials conceived and recorded 
by Prince. The Starr Company is listed as the producer of the 
album. Prince isn't credited on the album but he wrote all the 
‘six tracks, barring “Wild And Loose,” which was a collabora- 
tion with Dez Dickerson (who wrote the lyrics). 
What Time Is It? became an even bigger success than The 
Time, selling gold and reaching number two on Billboard’s 
Black Chart and number 26 on the Pop Chart. The album 
_ yielded three singles. “777-9311” became The Time's biggest 
-hit so far, reaching number two on the Black Chart. The next 
single, “The Walk,” made number 24 and “Gigolos Get Lonely 
Too” got to 77 on the Black Chart. Only “777-9311” managed 
to crack the Pop Chart, reaching 88. 
By this time, The Time members wanted to contribute 
_ more to the music and they were becoming increasingly 
frustrated by Prince’s firm control over the group. Jimmy Jam, 
Tery Lewis, and Monte Moir had started writing songs of their 


own and were beginning to contemplate independent careers. 


Following the Controversy tour, Jam and Lewis had gone to 

Los Angeles to collaborate on their own material, which they 
felt didn’t quite fit the image or sound of The Time, as they 
considered the band to be more of a vehicle for Morris Day. 
Prince was opposed to their outside production work, which he 
felt detracted from their commitment to The Time. 


24 September 1982 

"1999" is released as a single one month ahead of the 7999 
album. The song made number four on the Black Chart but 
only got to 44 on the Pop Chart, showing Prince’s continued 
difficulty to cross the racial barriers despite his genre-busting 
and increasingly accessible music. The B-side was “How Come 
U Don't Call Me Anymore.” 


27 October 1982 

Prince's fifth album, the double LP 7999, is released. It was 
simultaneously his most commercial and his most experimental 
album thus far. Comprising songs that average six minutes each 
in length, he developed 11 songs, basically a single album's 
worth of material, over four sides of the album. The first LP 
contains some of the most concise and well-crafted songs 
Prince had ever released. The third and fourth LP sides concen- 
trate on slower, more introspective pieces that seem whimsical 
compared to the tight excellence of the first two sides. 

The reviews of 1999 were very enthusiastic. Although 
many critics saw flaws in the album, most believed it came 
closer than any of Prince's previous records to fulfilling his 
potential. It remains a consensus choice as one of Prince’s three 
most significant works ever, along with Purple Rain and Sign 
O' The Times. Sales of the double LP set were sluggish at first, 
but the album began to really take off when “1999” and “Little 
Red Corvette” made the charts. It peaked at number nine on 
Billboard’s Pop Chart and number 4 on the Black Chart. The 
album was certified platinum status in May 1983, with sales 
of 1 million copies in the US. It eventually exceeded 3 million 
copies, remaining on the Billboard album chart for an amazing 
153 weeks (almost three years). 


Early November 1982 


During the last week of the 1999 tour rehearsals at the Min- 
neapolis Armory, videos are shot for “1999,” “Automatic,” 
and “Lers Pretend We're Married.” The videos were directed 
by Bruce Gowers and featured the whole band, including Jill 
Jones, who was added to the tour line-up. Dez Dickerson’s 
lead line of “1999” had to be re-shot by a local camera crew in 
Chattanooga, prior to the opening show of the 7999 tour. 


1 November 1982 
The 7999 tour starts at the Memorial Auditorium, Chat- 
tanooga. The 7999 trek was by far the most extensive tour 
Prince had undertaken thus far. Originally planned to end 
in late 1982, a second leg of the tour was organised when it 
became obvious that Prince’ popularity was growing rapidly. 
The entire tour encompassed a total of 90 concerts throughout 
the US (39 shows were held in 1982 and 51 in 1983). 
Sometimes dubbed “The Triple Threat” tour, the 7999 
tour featured Prince's music in all its guises: Vanity 6. The 
Time, and, of course, himself. Prince’s band on the 1999 


tour was the same as on the Controversy tour: Dez Dickerson 
(guitar); Brown Mark (bass); Dr. Fink and Lisa Coleman 
(keyboard); Bobby Z. (drums). Jill Jones, who sang backing 
vocals for Vanity 6, guested on stage to provide backing vocals 
on “1999.” 

The basic 1999 tour stage set, with an elevated catwalk 
and Venetian blinds as a backdrop, was the same as on the 
Controversy tour. It was designed by Roy Bennett. The spec- 
tacular lighting design was improved, and included rotating 
turquoise police lights and deep shades of purple, pink and red. 
The fire pole was kept from the Controversy tour, but the show 
introduced a new prop, a brass bed that came up on top of the 
high catwalk at the back of the stage for “International Lover.” 
Prince updated his look slightly from the Controversy tour by 
wearing a purple trench coat. 

The 1999 show was normally around 60 minutes long 
and contained 10 to 12 songs, emphasising the 7999 and 
Controversy albums. In the early stages of the tour, the set list 
was the following: “Controversy” / “Let's Work” / “Do Me, 
Baby” / “D.M.S.R.” / “With You” (instrumental version) / 

“How Come U Don't Call Me Anymore” / “Lady Cab Driver” / 
“Automatic” / “International Lover” / “1999.” 

In addition to “With You” and “How Come U Don't Call 
Me Anymore,” the piano section sometimes included “Still 
Waiting,” “When We're Dancing Close And Slow,” and “I 
Wanna Be Your Lover.” The early shows of the tour included 
a different version of “Lady Cab Driver,” which featured a 
new musical segment with additional lyrics. This section was 
dropped three weeks into the tour when “Automatic” was 
introduced into the set. Simultaneously, “Little Red Corvette” 
was omitted and not picked up again until the second leg of 
the tour. “Delirious” was played on a few rare occasions as an 
additional encore after “1999.” 

Vanity 6 opened the shows with four or five songs in a 
brief 20-minute set. The Vanity 6 girls were accompanied 
by The Time, who played unseen behind a pink curtain. Jill 
Jones also provided backing vocals. However, it was obvious 
that Vanity 6 didn’t have enough stage presence to make for a 
successful live act. By contrast, The Time came alive when they 
hit the stage. Their unpretentious and humorous 40-minute set 
contrasted with Prince's more ambitious and elaborate theatrics. 
They often got very positive reviews and the reception from the 
audiences was phenomenal, which created a professional rivalry 
between the band and Prince. On the second leg of the tour, 
The Time was sometimes demoted from the bill. No official 
explanations were given, but it was clear to everyone involved 
that Prince didn’t want to risk being upstaged. 

There were also simmering tensions within Prince’s band 
on the 1999 tour. Dez Dickerson would frequently refuse to 
attend soundchecks and appeared to be losing interest in being 
part of the band. To make matters worse, there was also tension 
in Vanity 6. Prince wanted Brenda, the most musically merited 
member of the group, to take responsibility for their rehears- 
als, but Vanity saw herself as the one in charge, resulting in an 
uneasy relationship between Brenda and Vanity for most of the 
tour. Vanity began to drink to dull her emotions. Adding to 
the tension was Prince's on-and-off affairs with Vanity, Susan 
Moonsie, and Jill Jones. Moonsie, who for several years had been 
the closest thing to Prince’s true girlfriend, refused to tolerate the 
situation and withdrew from the romantic sweepstakes. 


Te November 1982 


First of two shows at Fox Theatre, Atlanta. Prince and Vanity 
6 made an appearance at a record store in Atlanta, drawing in 
excess of 2,000 fans. Prince’s promotional appearances were 
becoming impossible to conduct without elaborate security 
operations. Chick Huntsberry would usually have dummy 
limousines set up out front and a less conspicuous getaway car 
parked outside some discreet side entrance. 


13 November 1982 


Concert at the Fox Theatre, Atlanta. 


14 November 1982 


Concert at the Saenger Theatre, New Orleans, 


15 November 1982 


Concert at the Saenger Theatre, New Orleans. 


18 November 1982 


Concert at the Veterans Memorial Auditorium, Columbus. 


19 November 1982 


Concert at the Genesis Convention Center, Gary. 


20 November 1982 


Concert at the Market Square Arena, Indianapolis. 


2l November 1982 
Concert at the Public Hall, Cleveland. 


21 November 1982 


The Los Angeles Times publishes an interview with Prince, 
which became his last until 1985. Prince had not given any 
interviews to promote Controversy, but his management team 
was able to convince him that some strategic interviews could 
boost the sales of 7999. Somewhat reluctantly, Prince commit- 
ted himself to a series of interviews with the US press. However, 
as it became obvious that the record was going to take off 
without any promotion, Prince spoke only to the Los Angeles 
Times’ Robert Hilburn before cancelling all other meetings. 

Prince used the interview with Hilburn to scotch some 
rumours. “One, my real name is Prince. It’s not something I 
made up. My father’s stage name was Prince Roger, and he gave 
that to me: Prince Roger Nelson. Two, I'm not gay. And three, 
Pm not Jamie Starr.” He insisted that the emphasis on sex in 
his writing was an honest rather than calculated reflection of 
his creative instincts. 


23 November 1982 


Concert in Baltimore. 


24 November 1982 
Concert at the University of PA, Class of 1964 Skating Rink, 
Philadelphia. 


25 November 1982 
Concert at the University of PA, Class of 1964 Skating Rink, 
Philadelphia. 


26 November 1982 


Concert at the Coliseum, Greensboro. 


27 November 1982 
Concert at the Coliseum, Hampton. 


28 November 1982 


Concert at the Carolina Coliseum, Columbia. 


30 November 1982 


Prince plays the first of six concerts at the Masonic Temple 
Auditorium during a four-day stint in Detroit. Two of the 
shows were matinee performances. Selling nearly 30,000 
tickets, the Detroit concerts showed that the Motor City had 
the strongest Prince and The Time following. Both “Head” and 

“Uptown” were played during the opening show. During the 
Detroit sojourn, Prince and his entourage stayed at the estate 
of Motown’s Berry Gordy family. 


1 December 1982 


Two concerts at the Masonic Temple Auditorium, Detroit 
(matinee and evening). 


& December 1982 

Two concerts at the Masonic Temple Auditorium, Detroit 
(matinee and evening). One of the shows included “Delirious” 
as an extra encore after “1999.” 


3 December 1982 


Final concert at the Masonic Temple Auditorium, Detroit. 


4 December 1982 
Concert at the Checkerdome, St. Louis. 


S December 1982 
Concert at the Gardens, Louisville. 


6 December 1982 


Concert at the Gardens, Louisville. 


8 December 1982 
Concert at the Wendler Arena, Saginaw. 


9 December 1982 
First of three concerts at the Auditorium Theatre in Chicago. 
The show included rare renditions of “Still Waiting,” “When 
We're Dancing Close And Slow,” and “I Wanna Be Your Lover” 
in the piano medley. 

Following the first night's concert, Prince sponsored a 
$50-a-head benefit party, with proceeds donated to Marva 
Collins, founder and director of Westside Preparatory School, a 
private facility that works with children who have been deemed 
problem learners. The party raised over $10,000, which was 
presented to Collins. While in Chicago, Prince visited the 
Westside Preparatory School to sit in on Collins’ classes. Prince 
has continued his association with Collins to this day (she even 
appeared in the video for “The Most Beautiful Girl In The 
World” in 1994). 


10 December 1982 


Second show at the Auditorium Theatre, Chicago. 


1 December 1982 
Third concert at the Auditorium Theatre, Chicago. 


12 December 1982 


Concert at the Riverfront Coliseum, Cincinnati. 


13 December 1982 


Concert at the Sports Arena, Toledo. 


14 December 1982 

Prince tapes a performance at the KTLA Studios in Los 
Angeles for the television show Solid Gold. They brought the 
entire 1999 tour stage set-up, complete with lights, ramps, and 
back-drop, and lip-synched “1999.” 


15 December 1982 
Concert at the Mid-South Coliseum, Memphis. 


16 December 1982 


Concert at the Municipal Auditorium, Nashville. Prince’s and 
The Time’s disagreements came to a boil during the sound- 
check for the concert. Prince felt they were upstaging him and 
wanted to change a few things in their performance, which 
caused loud protests. There had been an underlying tension 
between Prince and The Time on the entire tour. 


16 December 1982 

The all-music television channel MTV adds the “1999” video 
to its playlist, a seemingly minor event which dramatically 
changes Prince’s career. The MTV exposure suddenly made 
Prince's music accessible to a whole new audience and very 
quickly Prince went from being a cult artist to becoming a 
mainstream star. It didn’t take long before 1999 started to take 
off in a big way. The album was certified gold in January of 
1983. The MTV exposure provided the boost Prince's career 
needed; he was finally gaining the mass acceptance that had 
been denied him for so long. 

A joint venture of Warner Communications and Ameri- 
can Express, MTV premiered on August Ist 1981 and had a 
15-million-strong audience by 1983. Designed as the visual 
equivalent of a radio station on the spectrum between Top 
40 and AOR, album-oriented rock, MTV was targeted at the 
under-25-year-old generation, the post-baby boomers, who 
had been neglected by radio. The format was “strictly rock and 
roll,” according to Bob Pittman, former radio programming 
wunderkid who served in a similar capacity for MTV. 

The station's definition of rock music excluded most 
Afro-American artists from the playlists. While the success of 
Michael Jackson and Prince paved the way for Lionel Richie, 
Tina Turner, Janet Jackson, and Whitney Houston in the fol- 
lowing years, Afro-American artists were by far in minority on 
the channel for most of the ‘80s. It wasn’t until the significant 
mainstream success of rap in the late ‘80s that MTV viewers 
were regularly exposed to Afro-American artists. 


17 December 1982 


Concert at the Pine Bluff’s Convention Center Arena, Little 
Rock. 


18 December 1982 
Concert at the Riverside Centroplex, Baton Rouge. 


19 December 1982 
The 1999 tour takes a Christmas break after the show at the 
Jefferson Civic Center Coliseum in Birmingham. 


22 December 1982 

Prince and Vanity fly to New York to be photographed for a 
Rolling Stone cover feature. The magazine pledged $10,000 

to hire famed photographer Richard Avedon if Prince would 
agree to an interview for the cover story. Prince submitted to 
the photo session, but declined to do the interview. Some of 
the band members found it a slap in the face of the band that 
Prince decided to take Vanity for the cover shot, instead of the 
band, which had supported him for several years. Dez Dicker- 
son, in particular, was disappointed and was beginning to think 
of leaving Prince’s employee. 

Prince and Vanity stayed in New York for Christmas. Lisa 
Coleman also spent Christmas in New York with her family 
and the Melvoin family, including her close friend Wendy. 
Prince heard Wendy play guitar one night in Lisa's hotel room. 


28 December 1982 
The 1999 tour resumes at the Le Centre de Civic de Charles, 
Lake Charles. 


29 December 1982 


Concert at The Summit, Houston. 


30 December 1982 
Concert at the Hirsch Memorial Coliseum, Shreveport. 


31 December 1982 
The final concert of the 1982 leg of the tour is held at the 
Reunion Arena, Dallas. 


7 January 1983 

Prince spends a week at Sunset Sound, January 7th to 14th, 
working on 12-inch versions of “Little Red Corvette” and 
Vanity 6’s “Drive Me Wild.” The extended version of “Little 
Red Corvette” was issued in the US only as a promotional 
12-inch single. 

While working in Los Angeles, Prince was called to the 
S.LR. studio where Stevie Nicks was working. She asked if 
Prince could help her out with a song called “Stand Back,” 
which was inspired by his “Little Red Corvette.” Prince obliged 
and added keyboard to the track. 


Late January 1983 

The final week of rehearsals for the 1983 leg of the 1999 
tour are held at the Civic in Lakeland. Videos for “Little Red 
Corvette” and Vanity 6’s “Drive Me Wild” were shot during 
rehearsals. Brian Greenberg directed the videos. 


29 January 1983 
Broadcast of Prince's performance of “1999” on Solid Gold, US 


television. 


1 February 1983 

The second phase of the 1999 tour commences at the Civic 
Center in Lakeland. The concert included one-off perform- 
ances of “I Wanna Be Your Lover” and “Head,” which were 
dropped after the opening show. 

The 1983 shows were held in larger venues, including 
arenas and ice-hockey rinks with capacities of up to 20,000 
people. At the outset of the tour, the audience was predomi- 
nantly Afro-American, but the success of “Little Red Corvette,” 
which became Prince's first-ever Top 10 pop hit, and the MTV 
exposure brought about a fundamental change in the composi- 
tion of the audience. On the second leg of the tour, the crowds 
were often between 50 and 75 per cent white. 

Lisa Coleman's friend Wendy Melvoin travelled with the 
band on the tour bus on the 1983 leg of the tour. She would 
often take Dez Dickerson’s place in the group at rehearsals; 
Melvoin replaced Dickerson in the band after the tour. 

The set was revised somewhat for the 1983 leg of the tour. 
The opening segment of “Controversy,” “Let’s Work,” “Do 
Me, Baby,” and “D.M.S.R.” remained, but Prince sometimes 
played “Sexuality” and “Lers Pretend We're Married” instead of 


“D.M.S.R.”. “Automatic” was dropped for the 1983 tour and 


instead “Little Red Corvette” and “Dirty Mind” were played 
after “Lady Cab Driver.” In the early part of the 1983 tour, “I 
Wanna Be Your Lover” (this time in a full band arrangement), 
in a medley with an abbreviated version of “Head,” was added 
after “Lady Cab Driver” once. The new number “Possessed” 
was played a few times in the last weeks of the 1983 tour. 

The piano segment on the 1983 leg usually contained 


“With You,” “Still Waiting,” and “How Come U Don’t Call Me 


Anymore.” Occasionally, Prince would add “Free” or “Some- 
thing In The Water (Does Not Compute)” or both, while a 
small portion of the unreleased “Moonbeam Levels” was played 
at least once. 

Prince worked on ideas for a film script on the tour, 
jotting notes down in a purple notebook that he carried with 
him. He was stretching out ideas for a semi-biographical film 
that he discussed with Steve Fargnoli. Prince’s contract with his 


management team was due to expire and he made it clear that 
he wanted to make a full-scale motion picture. Cavallo, Ruffalo, 
and Fargnoli knew little about the filmmaking business, but 
they were anxious to stay on with Prince so they immediately set 
about shopping the pitch around to the film community. Obvi- 
ously, it wasn't easy convincing major Hollywood studios that a 
burgeoning rock star could be the focus of a bankable film prop- 
erty, and there really wasn't much interest in the project. Warner 
Bros.’ film division expressed a slight interest in the project, but 
since Prince didn’t even have a script to show them, they were 
understandably wary of committing themselves. The entire film 
project was made possible when Warner Bros. Records Chair- 
man Mo Ostin agreed to loan Prince and his management team 
the money to start the production. 

The first-time film producers realised that they needed an 
experienced writer to come up with a viable screenplay based 
on Prince's ideas, and they got in touch with William Blinn, a 
middle-aged writer who had won Emmy Awards for a segment 
of Roots and the television film Brian’ Song. At the time, Blinn 
was the executive producer of the Fame television series and, 
not knowing whether the series would be renewed, he agreed to 
write a script framework on the basis of an initial discussion at 
the office of Cavallo, Ruffalo, and Fargnoli, followed by a din- 
ner at a Hollywood restaurant with Cavallo and Prince himself. 

Blinn’s mission was to help the film producers reach an 
audience beyond Prince’s musical following. They wanted him 
to deliver a script with linear structure, story involvement, and 
room for music. Prince knew the background of his character 
and the general feel of the film he wanted to make. Although 
Blinn had trouble getting Prince to expand on his ideas for the 
movie, he was able to put together an outline. 


£ February 1983 


The tour continues with a concert at the Civic, Savannah. 


3 February 1985 


Concert at the Coliseum, Augusta. 


4 February 1985 


Concert at the Coliseum, Greensboro. 


5 February 1983 


Concert at the Coliseum, Richmond. 


6 February 1983 


Concert at the Civic, Roanoke. 


3 February 1983 
“Little Red Corvette” is released to tie in with the second leg of 
the 7999 tour. The B-side was “All The Critics Love U In New 
York.” Putting out a rock-oriented single just as millions of 
MTY viewers were getting their first real exposure to Prince 
proved to be a shrewd strategy. As it turned out, “Little Red 
Corvette” became Prince's first ever Top 10 hit, zooming up the 
chart to number six. Significantly, it was the first time one of 
his singles had done better on the Pop Chart than on the Black 
Chart (it got to number 15 on the Black Chart). The success 
of “Little Red Corvette” and the MTV airplay expanded Prince's 
audience enormously and crossed him over to a large white 
audience. 


10 February 1983 


The 1999 tour reaches the East Coast with a concert at the 
Civic Center, Providence. 


11 February 1983 


Concert at the Civic Center, Hartford. 


12 February 1983 
Concert at the Scope, Norfolk. 


13 February 1983 


First of two concerts at the Starplex Armory, Washington DC. 


14 February 1983 


Second concert at the Starplex Armory, Washington DC. 


15 February 1983 
Concert at the University of North Carolina, Chapel Hill. 


16 February 1983 


Concert at the Coliseum, Macon. 


17 February 1983 


Concert at the Municipal Auditorium, Columbus. 


18 February 1983 


Concert at the Leon County Civic Center, Tallahassee. 


19 February 1983 


Concert at the Veterans Memorial Coliseum, Jacksonville. 


20 February 1983 


Concert at the Municipal Auditorium, Mobile. 


be February 1983 


Concert at the Memorial Auditorium, Greenville. 


24 February 1983 


Matinee concert at the War Memorial Auditorium, Buffalo. 


25 February 1983 
Concert at the Michigan State University, East Lansing. 


26 February 1983 
Concert at the Sports Arena, Toledo. 


27 February 1983 


Concert at the Crisler Arena, Ann Arbor. 


28 February 1983 
Concert at the Civic Arena, Pittsburgh. 


2 March 1983 


Concert at the Civic Center, Peoria. 


4 March 1983 


Prince is voted critics’ Artist of 1982 by the Rolling Stone staff 

in the magazine’s 1982 Music Awards. The readets’ choice was 
Bruce Springsteen. Prince was selected for the 1999 album and 
tour, as well as for his work with Vanity 6 and The Time. 


3 March 1983 


Concert at the Hara Arena, Dayton. 


5 March 1983 


Concert at the Civic Center, Baltimore. 


6 March 1983 


Concert at the Civic Center, Salisbury. 


8 March 1983 


Prince returns to the Scope, Norfolk, having played there a 
month earlier. 


10 March 1983 


Concert at the Civic Center, Monroe. 


Ti March 1983 


Concert at the Von Braun Civic Center, Huntsville. 


Te March 1983 


Concert at the Civic Auditorium, Knoxville. 


13 March 1983 


Concert at the Wings Stadium, Kalamazoo. 


15 March 1983 

Prince returns in triumph to Minneapolis for a concert at the 
Met Center in Bloomington. With “Little Red Corvette” high 
on the charts, he had no trouble selling out the 13,500-seat 
venue. The concert featured “Sexuality” and “Let's Pretend 
Were Married” instead of “D.M.S.R.”. 

A post-show bash was held at the Registry Hotel in 
Bloomington. Mingling among his band members, family, and 
friends, Prince danced with, amongst others, Stevie Nicks, who 
was there with her new Minnesota husband, Kim Anderson. 
Ar 2:00 am, Prince and members of his band, The Time and 
Vanity 6 played a short jam session with Prince on the drums 
and Sue Ann Carwell singing. 

William Blinn was present in Minneapolis for further dis- 
cussions with Prince about the film project. During a meeting 
at Prince’s home, Blinn realised that an important part of the 
story Prince was trying to formulate concerned his father, John 
L. Nelson. 


17 March 1983 


Concert at the Metro Center, Rockford. 


18 March 1983 


Concert at the Civic Auditorium, Omaha. 


13 March 1983 
Concert at the Municipal Auditorium, Kansas City. 


£l March 1983 
Concert at the Radio City Music Hall, New York. Former 
band member Gayle Chapman met up after the show. The 
Time didn’t open for Prince in New York. No official explana- 
tion was given, but it was clear to those involved that Prince 
didn’t want to risk being upstaged. 

During the tour stop in New York, Alan Leeds took 


over as Prince's new road manager. He would go on to work 
for Prince’s organisation for many years, as tour manager and 
administrator. 


24 March 1983 

Time members Jimmy Jam and Terry Lewis fail to make it to 
the concert at the Hemisfair Arena, San Antonio. The duo had 
been working on sessions with The S.O.S. Band in Atlanta 
subsequent to the New York concert, but they were snowed 

in at the airport and couldn't make it back to the concert in 
San Antonio. To cover up for their absence, Jerome Benton 
strapped on a bass guitar and pretended to play the instrument, 
while Prince stood in the shadows playing Lewis’ bass lines. 
Lisa Coleman replaced Jam. No explanation was demanded 
and the tour continued. They were fined $3,000 each, which 
was a considerable amount of money considering how small 
their salaries were. 


25 March 1983 
Concert at the Lloyd Noble Center, Norman. 


26 March 1983 

Prince spends two days, March 26th and 27th, working at Sun- 
set Sound with Jesse Johnson and Morris Day on tracks for a 
third Time album. They cut “Jungle Love,” “My Summertime 
Thang,” and an impromptu jam called “Cloreen Bacon Skin,” 
which was released in 1998 on the Crystal Ball three-CD set. 


“My Summertime Thang” didn’t make it onto Ice Cream Castle, 


but it surfaced on Pandemonium in 1990. 


28 March 1983 

Concert at the Universal Amphitheatre, Los Angeles. The show 
included a rare rendition of “Moonbeam Levels” in the piano 
medley. “Sexuality” and “Let's Pretend We're Married” were 
also played, replacing “D.M.S.R.”. The star-studded audience 
at the Universal Amphitheatre included Quincy Jones, Bruce 
Springsteen, and Stevie Wonder. The Time was once again 
demoted from the bill in Los Angeles. 


29 March 1983 


Concert at the Sports Arena, San Diego. 


30 March 1983 


Concert at the Veterans Coliseum, Phoenix. 


3] March 1983 


Concert at the Arena, Long Beach. 


April 1983 


To capitalise on Prince’s new crossover appeal, the “1999” 
single is re-serviced to US radio stations. The single entered 
the Pop Chart for the second time, this time climbing to 
number 12. 


1 April 1983 


Concert at the Coliseum, Oakland. 


2 April 1983 


Concert at the Convention Center, Fresno. 


3 April 1983 

Concert at the Coliseum, Oakland. The 1999 tour had origi- 
nally been intended to end in California, but concerts were 
added in Denver, Milwaukee, Detroit, Cleveland, and Chicago. 


4 April 1983 


Prince tapes a performance of “Little Red Corvette” for Solid 
Gold, US television, at the KTLA Studios in Los Angeles. 


5 April 1983 


Concert at the Auditorium Arena, Denver. 


7 April 1983 


Concert at The Mecca, Milwaukee. 


8 April 1983 


Concert at the Joe Louis Arena, Detroit. The show featured 

a rare performance of “Free” in the piano medley. “Sexual- 

ity” and “Let’s Pretend We're Married” replaced “D.M.S.R.”. 
Although Prince had already played six concerts in Detroit 
(and several in neighbouring cities), ticket demand was so 
strong that he sold out the 21,600-capacity Joe Louis Arena, 
the largest venue of the entire tour. This time, The Time played 
despite not even being advertised to perform. 


9 April 1983 
Concert at the Richfield Coliseum, Cleveland. 


10 April 1983 

The Pavilion, University of Illinois, Chicago, is the conclu- 
sive concert of the 1999 trek. The final show was one of the 
longest of the tour, lasting 75 minutes. The piano medley 
was extraordinary, featuring the rarely performed “Free” and 
one-off performances of “Something In The Water (Does Not 
Compute)” and “Still Waiting.” Unusually, both “D.M.S.R.” 
and “Sexuality”/“Let’s Pretend We're Married” were played. 
The 1999 tour was a critical and commercial triumph, grossing 
about $10 million, which made it one of the largest money- 
making tours of 1983. 


14 April 1983 

Prince works with Morris Day and Jesse Johnson on material 
for the third Time album at Sunset Sound, April 14th to 22nd. 
Amongst other tracks they recorded “Chili Sauce,” “If The Kid 
Can't Make You Come,” and “Chocolate,” which turned up on 
Pandemonium in 1990. 


Mid-April 1983 

Prince and Jesse Johnson attend a P-Funk All Stars show 
with George Clinton at the Beverly Theatre in Los Angeles. 
The concert was released in 1990 as the Live At The Beverly 
Theatre, Hollywood. 


18 April 1983 


The Time's Jimmy Jam and Terry Lewis are called into Sunset 
Sound by Prince, who tells them that they are let go from the 
group. Jam and Lewis were in Los Angeles, working on The 
S.O.S. Band project at Larrabee Sound. 


DAYS OF WILD: The Chronology 


q 


28 April 1983 


Prince and Vanity appear on Rolling Stone’ front cover. Prince 


was profiled in an extensive article written by Minneapolis 
journalist Debby Miller. Titled “The Secret Life of America’s 
Sexiest One-Man Band,” it was the most comprehensive 

and well-researched piece written on Prince thus far. Tracing 
Prince’s entire career, from his childhood and early bands to 
the 7999 album and tour, the article was based on interviews 
with Steve Fargnoli, Chris Moon, Owen Husney, Bernadette 
Anderson, and members of Prince’s band, The Time, and Van- 
ity 6. Miller discussed Prince’s involvement with The Time and 
Vanity 6, revealing that he was behind the Jamie Starr pseudo- 
nym and that he was registered at the Library of Congress as 


the writer of most Time and Vanity 6 tracks. 


May 1983 


William Blinn relocates to Minneapolis with the intention of 
developing his outlines into a screenplay in close collaboration 
with Prince. However, working with Prince wasn't without 
its problems, as Blinn soon discovered, and after a string of 


cancelled appointments, he came close to dumping the movie 
project altogether, After meeting Prince at a dinner party, the 
pair of them went off to the movies together, but after about 
20 minutes Prince just upped and left. Thinking that was the 
end of it, Blinn returned to Los Angeles, where a couple of 
days later he received a phone call from Prince, who wanted to 


talk. This time, Blinn and Prince enjoyed a very good conversa- 
tion in Prince’s house and driving around in his car. From then 
on, things ran smoothly enough. Blinn began writing a script 
called Dreams. 


May 1983 
Prince and the members of his band, The Time, and Vanity 


6 begin preparations for the film project. A warehouse in St. 
Louis Park, a Minneapolis suburb, was rented for band rehears- 
als and dancing and acting classes. William Blinn hired actor 
and director Don Amendolia to be a drama coach. Three days a 
week for three months, Amendolia conducted improvisational 
exercises and theatre games in the warehouse. Concurrent with 
the acting classes were dance workouts conducted by John 
Command at the Minnesota Dance Theatre in a downtown 
dance studio, two blocks away from First Avenue. Alan Leeds 
moved to Minneapolis and was hired on a full-time basis to 
organise activities in the warehouse and take care of some of 
Prince’s business affairs. 

The line-up of The Time underwent changes after the 
1999 tour. Monte Moir made the decision to leave the band 
when he heard that Jimmy Jam and Terry Lewis had been let 
go. Rocky Harris, a local musician who knew Jesse Johnson, 
replaced Lewis on bass. Replacements for Jam and Moir were 
found in Paul Peterson, younger brother of Ricky, and Mark 
Cardenas, a Los Angeles native who had been working in jazz- 
rock fusion circles in Minneapolis for a few years. 


13 May 1983 


Broadcast of Prince’s performance of “Little Red Corvette” on 
Solid Gold, US television. 


16 May 1983 


Prince appears at the third annual Minnesota Music Awards in 
the Carlton Celebrity Room, Bloomington. He was honoured 
with six awards, including Musician, Producer, and Male 
Vocalist of the Year. He thanked Minnesota for its support 
and ended the night with a 10-minute jam of “D.M.S.R.” on 
borrowed equipment with members of his band, Jesse Johnson, 
Morris Day, and Vanity 6. 

Immediately after the bash, Prince and friends headed 
to First Avenue where they joined Jah Wobble onstage for one 
number before taking charge. Another jam session followed, 
with Johnson on drums this time, and Sue Ann Carwell on 


vocals. 


Nid-May 1983 

Dez Dickerson leaves Prince's group. He was given two op- 
tions: to stay on for another three years or to leave, in which 
case Prince would get him a management contract with 
Cavallo, Ruffalo, and Fargnoli, and help him get a record deal. 
Frustrated by his role in the band, Dez chose the latter, opting 
for a solo career. Prince offered to produce his album, but Dez 
declined, fearing that Prince would overshadow the project. 
Dez did record some songs in Prince's home studio, includ- 
ing “Modernaire,” with which he had a cameo performance in 
Purple Rain. 

Dez was replaced by Wendy Melvoin, who was 19 years 
old at the time. She was a positive complement to the group 
and Prince was very happy with her. Vivacious, forthright, and 
with a keen sense of humour, Wendy shook Prince up and 
made him laugh. She wasn’t afraid to stand up to him and tell 
him what she thought. 

Wendy and her twin sister, Susannah, and older brother, 
Jonathan, grew up in San Fernando Valley, California. Their 
father is jazz keyboardist Michael Melvoin, who had played 
with Lisa Coleman’s father, Gary Coleman; the two families 
are close friends. Wendy and Susannah have always been 
very close. Wendy got a guitar for her sixth birthday while 
Susannah received a pair of ballet shoes. Wendy has described 
herself as the “tomboy” of the two and Susannah as a “ballerina 
girl.” Surrounded by musical relations, Wendy and Susannah 
recorded for the first time when they were only nine years old, 
singing background on Melba Moore's “Sunshine Superman.” 
Shortly thereafter, the sisters began singing on commercials. 

Wendy worked on her guitar chops for many years 
although she refused to play in front of her classmates. She has 
named John McLaughlin, Wes Montgomery, and Jimi Hendrix 
as important influences and some of her favourite acts include 
Led Zeppelin, Aerosmith, Stevie Wonder, The Ohio Players, 
and The Isley Brothers. For the last three years of high school, 
Wendy and Susannah moved to North Conway, New Hamp- 
shire, their divorced mother’s new home. After graduation, 
they headed back to Los Angeles, where Susannah got a job as 
a receptionist in a record company and Wendy as a waitress, 
before she joined Prince’s band. 

Prince met Susannah when she was visiting with her sister 
in Minneapolis a few times. He fell deeply for her although she 
was involved with another man at the time. Susannah would 
occupy a central place in Prince’s work and emotions for three 
years, inspiring some of his most heartfelt songwriting ever. 

The band members enjoyed themselves more with 


Wendy in the band and they hung out more as a group. Since 
the music in the film was going to be portrayed as a band play- 
ing live, Prince wanted to record many of the songs live with 
the band, something he had very rarely done in the past. The 
storyline of Purple Rain more or less demanded that the group 
become more involved, and Prince actively encouraged their 
contributions. 


23 May 1983 


William Blinn completes the first draft of the film script for 
Dreams, which eventually became Purple Rain. The story of 
Dreams was darker, more introspective, than the final Purple 
Rain script. The parents of the character to be played by Prince 
were both dead, the mother shot by the father, who in turn 
killed himself. Prince's Minneapolis music scene was included 
as well, as was Vanity, who was to play a stabilising influence in 
the Kid’s otherwise chaotic life. Dreams hinted at Lisa Coleman 
and Wendy Melvoin being lovers and their relationship was 
described as being surrounded by “a nervous edge.” They were 
indeed a couple in real life (they lived together for most of the 

‘80s and ‘90s). The only song title the script included was “Mia 
Bocca,” sung by Lisa and directed at Wendy. 

Halfway through a revised draft of Dreams, Prince told 
Blinn that he wanted the word purple in the title. Before 
finishing the second draft of the script, Blinn was informed 
that Fame had been renewed for another season. He left Prince 
with a script of sorts, but no director. 


6 June 1983 

Release of The Wild Heart by Stevie Nicks. The album in- 
cludes “Stand Back,” which was inspired by Prince’s “Little Red 
Corvette” and features keyboard by him, 

Singer and songwriter Nicks had enjoyed tremendous 
success as a key Fleetwood Mac member when she took time 
off from the group to record her solo debut in 1981, Bella 
Donna, which became a big hit. After a return to Fleetwood 
Mac for the 1982 album Mirage, she released her second solo 
effort, The Wild Heart, which was also highly successful, with 

“Stand Back” peaking at number five. 

Prince didn’t actually have anything to do with the writ- 
ing of “Stand Back,” but Nicks was so grateful for his help with 
the recording that she gave him half the songwriting credit 
on the song. Since Nicks was contracted to Modern Records 
Prince wasn’t credited on the album to avoid criticism from 
Warner Bros. 


23 June 1983 

Named Musician of the Year, Prince is one of 56 artists hon- 
oured at the second annual Black Music Awards in St. Paul's 
Prom Center. Prince had the crowd of 1,200 dancing and 
standing on chairs to see him and his band as they capped the 
night with “D.M.S.R.” and “1999.” 


3 August 1983 


Prince plays a benefit concert for the Minnesota Dance Theatre 
(MDT) company at First Avenue, Minneapolis. The concert 
was instigated by Loyce Houlton, artistic director of the 
long-time modern dance troupe. She had met Prince during 
the band’s dance classes and asked him to play a benefit show. 
Prince’s concert raised $23,000 for the financially beleaguered 


MDT dance company. 

The concert, which was Wendy Melvoin’s debut with the 
band, was recorded, using a mobile recording unit that was 
brought in from New York. The basic tracks of three songs 
from the concert were used on Purple Rain: “I Would Die 4 U,” 

“Baby, I’m A Star,” and “Purple Rain.” The concert is generally 
regarded as one of the most exciting shows he has ever played. 

The evening began with the MDT dancers performing 
four dances, representing an abbreviated history of dance. The 
highlight was a number choreographed by Houlton to Prince's 

“D.M.S.R.”. Prince’s 70-minute set opened with “Let's Go 
Crazy,” the first of no less than six new songs performed during 
the concert. Prince continued with the more familiar “When 
You Were Mine,” before playing a cover of Joni Mitchell’s “A 
Case Of You” (from Blue, 1971; it became “A Case Of U” 
when Prince covered it on One Nite Alone... in 2002). It was 
performed as a solo number by Prince, accompanying himself 
on guitar, with some discreet synth touches. 

A drum machine beat began and Prince introduced 
another new song, “Computer Blue.” It was followed by his 
forthcoming single, “Delirious,” and yet another unheard track, 

“Electric Intercourse.” “When it comes to you, I’m automatic 
baby,” Prince said as an intro to “Automatic.” “I Would Die 4 
U” and “Baby, I’m A Star” were played in sequence, without 
interrupting the drum machine beat. “Is there a party here 
tonight?”, Prince asked before going from “I Would Die 4 U” 
into “Baby, I’m A Star.” After “Little Red Corvette,” Houlton 
came onstage to present Prince with a rose, saying, “We don’t 
have a prince in Minnesota, we have a king!”. Prince then 
closed the set with a 13-minute version of “Purple Rain.” 

“Thank you very, very much,” he said before leaving the stage. 
He returned for an encore, closing the set on a high note with 


“D.M.S.R.”. 


August 1983 
Prince records “Darling Nikki” for Purple Rain in his home 
studio. The song replaced “G-Spot” in the film. 


August 1983 


Vanity quits the film project and Vanity 6. Her relationship 
with Prince was over, having turned into an intense love-hate 
affair, with fierce arguments followed by passionate make-ups. 
If previous girlfriends had been patient and willing to accept 
that they didn’t have Prince's undivided attention, Vanity 
wanted total commitment and would not tolerate any affairs 
on the side. 

Although her romantic falling-out with Prince has often 
been attributed as the main reason for her sudden departure, 
more important was the fact that she was asking for more mon- 
ey than the producers were willing to pay her. She was fielding 
other offers, including a role in Martin Scorsese’s planned The 
Last Temptation Of Christ, and she felt her role in Purple Rain 
was worth more than the producers seemed to think it was. She 
had started using cocaine and she has said that it was the drug 
that made her feel confident enough to stand up to Prince and 
argue over her role in the film. 

Prince was already halfway through a second Vanity 6 
album when Vanity left. He had recorded “17 Days,” “Promise 
To Be True,” “Vibrator,” “Sex Shooter,” and an incomplete 
song that existed only as an instrumental, dubbed “Wet 


Dream's Cousin” because it was somewhat similar to “Wet 
Dream.” Another track for Vanity 6, “G-Spot,” was also 
considered for Purple Rain. It was later revamped for the 1987 
Jill Jones album. 


15 August 1983 

Prince spends five weeks at Sunset Sound, August 15th to Sep- 
tember 21st, working primarily on Purple Rain. He taped “The 
Beautiful Ones,” which replaced “Electric Intercourse” in the 
film and on the album, and recorded overdubs on the three Au- 
gust 3rd First Avenue live tracks and replaced the vocals because 
of leakage in the original live recordings. “Purple Rain” was 
reworked by omitting a solo and a verse from the original live 


version and by adding a string coda at the end. “Computer Blue” 


had also been recorded during the First Avenue concert, but 
Prince chose to record a new version of the song with Lisa Cole- 
man and Wendy Melvoin at Sunset Sound. They added parts to 
the song and turned it into an ambitious 12-minute suite. 

Other songs recorded at this time were a new version of 

“Irresistible Bitch,” released as a B-side, and a song for Sheena 

Easton, “Sugar Walls,” which Prince cut very quickly after her 
engineer David Leonard, who had also worked with Prince, 
told him that Easton was an admirer. 


17 August 1983 

The “Delirious” single becomes Prince’s third Top 20 pop hit 
within the short space of a few months. The single reached 
number eight on the Pop Chart and number 18 on the Black 
Chart. The B-side was “Horny Toad.” 


September 1983 


Prince attends a James Brown concert at the Beverly Theatre 
in Beverly Hills. Michael Jackson guested onstage and, having 
noticed Prince in the audience, he whispered in Brown’s ear 
that he should be called onstage. Somewhat reluctantly, Prince 
jumped on Chick Huntsberry’s shoulders and was delivered 

to the foot of the stage by the bodyguard. After playing guitar 
and dancing a bit, Prince leaned on a stage prop streetlamp, 
which fell over as it had not been secured to the stage. He left 
the concert immediately thereafter, feeling embarrassed by his 
clumsiness and less than significant impact. 


September 1983 


After auditioning several hundred women in New York and 
Los Angeles, a 22-year-old model named Patricia Kotero is 
chosen for the female lead role of Purple Rain. Prince suggested 
the name Apollonia, after a character in The Godfather. And 
so, Apollonia 6 rose from the ashes of the defunct Vanity 6. 
Despite rumours of a love affair with Prince, Apollonia said 
that their first kiss in Purple Rain was the first time they ever 
kissed in real life. 

Scouting for a director who could also help shape the 
screenplay, Prince’s managers contacted James Foley, who had 
just directed a film called Reckless. He was too busy but recom- 
mended his editor, 30-year-old Albert Magnoli, whom he 
had known since they had been at the University of Southern 
California's film school. Magnoli’s only experience as a director 
was a short film, Jazz, an affectionate portrayal of Afro-American 
Los Angeles jazz musicians, which had won a student academy 
award. 


Magnoli read Blinn’s script but found it “very introverted, neer and technician Susan Rogers install Prince's home studio 


very claustrophobic” and turned down the project. However, equipment in the warehouse rehearsal room. 

he agreed to meet with Bob Cavallo for breakfast one morning. Using the same makeshift recording set-up, Prince and 
Cavallo asked him what he thought the Prince team should the band also taped a new version of “Computer Blue” a few 
do and Magnoli tried to be helpful, explaining how they could days after recording “Lers Go Crazy” in the warehouse. Al- 
develop the script. In the process, he convinced himself that it though the song is actually listed in the album credits as being 
would be an exciting film to make. Cavallo was so impressed recorded by Rogers and Leonard in the warehouse, the version 
that he agreed to let Magnoli have his way, directing his own of “Computer Blue” on the album is actually an edited version 
version of the film. Magnoli told Prince that if he was willing of the Sunset Sound recording of the song. 


to reveal the emotional truths of the character that they would 
create, then the movie could be made. 24 October 1983 
Prince records “Wednesday” for Purple Rain in his home studio. 


15 September 1983 
Albert Magnoli begins pre-production for the Purple Rain 29 October 1983 
film in Minneapolis. He hung out with the people who would Prince tapes another song for Purple Rain in his home studio, 


populate the film before he holed up in a Minneapolis hotel for “Father's Song.” 
several weeks and drastically revised Dreams to develop a new 


screenplay, Purple Rain. He finished it while flying back to Los 1 November 1983 
play, furpi ying 


Angeles to finish editing Reckless. The shooting of Purple Rain begins in Minneapolis. Most of 
Purple Rain’ credits list both Magnoli and William Blinn the scenes were filmed on 32 locations in and around Min- 
as screenwriters, but Magnoli says that 90 per cent of the first neapolis. The film crew raced the weather, hoping to complete 
draft was revised although the story changed hardly at all. outdoor shooting before winter hit. They didn’t make it, 
Magnoli’s most significant change was to resuscitate the parents however, so additional scenes had to be shot in Los Angeles 
of the Kid. in January 1984. Besides the weather, Albert Magnoli had to 
contend with an ensemble of first-time actors. He tried to keep 
4 October 1983 them as natural and relaxed as possible in front of the camera, 
The new Time line-up plays at First Avenue, Minneapolis. so he shot quickly with few takes. The two professional actors, 
Jerome Benton introduced the show, enlisting the help of sev- Clarence Williams III and Olga Karlatos, preferred to rehearse 
eral bikini-clad models. He also did a “soul preacher” routine, during the shooting, so their scenes were shot over and over. 
begging the audience for donations and passing a plate through Prince was a constant presence on the film set, offering advice 
the audience for their contributions to his “charity fund.” The to band members and keeping an eye on events. 
Time played an eight-song set that included two new numbers, New Time member Rocky Harris showed up late for the 
“Jungle Love” and “The Bird.” The concert was recorded with a first day of filming and was replaced by Jerry Hubbard, from 
mobile recording unit and “The Bird” ended up on The Time's a noted Twin Cities musical family. Morris Day was uncoop- 
next album, Jee Cream Castle. erative and chronically late to rehearsals and filmings. Prince 
Despite a wildly receptive audience, the concert was ten- and Day hardly talked with each other during the shooting of 
sion-filled, and it was obvious that Morris Day was beginning the film. It was evident that they would soon be going their 
to lose interest in the band. At the end of the show, he stormed separate ways. 
off the stage, bypassed the dressing room, and charged out the 
stagedoor to his car. The confused band members remained 7 November 1983 
behind for a tainted celebration. Day was dissatisfied with A test pressing of Purple Rain is made, containing: “Lers Go 
Prince's firm control over The Time and the hand-picked ad- Crazy” / “The Beautiful Ones” / “Computer Blue” / “Darling 
ditions to the group. Despite achieving large success with their Nikki” / “Wednesday” / “Purple Rain” / “I Would Die 4 U” / 
| two albums, he was still seeing very little money. “Baby, I’m A Star” / “Father's Song.” Of these, “Father's Song” 
| and “Wednesday” didn’t make the album, although “Father’s 
10 October 1983 Song” is included in the film (as well as constituting a part 
In a draft of the Purple Rain script dated October 10th 1983, of “Computer Blue”). “Wednesday” and “Fathers Song” have 
the parents of the Kid are dead, the mother murdered by the never been released on record. The Purple Rain album was to 
| father, who in turn killed himself. undergo several changes before a final sequence was assembled 
| and mastered in April of 1984. 
| 14 October 1983 
| The Purple Rain script is re-written so that everyone lives, 16 November 1983 
[i though bearing the psychological scars of the past. A 12-inch single of “Lers Pretend We're Married” is released a 
Í | week ahead of the regular single. The B-side was “Irresistible 
| October 1983 Bitch.” 
| Prince records “Let's Go Crazy” for Purple Rain. Although the 
song had been taped during the First Avenue concert, Prince 23 November 1983 
decided to add a new, funky segment to the song and record A fourth single off 1999 is released: “Let's Pretend We're 
l the song with the band in the rehearsal warehouse. David Married.” It made number 52 on the Pop Chart and 55 on the 


| Leonard was flown in from Los Angeles to help Prince's engi- Black Chart. The B-side was “Irresistible Bitch.” 


26 November 1983 

With outdoor shooting in Minneapolis completed, the next 
three weeks are devoted to indoor scenes at First Avenue. 
Although the film only shows a small portion of the audience, 
Albert Magnoli wanted a full house most nights, so 600 extras 
piled in to react as Prince and the band performed. Prince had 
told the sound department that he wanted a playback level 
equal to an actual performance. The sound level was so high 
that the film crew had to buy sound suppressors. Five cameras 
covered the concert numbers. Usually only two or three takes 
were needed of each number. On some occasions, the crowd re- 
acted too wildly where the script called for indifference. Several 
crew parties were thrown, often with Prince and band members 
playing late into the small hours. 


ee December 1983 

Shooting in Minneapolis is capped with an all-night wrap 
party at Holiday Inn in Bloomington after the final scenes are 
shot. Prince’s management team had been trying to convince 
Warner Bros. film division to take on the film and distribute 
it. Money was needed for additional shooting and post-pro- 
duction in Los Angeles. The deal wasn't sealed until the very 
evening that the cast and crew were attending the wrap party. 
It called for Warner Bros.’ film division to pay the producers 
around $6 million upon delivery of the film. 

Once Warners had secured the rights to Purple Rain, the 
filmmakers showed them a rough assemblage of the footage 
that had been shot. Working closely with the producers and Al- 
bert Magnoli, Warner Bros. Senior Production Vice President 
Mark Canton helped structure the film and suggested various 
segments that could be added and re-shot. 


27 December 1983 


Prince relocates to Los Angeles for some additional shoot- 
ing for the Purple Rain film and recording sessions at Sunset 
Sound. Lasting from December 27th 1983 to mid-April 1984, 
the sessions were intensely productive. Besides wrapping up 
work on the Purple Rain album, recording incidental music 
for the film and two songs that appear in the film (but not on 
the album), “Possessed” and “God (Love Theme From Purple 
Rain),” Prince recorded the bulk of The Time's Ice Cream Castle 
and the Apollonia 6 album. Prince also taped a song called “We 
Can Funk,” which was later updated and released on Graffiti 
Bridge. In addition, the sessions yielded a number of songs that 
were later to show up as single B-sides: “Erotic City,” “She’s 
Always In My Hair,” “17 Days,” “Another Lonely Christmas,” 
and “Tricky,” a Time B-side. 

Jill Jones, Wendy and Susannah Melvoin, and Lisa Cole- 
man attended many of the recording sessions. Other guests 
in the studio included Lisas brother David Coleman, and 
Jonathan Melvoin, Wendy's and Susannah’s brother. Dur- 
ing this time, the Colemans and Melvoins were becoming a 
big part of Prince's life. He began dating Susannah and their 
friendship soon prospered into a full-blown romance. 


S OF WILD: The Chronology 


February 1984 
Prince begins to plan his next album during the prolific Sunset 
Sound sessions, before Purple Rain was even completed. He 
recorded two songs for the album in February and March 1984, 
“Pop Life” and “Paisley Park.” The four-month stay in Los Ange- 
les also yielded another song for the album. Engineer David 
Leonard, who had worked with Prince at Sunset Sound, lured 
him over for a session at the Capitol Records studio where he 
was now working. Prince booked one day with Leonard and 
taped “Temptation” as a solo performance (horns were over- 
dubbed later). However, he didn’t like the studio very much, 
preferring instead to continue working at Sunset Sound. 

Visiting Prince at Sunset Sound was percussionist Sheila 
Escovedo. She played on some of the sessions and sang with 
Prince on “Erotic City,” intended for a single B-side release. 
Prince urged her to launch a solo career, asking her if she 
wanted to sing some songs he felt might suit her. 

Sheila is from Oakland, California. Her father is percus- 
sionist Pete Escovedo, who has played with Santana and Azteca. 
Both he and his brother Coke have been premier session per- 
cussionists in San Francisco since the ‘50s. Sheila began playing 
congas at the age of five. When she was 15 years old she joined 
Azteca, singing and playing percussion. She then hooked up 
with George Duke's group for three years before recording two 
albums with her father. Later, Sheila toured or recorded with 
Narada Michael Walden, Spyro Gyra, LaBelle, Billy Cobham, 
George Duke, Diana Ross, Herbie Hancock, and Marvin Gaye. 

Sheila and Prince first met backstage after an Al Jarreau 
concert in early 1978. They met again in late 1979 when 
Prince was on the Prince tour. He wanted her to play drums for 
him but realised that she was too expensive for him. They kept 
in touch and Prince invited her to Sunset Sound in early 1984. 
Although Sheila had sung background vocals for many artists, 
she wasn't comfortable with singing, and it took a great deal of 
persuasion by Prince to convince her to step out from behind 
the drums and go solo. 


29 February 1984 
An early version of Apollonia 6 is compiled. At this stage, the 
album included “Take Me With U” and “Manic Monday.” 
Both were later reclaimed by Prince. He also withdrew one of 
best songs, “17 Days” and set aside three of the songs intended 
for the group for Sheila Escovedo, “The Glamorous Life,” 
“Next Time Wipe The Lipstick Off Your Collar,” and “Oliver's 
House.” 


23 March 1984 

A new sequence of Purple Rain is assembled. The album didn't 
include “Take Me With U” at this point, instead featuring a 
longer version of “Computer Blue.” 


1 April 1984 

Sheila Escovedo records vocals on some tracks that she and 
Prince had chosen for an album, which became The Glamorous 
Life. Her vocal sessions lasted from April 1st to 4th. She was 
renamed Sheila E. and Prince took the finished recordings to 
his management company, who introduced Sheila to Warner 
Bros. Within a few weeks, everything was signed and sealed. 


14 April 1984 
The final version of Purple Rain is compiled. Prince had added 
“Take Me With U,” originally recorded for Apollonia 6. The 
song was worked into the film by synching it to footage of 
Apollonia riding with the Kid on his bike. “Computer Blue” 
had to be shortened one last time to make room for “Take Me 
With U” on the album. An instrumental break in “Darling 
Nikki” and a portion of “Lers Go Crazy” were also removed, 


before work on the album was completed. 


15 April 1984 


Prince records “Blue Limousine” for Apollonia 6 at Sunset 
Sound, as a replacement for “Take Me With U.” 


May 1984 

Prince returns to Minneapolis, having completed work on the 
Purple Rain film and album in Los Angeles. After abandoning 
the St. Louis Park warehouse in late 1983, a new building 
was found in Eden Prairie, on Flying Cloud Drive, for band 
rehearsals and recordings. Prince’s home studio recording 
equipment was installed in the warehouse. Prince initially 
rented the warehouse but later purchased it for $450,000 for 
the purpose of building a studio complex (which was to later 
become Paisley Park). The warehouse was used extensively for 
recordings and rehearsals until late 1984. 

By now, Prince and Susannah Melvoin were a couple. 
Susannah had started getting session work in Los Angeles, in- 
cluding singing backing vocals for Donna Summer and Jeffrey 
Osborne. Prince’s and Susannah’s relationship broke up later 
in 1984, at the start of the Purple Rain tour, but they got back 
together again in the summer of 1985. 


16 May 1984 


Purple Rain is previewed by “When Doves Cry.” Warner Bros. 
was initially hesitant to release the song, arguing that it was too 
different from the usual pop fare. Despite the apprehension, 
listeners instantly took hold of “When Doves Cry” and didn’t 
let go. The single immediately became a massive hit and it 
was number one for five weeks straight. It also made number 
one on the Black Chart. It was certified platinum status, with 
sales exceeding 2 million copies, and ended up being the most 
sold single of 1984. Incorporating footage from the movie, the 
video of the song functioned as a highly effective trailer for the 
film. The B-side of “When Doves Cry” was “17 Days.” 


£1 May 1984 


Prince appears at the Minnesota Music Awards at the Carlton 
Celebrity Room in Bloomington. Dez Dickerson was sched- 


uled to perform, but his band was called on tour with Billy Idol. 


Prince filled in with no advance notice to the crowd, playing a 
20-minute set which included the live debut of “When Doves 
Cry.” After the brief set, Prince didn’t bother to come out to ac- 
cept any of the three awards he was given, Best Songwriter, Best 
Producer, and one of three performers chosen as members of 
the newly established Minnesota Music Hall of Fame. 


4 June 1984 

Release of The Glamorous Life, the debut album by Sheila E. 
The cover depicts her as a glamorous film star, in lace, fur, high 
heels, and jewellery. The full album title spoofs the conven- 


tions of ‘40s movie promotion, Sheila E. In The Glamorous Life. 
In keeping with the cinematic theme, the album was “directed” 
by Sheila E. and The Starr Company. Although Prince’s name 
doesn’t appear anywhere on the record, he wrote, played on, 
and produced the entire album. 

On the album, Sheila is credited as the sole writer of 
four of the six tracks, while “Next Time Wipe The Lipstick 
Off Your Collar” is listed as a collaboration with Apollonia 6’s 
Brenda Bennett and “Shortberry Strawcake” with Jesse John- 
son. However, at the Library of Congress, Prince is registered 
as the writer of all of the songs, barring “Noon Rendezvous,” 
on which Sheila is given a co-writing credit. Although he isn’t 
credited, “The Belle Of St. Mark” is based on the rhythm track 
of a song that Jesse Johnson had demoed. 

“The Glamorous Life” was released as a single ahead of 
the album and quickly became a club favourite. It hit number 
one on Billboards Dance/Disco Chart before picking up heavy 


airplay on both pop/rock and R&B radio. It reached number 
seven on the Pop Chart and number nine on the Black Chart. 
The album followed to mostly positive reviews. Selling gold, 
it made number seven on the Black Chart and 28 on the Pop 
Chart. The second single release, “The Belle OF St. Mark,” 
reached number 34 on the Pop Chart and 68 on the Black 
Chart, while the third single, “Oliver's House,” failed to make 
the charts. 
The shared production credit as well as the obvious musi- 
cal similarities between the album and Prince's music, fuelled 
speculation that Prince was masterminding Sheila’s career. She 
emphatically denied that Prince had anything to do with the 
record, The link with Prince assured media interest and public 
attention, but it brought mixed blessings since many saw Sheila 
simply as a creation of Prince, one in the line of sexy women 
who had fallen under his spell and had been moulded in his 


own image. While Sheila had already made her mark as a 


percussionist of considerable standing, it would prove difficult 


for her to get the media to focus on her musical talents. 


7 June 1984 


Prince celebrates his 26th birthday with a concert at First 


Avenue. Sheila E. had flown in from the West Coast along with 
Prince's management team. The concert was recorded with a 
mobile truck. The 85-minute set kicked off with “17 Days.” 

It was followed by two new songs, “Our Destiny,” which 

went into “Roadhouse Garden.” “We've got some stuff you'll 
recognise and some you won't,” Prince said before playing 
another new track, “All Day, All Night.” Both “Our Destiny” 
and “Roadhouse Garden” remain unreleased, although they 
were worked on later in 1984 by Lisa Coleman and Wendy 
Melvoin. The latter was at one point planned for release on the 
unfinished 1998/99 project Roadhouse Garden. Meanwhile, “All 
Day, All Night” surfaced up on Jill Jones’ 1987 album. 

“Free” featured Prince alone at the piano accompanied 
only by Bobby Z.’s drums. Prince dedicated “Noon Rendez- 
vous” to “that little girl over there, that’s Sheila E.” Next came 

“Erotic City” and a drastically rearranged version of “Something 
In The Water (Does Not Compute).” An extended take on 

“When Doves Cry” was followed by an audience-led rendition 
of “Happy Birthday.” The B-side “Irresistible Bitch” and the 
unreleased “Possessed” closed the show. 

After the concert, the festivities continued with a birth- 


THEVAULT 


day party at a sculptor’s studio in the warehouse district of 
Minneapolis. Guests included André Cymone and his mother, 
Bernadette Anderson, and Prince’s mother and stepfather. The 
colour of the party was purple: purple napkins, plates and 
paper stars on the tables. A huge wedding cake was decorated 
with purple music notes, piano keys, and a single of “When 
Doves Cry” instead of a bride and groom. 


8 June 1984 

Prince strolls out in black shawl and big round glasses at the 
close of the Black Music Awards at the Prom Center, St. Paul, 
to join The Time, led by Jesse Johnson, in a version of “Jungle 
Love.” Morris Day wasn’t present and his conspicuous absence 
sparked rumours that The Time had broken up. Prince won 
the award for Most Valuable Performer in the R&B category. 

Mazarati, a seven-piece funk/rock group from Minneapo- 
lis, also performed at the award ceremony. Shortly afterwards, 
Prince signed them to his new record label, Paisley Park 
Records, which was being set up in the summer of 1984. A 
joint venture with Warner Bros., the record label was basically 
an extension of the Starr Company imprint used on his three 
1984 side projects with Sheila E., Apollonia 6, and The Time. 

Mazarati was formed in 1982 by Brown Mark and his 
friend, singer Sir Casey Terry. Two of the members were Terry's 
schoolmates, bass player Romeo (who lost his surname) and 
drummer Kevin Patricks (“Blondie”). Another friend, Aaron 
Paul Keith (“Ace”), joined as the group's lead guitarist. Key- 
board player Marr Starr and rhythm guitarist Tony Christian 
came to Minneapolis from Milwaukee. Brown Mark supervised 
Mazarati and he would often play with them live. After getting 
Prince involved, Mark would sometimes bring the band over to 
rehearse at the warehouse where Prince could check the band 
out and jam with them. 

Another artist that was being considered for the record 
label was singer Taja Sevelle, whom Prince had met at First 
Avenue. Her real name is Nancy Richardson. During her high 
school years, Sevelle sang in several bands before forming No- 
body, which she describes as a “visually creative R&B-pop-jazz 
band.” She also got involved with local radio station KMOJ, 
where she did all sorts of on-air work. Although Sevelle ap- 
peared as an extra in Purple Rain, she didn't meet Prince until 
their chance encounter in 1984 at First Avenue. Sevelle chose 
to remain in Minneapolis, but it would take three years before 
her album was eventually released in 1987. Although Sevelle 
signed with Paisley Park Records, she worked mostly with 
Warner Bros. people and Prince’s actual involvement in her 
album was limited. 


June 1984 

Prince completes the Apollonia 6 album by recording “Happy 
Birthday, Mr. Christian.” The song replaced “Manic Monday,” 
which was included on a Warner Bros. pre-release cassette 

tape of the album. Prince later gave “Manic Monday” to The 


Bangles. 


13 June 1984 
Release of “When Doves Cry” backed with “17 Days” on a 
12-inch single. 


The Chronology 


25 June 1964 


Release of Purple Rain. Selling over a million copies within 
days of release, it was immediately apparent that the album 
was going to be Prince’s best-selling record ever. Indeed, it 
outsold all of Prince’s previous records dramatically, reaching 
an unprecedented 11 million copies in the US and 5 million 
elsewhere. It retained the number one spot in the US for 24 
weeks, something only a handful of artists have ever achieved. 
Catapulting Prince to international stardom, Purple Rain was, 
and probably always will be, his greatest selling album. 

Purple Rain met with almost universal approval. Critics 
noted that the lyrics were less explicit than before. The music 
was described as Prince’s most focused and accessible to date. 
Many argued that the new approachability was due to the dis- 
cipline and demands involved in the Purple Rain movie. Many 
critics predicted quite rightly that the album would become 
Princes huge commercial breakthrough. 


Late June 1984 

Prince creates The Family from the remnants of The Time. 
Morris Day was no longer interested in continuing as a Time 
member, having moved to Los Angeles and severed ties with 
Prince’s camp and his management team. With Day in Los 
Angeles, it was basically Jesse Johnson who ran The Time. 
Prince initially wanted to continue The Time by installing Paul 
Peterson as singer, but Johnson rejected the idea. After failed 
attempts to convince Day to return to Minneapolis, Prince 
reached the conclusion that The Time was over. Time members 
Jerry Hubbard and Mark Cardenas chose to continue working 
with Johnson. 

Prince invited the remaining Time sidemen, Jerome Ben- 
ton, Paul Peterson, and Jellybean Johnson to a meeting at his 
house. Prince wanted Peterson to front the group and be their 
lead singer, which came as something of a surprise to Peterson. 
Prince had become aware of Peterson's singing abilities during 
the filming of Purple Rain when they had adjoining dressing 
rooms. The three ex-Time members were later joined by Susan- 
nah Melvoin on vocals. 


Late June 1984 

Prince commences recording tracks for an album with The 
Family at the Flying Cloud Drive warehouse. The first tracks 
he cut were “High Fashion,” “Mutiny,” “River Run Dry,” “Su- 
sannah’s Pajamas,” and “Desire.” The instrumental “Susannah’s 
Pajamas” was originally called “Mazarati,” being intended for 
the group. Prince decided that the track was better suited for 
The Family and changed the title. Instead, he cut a track called 
100 M.RH.” for Mazarati. 


29 June 1984 


Prince attends the premiere of Bruce Springsteen's Born In The 
USA tour at the St. Paul Civic Center. 


£ July 1984 
Alan Leeds’ brother Eric arrives in Minneapolis to record 
saxophone overdubs on four of The Family tracks: “Desire,” 


“High Fashion,” “Mutiny,” and “Susannah’s Pajamas.” Prince 


was thrilled with the results and immediately realised that 
Leeds was going to be an immensely valuable addition to the 
project. Leeds believes Prince’s decision to add a saxophone 


player was influenced by Prince seeing Clarence Clemmons 
play the instrument with Bruce Springsteen during the Born In 
The USA tour opening at the St. Paul Civic Center. 

Eric Leeds is five years younger than Alan. Influenced by 
his brother, he became fascinated by R&B music and took up 
saxophone at an early age. He left Richmond, Virginia, and 
moved to Pittsburgh, where he went to the Dusquesne Uni- 
versity School of Music. He was very active on the Pittsburgh 
music scene throughout the ‘70s and early “80s, playing in 
several bands with trumpet player Atlanta Bliss, a classmate. 
Their most successful band was called Takin’ Names, which 
was created by merging their previous band, On The Corner, 
with another local band, King Solomon. Takin’ Names also 
included Leeds’ friend, H.B. Bennett, on drums. Alan Leeds 
managed the band for some time and they became one of the 
most popular groups in Pittsburgh. When the band broke 
up, Leeds went on to play with a blues band, Billy Price and 
The Keystone Rhythm Band, while Blistan started his own 
group, The Parker Brothers. Both bands were successful on 
the local scene, but Leeds and Blistan grew tired of working 
with the most accomplished musicians in Pittsburgh and not 
getting anywhere. They moved to Atlanta in 1983 with ideas of 
putting together a jingle production house and record com- 
mercials. Leeds auditioned for Sheila E.’s 1984 band, but the 
position was already taken by Eddie Minnifield. 


9 July 1984 
Release of The Time’s third album, Jee Cream Castle. Unlike the 
first two Time albums, Ice Cream Castle was largely a collabo- 
rative effort between Prince, Morris Day, and Jesse Johnson. 
With the exception of “The Bird,” which was a live recording 
by The Time, there was very little musical input by the other 
Time members. The songwriting credits on album sleeve read, 
“All jams by Morris Day except ‘Jungle Love written by Morris 
Day and Jesse Johnson.” However, the Library of Congress 
lists three of the songs as Morris Day/Jamie Starr (i.e. Prince) 
compositions: the title track, “Jungle Love,” and “The Bird.” 
The other three songs are credited solely to Jamie Starr. 

Johnson later said that he did in fact write “Jungle Love” 
and that he was removed from the credits when he left The 
Time. His claim is substantiated because when the Ice Cream 
Castle songs were initially registered at the Library of Congress, 
in May 1984 when the group was still together, Johnson was 
listed as writer with Day and Prince of “Jungle Love” and “The 
Bird.” His name was mysteriously omitted in July 1984 when 
the songwriting copyrights were changed on the two songs. 

Ice Cream Castle sold better than the previous albums, 
attaining platinum status (1 million copies sold). It was also the 
first Time album to really attract a white following. It reached 
number 24 on the Billboard Pop Chart and number three on 
the Black. Three singles were released from the album. The first, 

“Ice Cream Castles,” didn’t make the Pop Chart but reached 
number 11 on the Black Chart. The biggest single success 
came with “Jungle Love,” which reached number 20 on the 
Pop Chart and number six on the Black Chart, while the third 
single, “The Bird,” peaked at 36 on the Pop Chart and 33 on 
the Black Chart. 


V4 July 1984 

Prince records “Feline” at the Flying Cloud Drive warehouse 
for The Family project. The song didn’t make the album. A few 
days later, he cut “Nothing Compares 2 U.” By now he had a 
nucleus of songs for the album and the next step was to have 
Paul Peterson and Susannah Melvoin replace his scratch vocals. 
David Rivkin was brought in to produce the vocal sessions, 
which was a slow, painstaking process as Prince wanted exact 
reproductions of his vocals. 


14 July 1984 

Prince attends the Dallas premiere of the Jacksons’ eagerly 
awaited Victory tour, which was Michael Jackson's first tour 
since the 1982 release of Thriller. 


18 July 1984 


Prince’s momentum continues as the second single from Purple 

Rain, “Let’s Go Crazy,” repeats the number one Pop and Black 

Chart positions of “When Doves Cry.” The single was certified 

gold, with sales exceeding 1 million copies. The B-side was 
“Erotic City.” 


23 July 1984 

Prince tapes “America” for Around The World In A Day at the 
Flying Cloud Drive warehouse. Further sessions for the album 
during the summer resulted in “Tamborine” and “Raspberry 
Beret.” 


26 July 1984 


The Purple Rain film premiere is held in Hollywood's Grau- 
man’s Chinese Theatre. Besides invited guests, a number of fans 
won tickets to the screening. MTV filmed interviews at Grau- 
man’s and covered the $100,000 post-premiere party at the 
nearby Palace. Transformed into a fantasy of purple, with pur- 
ple flowers, streamers, and balloons, the Palace was crammed 
with celebrities, from Eddie Murphy, Steven Spielberg, Lionel 
Richie, and Little Richard, to the stars of Purple Rain. 

After a show by a trio of Minneapolis breakdancers, Tony 
Mosley, Kirk Johnson, and Damon Dickson (the three of 
which would later go on to become The Game Boyz and work 
with Prince), and Sheila E.’s first solo performance, Prince 


played a short three-song set, comprising “17 Days,” “Irresist- 
ible Bitch,” and “When Doves Cry,” to a wild reaction. Morris 
Day also attended the film’s premiere but he didn’t hang out 
with the other members of The Time or Prince. When an 
MTV reporter asked him about The Time, he quickly changed 
the subject. 


27 July 1984 
Purple Rain opens in 917 theatres across the US. Another 100 
theatres were added the second week. The film became a phe- 
nomenal success, ending up as the 10th biggest film of 1984 
and grossing almost $70 million. It earned Prince an Academy 
Award for Best Original Score. The press reviews of Purple Rain 
were mostly favourable and many critics rated it as one of the 
finest rock films ever made. 

The amazing success of the Purple Rain album and film 
had a great deal to do with coordination between what used to 
be separate media forms: television, film, and records. Warner 
Bros. spent $3.5 million buying ads on MTY, local and 


national television, while MTV broadcast the celebrity-packed 
premiere party, which was their first live broadcast of a film- 
oriented event. Thus, a synergy was created because the album 
functioned as an advertisement for the film, which in turn sold 
the album, while the video clips of the singles, aired on MTV, 
promoted both the film and records. Purple Rain was by no 
means the first music film with a soundtrack album, but it was 
unquestionably one of the most strategically marketed projects. 


4 August 1984 

Purple Rain bumps Bruce Springsteen’s Born In The USA from 
the top spot on the Billboard Album Chart. Purple Rain would 
retain the number one position for 24 weeks. 


14 August 1984 

Prince plays First Avenue in Minneapolis. Due to the growing 

Prince hysteria, police had to be called in to control the large 

crowd that had turned out to fill up the club. At midnight, 

after opening with a version of James Brown’s 1970 funk classic, 
“Get Up (I Feel Like Being A) Sex Machine” (from Sex Machine, 

1970), Prince played a run-through of the set that would form 

the basis of the Purple Rain show. 


17 August 1984 
Prince records “The Dance Electric” at the Flying Cloud Drive 


warehouse, He gave the song to André Cymone, who released 
it on his 1985 A.C. album. 


19 August 1984 
Prince records “The Screams Of Passion” for The Family album 
at the Flying Cloud Drive warehouse. Another song for the 
project, “Miss Understood,” was recorded in September, but it 
was left off the album. 

In addition to incorporating the saxophone into the 
music of The Family, Prince wanted to use strings on some 
of the songs. David Rivkin contacted Clare Fischer on his 
behalf. Prince was aware of his work with Rose Royce and 


Rufus. Fischer was sent a tape of “River Run Dry” to see what 


the outcome would be. Prince was thrilled at the results and 
further songs were sent to Fischer. 

Pianist, composer, and arranger Clare Fischer started 
composing when he was 12 years old. By the time he com- 
pleted his master’s degree at Michigan State University, he 
had studied cello, saxophone, clarinet, and pipe organ. His 
career began in 1957 when he joined a Los Angeles vocal 
quartet called Hi-Los as arranger and accompanist. He scored 
an album with strings for Donald Byrd which was unreleased 
for 25 years. However, Dizzy Gillespie heard the tape and was 
impressed enough to have Fischer arrange his 1960 classic A 
Portrait Of Duke Ellington. Although Fischer didn’t even get a 
credit on the album, word of his talent started to spread. After 
leaving the Hi-Los in 1962, Fischer launched a career marked 
by modest success under his own name and more lucrative 
service as an orchestrating aide-de-camp. Fischer was first 
introduced to the pop world in 1973 when his nephew, André 
Fischer, the drummer with Rufus, asked him to provide “string 
sweeteners” for the group’s first album. A steady stream of pop 


orchestration work followed. 


DAYS OF WILD: The Chronology 


2 August 1984 
Prince records “God” at the Flying Cloud Drive warehouse. It 


was released as a single B-side. 


29 August 1984 

Release of a 12-inch single of “Let’s Go Crazy” backed with 
“Erotic City.” The single includes the full version of “Lers Go 

Crazy,” as featured in the Purple Rain film, entitled “Special 

Dance Mix.” 


5 September 1984 
Prince guests with Sheila E. at her concert at the Cleveland 
Agora. Sheila was set to be the opening act on the Purple Rain 
tour, and she warmed up by playing clubs and theatres in 
some of the major US cities as well as by undertaking a brief 
European tour. 
Prior to the concert, two photographers tried to take 
pictures of Prince as they discovered him in an alley near the 
Agora. Prince's bodyguard, Chick Huntsberry, told them that 
Prince didn’t want to have his picture taken and asked them to 


leave. One of them continued photographing and a commo- 
tion ensued. He fell backwards, injuring his back, neck, arm, 
wrist, and leg. The photographer filed a lawsuit, seeking $2.75 
million in damages from Prince. The trial wasn't held until 
1988. 


7 September 1984 

Release of A Private Heaven by Sheena Easton, featuring 
Prince’s “Sugar Walls,” written under the pseudonym Alexan- 
der Nevermind. 

Having launched her career in 1980, Easton was on her 
way to become a bonafide pop star. However, with A Private 
Heaven, she retooled her squeaky clean image, following the 
sassy “Strut” with “Sugar Walls,” which reached number nine 


on the US Pop Chart. 


13 September 1984 


Prince makes another guest appearance with Sheila E., this 
time at The Ritz, New York. 


16 September 1984 


Prince records the song that became the title track of his next 
album, “Around The World In A Day,” at the Flying Cloud 
Drive warehouse. David Coleman had demoed the song in 


June 1984, having been given two days’ sessions at Sunset 
Sound as a birthday gift from Prince. Upon hearing Coleman’s 
song, Prince was very excited and wanted to use it on his next 
album. He re-recorded it from scratch with several of the Cole- 
mans, including David, and Melvoins participating. 


23 September 1984 


As a final dress rehearsal before the tour, Prince performs a 
90-minute show with several costume changes at Bogart’s, a 
1,500-capacity Cincinnati theatre. Prince and The Revolution 
were billed as Red Hot & Blue. The event was called “The 
Purple Rain Ball” and was supposed to be an autograph party 
for the cast of Purple Rain. 


26 September 1984 4 November 1984 


“Purple Rain” is released as the third single from Purple Rain. It The Purple Rain show is unveiled in front of 20,000 people 
made it to number two on the Pop Chart and number 4 on the at the Joe Louis Arena in Detroit. The city was chosen for the 
Black Chart. Much like “Let’s Go Crazy,” the single was certi- launch of the tour because it had been Prince’s most ardent 
fied gold. The B-side of “Purple Rain” was “God.” hotbed of support for many years. The concert was attended, 

amongst others, by Stevie Nicks and Detroit rockers Bob Seger, 
26 September 1984 Mitch Ryder, and Ted Nugent, as well as most of The Time 
Release of a 12-inch single of “Purple Rain” coupled with members, including Jimmy Jam and Terry Lewis. 
“God.” Prince played 98 regularly-scheduled concerts on the 
Purple Rain tour, more than on any of his tours before or since. 
27 September 1984 The majority of the shows were held in 15 to 20,000-capacity 
Lisa Coleman and Wendy Melvoin work on “Our Destiny” at arenas. Prince’s band was, for the first time, billed as The Revo- 
Sunset Sound, September 27th to 29th 1984. They oversaw lution. The line-up was comprised of: Wendy Melvoin (guitar); 
the recording of strings and horns, Instead of using “Our Des- Brown Mark (bass); Dr. Fink and Lisa Coleman (keyboard); 
tiny” for any of his projects, Prince lifted the strings and used Bobby Z. (drums). Sheila E. and members of her band, Jerome 
them as an interlude between “Pop Life” and “The Ladder” on Benton, bodyguards Greg Brooks and Wally Safford, and Apol- 
Around The World In A Day. lonia 6 members often guested onstage to dance and sing along 
during “Baby, I’m A Star.” 
1 October 1984 The Purple Rain show was more outlandish than 
The third Starr Company production of 1984 is released in anything Prince had previously attempted. Costing around 
the shape of Apollonia 6's self-titled album. Once again, Prince $300,000 for the set, the spectacular show was designed by 
wasn't mentioned in the credits, but it was clearly another Roy Bennett. It featured plenty of special effects, including 
sample of his undercover work. The tracks are attributed to lasers, dry ice machines, hydraulic lifts, and a purple bathtub 
members of Apollonia 6, Sheila E., and The Revolution, In re- that rose from beneath the stage floor. The stage was equipped 
ality, Prince is responsible for all of the songs, but he gave Lisa with a balcony and a sliding pole, and on either side of the 
Coleman a co-writing credit on “A Million Miles (I Love You)” stage was a high platform that Prince could enter from behind, 
and Brenda Bennett a co-credit on “Some Kind Of Lover.” unseen by the crowd. 
Apollonia 6 reached 62 on the Billboard Pop Chart and Prince proved to be a masterful showman. He played, 
24 on the Black Chart. There was talk of making videos for sang, and danced in non-stop motion, having perfected his 
all the tracks on the album, but apart from a video for “Sex James Brown-inspired moves, spinning, falling to his knees, 
Shooter” nothing happened to the grandiose plans. “Sex and sliding across the stage in a furious tempo. Prince retained 
Shooter” was released as a single, reaching number 85 on the the purple trench coat from the 1999 tour and updated his 
Billboard Pop Chart and number 14 on the Black Chart. A look with ruffled shirts and colourful, paisley-patterned skin- 
second single (“Blue Limousine”) was planned but never issued tight suits. His new style combined influences from the British 
in the US, and with no further singles, the project slowly faded New Romantic scene and Sgt. Pepper’-period Beatles, Jimi 
away. Hendrix, Sly Stone, and others from the late ‘60s psychedelic 
era. 
4 October 1984 As impressive as the Purple Rain show was, the concerts 
Full production rehearsals for the Purple Rain tour begin at the also had an air of the perfunctory about them. There was 
Met Center in Minneapolis. Three venues in the Twin Cities, hardly any room for improvisation or spontaneity in the tightly | 
the St. Paul Civic Center, the Met Center, and the Minneapolis choreographed show. While Prince was commonly praised as | 
Auditorium, were rented for rehearsals until October 26th. An a fantastic performer, a recurrent criticism of the Purple Rain 
extended live take on “I Would Die 4 U” was recorded for a show was that the concerts included almost no material from 
12-inch single during rehearsals. the albums prior to 1999. Many felt Prince was too intent on 
satisfying his new, young, and predominantly white audience 
8 October 1984 who knew him primarily from the Purple Rain film. 
Prince records a final song, “Yes,” for The Family album at the The Purple Rain show focused on the Purple Rain album, 
Flying Cloud Drive warehouse. On completion, the album with a few additional tracks from 1999, including the hits 
was put on hold until after the Purple Rain tour, when Prince “1999,” “Little Red Corvette,” and “Delirious,” but the set 
mixed the songs at Sunset Sound, Los Angeles. featured precious little from Prince's first four albums. At the 
outset of the tour, the concerts were around 90 minutes, but 
9 October 1984 they grew in length in the course of the tour, often lasting over 
Prince spends three days at Sunset Sound, October 9th to 11th, two hours towards the end. The set list in the early stages of 
recording and mixing “Condition Of The Heart,” a song for the tour was the following: “Let’s Go Crazy” / “Delirious” / 
Around The World In A Day. “1999” / “Little Red Corvette” / “Yankee Doodle Dandy” 
(instrumental version) / “Free” / “Father’s Song” / “God” / 
25 October 1984 “Computer Blue” / “Darling Nikki” / “The Beautiful Ones” / 
Prince makes a cameo appearance with Sheila E. at First “When Doves Cry” / “I Would Die 4 U” / “Baby, I'm A Star” / 
Avenue, Minneapolis. He engaged in five minutes of guitar “Purple Rain.” 
jamming on “Too Sexy.” Prince soon began extending the piano segment by add- 


ing songs. Depending on his mood and the audience response, 

this segment could last for as long as 45 minutes. He added 
“Take Me With U,” “How Come U Don’t Call Me Anymore,” 
“Lers Pretend We're Married,” “International Lover” (usually 

only a few words), and “Do Me, Baby.” Other songs were 

played from time to time in the piano set: “Dirty Mind,” “I 

Wanna Be Your Lover,” “When You Were Mine,” “Something 

In The Water (Does Not Compute),” and the then-unreleased 
“Under The Cherry Moon” (as a brief instrumental). 

Towards the end of the tour, Prince started introducing 
some new songs in the piano segment, including “Condition 
Of The Heart,” “4 The Tears In Your Eyes,” and “Raspberry 
Beret” (for which the band also provided accompaniment). 
Additionally, “With You,” “Still Waiting,” “Noon Rendezvous,” 
and Joni Mitchell’s “A Case Of U” (from Blue, 1971, and 
covered by Prince on One Nite Alone... ) also made a few rare 
appearances in the piano set. 

“Baby, I’m A Star” sometimes included phrases from “Ice 
Cream Castles,” “The Bird,” “Partyup,” “Blue Limousine,” and 
instrumental snatches from James Brown’s “Bodyheat” (from 
Bodyheat, 1976). “Another Lonely Christmas” was played as an 
encore at least once. , 

In early 1985, “Take Me With U” (in a full band ar- 
rangement) was inserted after “Little Red Corvette” in the 
opening section of the show. Beginning in late February 1985, 
Prince often added “When You Were Mine” and “Head” after 

“Take Me With U.” The chorus of “All The Critics Love U In 
New York” and the “Controversy” guitar riff were sometimes 
included as part of an extended jam on “Take Me With U.” 

A few concerts towards the end of the tour began unusu- 
ally with full-length versions of “Controversy” or “17 Days,” 
before the curtain was raised for the usual concert opener, 

“Lers Go Crazy.” Three numbers, “17 Days,” “Irresistible Bitch,” 
and “Possessed,” were frequent inclusions in the set in the latter 
part of the tour. “Purple Rain” always closed the show, but on 
a few occasions at the very end of the tour, Prince returned for 
an extra encore of “America,” sometimes incorporating lines 
from the traditional “When The Saints Go Marching In.” 

Sheila E. was the opening act on the Purple Rain tour. 
Her band included her brother Juan Escovedo on percussion, 
Eddie Minnifield on saxophone, Karl Perazzo on drums, Ken 
Grey and Susie Davis on keyboard, Benjamin Rietveld on 
bass, and Miko Weaver and Stephen Birnbaum on guitars. Her 
energetic 40-minute set was very well-received, although some 
critics seemed to feel her demeanour detracted from the music. 
Wearing a variety of revealing outfits, Sheila played her new 
sexy image to the hilt. She would bring a male onstage, seat 
him with his hands secured behind his back by a bodyguard, 
and simulate fellatio on him while taunting the crowd about 
his sexual apparatus, “Do you want to play with my timbales? 
Your stick isn’t big enough!” 


5 November 1984 


Second concert at the Joe Louis Arena in Detroit. 


6 November 1984 


George Clinton invites Prince’s camp out to his farm in 
Brooklyn, Michigan. 


DAYS OF WILD: The Chronology 


7 November 1984 


Concert at the Joe Louis Arena, Detroit. 


8 November 1984 


Concert at the Joe Louis Arena, Detroit. 


9 November 1984 


Concert at the Joe Louis Arena, Detroit. 


Tl November 1984 


Concert at the Joe Louis Arena, Detroit. 


Te November 1984 


The last concert at Joe Louis Arena in Detroit, The seven 
shows sold an amazing 133,000 tickets. Following the last of 
the concerts in Detroit, Prince celebrated the success of his 
tour-opening stint with a party at the Lansdowne Restaurant 
for tour personnel, band members, and friends. 


14 November 1984 


The second stop on the Purple Rain tour is the Coliseum, 
Greensboro, 


15 November 1984 


Eric Leeds guests on saxophone during the second show at 
Coliseum, Greensboro. 


16 November 1984 


Concert at the Coliseum, Greensboro. 


18 November 1984 


Concert at the Capital Centre, Landover. 


19 November 1984 


Concert at the Capital Centre, Landover. 


20 November 1984 


Concert at the Capital Centre, Landover. 


ee November 1984 


First of three concerts at the Spectrum Arena, Philadelphia. 


23 November 1984 


Concert at the Spectrum Arena, Philadelphia. 


24 November 1984 


Concert at the Spectrum Arena, Philadelphia. 


26 November 1984 


Prince returns to Washington DC for four additional concerts 
at the Capital Centre in Landover, November 26th to 30th. In 
total, the seven concerts in the city sold 120,000 tickets. 


26 November 1984 

A fourth single off Purple Rain is released: “I Would Die 4 U.” 
It reached number eight, making it Prince’s sixth Top 10 hit in 
less than two years. It reached number 11 on the Black Chart. 
The B-side was “Another Lonely Christmas.” 


28 November 1964 
Concert at the Capital Centre, Landover. 


29 November 1984 

Prince plays a surprise concert at the Gallaudet College for the 
Deaf during the stay in Washington DC. More than 2,000 
deaf and handicapped kids were bussed in from all over the 
state, not knowing what they were going to see. Sign language 
interpreters flashed Prince’s lyrics to the crowd. 


29 November 1984 
Concert at the Capital Centre, Landover. 


30 November 1984 


Concert at the Capital Centre, Landover. 


2 December 1984 

First of two concerts at Maple Leaf Gardens in Toronto, 

Canada. The concert featured an instrumental segment of 
“Under The Cherry Moon.” The rarely performed “Dirty Mind” 

and “I Wanna Be Your Lover” were also played. 


S December 1984 


Second show at Maple Leaf Gardens, Toronto. A part of “Ice 
Cream Castles” was added to the “Baby, I’m A Star” jam. 


5 December 1984 

First of two concerts at the Richfield Coliseum in Cleveland. 
While in Cleveland, Prince and Sheila E. commenced work on 
Sheila's second album, Romance 1600, at a studio called Master 
Sound. They cut “Bedtime Story,” “Dear Michaelangelo,” “Toy 
Box,” and two tracks that didn’t make the album, “Fish Fries” 
and “Small Grey Monkey.” 

Prince and Sheila spent a great deal of time together on 
the tour, working on her album at studios along the way. In the 
course of the tour, their friendship and close working relation- 
ship evolved into romance. 


G December 1984 
Concert at the Richfield Coliseum, Cleveland. 


9 December 1984 
The tour arrives in Chicago for a five-night stand at the 
Rosemont Horizon, December 9th to 14th. A few seconds of 
“Condition Of The Heart” was played during the first Chicago 

show. Throughout the tour, special blocks of “Purple Circle” 
tickets were sold at $50 as part of Prince’s goal to contribute 
$500,000 or more to Marva Collins’ Chicago-based training 
program. 

Prior to one of the Chicago shows, Prince assembled 
his band to tell them that he was going to take a two-year 
break when the tour was over. Regardless, few in his entourage 
believed that he would be true to his word. Having expected an 
extensive world tour, most band members were very disap- 
pointed when they were informed that the tour would not 
continue to Europe or the rest of the world. 


10 December 1984 


Concert at the Rosemont Horizon, Chicago. 


Tl December 1984 


Concert at the Rosemont Horizon, Chicago. 


12 December 1984 
Prince throws a birthday bash for Sheila E. at the Park West 
club in Chicago. 


13 December 1984 


Concert at the Rosemont Horizon, Chicago. 


14 December 1984 


Matinee concert at the Rosemont Horizon, Chicago. 


15 December 1984 
Concert at the Rupp Arena, Lexington. 


17 December 1984 


Concert at the Memorial Auditorium, Buffalo. “Ice Cream 
Castles” snatches were added to the “Baby, I’m A Star” jam. 


18 December 1984 
Concert at the Memorial Auditorium, Buffalo. 


19 December 1984 

Release ofa 12-inch single of “I Would Die 4 U” coupled with 
“Another Lonely Christmas.” The single features a 10-minute 

live version of “I Would Die 4 U” recorded during Purple Rain 

tour rehearsals by The Revolution augmented by Sheila E. as 

well as some of her band members. The full recording was over 

30 minutes. 


20 December 1984 
Concert at the Arena, St. Louis. 


2l December 1984 


Concert at the Arena, St. Louis. 


23 December 1984 


The tour reaches the Twin Cities during the Christmas week 
for a five-night stand at the Civic Center in St. Paul, December 
23rd to 28th. Setting a new record, Prince's five shows sold 
90,000 tickets; no artist had previously played more than four 
concerts in one week in Minneapolis or St. Paul, and no one 
had sold more than 65,000 tickets. The Governor of Min- 
nesota, Rudy Perpich, designated the Christmas week as official 


“Prince Days,” but found himself in controversy when Christian 
groups objected to Prince being honoured. The Zion Christian 
Center in St. Paul led a demonstration against Prince in Min- 
neapolis. They couldn't accept that outspoken sexuality and a 
strong belief in God were compatible. 

Prince completed Around The World In A Day during 
the tour stop in the Twin Cities. After teaching the band “The 
Ladder” during the soundcheck for the first concert, the song 
was recorded live at the Flying Cloud Drive warehouse. Taja 
Sevelle was invited to sing on the song together with Lisa Cole- 
man and Wendy and Susannah Melvoin. 


THEVAUL 


£4 December 1984 


The second show at the Civic Center in St. Paul is a matinee 
performance. Following the concert, Prince’s engineer Susan 
Rogers gathered all the Around The World In A Day tapes and 
went to her hotel room, waiting for Prince to call her so they 
could start to assemble the album in the mobile recording unit. 
She took the tapes to Prince’s house, where the mobile truck 
| was parked. Prince recorded a spoken monologue that was 
added to the end of “Temptation.” 


cb December 1984 
Concert at the Civic Center, St. Paul. The show included the 
only known live performance of “Another Lonely Christmas.” 


27 December 1984 

Concert at the Civic Center, St. Paul. The fourth show was 
attended by Prince's mother. Prince had a note delivered to 
her during the intermission, saying how glad he was that she 
was there and had arrived safely. Prince’s father also took in a 
concert, as did several of Prince’s former classmates. The stars 
turned out to see the show, too. Baseball star Dave Winfield 
stopped by, as well as several members of the rock band Kiss. 


28 December 1984 

Matinee concert at the Civic Center, St. Paul. “When You 
Were Mine” and “Something In The Water (Does Not Com- 
pute)” were played in the piano medley. 


30 December 1984 


Prince closes out 1984 with three concerts at the Reunion 
Arena, Dallas, December 30th to January Ist. 


3I December 1984 

Concert at the Reunion Arena, Dallas. “Something In The 
Water (Does Not Compute)” was again added to the piano 
medley. A brief instrumental take on the traditional “Auld Lang 
Syne,” with Prince playing the melody on the guitar, preceded 
the closing “Purple Rain.” 


DAYS OF WILD: The Chronology 


1 January 1985 


Concert at the Reunion Arena, Dallas. 


3 January 1985 

The first of five concerts at The Omni, Atlanta. Prince and 
Sheila E. did more work on her album at the Cheshire studio 
in Atlanta while Prince was in town. They recorded “A Love 
Bizarre” and “Sister Fate.” 


4 January 1985 


Concert at The Omni, Atlanta. 


6 January 1985 


Concert at The Omni, Atlanta. 


7 January 1985 


Concert at The Omni, Atlanta. 


8 January 1985 


Concert at The Omni, Atlanta. 


10 January 1985 

The next stop is Houston, where Prince plays six concerts at 
The Summit, January 10th to 17th. The concerts sold almost 
00,000 tickets. A performance video of “Take Me With U” 
and “Baby, I’m A Star” was shot during the Houston concerts. 


The first show included a brief part from “Ice Cream Castles” 


in the “Baby, Pm A Star” jam. 


11 January 1985 


Concert at The Summit, Houston. 


13 January 1985 


Concert at The Summit, Houston. 


14 January 1985 


Concert at The Summit, Houston. 


16 January 1985 


Prior to the January 16th concert in Houston, at 10:30 am, 
Prince plays a free concert for handicapped children at Hou- 


ston’s Texas Southern University. 


16 January 1985 

Concert at The Summit, Houston. The concert included a 
portion of “Blue Limousine,” with Brenda Bennett on vocals, 
in the “Baby, I’m A Star” jam. 


17 January 1985 


The final concert at The Summit, Houston. 


19 January 1985 


The tour proceeds to Birmingham, for a concert at the Jeffer- 
son Civic Center Coliseum. 


al January 1985 

First of three shows at the Riverfront Coliseum, Cincinnati. 
Prince and Sheila continued work on her album at the Fifth 
Floor Recording studio in Cincinnati. 


ée January 1985 


Concert at the Riverfront Coliseum, Cincinnati. 


23 January 1985 


Concert at the Riverfront Coliseum, Cincinnati. 


25 January 1985 

“Take Me With U” is released as the fifth single from Purple 
Rain with “Baby, I'm A Star” as the B-side. It peaked at number 
25 on the Pop Chart and number 40 on the Black Chart. 


25 January 1985 


The tour reaches Memphis, for a concert at the Mid-South 
Coliseum. 


26 January 1985 


Second concert at the Mid-South Coliseum, Memphis. 


28 January 1985 


Prince appears at the American Music Awards at the Shrine 
Auditorium in Los Angeles. He captured three awards, Favour- 
ite Album, Purple Rain, in both the pop-rock and black music 
categories, and Favourite Single, “When Doves Cry.” Prince 
and The Revolution performed “Purple Rain” at the ceremony. 
Prince had initially planned to perform “Paisley Park,” in- 
tended as the lead-off single from his next album, Around The 
World In A Day. However, the plan had to be changed when it 
was discovered that the award show only allowed performances 
of nominated songs. 

After the American Music Awards ceremony, a group 
of 45 American artists, including many of the biggest stars in 
the music world at the time, such as Bruce Springsteen, Stevie 
Wonder, Bob Dylan, Michael Jackson, Tina Turner, Huey 
Lewis, Lionel Richie, and Diana Ross, went to the A&M stu- 
dio to record “We Are The World,” a song written by Jackson 
and Richie to benefit famine relief in Ethiopia. 

The project was directly inspired by Bob Geldof, who 
had organised a group of British artists, known as Band-Aid, 
in late 1984. They recorded “Do They Know It’s Christmas?”, 
which became the biggest-selling single ever in Britain and 
raised a large amount of money for famine relief. The Ameri- 
can counterpart, USA For Africa, was led by veteran performer 
Harry Belafonte. He contacted Quincy Jones to produce the 
record and his personal manager, Ken Kragen, to help him 
enlist artists. Jones asked Michael Jackson to participate and 
Lionel Richie, one of Kragen’s clients, got Stevie Wonder 
involved, and the project grew from there. 

Prince was invited to the USA For Africa session and was 
scheduled to stand next to Jackson in the studio. The recording 
session took all night, but Prince never showed up. Instead of 
attending the session, Prince and some friends, including Jill 
Jones, had gone to Carlos ‘n’ Charlie, a Mexican restaurant 
on Sunset Boulevard. Upon leaving the club, at about 2:00 
am, some photographers became overzealous and tried to 
force their way into Prince’s car. Two of Prince’s bodyguards 
tried to protect Prince by force. One of the bodyguards was 
subsequently arrested for battery, and the other was charged 
with strong-arm robbery for taking a camera from the photog- 
raphers, 

At six the next morning, Steve Fargnoli called the A&M 


studio to ask if Prince could come in and lay down a guitar 
part. Producer Quincy Jones told him it wasn't necessary, but 
it was decided that Prince would contribute a song to the We 
Are The World album that was in the works. Prince was heavily 
criticised afterwards for not taking part in the recording. 


29 January 1985 
The Purple Rain tour continues with a concert at the Frank 
Erwin Center, Austin. 


30 January 1985 


Second concert at the Frank Erwin Center, Austin. 


1 February 1985 

Concert at the Louisiana Superdome, New Orleans. A verse 
and the chorus of “The Bird” were incorporated into “Baby, 
I'm A Star.” 


2 February 1985 

Using a mobile recording unit, parked outside the New Orle- 
ans Superdome, Prince records “4 The Tears In Your Eyes,” his 
contribution to the USA For Africa We Are The World album. 


3 February 1985 


The tour returns to Birmingham for another show at the Jef- 
ferson Civic Center Coliseum. 


4 February 1985 
An additional concert at the Mid-South Coliseum in Memphis 
is played. After this show, the tour took a 10-day break. 


5 February 1985 


Prince and Sheila E. work at Sunset Sound from February 5th 
to 13th, recording “Romance 1600” and “Yellow,” and putting 
the finishing touches to her album. Prince wasn’t in the studio 
with her all days. Sheila’s album was completed after the Purple 
Rain tour, when she recorded “Merci For The Speed OF A 
Mad Clown In Summer” with her own musicians (no Prince 
involvement). 


9 February 1985 


Madonna's Like A Virgin album ends the nearly six-month 
chart-topping reign of Purple Rain. | 


T1 February 1985 
Prince appears at the BPI Awards in London, England. He 
won two awards, Best International Artist and Best Soundtrack 
Album for Purple Rain. He walked twice from his seat accom- 
panied by Chick Huntsberry to pick up awards, The presence 
of the gargantuan bodyguard was seen as needlessly provocative 
and Prince was lambasted by the British press. 

On the fiight to England, Prince met The Bangles’ 
Susannah Hoffs. Prince was later asked to submit songs to The 
Bangles’ next album. He chose two pop-oriented items from 
the vault. “Manic Monday” was recorded in February 1984 
at Sunset Sound and was originally intended for Apollonia 6, 
while “Jealous Girl” was a The Hookers/Vanity 6 leftover from 
1981 that The Bangles turned down. 


14 February 1985 27 February 1985 

The Purple Rain tour continues with a date at the Dome, The tour remains in California for six shows in San Francisco 

Tacoma. at the Cow Palace, February 27th to March 5th. The first show 
included “When You Were Mine.” 


15 February 1985 


Second concert at the Dome, Tacoma. 28 February 1985 

Second concert at the Cow Palace, San Francisco. The show 
18 February 1985 featured “When You Were Mine” and “Head.” Also played 
The tour moves to California for six shows at the Inglewood were “With You” in the piano medley and snippets from “Ice 


Forum, outside Los Angeles, February 18th to 24th. Eric Leeds Cream Castles” as part of “Baby, I’m A Star.” 
guested with the band in Los Angeles and he ended up joining 


the entourage for the rest of the tour. His guest spot grew as T March 1985 
the tour progressed. Third concert at the Cow Palace, San Francisco. “When You 
Were Mine” and “Head” were again played. The piano medley 

19 February 1985 was unusual, incorporating rare performances of Joni Mitchell’s 

Second concert at the Inglewood Forum, Los Angeles. “A Case Of You,” “Still Waiting,” and “Condition Of The Heart.” 
j 

0 February 1985 a March 1985 

Third concert at the Inglewood Forum, Los Angeles. Concert promoter Bill Graham throws a party for the band 


and crew in his home during a day off in San Francisco. 


21 February 1985 


During a day off, Prince previews his next album, Around The 3 March 1985 

World In A Day, for Warner Bros. executives at a hastily ar- The fourth Cow Palace, San Francisco, concert is a matinee 

ranged listening party at Warners’ main offices in Los Angeles. performance. “17 Days” and “When The Saints Go Marching 
In” were played. 

22 February 1985 

Fourth concert at the Inglewood Forum, Los Angeles. 4 March 1985 


Fifth concert at the Cow Palace, San Francisco, The show 
23 February 1985 opened with “17 Days.” 
Fifth concert at the Inglewood Forum, Los Angeles. The show 


began unusually with “Controversy.” Two then-unreleased 5 March 1985 
songs were performed, “Raspberry Beret” and “4 The Tears In Final show at the Cow Palace, San Francisco (matinee). “Rasp- 
Your Eyes.” The show also featured rare renditions of “Irresist- berry Beret” was played. 


ible Bitch” and Joni Mitchell’s “A Case Of You.” The “Baby, I’m 
A Star” jam, meanwhile, included both chants from “The Bird” 7 March 1985 
and snippets from “Partyup.” Bruce Springsteen and Madonna Concert at the Pan Am Center, Las Cruces. 


appeared onstage, with Springsteen playing guitar and Ma- 
donna dancing with a tambourine during the “Baby, I’m A Star” 7 March 1985 


jam. Madonna joined Prince’s entourage for the post-concert USA For Africas “We Are The World” is released as a single. 
party at the Westwood Marquis hotel and she came back for It quickly reached the top of the chart and went on to sell an 
Prince's last show at the Forum. estimated 3 million copies. 


24 February 1985 8 March 1985 


Final show at Inglewood Forum, Los Angeles. Concert at the Pan Am Center, Las Cruces. 

£5 February 1985 10 March 1985 

Prince plays a noon concert for handicapped children at the The tour returns to California for three shows at the Arena, 
Santa Monica Civic Auditorium. Long Beach, March 10th to 12th. 

26 February 1985 Ti March 1985 

Prince attends the Grammy Awards in Shrine Auditorium, Concert at the Arena, Long Beach. 

Los Angeles. Together with The Revolution, he won Best 

Rock Performance by a Group for Purple Rain, and Best 12 March 1985 

Album of Original Score Written for a Motion Picture. He Concert at the Arena, Long Beach. 

also won for writing the Best R&B Song, “I Feel For You,” 

covered by Chaka Khan. Prince and The Revolution capped 17 March 1985 

the night with a rousing performance of “Baby, I’m A Star.” The Purple Rain tour moves to the East Coast for six concerts 
Madonna also performed at the Grammy Awards. Following at the Nassau Coliseum, Uniondale, March 17th to 24th. The 
the show, she and Prince had dinner together before going first show saw the addition of “Possessed” to the set (played in 
out to a club. most of the subsequent shows). 


DAYS OF HILO: The Chronology 


18 March 1985 


Second concert at the Nassau Coliseum, Uniondale. 


20 March 1985 

Prior to the third Nassau Coliseum, Uniondale, concert, Prince 
plays an unannounced, invitation-only hour-long performance 
for 2,000 deaf, blind, and other handicapped young people at 
the Lehman College Center for the Performing Arts in Bronx, 
New York. Two rows in the auditorium were removed to make 
room for wheelchairs, and many children were carried to their 
seats. Sign language interpreters wearing purple T-shirts and 
black leather pants stood on both sides of the stage and signed 
the lyrics. The free, mid-day concert was arranged by the Board 
of Education. 


20 March 1985 


Third concert at the Nassau Coliseum, Uniondale. The show 
opened with “17 Days.” 


2a March 1985 


Fourth concert at the Nassau Coliseum, Uniondale. 


23 March 1985 

Fifth concert at the Nassau Coliseum, Uniondale. The concert 

included a one-off performance of “All The Critics Love U 

In New York.” The rarely played “Condition Of The Heart,” 
“Raspberry Beret,” and “Head” were also included in the set. 

The show closed with “America” and “When The Saints Go 

Marching In.” 


24 March 1985 
Final show at the Nassau Coliseum, Uniondale. 


£s March 1985 

Prince picks up an Oscar for Best Original Song Score (for 
Purple Rain) at the Academy Awards presentation in Music 
Center, Los Angeles. “This is very unbelievable,” Prince said 
in his short speech. “I could never imagine in my wildest 
dreams.” 


26 March 1985 


The tour continues with a concert at the Civic Center, Hart- 


ford. A one-off performance of “Noon Rendezvous” was played. 


The show closed with “America” and “When The Saints Go 
Marching In.” 


27 March 1985 


Concert at the Centrum, Worcester. 


28 March (am) 1985 


Prince and the band play an unannounced impromptu hour- 
long set at the Marriott Inn, the hotel where his entourage was 
staying in Worcester. 


28 March 1985 


Concert at the Centrum, Worcester. 


30 March 1985 
The concert at the Carrier Dome, Syracuse, is transmitted live 
via satellite to an estimated audience of 12 to 15 million people 


in Europe. The broadcast was a way to make up for the absence 
of European shows. 


1 April 1985 

Concert at the Market Square Arena, Indianapolis. The 

show was threatened by cancellation. Sunshine Productions, 

a concert promoter, had filed a suit, seeking a court order 
forcing arena officials to turn over $68,000 from the Prince 
concert gate receipts. Sunshine lawyers said the firm was suing 
to get back the money it lost to a Baltimore promoter when a 
Diana Ross concert at the Market Square Arena was cancelled. 
Prince’s managers announced that Prince would refuse to 
perform unless arena officials ignored the suit and paid them 
all funds. As the arena began to fill up, less than an hour before 
Prince was to go onstage, a judge signed a court order allowing 
all gate receipts to go to Prince and the concert went ahead as 
planned. 


2 April 1985 

Steve Fargnoli causes confusion and uproar amongst Prince 
fans when he announces in a somewhat cryptic statement that 
Prince is going to quit live performing, “Prince is withdrawing 
from the live performance scene for an indefinite period of 
time. Prince’s concert April 7 at Miami’s Orange Bowl will be 
his last performance for an indeterminate number of years. I 
asked Prince what he planned to do. He told me, ‘I’m going to 
look for the ladder.’ I asked him what that meant. All he said 
was, ‘Sometimes it snows in April.” 


3 April 1985 
Concert at the Leon County Civic Center, Tallahassee. 


4 April 1985 


First of two concerts at the Civic Center in Lakeland. 


5 April 1985 
Concert at the Civic Center, Lakeland. 


7 April 1985 
The Purple Rain tour ends with an outdoor show at the Orange 
Bowl in Miami. The concert was surrounded by controversy 
because local religious groups objected to the concert being 
held on Easter Sunday. Regardless, the concert was a great 
success, ending the tour on a rapturous note. 

The Purple Rain tour was seen by 1.75 million people in 
32 cities across the US and Canada. It grossed approximately 
$30 million in ticket sales, which made it one of the most 
successful rock tours undertaken thus far. The tour also had a 
less-publicised charitable side to it. In the course of the tour, 
Prince played four free unpublished concerts for handicapped 
children and food drives were organised in some cities. Food 
contributed by fans was collected in barrels at the concert 
gates and later distributed to needy families. Additionally, the 
tour served to raise $500,000 for Marva Collins’ experimental 
Teacher Training Institute in Chicago. Unfortunately, the nega- 
tive publicity generated by Prince’s absence from the USA For 
Africa session and the incident with the bodyguards completely 
overshadowed his considerable humanitarian efforts. 


DAYS OF WILD: The Chronology 


April 1985 

Prince films and records a new version of “4 The Tears In 
Your Eyes” with Lisa Coleman and Wendy Melvoin at S.I.R. 
in Los Angeles right after the completion of the Purple Rain 
tour. The video premiered on July 13th 1985 at the Live Aid 
event. This “video version” of the song was released on The 


Hits/The B-Sides. 


April 1985 

Becky Johnson is assigned to develop a screenplay for Under 
The Cherry Moon. She had no previous experience as a screen- 
writer, but Prince and his management team were willing to 
take a chance on her after having been sent a trial script. After 
meetings with Prince and Steve Fargnoli, she commenced work 
on a script loosely based on Prince’s ideas for the movie. 


1e April 1985 

Release of We Are The World, which includes Prince's “4 The 
Tears In Your Eyes.” The album quickly reached the top of the 
Billboard chart and it was estimated that the album generated 
around $50 million from combined sales of records, videos, 
and related merchandise. The money was distributed primarily 
to Ethiopia and the Sudan, but aid was also given to other 
drought-stricken countries in Africa. 


17 April 1905 

Prince embarks on Parade at Sunset Sound. He worked there 
until May 17th, but already within two weeks, he had com- 
pleted nine tracks and assembled the first configuration of 
Parade, which was going to be the soundtrack to his next film, 
Under The Cherry Moon. Lisa Coleman and Wendy Melvoin 
were often present in the studio. 

While in Los Angeles, Prince also shot a video for “Rasp- 
berry Beret” at the S.I.R. studio. Actress Jackie Swanson (who 
played Kelly Boyd in the Cheers sit-com) appeared in the video 
(she is the girl who hands Prince his guitar). 


2e April 1985 

Release of Around The World In A Day. Prince has said that 
he had a “fuck you” attitude when he worked on the album, 
meaning that he made it for himself and his most loyal fans, 
and not in order to live up to expectations from his new mass 
audience or the record company. Subdued, introspective, and 
certainly less accessible than its predecessor, the album proved 
that Prince wasn't going to sit back and play it safe after the 
huge success of Purple Rain. Indeed, the off-beat qualities of 
Around The World In A Day almost guaranteed that those who 
had embraced Prince as the new sensation the previous year 
would be disappointed with the more esoteric direction his 
artistic development was taking. 

Expectedly, Around The World In A Day couldn't match 
the blockbuster success of Purple Rain and the album alienated 
many of those who had embraced the predecessor. Still, the 
album was far more successful than it is usually given credit 
for being, spawning two Top 10 hits and reaching number one 
just 20 weeks after Purple Rain had completed its 24-week run 
at the top. It reached number four on the Black Chart. The 
album went on to sell 2.4 million copies in the US. In the end, 
Prince seemed quite pleased, saying, “The same 3 million that 
bought 7999 bought Around The World In A Day. Its impor- 


tant to me that those people believe in what we're trying to say 
as opposed to just digging it because it’s a hit.” 


23 April 1985 


Prince attends a concert by Madonna at the Civic Center, San 
Francisco. It didn't take long before gossip columnists began 
speculating that two of the hottest stars in pop music were 
carrying on a romance. In actuality, Madonna was pursuing a 
serious relationship with Sean Penn (they married in August 
1985), but no one did anything to discourage the rumours, 
realising the publicity value of the press stories. 


28 April 1985 


Prince records a simple acoustic guitar demo of “Kiss” at 
Sunset Sound. He intended the song for Mazarati who were 
recording next door with David Rivkin and Brown Mark at the 
helm. Prince had given them two songs for their Paisley Park 
debut album, “100 M.PH.” and “Jerk Out,” but they asked if 
he could come up with another song for them. Very quickly, 
Prince taped “Kiss” on a cassette recorder, handing over the 
tape to Rivkin. He stayed up all night with some of the Maz- 
arati members and reworked the song into a funk number. 
When Prince checked into the studio the next morning, 
he was surprised to hear his bluesy acoustic demo transformed 
into an amazing funk number, He decided to reclaim the song. 
Retaining most of Mazarati’s recording, he omitted the bass 
line, added a guitar part, and replaced singer Terry Casey's lead 
vocal with his own, singing the song an octave higher. The 
song was not placed on the first configuration of Parade, but it 


was included on the final version of the album. 


1 May 1985 


The first configuration of Parade is completed. At this point, 
the album included nine songs: “Wendy's Parade” / “New Posi- 
tion” / “I Wonder U” / “Under The Cherry Moon” / “Others 
Here With Us” / “Life Can Be So Nice” / “Sometimes It Snows 
In April” / “Old Friends 4 Sale” / “All My Dreams.” Later 
in the summer, Prince revised the lyrics of “Wendy’s Parade,” 
re-recording his vocal so the song became “Christopher Tracy's 
Parade” to tie it with the film. Three of the songs on the test 
pressing didn’t make it to the finished album: “Old Friends 4 
Sale,” “Others Here With Us,” and “All My Dreams,” although 
“Old Friends 4 Sale” can be heard in Under The Cherry Moon. 
Having completed the first sequence of the Parade album 
on May Ist, Prince did some work on two songs he had given 
to Mazarati, “100 M.P.H.”, recorded in the summer of 1984 at 
the Flying Cloud Drive warehouse, and The Time's What Time 
Is It? outtake “Jerk Out.” Prince also mixed The Family album. 
“100 M.P.H.” was used on their album. They reworked “Jerk 
Out,” but decided to leave it off the record because they felt 
the lyrics were too provocative. It later surfaced with partially 
new lyrics on The Time's Pandemonium album, with Mazarati’s 
backing vocals intact. Jill Jones guested with Prince in the stu- 
dio in May, and they recorded a song called “My Man” for her 
album, which had been in the planning for quite some time. 


7 May 1985 


America’s premier gossip publication, the National Enquirer, 
publishes a vastly exaggerated article about Prince entitled 
“The Real Prince — He’s Trapped in a Bizarre Secret World 


of Terror.” The article was based on interviews with Chick 
Huntsberry, who had left Prince’s employ towards the end of 
the Purple Rain tour. He had developed a cocaine habit and 
was so desperate for cash that he sold the story of his life with 
Prince to the National Enquirer. 

The article portrayed Prince as a lonely, isolated figure, 
trapped by his own fame. According to the piece, he was an 
insomniac workaholic, believing himself to be a “new” Mozart. 
On the surface, Prince took Huntsberry’s “revelations” in good 
spirit, “I think they just took everything he said and blew it 
up. They're just doing their thing. Right on for them.” In truth, 
he was deeply hurt by Huntsberry’s exposé and felt compelled 
to talk to the press to answer many of the criticisms and lies 
which were circulating; he gave the go-ahead to an interview 
with Neal Karlen of Rolling Stone. Karlen interviewed Prince 
over two days in May in Minneapolis. 

Having been the darling of the US music press for 
years, it was almost inevitable that Prince would experience a 
backlash against his popularity. The media perception of him 
began to change subtly during 1985, and the press began to 
focus on his alleged egomania, paranoia, and eccentricity. His 
refusal to talk to the media, which had contributed to building 
a mystique in the past, now worked against him, making him 
an easy target for more or less fabricated stories. He was widely 
criticised for his absence from the USA For Africa session and 
the incident with his bodyguards. Less than flattering accounts 
by André Cymone and former Time members Jesse Johnson 
and Morris Day, all of whom were promoting solo albums in 
1985, contributed to the negative media image. 


Mid-May 1985 

A new warehouse in Eden Prairie, located on Washington 
Avenue, is rented for rehearsals and recording purposes. The 
warehouse on Flying Cloud Drive, which Prince had used 

for recordings and rehearsals throughout 1984, had been torn 
down in anticipation of groundbreaking for Prince’s planned 
studio complex, Paisley Park. However, there were some 
complications in getting the surrounding property to make the 
lot big enough. Prince's real estate representatives discovered a 
piece of property in Chanhassen, not far from his home, and 
after a meeting with the City of Chanhassen, they made it 
clear that they were willing to compete with the Eden Prairie 
property. They offered all kinds of tax incentives to lure Prince’s 
business to Chanhassen, effectively making him an offer he 
couldn't refuse. At that point, the idea for a studio complex in 
Eden Prairie was abandoned. 

Within walking distance from the new warehouse was the 
office of PRN Productions. Sandy Scipioni left Prince’s employ 
after almost five years with him and she was replaced by Karen 
Krattinger, who had worked as an assistant to the production 
manager of the Purple Rain tour, Tommy Marzullo. Krattinger 
was appointed General Manager of Prince's PRN Productions 
company, She was in charge of the office staff and acted as 
Prince’s personal assistant, while Alan Leeds handled most of 
the contacts with Prince’s management team. 


Nid-May 1985 

The Family begin rehearsals at the Washington Avenue ware- 
house. A winter tour with the other Paisley Park Records acts, 
Sheila E. and Mazarati, was in the planning. The Family's core 


group of Paul Peterson, Susannah Melvoin, Eric Leeds, Jerome 
Benton, and Jellybean Johnson was augmented for live work by 
four musicians. Sheila E.’s guitarist Miko Weaver was drafted 
to play guitar, while Billy Carruthers, from Minneapolis, and 
Wendy’s and Susannab’s brother, Jonathan Melvoin, joined to 
play keyboard. 

One of the guitarists that was tried out for the band was 
Levi Seacer Jr. Lisa’s brother David Coleman was enlisted to 
play bass but he was quickly replaced by Alan Flowers, from 
Minneapolis. Instead, David formed a three-piece string sec- 
tion with Novi Novog on violin and David and Suzi Katayama 
on cello. However, it was immediately apparent that they 
couldn't possibly recreate the sound of Clare Fischer’s 23-piece 
string section as heard on the album, and the idea was quickly 
aborted. The solution was having Carruthers recreate string 
parts on his synth. 

Two backing singers and dancers were also added to 
the line-up: Wally Safford and Greg Brooks, both of whom 
had worked as security guards on the Purple Rain tour (and 
appeared onstage during the “Baby, Im A Star” finale). Detroit- 
ers Safford and Brooks met Prince through Detroit promoters 
Billy Sparks and Quentin Perry. 


15 May 1985 

Release of “Raspberry Beret.” It became Prince’s seventh Top 
10 hit, reaching number two on the Pop Chart and three on 
the Black Chart. The song was chosen because it was the track 
on Around The World In A Day that had picked up the most 
airplay. The B-side was “She’s Always In My Hair.” 


24 May 1985 
Prince returns to Sunset Sound. He worked there until June 
2nd. He recorded “Hello,” released as the B-side of “Pop Life” 
in July, before working with Jill Jones on her planned Paisley 
Park Records album. They taped several songs for possible use 
by her, including “Come Electra Tuesday,” “Married Man,” 
“Killin” At The Soda Shop,” “Living Doll,” and “For Love.” The 
only song from the sessions that made her album was “For 
Love.” Another track recorded at this time, an instrumental 
titled “Drawers,” was later reworked and retitled “Little Rock” 
for inclusion on Eric Leeds’ 1991 Times Squared album. 
During his stay in Los Angeles, Prince was invited to din- 
ner with Michael Jackson and Quincy Jones, his producer, who 
felt that they were creative geniuses and should know one an- 
other. Prince brought Gilbert Davison with him, who had taken 
over as head of security after Chick Huntsberry’s departure a few 
months earlier, to the meeting in Jackson’s Encino family home. 


24 May 1985 
”Paisley Park” is released as the first single from Around The 
World In A Day in the UK. It was also the first single in many 
other countries, with “Raspberry Beret” being issued as the 
second single. The 12-inch single of “Paisley Park” includes a 
“Remix” version of the song. 


1 June 1985 

Around The World In A Day reaches number one on the 
Billboard album chart, bumping USA For Africas We Are The 
World from the top spot. It maintained the number one posi- 
tion for three weeks. 


THEVAULI 


rates the release of Around The World In A Day 

7th birthday with a masquerade party at St. Paul’s 

iter. An estimated $20,000 was spent on the party to 
carnival atmosphere with decorations and props such 
brass beds, glittery booths, candles, squiggly mirrors, 
is, and pinball machines. Around 200 guests were 
amongst them actor Pee-Wee Herman. Security was 
ally tight and the press wasn't allowed inside. 

= Around midnight, Prince and The Revolution took the 

7 or a relaxed set. They were accompanied by Sheila E., 

me Benton, Susannah Melvoin, and Paul Peterson. Prince 
1e 60-minute concert with the first public airing of “A 
Bizarre,” which went into a lengthy workout on “Mutiny,” 


Bird,” anda jam called “Burn It,” which Prince sang in his 
‘Starr voice. Featuring Sheila's percussion work, the new 


ce and Steve Fargnoli fly to France to scout locations for 
The Cherry Moon and meet with potential cast members. 
ce demoed several songs for the film and worked on the 
in his suite at the Nova Park Hotel off the Champs 
in Paris. 
__ While in Paris, Prince and Fargnoli met with Em- 
anuelle Sallet, who they were considering for a part in the 
She had written to Prince's press agent, Howard Bloom, 
hearing about the film on MTV. After a visit to the south 
irance, Prince decided that he wanted to shoot the film on 
‘rench Riviera. 


18 June 1985 
A 12-inch single of “Raspberry Beret” backed with “She's Al- 
ways In My Hair” is released. The record features an extended 

version of “Raspberry Beret,” titled “New Mix” (known as 
“Extended Remix” in some countries). 


27 June 1885 

Prince is back in Minneapolis and sets about organising the 

= Under The Cherry Moon project. Steve Fargnoli wanted Jean 
Baptiste Mondino to direct the film, but he was busy with an- 
other project. Instead, Mary Lambert was brought in. Although 
she had no previous experience directing a full-length motion 
picture, Lambert had shot some excellent video clips, among 
them Madonna's “Like A Virgin” and “Material Girl.” Ac- 

= claimed German cinematographer Michael Ballhaus was hired 

to be the director of photography and lighting. 

With Prince and Jerome Benton playing the two friends, 
Christopher Tracy and Tricky, the only crucial roles to be taken 
by professional actors would be Mary’s father, played by Ter- 
ence Stamp, and her mother, Francesca Annis. Prince initially 
wanted Madonna to play the female lead in the film, Mary, the 
heiress who falls for Christopher Tracy. He had been impressed 
by Madonna's performance in Desperately Seeking Susan, her 
1984 acting debut, and realised the promotional value of 
having two of the biggest stars in pop music playing the lead 


couple. Madonna met with Prince and Fargnoli to discuss the 
project but she declined. Instead, it was decided that Susannah 
Melvoin was going to portray Mary. 


8 July 1985 

Recording sessions for Parade continue in Minneapolis at the 
new Washington Avenue warehouse in Eden Prairie through- 
out July and the first half of August. The first songs Prince 
taped there were “Girls And Boys” and “Love Or Money,” the 
latter recorded with the expressed purpose of becoming a single 
B-side. Further July sessions for the Paradel Under The Cherry 
Moon project yielded “Neon Telephone,” “Do U Lie?”, “Alexa 
De Paris,” and “Venus De Milo.” “Alexa De Paris” became a B- 
side, while “Neon Telephone” was later given to Three O°’Clock, 
who re-recorded it for their 1988 Vermillion album. 

Also in July, Prince recorded “The Question Of U,” 
which was later reworked for Graffiti Bridge, and “(U Got The) 
Good Drawers,” which was a jam with a drummer named H.B. 
Bennett, a friend of Eric Leeds’ from Pittsburgh. Sessions in 
August produced “Splash,” “Empty Room,” “Sexual Suicide,” 

“Go,” and “My Sex.” All the songs remain unreleased with the 
exception of “Sexual Suicide,” which surfaced on the Crystal 
Ball three-CD set in 1998. “My Sex” was intended for Jill Jones 
although it wasn't used on her album. “Mia Bocca,” “G-Spot,” 
and “Baby, You're A Trip” were also worked on for Jones’ album 
during the summer. 

Prince used the whole Revolution band on very few ses- 
sions during 1985 and, apart from Lisa Coleman and Wendy 
Melvoin, there wasn’t much for the band members to do in the 
context of Prince’s music. Bobby Z. was approached by a group 
called The Suburbs to produce a demo for them, which led to 
him producing their album, using the name Robert Brent. 

Some of the songs Prince wrote at this time were directly 
influenced by his relationship with Susannah Melvoin. Having 
temporarily broken up in late 1984, they were a couple again 
in the early summer of 1985 and eventually became engaged 

in August. Construction had begun on a $3 million house in 
Chanhassen where they would live, which was a significant 
step for Prince since he had never before lived together with a 
girlfriend. However, there was obvious tension in their relation- 
ship, with volatile arguments seemingly a daily occurrence. 


10 July 1985 
“Pop Life” is released as the second US single from Around The 
World In A Day. Despite the absence of a video to promote the 
song, it reached number seven on the Pop Chart and number 
eight on the Black Chart. The newly written and recorded 
“Hello” was the B-side. 


13 July 1985 

Prince’s video of “4 The Tears In Your Eyes” is broadcast during 
the Live Aid event. Organised by Bob Geldof, the Live Aid 
event featured more than 60 artists and groups performing at 
Wembley Stadium in London and John F. Kennedy Stadium 
in Philadelphia. It was estimated that Live Aid raised around 
$40 million for the starving people in drought-stricken Africa. 
Around 2 billion people watched the televised concert, making 
it the most widely viewed program in history. 


3} July 1985 
A 12-inch single of “Pop Life” coupled with “Hello” is released. 
The single features a “Fresh Dance Mix” of “Pop Life.” 


13 August 1985 


The Family play at First Avenue in Minneapolis. Their set was 
short but well-received. 


16 August 1985 

Release of A.C. by André Cymone, It was his third solo album, 
following Livin In The New Wave in 1982 and Survivin’ In 
The ‘80s in 1983. AC includes Prince’s “The Dance Electric.” 
Tt was released as a single, which became Cymone’s biggest hit, 
reaching number 10 on the Black Chart (it failed to enter the 
Pop Chart). 


16 August 1985 


Prince and Susannah Melvoin fly to France to spend some 
time in Paris. They visited many Paris clubs and restaurants, 
including La Tour d’Argent, Le Palace, and Maxim's, where 
Prince played some piano. Susannah had a passion for perfume 
and Prince was going to help her develop and market her 
own fragrance. She did some research into this in Paris, but 
the project never panned out. Prince’s entourage was given a 
private tour of the palace of Versailles along with film director 
Martin Scorsese, who was also in Paris. At breakfast the next 
day, Scorsese turned down Prince’s invitation to direct him in 
Under The Cherry Moon by saying that he didn’t think it was a 
good idea for “two geniuses to work together.” 

Susannah returned to Minneapolis after a few days as 
Prince began making preparations for the shooting of Under 
The Cherry Moon. While in Paris, Prince and Steve Fargnoli 
had dinner with Mary Lambert to discuss the film and they 
met with Emmanuelle Sallet, who was told that she would be 
playing Christopher Tracy's and Tricky’s friend. Although she 
had always wanted to be an actress, Sallet had minimal film 
experience and was surprised that they didn’t bother with a 
screen test. Susannah had read for the female lead part, but it 
was decided that her role would require a professional actress. 
Tt was argued that it would be too much of a risk to have two 
inexperienced actors in the leading roles. Instead, a British 
actress named Kristin Scott-Thomas got the part after audi- 
tions were held at Prince's hotel in Paris. 


19 Rugust 1985 

Release of The Family's self-titled album on Paisley Park 
Records. While he wrote and played almost everything on 

The Family, Prince took credit only to “Nothing Compares 2 
U.” Bobby Z. is credited for his “River Run Dry,” while the 
remaining songs are attributed to various Family members in 
different combinations. At the Library of Congress, Prince is 
registered as the writer of all the songs barring “River Run Dry” 
and the instrumentals, “Susannah’s Pajamas” and “Yes,” which 
list Prince and Eric Leeds as co-authors. 

“The Screams Of Passion” was released as a single a few 
weeks ahead of The Family album. It only reached number 63 
on the Billboard Pop Chart, but made number nine on the 
Black Chart. The album's impact on the Pop Chart was also 
limited (number 62) in comparison to its success on the Black 
Chart, on which it reached number 17. A second single from 


the album, “High Fashion,” was released in October 1985. It 
peaked at number 34 on the Black Chart but didn't enter the 
Pop Chart. 

A concert tour and promotional activities in support 
of The Family were put on hold as Benton and Melvoin 
accompanied Prince to France for the filming of Under The 
Cherry Moon. At the same time, Peterson went to Los Angeles 
to take acting and dancing lessons, ostensibly in preparation 
for a possible role in one of Prince’s future film projects. With 
two members of the group in France along with Prince, and 
Peterson stationed in Los Angeles, the album and singles were 
left to fend for themselves. 


26 August 1985 

Release of Sheila E.’s second album, Romance 1600, on Paisley 
Park Records. The album continues the cinematic theme of 
The Glamorous Life, with the full title being Sheila E. In Ro- 
mance 1600. The songs are “scenes” and the musicians “actors.” 
The vaguely 18th Century style costumes, by way of Min- 
neapolis glam, worn by Sheila and her band members in the 
artwork, are also in keeping with the album’s general historical 
theme, which was inspired by Milos Forman’s Amadeus, one of 
Prince's favourite films at the time. 

All the’songs on the album are listed as Sheila composi- 
tions (and are published by her publishing company, Sister 
Fate Music), except for “A Love Bizarre,” which is credited to 
Prince and Sheila. Despite this, Susan Rogers, who engineered 
most of the album, claims that nearly all the songs were written, 
both music and lyrics, by Prince. The only track lacking Prince 
involvement is “Merci For The Speed Of A Mad Clown In 
Summer,” which Sheila recorded with her own musicians. 

In contrast to The Glamorous Life, Prince's presence on 
the album is openly acknowledged. Besides receiving co-credit 
on “A Love Bizarre,” he is credited with playing guitar and 
bass on “Toy Box” and providing vocals on “Yellow.” By 
crediting Prince for a few specific contributions, the intention 
was obviously to give the impression that his input was fairly 
limited. On the album, Sheila plays percussion, but Prince 


handles most other instruments, barring the saxophone, which 
is played by Eddie Minnifield. 
The release of Romance 1600 was preceded by “Sister 
Fate.” Despite a Prince cameo in the video (lifted from the 
“Raspberry Beret” video), the single didn’t have much impact on 
the charts (number 36 on Billboards Black Chart). However, 
the second single, released in September 1985, “A Love Bizarre,” 
a much more obvious choice for a single, made number 11 on 
the Pop Chart and two on the Black Chart. The third single, 
“Bedtime Story,” failed to enter the charts, but the album went 
gold on the strength of “A Love Bizarre.” It reached number 50 
on the Pop Album Chart. 


Early September 
Prince moves into the Beach Regency Hotel in Nice, where 

he would stay during the shooting of Under The Cherry Moon, 
Occupying a penthouse suite on the top floor, Prince had a 

wraparound balcony that afforded startling views of the Medi- 
terranean Sea to the front and the towering hills of St. Paul de 
Vence to the rear. 


Melvoin flies to Nice. She remained there until 
13th, when she returned to the US. 


1985 
Johnston's third and final screenplay for Under The 
Moon is completed. 


or 1985 
Stone's interview with Prince is published, titled “Prince 
There have been a lot of things said about me, and a 
em are wrong,” said Prince. “There have been a lot of 
tions. I don’t mind criticism, I just don't like lies. I 
Tve been very honest in my work and my life, and it’s hard 
erate people telling so many barefaced lies.” 
Prince refuted many of the allegations made by Chick 
berry in the National Enquirer: he didn't have a candlelit 
n full of Marilyn Monroe photographs; there was only one 
y guard outside his house; and his life wasn’t a hermit’s 
ence. He rejected most critical readings of his music and 
little about his belief in God. 


ember 1985 
oting of Under The Cherry Moon begins in Nice, France. 
ortunately, there were misgivings about the film from its 
on. Prince was adamant to make a black and white 
something that the Warner Bros. executives were strongly 
st, fearing that the potential audience for such a film 
ld be too small. A compromise was worked out by Prince's 
ement team: the film would be shot on colour film but 
into monochrome in the processing stage. However, 
me of the first days’ scenes had to be re-shot after the initial 
otage showed that there were complications with the lighting 
j iading. The problems were caused by the strange process 
g a black and white film on colour film. The cinema- 
her, Michael Ballhaus, was disappointed in having to do 
ince’s way. Certainly, if he was expected to make a black 
nd white movie, he would have preferred to make it on black 
ite film. 
Further setbacks were encountered a couple of weeks into 
he shooting when Terence Stamp suddenly pulled out of the 
ction. His agent said that he quit because it was “not the 
was led to expect from the contract.” Other sources 
was because he had been kept waiting and Prince had 
him instructions about what to do without greeting him 
“first. An impatient Stamp is said to have replied that if Prince 
ed someone to play in a circus, he should have hired a 
.” British actor Steven Berkoff was drafted in at short 
tice to replace Stamp. Berkoff was best known for his role as 
the bad guy in Beverly Hills Cop. 

There were also problems with the direction of the film. 
Prince and his managers weren't satisfied with Mary Lambert's 
_ performance. Her role as director was soon being withered 
away as Prince effectively directed everything. She was criti- 
cised for adopting “a real Hollywood” attitude towards the 
project. Lambert was fired from the film but was acknowledged 
‘asa “creative consultant” in the film credits. Despite having lit- 
‘tle directing experience, Prince won the respect of most of the 
_ actors. He worked intensely and fast, usually with one or two 
takes for each scene, paying very close attention to the script. 


ILD: The Chronology 


Several scenes were re-organised during the shooting a 
while others were added or removed from Becky Johnston's a 
third and final draft of the screenplay for the film. Mary's 

mother played a much more important role in the script and 

it is more obvious that she plays a big part in Mary’s confused 

relationship with her father. The film put more focus on Mary's 
relationship with Christopher. Another marked difference is 

the increased comedic elements in the released film. A scene 

where Christopher mistakenly climbs into bed with Mary's 

mother isn’t in the script, nor is the café scene where Christo- 

pher and Tricky are chased out by bats residing on the ceiling. 

The dialogue between the two friends during the café scene 

is notable as Christopher talks about “two souls being one,” 

which is obviously Prince's input. 

The ending of the film is also significantly different. 
Unlike the film, which finishes with some scenes showing how 
Tricky and Katy have moved on since the death of Christopher, 
the script ends with Tricky and Mary climbing into the back of 
the ambulance where Christopher's dead body has been placed. 
The doors of the van close and the ambulance roars away from 
the docks as “The End” appears. The finished film’s ending is 
more in keeping with the idea of a romantic dream and with 
the mood of the film as a whole. 


30 September 1985 
Release of “Holly Rock” by Sheila E. on the soundtrack of 
Krush Groove. The song was penned by Prince, but Sheila was 
given the songwriting credit by Prince. The track was recorded 
at Sunset Sound in April 1985. It was released as a single in 
May 1986 (no chart impact). 

The accompanying film, Krush Groove, starred Sheila 
as the female lead. Hyped as “the Purple Rain of rap,” Krush 
Groove was directed by Michael Schultz, who was responsible 
for Car Wash and some of Richard Pryor’s earliest film successes. 
The film is essentially the story of the Def Jam rap label and its 
founders, Rick Rubin and Russell Simmons. Much like Purple 
Rain, most of the characters in the film appear as themselves, 
including Run-D.M.C., Kurtis Blow, The Fat Boys, L.L. Cool 
J, and New Edition. Sheila performed Prince's “Holly Rock” 
and “A Love Bizarre” in the film. 


2 October 1985 

“America” is released as the third single from Around The World 
In A Day in the US. The song reached number 46 on the 
Pop Chart and number 35 on the Black Chart. The B-side 


was “Girl.” 


£ October 1985 

Release of a 12-inch single of “America” backed with “Girl.” 
The record includes the full 21:46-minute version of “Amer- 
ica.” 

£7 October 1985 

Prince shoots a video for “America” on a day off from filming 
in Nice. The Revolution, augmented by saxophone players Eric 
Leeds and Eddie Minnifield, were flown in for the session. Free 
tickets for the video shoot had been announced on local radio 
and 200 fans attended the session. Prince and the band enjoyed 
themselves so much that they gave the audience a mini-concert 
after “America” was filmed, playing “Paisley Park,” “Delirious,” 


“Little Red Corvette,” and “Purple Rain.” 
Most band members stayed on in Europe following the 

“America” taping. Lisa Coleman and Wendy Melvoin went to 
London to do some recordings. A house in London was rented 
for Prince, who proceeded to commute weekends for the rest 
of his stay in France. Lisa and Wendy did some work at the 
Advision studio on “New Position” and “Sexual Suicide.” They 
also recorded two new instrumentals, “It’s For You” and an 
untitled piece that became “Mountains.” 


Early November 1985 
Paul Peterson announces that he is leaving The Family during 
a “10,000-mile showdown” on the phone with Prince. While 
in Los Angeles for acting and dancing lessons, he had enlisted 
legal counsel to help negotiate a fair deal with Prince and 
Paisley Park Records. Peterson and the other group members 
were advised by attorney Dan Brennan not to sign because of 
the restraints he considered the contracts would have imposed 
on the future artistic and financial autonomy of each member. 
Much like the other band members, Peterson was 
frustrated by the lack of promotion and support in The Family 
project. His Catholic family background played a part in his 
decision to quit the group, as did his disappointment in the 
limited creative input he was allowed to contribute to the 
project. Peterson's announcement to leave The Family spelled 
the end of the band. The other group members were surprised 
by Peterson's decision although they shared many of his 
frustrations. Prince's lawyers threatened to sue Peterson for $10 
million to the effect that he had breached a verbal agreement 
and Brennan had advised him to do it. Prince and Peterson 
spoke for the first time in 10 years in 1996. 


15 November 1985 

MTV broadcasts an interview with Prince, MTV Presents 
Prince. \t was shot in France where he was filming Under The 
Cherry Moon. MTV had submitted a list of questions which 
Steve Fargnoli asked Prince. The entire interview lasted about 
25 minutes, of which MTV broadcast 18 minutes. While in 
France, Prince also gave an interview to Ebony, where he talked 
about his career and religious beliefs. The interview wasn't 
published until July 1986. 

Much like the Rolling Stone conversation earlier in the 
year, the purpose of the MTV interview seemed to be to 
counter some of the criticism Prince was receiving from the 
press. He said that he didn't live in a “prison” and claimed that 
he had not built any walls around himself. He emphatically 
denied that he was selling out to a white rock audience and he 
tried to explain why he didn't participate in the USA For Africa 
session. Still, despite Prince’s reassurance that he was “just like 
anyone else,” he came off as a reticent, somewhat estranged 


figure. 


2] November 1985 

Having completed the shooting of Under The Cherry Moon in 
two months, a wrap party is held at the Studio de la Victorine 
in Nice, a film studio which had been used for many interior 
scenes in the film. Susannah Melvoin flew in from Minneapolis 
for the party and she was accompanied by Eric Leeds, Miko 
Weaver, Greg Brooks, and Wally Safford, all of whom had been 
part of the live line-up of The Family. 


As a direct result of The Family's demise, Prince decided 
to augment The Revolution with Leeds, Weaver, and the trio 
of Benton, Safford, and Brooks as backing singers and dancers. 
Susannah was also brought on board to sing backing vocals. 
Not everyone in Prince’s band was happy about the restructur- 
ing. Wendy voiced her complaints, arguing that the band was 
becoming “just an everyday funk band.” The new version of 
the band was dubbed The Counter Revolution by some of the 
members. 


2e November 1985 


The expanded Revolution line-up shoot a video for “Girls And 
Boys” at the Studio de la Victorine in Nice. 


26 November 1985 


Prince’s new house is finished when he returns to Minneapolis. 
Ir was a large three-story mansion-style building, painted yel- 
low, with purple balconies and window trims. A long driveway 
leads from a security house up to the main home. The entire 
30-acre property is surrounded by a black fence and the house 
is hidden from sight by trees. The house is only about a mile 
away from the site of the Paisley Park studio. Prince’s father, 
John L. Nelson, moved into the purple house on Kiowa Trail. 


30 November 1985 

Prince records “An Honest Man” and “Mountains.” Although 
left off Parade, “An Honest Man” was featured in its full length 
in Under The Cherry Moon as an instrumental. It was included 
on the 1998 Crystal Ball three-CD collection in an abbreviated 
a cappella version. 

“Mountains” was a live recording with the new line-up 
of The Revolution. Eric Leeds’ friend, trumpet player At- 
lanta Bliss also participated in the recording, which basically 
functioned as an audition for him. Prince was clearly pleased 
with the outcome and asked Blistan to join the band once the 


recording session was over. He was renamed*Adanta Bliss. 
Numerous factors influenced Prince's decision to revamp 
the band. He wanted to make productive use of the personnel 
he had recruited for The Family, but he also felt some obliga- 
tion to reconnect with his R&B roots; after two rock-oriented 
albums, there were whispers in the media and among fans that 
Prince had become too “white” in his music. The presence 
of the dancers and horns made Prince's group reminiscent of 
classic funk outfits like James Brown’s Fabulous Flames. 


3 December 1985 
Prince goes to San Francisco with plans to do post-production 
work on Under The Cherry Moon. He checked out a studio 
called Fantasy, but decided that he wanted to work on the film 
in the more familiar environs of Los Angeles instead. A house 
was rented in Beverly Hills and Prince had a wing of the house 
installed with editing equipment. Film editors came to work 
every day for almost two months. 

Prince worked on the audio track for the film at the 
Samuel Goldwyn Soundstage in Los Angeles. He received a 
visit from Michael Jackson, whom Prince promptly challenge 
to a game of table tennis, using a table that had been set up it 
the middle of the Soundstage room. Prince also paid Jacksona 
visit, dropping by a session at Westlake Audio, a recording 
dio where he was demoing songs with Quincy Jones in pı 


r the Bad album. Prince shared a pizza with Jackson's 

ee, Bubbles, who was with them in the control room. 
mal Enquirer picked up on their encounter, claiming 
nce had used mind control to drive Bubbles crazy. 


1985 
booked into Sunset Sound from December 16th to 
quary 22nd 1986, although he didn't work in the studio all 
_ Sessions for Parade were completed at Sunset Sound with 
ording of “Anotherloverholenyohead” on December 
85. Shortly afterwards, he recorded a song called 
ory,” which became the start of his next album 
Dream Factory. However, Prince had not made a firm 
tment to the project from the outset, as he wasn't yet 
his next step was going to be. Also taped in Decem- 
as “Eternity,” which ended up on Sheena Easton's 1987 
No Sound But A Heart. 


of Double Live, a wwo-cassette home video (VHS and 

ix) of the Syracuse, March 30th 1985 concert on the 
Rain tour. It was later issued on one cassette and on 
Disc as Live. The film includes the previously unavailable 
ossessed.” 


ber 1985 

ce records a song called “Can I Play With U?” for Miles 
s at Sunset Sound. He had been asked to submit a song 
Davis’ first album for Warner Bros., initially titled The Per- 
Way but later renamed Titu. The jazz legend had become 
moured with Prince's music around the time of Around 
he World In A Day and was anxious for him to contribute 
thing to the new album. The idea was that if Davis liked 
song, Prince might go on to record more tracks for him. 
ce also recorded an instrumental entitled “A Couple OF 
es,” which was a tribute to Davis rather than something for 
to play on. 
After saxophone overdubs by Eric Leeds, an instrumental 
La vocal version of “Can I Play With U?” were sent to Davis 
cassette in early January 1986. Davis professed to like the 
-and added his trumpet in February after receiving the 
wulti-track master tape. Keyboard parts and bass were also 
d by his musicians. All involved were thrilled at the idea 
g along a collaboration between Davis and Prince, 
though no one was really pleased with how “Can I Play With 
U?” turned out. Prince seemed lukewarm at the finished results, 
though his respect for Davis precluded him from saying so. 

te possibly, Davis felt and reacted similarly. When Prince 
d some of the other material Davis had recorded, he didn’t 
feel his song would work in the context of the album. He 
decided that he would rather not have the track on the record, 
and with no argument, it was shelved. 
No further songs for Davis were forthcoming from Prince, 
but Warner Bros. executives and people in their respective 
ploy continued to encourage a further collaboration, feeling 
that sparks would fly if they could entice them into the studio 
together. Still, both seemed shy of the idea of actually working 
_ together, side by side, in the studio. Subsequently, a meeting 
between the two was arranged. They kept in touch by tel- 
_ ephone, but, according to friends, seldom spoke about music. 


28 December 1985 
Prince gets together with Eric Leeds, Sheila E., and Levi Seacer 
Jr. to jam at Sunset Sound. The quartet recorded a highly 
spontaneous “Paisley Jam” session. Leeds played saxophone, 
Sheila drums, Seacer bass, while Prince alternated between 
guitar and piano. 
Eight instrumentals were committed to tape: “Slaughter- 
house,” “U Just Can't Stop,” “Run Amok,” “Mobile,” “Madrid,” 
“Breathless,” “High Calonic,” and “12 Keys.” They were given 
titles simply to facilitate their identification. Accordingly, “Ma- 
drid” was named so because it had a kind of Spanish feel, while 
“Mobile” (referring to Mobile, Alabama) was a bluesy piece. 
Similarly, “12 Keys” featured many key changes (the song in- 
corporated a portion of the melody of “The Question Of U”). 
Leeds went into the studio the next day to record saxophone 
and flute overdubs on some of the “Paisley Jam” tracks. 


30 December 1985 
Pleased with the results of the “Paisley Jam,” Prince is back 
in the Sunset Sound studio with Eric Leeds, Sheila E., and 
Levi Seacer Jr. They recorded “U Gotta Shake Something,” 
“Voodoo Who,” and “Finest Whiskey” during another highly 
relaxed session. By now, Prince was beginning to realise that 
the music they were creating was highly exciting and perhaps 
worthy of release. 


3] December 1985 
Prince attends a Parti LaBelle concert at the Universal Amphi- 
theatre in Los Angeles. 


2 January 1986 30 seconds of “Junk Music” made it into Under The Cherry 


Release of The Bangles’ Different Light, containing the Prince- Moon as background music. 

penned “Manic Monday.” Having formed in 1981 in Los An- Further Sunset Sound sessions in January included work 

geles, The Bangles (originally Colours, The Supersonic Bangs, on several tracks for Jill Jones’ album. Before leaving Los An- 

and then The Bangs) released their debut album, AX Over The geles in late January, Prince taped two songs for Dream Factory, 

Place, in 1984, It was followed by Different Light. “Last Heart” and “It’s A Wonderful Day.” The former song was 
“Manic Monday,” written by Prince using the pseudo- included on the independently released Crystal Ball three-CD 

nym Christopher, became the band’s breakthrough, reaching set. “It's A Wonderful Day” still remains unreleased. 

number two on the US chart and paved the way for the follow- 

up hit, “Walk Like An Egyptian,” which went to number one 27 January 1986 

and sent the album to the top of the charts. Prince presents the award in the pop-rock category for Favour- 

ite Single to Huey Lewis and The News for their “Power Of 

5 January 1986 Love” at the American Music Awards in Los Angeles. 

Lisa Coleman, Wendy Melvoin and her brother Jonathan, join 

the line-up of Prince, Eric Leeds, Sheila E., and Levi Seacer ] February 1986 

Jr. in the Sunset Sound studio for an exhausting seven-hour Back home again, Prince, André Cymone, and Brown Mark 

session, the so-called “Everybody’s Jam.” Six of the pieces that guest with Mazarati at the Winter Carnival’s Fun Fair in 

were recorded were given titles: “Groove In C Minor,” “Slow St. Paul. They jammed together onstage for 15 minutes on 


Groove In G Major,” “Groove In G Flat Minor,” “Junk Music,” “America” and “The Dance Electric.” 
“Up From Below,” and “Y'all Want Some More?”. During 


this session, Prince played primarily drums, while Sheila and 3 February 1986 
Jonathan played percussion, Lisa piano, and Wendy guitar Rehearsals with the expanded line-up of The Revolution begin 
and bass. at the Washington Avenue warehouse in Minneapolis. 


January 1986 5 February 1986 


Prince shoots a video for “Kiss” in Los Angeles, It featured only The Paradel Under The Cherry Moon project is launched with 


Prince and Wendy Melvoin with German model Monique the release of “Kiss.” The single became Prince’s third number 
Manning, who appears as a veiled girl. one Pop hit (after “When Doves Cry” and “Lers Go Crazy”) 
Mid-January 1986 and went gold. It remained at number one for two weeks. It 
Construction on the Paisley Park studio complex begins. The also made the top spot on the Black Chart, staying there for 
studio was designed by architect Brett Thoeny of Boto Design four weeks. The B-side of “Kiss” was “Love Or Money.” 


from Venice, California, who specialises in studio design, 
and was built by Bossardt-Christenson, a local construction 9 February 1986 
company. Prince and his father, John L. Nelson, spend a day at Sunset 


Sound to do some recordings together. 


22 January 1986 á 


An album is assembled from the instrumental sessions held Ie February 1986 

in late December 1985 and early January 1986. Around 20 Release of Minneapolis Genius — The Historic 1977 Recordings, 
minutes of the 45-minute “Junk Music” jam was intended as an album attributed to Pepé Willie's group 94 East. The album 
the centrepiece of the album, which had the projected title of was comprised of six songs, recorded between 1975 and 1979 
The Flesh. “Junk Music” was going to make up side one of the (in spite of the album title), all featuring Prince as a studio 

LP, while “Up From Below,” “Y'All Want Some More?”, and musician. Prince is co-credited with Willie on one of the tracks, 


“A Couple Of Miles” were planned for the second side of the LP, “Just Another Sucker.” Many of the original parts had been 
No test pressing of The Flesh LP was ever made, however, and re-recorded and updated with the exception of those played by 
the album was shelved when Under The Cherry Moon and other Prince and André Cymone. 


activities demanded Prince's full attention. The album was released by Willie on Hot Pink, a small 
Featuring largely improvisational music, the Flesh ses- record label. He was accused of cashing in on Prince’s popular- 
sions allowed Prince to stretch out musically and develop his ity with the record, but he felt he deserved recognition for his 
musical vocabulary. The Flesh can be seen as a forerunner to input and guidance in the early years of Prince's career. He was 
Prince's later Madhouse project in more ways than one. Much upset because he felt that he and Prince had a deal, whereby 


like Madhouse, the musical focus of The Flesh was on instru- Prince would come back to help him by mentioning his name 


mental music, basically funk jams with a distinct jazz flavour when he achieved success. Prince objected to the release and 

added by Eric Leeds, who was given an opportunity to contrib- Willie and Prince had a heated discussion about the album at 

ute more actively to Prince’s music. And much like Madhouse, First Avenue in Minneapolis. 

the plan was to release The Flesh album “anonymously,” with 

few details about the participants and certainly no mention of 17 February 1986 

Prince’s involvement. Prince is booked into Sunset Sound from February 17th to 
The Flesh instrumentals remain unreleased, although March Ist, although he wasn't in the studio every day during 

part of the melody for “Madrid” was later re-used by Leeds for this period as he was in rehearsal with The Revolution. Worl 


“Andorra” on his 1991 Times Squared album. Additionally, some was mostly devoted to Jill Jones’ album, with David Rivkin 


ducing the sessions that didn’t involve Prince. A song called 
a Highway” was recorded for her record. An early ver- 
the album was compiled in late February. 


nce plays a concert at First Avenue in Minneapolis with an 
yuncement on Minneapolis radio station KMOJ as the 
vance notice. Prince’s family members watched from 
ony and four video cameras captured the event. It was 
but of the revamped Revolution line-up: Wendy Melvoin 
iko Weaver (guitars), Brown Mark (bass), Dr. Fink and 
a Coleman (keyboard), Eric Leeds (saxophone and flute), 
J liss (trumpet), Bobby Z. (drums), Jerome Benton, 
Greg Brooks, and Wally Safford (dancing and backing vocals). 
Susannah Melvoin (backing vocals) also took part in some of 
the 1986 concerts. 
Prince reminded the audience from the outset that it was 
just a rehearsal. “We've only been rehearsing for about a week, 
‘so we're a little rusty but here it goes.” He joked freely with his 
band members and the crowd at First Avenue, even wandering, 
into the amazed audience several times during the show. Prince 
and the backing singers lambasted Paul Peterson with a chant 
7 f “St. Paul, punk of the month” during “Mutiny.” They also 
made fun of Morris Day by demonstrating how to make a 
wooden leg out of his “Oak Tree” dance. “America” was given a 
special treatment as Prince inserted lyrics from Jesse Johnson's 
World,” Morris Day’s “The Oak Tree” and “Colour Of 
Success” (both from his 1985 solo album Colour Of Success), 
James Brown’s 1985 hit “Living In America” (from the Rocky 
IV soundtrack, 1985) as well as Sheila E.’s “Holly Rock.” The 
concert also included a rare performance of “Paisley Park.” 

In striking contrast to the extravagant rock theatre specta- 
cle of the Purple Rain tour, the Parade show was stripped-down 
and props-free, presenting Prince as a consummate entertainer 
and bandleader. The show was more light-hearted and down-to- 
earth than any of Prince’s previous tours, emphasising Prince’s 
‘music and stagecraft, toning down the guitar hero posturing 
and rock star leanings of the previous tour. Comparisons were 
frequently made with James Brown’s soul revues of the ‘60s and 
‘70s. The critics were delighted, lauding Prince and the versatil- 
ity of his band, the expanded “Counter” Revolution. 

The Minneapolis concert became the first of 10 one-off 
shows in the US. The series of concerts was dubbed the “Hit 
& Run” tour by Prince’s manager Steve Fargnoli. While Prince 
was very pleased with the show and his band, he elected not to 
take the show on the road for a full-blown US tour. His deci- 
sion was influenced by his managers, who convinced him that 
another tour so soon after the extensive Purple Rain trek would 
over-expose him to the audience. The one-off shows sold out 
quickly despite minimal advance publicity. 

Prince had rehearsed a vast repertoire and almost every 

“Hit & Run” show was different. There was an emphasis on 
Parade material, but the set list also featured several selections 
from Around The World In A Day, Purple Rain, and 1999. 
Prince's first four albums were represented by one song each, 

“Soft And Wet” (For You), “I Wanna Be Your Lover” (Prince), 

“Head” (Dirty Mind), and “Controversy” (Controversy). Three 
songs written for other artists were regularly performed, 

“Mutiny” (The Family), “The Dance Electric” (André Cymone), 

and “A Love Bizarre” (Sheila E.). Two covers were regularly 
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performed: the chorus from Patti Page’s 1953 hit “How Much 
Is That Doggie In The Window?” and the Jerry Lee Lewis 
1957 classic “Whole Lotta Shakin’ Goin’ On.” 
A fairly typical concert had the following set list: “Around 
The World In Day” / “Christopher Tracy’s Parade” / “New 
Position” / “I Wonder U” / “Raspberry Beret” / “Alexa De 
Paris” / “Controversy” / “Mutiny” / “Dream Factory” / “How 
Much Is That Doggie In The Window?” / “Lady Cab Driver” / 
“Automatic” / “D.M.S.R.” / “The Dance Electric” / “Under 
The Cherry Moon” / “Anotherloverholenyohead” / “Soft And 
Wet” / “I Wanna Be Your Lover” / “Head” / “Pop Life” / “Girls 
And Boys” / “Life Can Be So Nice” / “Purple Rain” / “Whole 
Lotta Shakin’ Goin’ On” / “Mountains” / “A Love Bizarre” / 
“America” / “Kiss.” “Mutiny” incorporated the chorus from 


“Dream Factory” (“this is what it’s like in the dream factory”). 

“The Dance Electric” featured few lyrics, instead developing into 
a lengthy instrumental jam with Prince soloing on the guitar. 

“Love Or Money” made (at least) one appearance in 

the set in the US. “Paisley Park” was dropped after the initial 
(First Avenue) concert. Beginning halfway through the tour, 
Prince sometimes added an extended “Electric Man” portion 
to “Head.” Chants from “Holly Rock” were occasionally added 
to “Controversy,” “Mutiny,” “A Love Bizarre,” and “America.” 
Apart from the early performances of “Raspberry Beret,” which 
featured a full-length version, the song was shortened to in- 
clude only a verse and the chorus. The encore segment, which 
started with “Purple Rain,” didn’t always include “Mountains” 
and “America.” 


4 March 1986 

Release of Mazarati’s self-titled album on Paisley Park Records. 
It includes Prince’s “100 M.P.H.” The album only reached 
number 133 on Billboards Pop Chart and 49 on the Black 
Chart. The two singles, “Players’ Ball” and “100 M.PH.”, 
failed to make the Pop Chart although the latter got to number 
19 on the Black Chart. 

Brown Mark, who supervised the band, was frustrated by 
the group’s lack of commercial success and blamed Paisley Park 
Records and Prince for failing to support the record adequately. 
Their contract with the label was cancelled when Mark left 
Prince’s employ later in 1986. He managed to get Mazarati 
signed with Motown Records and they released a second 
album, Mazarati 2. 


5 March 1986 ; 
Release of a 12-inch single of “Kiss” coupled with “Love Or 
Money.” The record features an “Extended Version” of “Kiss.” 


6 March 1986 

Prince makes an unannounced appearance with Sheila E., who 
is playing at the Universal Amphitheatre in Los Angeles. Prince 
duetted with Sheila on “A Love Bizarre,” before continuing 
with “America” and “Kiss.” By the end of the 30-minute encore, 
Sheila’s band had been relegated to the wings as Prince and The 
Revolution took over the stage. 

Prince received a backstage visit after the show from 
George Clinton and former Miss America Vanessa Williams, 
who were working together on an album project. Clinton 
had contacted Prince’s organisation and asked whether Prince 
would be interested in submitting some material for the 


projected record. They were given two Prince songs: “Eternity,” 
taped at Sunset Sound in December 1985, and “Euphoria 
Highway,” which Prince recorded with Jill Jones at Sunset 
Sound in February 1986 for her planned solo album. Clinton's 
project with Williams never got off the ground, however, and 

“Euphoria Highway” was never released, while “Eternity” was 
later submitted to Sheena Easton, who released it in 1987 on 
No Sound But A Heart. 


8 March 1986 

Prince shows up to do another duet with Sheila E. at her 
show at the Warfield Theatre, San Francisco. Prince and The 
Revolution joined Sheila on “A Love Bizarre” and “Kiss.” The 
show was filmed and later released as a home video, Romance 
1600 Live. 


15 March 1986 


Sessions for the Dream Factory project begin in earnest in 
mid-March 1986 when Prince started working in a new home 
studio in his house. A great deal of money had been invested in 
the studio, which was designed by Westlake Audio. The studio 
was large enough to allow Prince to do band recordings at 
home, something that had not been possible before. Although 
Prince, as usual, handled most of the recordings by himself, 

the Dream Factory project did involve Wendy and Susannah 
Melvoin and Lisa Coleman to a large degree. 

The first song Prince taped in the new studio was “The 
Ballad Of Dorothy Parker.” He recorded several more songs 
in the studio from mid-March to late April: “Power Fantastic,” 

“And How,” “A Place In Heaven,” “Movie Star,” and “Witness 4 
The Prosecution,” most of which would be included on various 
configurations of the Dream Factory album. “Power Fantastic” 
was included on The Hits/The B-Sides collection in 1993, while 

“Movie Star” surfaced in 1998 on the Crystal Ball three-CD set. 

“And How” was reworked and released in 1991 by Jevette Steele 
on Here It Js (the first edition of the album). 

Prince still staged occasional recording sessions at the 
Washington Avenue warehouse. Since he now had recording 
equipment installed in both places, he could record with his 
band during or after rehearsal and then take the tapes back 
home to add overdubs and continue work. A funky instru- 
mental intended for Dream Factory, entitled “And That Says 
Whar”, was recorded with the band at the warehouse. 


ce March 1986 

Prince and Sheila E. work on her third album during five days 
at Sunset Sound, March 22nd to 26th. They cut “Boy’s Club” 
and “Love And Sex,” which was left off the album. 


31 March 1986 


Parade is released. The album was further proof that Prince was 
more concerned with musical growth than repeating past suc- 
cesses, It is an ambitious record of startling variety, showcasing 
a wide range of musical styles, arrangements, and sounds. The 
album finds him moving away from the more immediate music 
of his 1983-84 period and there is a new-found complexity to 
some of the music, which can be attributed in part to Prince's 
increased fondness for jazz. 

The reviews of Parade were somewhat mixed, particularly 
in the US where many critics saw the album as a continuation 


of Prince's “psychedelic” phase. In contrast, most European 
critics were very impressed and it was the first time that they 
really embraced his music. Parade was declared the best album 
of 1986 by two of the leading music publications in Europe, 
the British The Face and the New Musical Express, while it 
finished second (to The Beastie Boys’ Licensed To Ill) in the 
Melody Maker round-up. Similarly, the Parade single “Kiss” 
was voted the best song of the year by many European music 
critics. 

The album sold 1.6 million in the US, showing a steady 
decline from the 11 million copies of Purple Rain and 2.4 
million for Around The World In A Day. It got to number three 
on the Pop Chart and 2 on the Black Chart. It was notable, 
however, that while Prince's US sales were shrinking, he was 
beginning to sell more in Europe. The record sold 1.9 million 
copies in Europe and the rest of the world. 


3 April 1986 

Prince performs at the Metro in Boston. Local radio station 
WBCN announced the concert at 11 am on the day of the 
show, and the 1,200 tickets were sold out 20 minutes later. 
Outside the club, people were offered $300 or more for their 
tickers. Plans for the show were set in motion when Boston 
concert promoter Don Law received a call from Steve Fargnoli 
asking if Prince could play the Metro two days later. The venue 
was chosen because of Prince’s fondness for the club, having 
played there in 1981 (when it was called The Channel). 

There was much discussion between Prince and his 
management team as to whether he should tour the US with 
the new Parade show. His managers argued that a full-scale 
tour would over-expose him to the audience considering how 
little time had elapsed since the Purple Rain tour. Prince, on 
the other hand, wanted to do a much more simple, props- 
free “anti-tour,” and he was eager to prove his funk and R&B 

“credentials” with his new band and music. | 


7 April 1986 


Prince flies to Nice to film some transitional scenes for Under 


The Cherry Moon and shoot a video for “Mountains” with The 
Revolution. The band members returned to Minneapolis on 
April 12th, while Prince intended to stay on another week. 


15 April 1986 

Prince returns prematurely to Minneapolis after hearing the 
news about the US air attack against targets in Libya that 
night. The strike was justified by President Ronald Reagan as 
an act of preemptive self-defence against Libyan-sponsored 
terrorism after it had been discovered that Libyan officials had 
played a major part in supporting a bombing of a West Berlin 
discotheque earlier in April. Terrorism had become a critical 
problem for the US government by the mid-‘80s, when US 
diplomats, soldiers, and citizens abroad were increasingly find- 
ing themselves the targets of terrorist attacks. Many US artists 
cancelled visits to Europe and projected tours because of fears 
over their safety after the Libya attack. ’ 


Mid-April 1986 
Sessions for Dream Factory continue in Prince’s home studio 
with the recording of “Crystal Ball,” “Starfish And Coffee,” 
and “Big Tall Wall.” Lisa Coleman also recorded a two-mi 


instrumental piano piece, entitled “Visions,” which Prince Be So Nice,” a funk medley of “Mutiny” and “Controversy” 


intended as the opening of Dream Factory. (with a few lines from “Holly Rock” and “All Day, All Night” 
thrown in), “Kiss,” and “Love Or Money.” 

Late April 1986 
Prince and Susannah Melvoin separate after living together 2l May 1986 
only a few months in Prince’s house. Prince rented a condo- A 12-inch single of “Mountains” backed with “Alexa De Paris” 
minium in the Lake Calhoun district of Minneapolis and is released. “Mountains” is included in an “Extended Version.” 
persuaded Susannah to live there. Prince didn’t want to break 
off the engagement, but he was clearly finding it difficult to 23 May 1986 
share his life on a daily basis. Fans have only three hours’ notice via a local radio station to 

Prince was going out with other women and it seemed get tickets to Prince’s concert at San Francisco's 2,200-seat 
obvious that his relationship with Susannah wasn’t going to Warfield Theatre. Scalpers were asking from $75 to $275 per 
last. Without being overly discreet, he dated aspiring actresses ticket at showtime. The concert was one of the longest Prince 
Troy Beyer and Sherilyn Fenn, model Jackie St. Clair, and had had played, lasting almost three hours. André Cymone guested 
a brief romance with Carole Davis, a New Yorker with musi- onstage to sing “The Dance Electric.” “Don’t y'all laugh, we're 
cal ambitions. A fun, out-going girl, Davis encouraged Prince just making this shit up as we go along,” Prince said towards 
to expand his horizons beyond his controlled environment, the end of the show when he attempted to create a new song 
something which associates believe contributed to the demise on the spot. “Love Or Money” was played as a final encore. 
of the relationship. 

26 May 1986 
Late April 1986 Prince and Sheila continue work on her album during four 
The first, tentative version of Dream Factory is compiled on days at Sunset Sound, May 26th to 29th. They taped “Pride 
cassette. At this early stage, the album was planned to be an 11- And The Passion.” 
track single LP. In addition to eight songs committed to tape 
since December 1985, Prince included the 1985 Parade-era 28 May 1986 
leftover “Sexual Suicide” and two songs originating from 1982, Prince appears at the ASCAP Awards ceremony held at the 
“Strange Relationship” and “Teacher, Teacher.” Beverly Wilshire Hotel, Los Angeles. He was cited for his 

Side one of Dream Factory was going to include: “Vi- compositions “I Feel For You,” “Raspberry Beret,” “Purple 

sions” / “Dream Factory” / “It’s A Wonderful Day” / “The Rain,” and “When Doves Cry.” 


Ballad Of Dorothy Parker” / “Big Tall Wall” / “And That Says 
What?”. Side two: “Strange Relationship” / “Teacher, Teacher” / 30 May 1986 


“Starfish And Coffee” / “A Place In Heaven” / “Sexual Suicide.” Prince plays the Wiltern Theatre in Los Angeles. By now a 
pattern was beginning to set for what Steve Fargnoli publicly 
3 May 1986 called the “Hit & Run” tour: a short notice over a local radio 
More Sunset Sound sessions follow from May 3rd to 11th. station and fans line up to buy out the whole show in minutes. 
Amongst other tracks, Prince cut “In A Large Room With No The Wiltern Theatre concert was shorter and tighter than the 
Light,” “It,” and “IFI Could Get Your Attention.” The latter previous shows in Minneapolis, Boston, and San Francisco. 
was submitted to Taja Sevelle, who released it on her self-titled 
1987 album. 3 June 1986 
A new version of Dream Factory is compiled. By now, the 
7 May 1986 album had grown into a 19-track double LP. Side one con- 
“Mountains” is released as the second Parade single. It didn’t tained: “Visions” / “Dream Factory” / “It’s A Wonderful Day” / 
have the same impact as “Kiss,” stalling at number 23 on the “The Ballad Of Dorothy Parker” / “It.” Side two: “Strange 
Pop Chart and 15 on the Black Chart. Featured in Under The Relationship” / “Teacher, Teacher” / “Starfish And Coffee” / 
Cherry Moon, the instrumental “Alexa De Paris” was the B-side “Interlude” / “In A Large Room With No Light” / “Nevaeh Ni 
of “Mountains.” Ecalp A” / “Sexual Suicide.” Side three: “Crystal Ball” / “Power 
Fantastic.” Side four: “Last Heart” / “Witness 4 The Prosecu- 
14 May 1986 tion” / “Movie Star” / “A Place In Heaven” / “All My Dreams.” 
Prince guests onstage with The Bangles at the Warfield Theatre The track titled “Nevaeh Ni Ecalp A” was a brief segue 
in San Francisco. Towards the end of the show, Prince bounced of backwards music from “A Place In Heaven,” which spelled 
onstage to play guitar and sing along with the band on “Manic backwards becomes “Nevaeh Ni Ecalp A.” Featuring a minute 
Monday” and “Whole Lotta Shakin’ Goin’ On.” of guitar-playing by Wendy, “Interlude” was also more of a 
segue than a proper composition. “All My Dreams” is the 1985 
20 May 1986 Parade outtake. 
Prince picks up the awards for Best Video (“Raspberry Beret”), Although this two-LP configuration of Dream Factory was 
Best Film/Video Score (Parade), and Best Cover Artwork mastered in early June, Prince didn’t consider it a final version 
(Around The World In A Day) at the sixth annual Minnesota as he continued working on songs for the album. 


Music Awards at the Carlton Celebrity Room, Bloomington. 
Prince and The Revolution closed the show with a 40-minute 
set comprising “Raspberry Beret,” “Girls And Boys,” “Life Can 
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4 June 1986 

Prince records “Slow Love.” The song was written during his 
brief romance with Carole Davis (who is co-credited for the 
lyrics). She released her own version on her 1989 debut album, 
Heart Of Gold. 


6 June 1986 
Prince plays the Masonic Temple Auditorium in Detroit. He 
wanted to celebrate his 28th birthday on June 7th with another 
“Hit & Run” concert. The 12,000-seat Cobo Arena was booked, 
but when the concert sold out in less than half an hour, a 
second Detroit concert, at the Masonic Temple, on June 6th, 
was set up at short notice. The 4,500-seat Masonic Temple was 
selected because Cobo Arena and most other concert venues in 
the city were unavailable. 


7 June 1986 

Prince places an unexpected call to Charles Johnson, also 
known as the Electrifying Mojo, a Detroit disc-jockey at 
WHYT who had long been a Prince supporter. In a 15-minute 
interview, Prince paid tribute to his Detroit followers and told 
Johnson about the upcoming Under The Cherry Moon film. He 
also talked about his motives for making music and revealed 
that he had 320 finished unreleased songs in the vaule. 


7 June 1986 

Prince spends his 28th birthday treating the fans at the Cobo 
Arena in Detroit to an inspired two-hour show. Several people 
guested onstage, including André Cymone during “The Dance 
Electric,” Sheila E., and opening act Mazarati. The two Detroit 
concerts were filmed and an hour-long concert film was pro- 
duced, Parade Live, which was broadcast in Japan and several 
European countries later in 1986. 

“Listen, this is a very special day,” Wendy Melvoin said, 
taking the microphone half an hour into the show. She then 
proceeded to lead the crowd in a loud version of “Happy Birth- 
day.” A grinning Prince took the microphone himself, “Does 
that mean I can come back? Last year we had a party and it was 
fun, but it wasn't as fun as this. Detroit is like my hometown, 

I mean that. I could've stayed in Uptown and partied, but I 
wanted to come down and party with y'all.” 

A birthday bash was held at the Joe Louis Arena Olympia 
Room after the Cobo Arena concert. Prince and his camp, 
including André Cymone, mingled with local notables, among 
them basketball stars Isiah Thomas and Magic Johnson, and 
Punch Andrews, manager of Detroit rocker Bob Seger. George 
Clinton and Seger attended the concert but opted out of the 
party. After a round of “Happy Birthday,” the party closed 
early in the morning. 


10 June 1986 


Prince plays another “Hit & Run” concert, at the 15,000-seat 
Freedom Hall in Louisville, Kentucky. 


12 June 1986 

Prince stops by at Sunset Sound to record “Baby Go-Go.” 
Prince did some additional work on the song in early 1987 
before sending it to Nona Hendryx, who re-recorded it with 
her musicians for her 1987 Female Trouble album. 


17 June 1986 
The full line-up of The Revolution record four tracks at the 
Washington Avenue warehouse on June 17th and 18th: “Data 
Bank,” “Can't Stop This Feeling I Got,” “We Can Funk,” 
and “Girl O’ My Dreams.” The songs were intended for a 
projected Broadway-style musical (which may have been called 
Dream Factory). Prince later re-recorded two of the songs from 
scratch: “Can't Stop This Feeling I Got” for Graffiti Bridge and 
“Data Bank” for The Time’s Corporate World project, which 
was shelved although the song survived to make it onto their 
Pandemonium album. “We Can Funk” was included on Graffiti 
Bridge, but the released version was based on “We Can Fuck,” 
recorded at Sunset Sound in late December 1983, Meanwhile, 
T.C. Ellis recorded a new version of “Girl O’ My Dreams” for 
his 1991 Tjue Confessions album. 


1 July 1986 

Under The Cherry Moon premieres in the unlikely town of 
Sheridan, Wyoming (10,000 habitants), Lisa Barber, a 20-year- 
old hotel worker, had won the opening for her hometown in 

a contest sponsored by MTV and Warner Bros, Barber got to 
invite 200 of her friends to the party, which was attended by 
Prince and his entourage of another 300 people, including 
Kristin Scott-Thomas, Joni Mitchell, Rosanna Arquette, and 
Ray Parker Jr. While the audience in the Centennial Theatre 
cheered Prince on in several scenes, there wasn’t an overwhelm- 


ing enthusiasm for the film itself. 

The post-screening party, held at the local Holiday Inn, 
was broadcast live by MTV. The event was also covered by 
teams from Good Morning America and Entertainment Tonight, 
as well as by many publications and newspapers. MTV's 50- 
minute broadcast was seen by an estimated 2 million people. 
Prince and his band members mingled with the crowd and 
made small talk about the movie with MTV presenter Martha 
Quinn. After a brief opening jam by Mazarati, Prince per- 
formed an energetic set, of which MTV broadcast 10 minutes: 

“Raspberry Beret,” “Delirious,” “Controversy,” and “Mutiny.” 


2 July 1986 

Under The Cherry Moon opens in 941 theatres nationwide in 
the US. In sharp contrast to Purple Rain, the film received 
almost unanimous panning and was written off as “preten- 
tious,” “a mess,” “a failed experiment,” and “an ego trip of truly 
vintage Hollywood proportions.” The box office response was 
poor. Having cost an estimated $12 million, the film grossed 
around $10 million during its brief theatrical run. 

All plans for a full-scale US Parade tour were abandoned 
after the disappointment of Under The Cherry Moon and 
Parade’ fairly rapid descent on the chart. Instead, a tour of 
Europe and Japan was set up at short notice. Later in July, 
tickets went on sale to concerts in The Netherlands, Belgium, 
Denmark, Sweden, Germany, France, and the UK. The hastily 
arranged tour would be a way to whip up interest in Under The 
Cherry Moon since the premiere of the film would be tied in 
with the concerts in many of the countries. 


2 July 1986 
Release of “Anotherloverholenyohead,” the third single from 

Parade, It reached only number 63 on the Pop Chart and 18 on 
the Black Chart. The B-side was “Girls And Boys.” 


THEVAL 


“Hit & Run” concert at the McNichols Arena in 
tchell joined Prince onstage for “Purple Rain.” 


~ 
Dream Factory album progresses. Prince spent 
his home studio, July 7th to 9th, taping a song 
‘for the project. He also recorded an instrumental 
[t Ain't Over “Til The Fat Lady Sings” (named so by 

j, which was also going to be used in the projected 


d, nothing concrete ever came of the Broadway 

- Prince returned to some of the ideas when he began 

The Dawn film project later in 1986 and Graf- 

in 1987. “It Ain't Over “Til The Fat Lady Sings” is 

ed, while “Train” was later given to Mavis Staples and 
on her 1989 Paisley Park album, Time Waits For No 


completes Dream Factory during a week at Sunset 
from July 12th to the 18th. He taped two new songs, 
and “Sign O’ The Times,” and reworked and 

the 1982 track “I Could Never Take The Place Of 
for the album. The sessions also included “Joy In 
tition,” although it wasn’t placed on the album. It was 


sed on Graffiti Bridge. 
986 

al co tion of Dream Factory, an 18-track double 
j sequenced. Side one: “Visions” / “Dream Factory” / 
“The Ballad Of Dorothy Parker” / “It.” Side two: 
Relationship” / “Starfish And Coffee” / “Interlude” / 

/ “I Could Never Take The Place Of Your Man.” 

three: “Sign O’ The Times” / “A Place In Heaven” / 
Ball.” Side four: “The Cross” / “Last Heart” / “Witness 
e Prosecution” / “Movie Star” / “All My Dreams.” The 
Factory project was aborted after Lisa Coleman and 
Melvoin announced later in July that they wanted to 
their Own way. 


2e July 1986 
ce’s studio work continues unabated, July 22nd to 27th, 

ite the fact that the Dream Factory project was finished. A 

n session with The Revolution at the Washington Avenue 
arehouse yielded “Soulpsychodelicide” and an instrumental 
corded with Eric Leeds was later released as “Easy Does It” on 
his 1991 Times Squared album. Another song taped in late July 
_was “The Ball,” recorded in Prince's home studio. 


ate July 1986 


p Coleman and Wendy Melvoin announce to Prince that 

_ they want to leave the band. Like so many others who had 

_ worked with Prince, they felt creatively stifled despite making 

ignificant contributions to his music. Their input was obvi- 

ously very important, yet they were essentially living out his 

_ musical vision, embellishing his music rather than contributing 
more directly to songwriting. Several other issues contributed 
to their decision to go their own way. Wendy was unhappy 

about Prince and Susannah’s troubled relationship, and she 
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didn’t appreciate the incorporation of her sister into the band. 
Lisa and Wendy were going to leave for Los Angeles when 

Bobby Z., dispatched by Prince, caught up with them at the 
airport in Minneapolis. Alan Leeds stepped in to negotiate and 
he managed to convince them to continue as band members. 
Adding to a growing disharmony in the band, bass player 
Brown Mark was also frustrated and seemed unwilling to 
undertake the Parade tour. One reason was that he felt he was 
being demoted onstage in the new show in favour of Wendy. 
He was offered $3,500 a week to work with Stevie Nicks, but, 
in the end, he relented and toured with Prince. 


30 July 1986 

Release of a 12-inch single of “Anotherloverholenyohead” 
backed with “Girls And Boys.” The record features an “Ex- 
tended Version” of “Anotherloverholenyohead.” 


& August 1986 

Prince plays the first of two sold-out concerts at the prestigious 
20,000-seat Madison Square Garden in New York. Almost 
500 policemen, on foot, horse, and motorcycle, surrounded 
the arena. The police said that the imposing show of force was 
intended to discourage street crime which had been linked 

to rap concerts at the Garden. Aftershow parties were held at 
the Mike Todd Room at the Palladium. Guests included Mick 
Jagger, Andy Warhol, Vanity, Billy Idol, Eddie Murphy, Keith 
Richards, and Debbie Harry. 

The set list was overhauled for the two conclusive (New 
York) shows. “Delirious” was added in place of “Alexa De Paris,” 
while “When Doves Cry” replaced “The Dance Electric.” “Do 
Me, Baby” was inserted between “Mutiny” and the 1999 med- 
ley,” and “Sometimes It Snows In April” debuted as an encore. 
In addition, the “Dream Factory” portion of “Mutiny” was 
dropped. Instead, “Mutiny” included lines from The Time's 

“Ice Cream Castles” and a “roof is on fire” chant from George 
Clinton's “Mix-Master Suite,” from his then-newly released 
album R&B Skeletons In The Closet. 


3 August 1986 

Second concert at the Madison Square Garden, New York. Any 
plans Prince might have had about a US tour were definitively 
laid to rest in the summer of 1986, after the failure of Under 
The Cherry Moon and Parades fairly rapid descent on the chart. 
Instead, a tour of Europe and Japan was set up at short notice. 
The European tour also functioned as promotion for Under 
The Cherry Moon, the premiere of which was tied in with the 
concerts in many of the countries. 


G August 1986 

More recording sessions follow in Minneapolis after the New 
York shows. Prince taped “Hot Thing,” “Forever In My Life,” 
and “Make Your Mama Happy” in the home studio, August 
6th to 8th. “Make Your Mama Happy” was released on the 
Crystal Ball three-CD set in 1998. 


9 August 1986 
Prince and his entourage fly to London for two days of rehears- 
als at the Wembley Arena before the launch of the European 


Parade tour. 


Te August 1986 

Prince kicks off a European Parade tour at the 7,700-seat Wem- 
bley Arena, London, England. The 15-date tour of Europe 
visited seven countries, England, The Netherlands, Denmark, 
Sweden, France, West Germany, and Belgium. 

Prince was welcomed with open arms by the British 
audiences and critics alike. The tabloids and music press went 
crazy with headlines such as “Naked Frenzy,” “Sexy Strip Show,” 
and “Sex, Prince, and Rock ‘n Roll.” Celebrities were crammed 
into the “Royal Box” for the three London shows, includ- 
ing Spandau Ballet, Bananarama, Phil Collins, Bob Geldof, 
Howard Jones, Pet Shop Boys, Midge Ure, Duran Duran, 
George Michael, and Paul Young. 

The set list underwent several revisions for the European 
tour. Prince dropped “Soft And Wet,” replacing it with “17 
Days” or “Love Or Money” (less frequently than “17 Days”). 

“I Wanna Be Your Lover” was only played during the first 
(London) concert before being omitted for the rest of the tour, 
although the instrumental coda of the song was still played 
after “17 Days.” “Mutiny” was replaced with Sheila E.’s “A 
Love Bizarre” after the first two concerts in Europe. 

Introduced in the set in Europe was “1999,” which ended 
the main portion of the show. “Purple Rain” was used as the 
closing number. The Rolling Stones’ “Miss You” (from Some 
Girls, 1978), The Bangles’ Prince-penned “Manic Monday” 
(from Different Light, 1986), and the new “It’s Gonna Be A 
Beautiful Night” made one appearance each in Europe. A 
line from George Clinton’s “Hey Good Lookin” (from R&B 
Skeletons In The Closet, 1986) was occasionally added to 

“Head.” Prince preceded “Under The Cherry Moon” with a bit 
from “Little Red Corvette” and/or “Condition Of The Heart” 
on a few rare occasions. Snippets from “Do U Lie?”, “Paisley 
Park,” and “The Ladder” were also played prior to “Under The 
Cherry Moon” once. 

A set list representative of the European tour consisted of: 
“Around The World In Day” / “Christopher Tracy's Parade” / 
“New Position” / “I Wonder U” / “Raspberry Beret” / “Deliri- 

ous” / “Controversy” / “A Love Bizarre” / “Do Me, Baby” / 

“How Much Is That Doggie In The Window?” / “When Doves 
Cry” / “Under The Cherry Moon” / “Anotherloverholenyo- 
head” / “17 Days” / “Head” / “Electric Man” / “Pop Life” / 

“Girls And Boys” / “Life Can Be So Nice” / “"Mountains” / 

“Kiss” / “Purple Rain.” 


13 August (am) 1986 

Prince performs a 45-minute set at Busby’s, a London night- 
club, after the first Wembley Arena concert. The Rolling Stones’ 
Ron Wood joined them to jam on “Miss You” (from Some 
Girls, 1978). 


13 August 1986 


Second concert at the Wembley Arena, London. “Paisley Park” 
was played for the first and only time in Europe. 


14 August (am) 1986 

Prince plays during a post-concert party at the Kensington 
Roof Garden, London. During the short performance, Prince 
invited Eric Clapton onstage to play a version of The Tempta- 
tions’ “I Can't Get Next To You Babe” (from Puzzle People, 
1969). 


14 August 1986 

Third concert at the Wembley Arena, London. Ron Wood 

and Sting guested to play “Miss You.” “This belongs to you,” 
Prince said to Wood at the beginning. “But when we get done 
with it it’s gonna belong to me.” “Sometimes It Snows In April” 
was added to the set. The London nightclub Heaven hosted 

the post-concert party, but Prince and his entourage left early 
to travel to Rotterdam the following morning. 

While in London, Prince met a 15-year-old Dutch girl 
named Anna Garcia. They spent a long night talking together 
in Prince’s hotel room. Garcia was born in London, but moved 
to Haaksbergen, The Netherlands, when she was six years old. 
When she met Prince, she attended a drama school in London. 
Prince didn’t realise how young she was, as it was only upon 
leaving that she told him that she was 15. They met again on 
the Lovesexy tour when Prince began to formulate ideas for a 
side project based around Garcia. 


17 August 1986 
First of three concerts at Ahoy, Rotterdam, The Netherlands. 
Prince was one of the first rock artists to make the evening 
news on national television in The Netherlands. The Dutch 
shows were marred by violence before and during the concerts. 
Prince was distracted and annoyed, influencing his decision to 
secure reserved seating for concert attendants during his Sign O’ 
The Times shows in Utrecht and Rotterdam the next year. 

The entourage stayed in Amsterdam, where Prince went 
nightclubbing, visiting the clubs Bios, Richters, and Mazzo, He 
seemed to like Bios the best, returning there every night. 


18 August 1986 
Concert at Ahoy, Rotterdam, The Netherlands. The show 


included a one-off performance of “Manic Monday” sung by 
Wendy Melvoin. Also included were “Little Red Corvette” and 
“America,” rarely played on the European tour. 


19 August 1986 
Concert at Ahoy, Rotterdam, The Netherlands. 


2 August 1986 
Concert at Valbyhallen, Copenhagen, Denmark. 


ee August 1986 


Concert at Isstadion, Stockholm, Sweden. Prince’s father, John 
L. Nelson, and Susannah, flew in from Minneapolis. 


24 August 1986 
Prince plays an impromptu set at Le New Morning, a re- 
nowned Paris jazz club. The 80-minute concert featured seve! 
jams and songs not played on the main tour. Towards the end 
of the session, John L. Nelson, Prince's father, joined the band 
onstage to play some piano. 

Prince opened the concert with The Temptation’s “I 
Can't Get Next To You,” followed by “Love Or Money” and 
the Jimi Hendrix’s blues number “Red House” (from Are You 
Experienced?, 1967), complete with lyric changes to “Purple 
House.” The next segment saw Prince at the piano. He ki 
off with a beautiful rendition of “An Honest Man.” He g 
ally increased the tempo towards the end, eventually cueing in 
Bobby Z. to bring in the drums. After a brief jam, he sta 


from “Strange Relationship” before going 

t.” “Y'all having a good time?”, Prince asked 

d with “Head,” which included a great deal of 

ion. Next up was “Anotherloverholenyohead.” 

my next trick,” Prince said as he started an instru- 

a that included some words from James Brown's 
Revolution Of The Mind, 1971). This led 

ersy.” A chant from “It’s Gonna Be A Beautiful 

cluded. Next was a long jam on “A Love Bizarre.” 

umental version of “Do Me, Baby” and “17 Days” 

Prince closed the set with the unreleased “Su- 

s,” a bluesy, swing-style jazz instrumental. “I don't 

u are, but we're bad,” Prince exclaimed before 


e New Morning gig and the two aftershows in 
precedent for future Prince tours, when he has 
spontaneous unannounced club concerts follow- 
scheduled shows, giving himself a chance to 

more and play whatever he wants. The aftershows 

ly small affairs, attended by a small group of hardcore 
s and media people. Emphasising Prince’s musicianship 
an his showmanship, these appearances only served to 
tatus as a phenomenal musician. 


Le Zénith, Paris, France. A mobile recording unit 

brought in from Germany to record the soundcheck 

ert at Le Zenith. The soundcheck recording included, 

other tracks, “Coco Boys,” “Susannah’s Blues,” 

Relationship,” “Last Heart,” The Temptation’s “Can't 

To You,” and a first run-through of “It's Gonna Be 

Night,” which was basically created on the spot. 

intended to record “It’s Gonna Be A Beautiful Night” 
the Le Zenith concert. 

‘Prince acknowledged the fact that the concert was being 

during “17 Days,” “Is everyone having a good time? 

nna let you in on a little secret. We're recording live here 

In other words, this is a record! The more noise you 

e, the more noise we make.” “It’s Gonna Be A Beautiful 

ht” was played as an encore and this recording of the song 

sed as the basis for the version included on Sign O’ The 

es. When the song was finally released, Prince had added 

lyrics and instrumental parts. In fact, the only lyrics re- 

ining from the original live version are the two chants, “can't 

ly fuck with us” and “beautiful night, y'all say.” 

An aftershow party in Paris was attended by actress 

rine Deneuve, Princess Stephanie of Monaco, and dancer 

Baryshnikov amongst others. During the stay in France, 

found a spacious apartment in an exclusive region of 

is, close to Champs Elysées, which he decided to rent on a 


ng-term basis. 


August 1986 
First of two shows at Eissporthalle, Frankfurt, Germany. 


ndition Of The Heart” made a rare appearance during the 
~ concert. Initially, three German shows had been announced 
~ but the tickets quickly sold out, so second dates were added in 


27 August 1986 
Concert at Vorst Nationaal, Brussels, Belgium. “Little Red 


Corvette” was played. 


28 August 1986 
Second concert at Eissporthalle, Frankfurt, Germany. 


29 August 1986 
Concert at Grugahalle, Essen, Germany. 


30 August 1986 
First of two concerts at Alsterdorfer Sporthalle, Hamburg, Ger- 


many. The set included several rarely performed songs: “Little 
Red Corvette,” “Condition Of The Heart,” “Whole Lotta 
Shakin’,” and “Sometimes It Snows In April.” 


31 August 1986 


The European tour concludes with a second show at Alsterdor- 
fer Sporthalle in Hamburg. The concert featured three songs 
not previously played in Europe: “Do U Lie?”, “The Ladder,” 
and “Love Or Money.” “America” also made an appearance in 
the set list. 

Drawing rave reviews and ecstatic crowds, the tour was a 
tremendous success. It was seen by approximately 120,000 peo- 
ple and left the audience wanting more; it was the beginning of 
a long and affectionate relationship with European audiences. 


5 September 1986 


Prince follows up the European tour with four shows in Japan, 
starting at the Festival Hall, Osaka. The concert included 
“Paisley Park” and “Whole Lotta Shakin’ Goin’ On.” 

“Love Or Money” was played more often than “17 Days” 
in Japan and the piano portion was extended, normally with 
two or three songs chosen from “Little Red Corvette,” “Do U 
Lie?”, and “The Ladder.” A few lines from the as-yet unreleased 

“Sign O’ The Times” were added to “Pop Life” during one show, 
while a brief excerpt from the similarly unreleased “Hot Thing” 
was incorporated into “Head” during another show. 

Sheila E. was the opening act in Japan and she would sit 
in as drummer on some soundchecks with The Revolution. It 
was becoming increasingly apparent that Prince was thinking 
about replacing Bobby Z. with her. 


6 September 1986 
Second show at the Festival Hall, Osaka, Japan. Prince intro- 


duced “Pop Life” by reciting some of the lyrics from “Sign O° 
The Times.” 


8 September 1986 


First of two shows at the Stadium, Yokohama, Japan. 


9 September 1986 
The Parade tour reaches its end at the Stadium, Yokohama, 


Japan. Some lines from “Hot Thing” were incorporated into 

the “Electric Man” portion of “Head.” “Sometimes It Snows 

In April” was played before the show concluded with a long 
and emotional “Purple Rain.” After finishing his guitar solo, 
Prince removed the guitar and threw it to the stage. He then 
proceeded to go off to the side and play some organ. It was an 
unusual ending, as if Prince knew that it was to be his last show 


eT 


with his old bandmates. The concert indeed became the final 
time that Prince ever performed with The Revolution. 


13 September 1986 

Immediately upon his return from the one-month Parade 

tour, Prince throws himself into a new film project, The Dawn. 
Planned as a musical, The Dawn concerned two rival bands, 
one of them called the Coco Boys. Prince spent three days, 
September 13th to 15th, recording two songs that he had 
written specifically for The Dawn in his home studio, “Crucial” 
and “Coco Boys,” which was developed from an instrumental 
piece recorded during the Paris soundcheck session on the 
Parade tour. 


16 September 1986 


Prince records “Shockadelica” in his home studio. The title was 
a dig at Jesse Johnson's forthcoming album of the same name; 
Johnson's album lacked a song titled “Shockadelica” and Prince 
wanted to show him that every album with a great title should 
have a song that shared the title. Prince wanted to get his song 
on the radio before Johnson's album came out, making it seem 
as if Johnson had borrowed the title from Prince. 

Prince's tape of “Shockadelica” was sent to Bernie Grund- 
man’s for mastering of an acetate. A couple of days later, it 
showed up on the KMOJ radio station in Minneapolis and 
ended up being played on the air. Johnson was upset because it 
looked like he stole the title. 


18 September 1986 

A tape of Prince’s “Wouldn't You Love To Love Me?” is de- 
livered to Michael Jackson in his Encino home. Prince had 
received a phone call from Jackson's producer, Quincy Jones, 
who wanted Prince to sing a duet with Jackson on “Bad,” the 
title track of his follow-up album to Thriller. 

Jackson's plan was to have his manager, Frank Dileo, 
plant stories in the tabloid press that he and Prince were bitter 
enemies, which would generate interest in the song and the 
accompanying album. The idea was to have Jackson and Prince 
square off against one another in the “Bad” video, taking turns 
singing and dancing, in order to determine who was the “bad- 
dest” of them. 

Prince turned down the offer, asking instead if he could 
submit a song to the Bad album. He revamped “Wouldn't You 
Love To Love Me?”, a song which he had originally demoed in 
1976 and worked on many times over the years before finishing, 
an updated version for Jackson. However, it was rejected for 
inclusion on Bad and Prince later gave it to Taja Sevelle, who 
released her version on her self-titled 1987 album on Paisley 


Park Records. 


September 1986 


Prince continues working in his home studio throughout Sep- 
tember. He recorded “Superfunkycalifragisexy” and two songs 
for Sheila E.’s third album, “Koo Koo” and “One Day (I'm 
Gonna Make You Mine).” He also cut a third track for The 
Dawn project, “When The Dawn Of The Morning Comes.” 
Prince never saw The Dawn project through to its 
completion, although the scenario of two rival bands was 
incorporated into Graffiti Bridge, his next film project. The 
Dawn was still mentioned as a possible film in 1989, but it 


remains unfinished to this day. Clearly, writing music tailored 
for a film or a play, and conjuring up characters and scenarios, 
provided a stimulating creative challenge for Prince. With the 
dissolution of his protégé bands, Apollonia 6, The Time, and 
The Family, he was increasingly turning his attention to film 
projects. “Coco Boys” and “When The Dawn Of The Morning 
Comes” remain unreleased, but “Crucial” was included on the 


Crystal Ball three-CD set in 1998. 


26 September 1986 

Prince embarks on the instrumental jazz/funk Madhouse 
project. He recorded the album entitled 8 in his home stu- 
dio in four and a half days, September 28th to October Ist. 
Eric Leeds played saxophone and flute, but Prince recorded 
everything else by himself except for a couple of synth solos 
provided by Dr. Fink. 


3 October 1986 


Prince guests with Sheila E. during her opening act for Lionel 
Richie at the St. Paul Civic Center. 


5 October 1986 
Prince starts working at Sunset Sound, spending almost every 
day for nearly three months in the studio, October 5th to 
December 26th. He was still seeing Susannah Melvoin and she 
took part in some of the sessions. Eric Leeds and Atlanta Bliss 
recorded horn overdubs on many tracks. Jill Jones was some- 
times called upon to provide backing vocals. Other occasional 
guests in the studio included Sheila E., Eric Leeds’ friend 
H.B. Bennett, André Cymone, Micki Free, and Jody Watley, 
formerly of Shalamar, who was working on a solo album with 
André and David Rivkin at Sunset Sound. 

Another guest in the studio was Tony LeMans, from 
Los Angeles. He had played in a group with Lenny Kravitz, 
who used the stage name Romeo Blue, which was brought to 


Prince’s attention by Steve Fargnoli and Jamie Shoop. After 
leaving the band, LeMans recorded a demo tape that attracted 
interest from Warner Bros. Vice President Benny Medina, who 
encouraged him to sign with Prince’s Paisley Park Records. He 
released his solo album on the label in 1989. 

Before focusing on an album project of his own, Prince 
spent the initial two weeks at Sunset Sound working mostly on 
songs for other artists. He recorded “Violet Blue” for Jill Jones’ 
album and taped a cover version of “Rescue Me,” originally 
done by Fontella Bass in 1965 (written by Carl Smith and 
Raynard Miner), which was sent to Dolly Parton. However, she 
didn’t feel it was suitable for her next album. Another country 
music artist, Deborah Allen, happened to be working at Sunset 
Sound at the same time as Prince. She was venturing into pop, 
soul, and funk music on her new record and wanted Prince to” 
write a song for her. After sending word to him through Bill 
Jackson, one of the engineers who was working on her album 
and whom Prince previously had worked with, Prince very — 
quickly came up with a song for her, “Telepathy.” 

Having admired Joni Mitchell for many years, Prince 
eventually got around to recording a song for her, a ballad 
called “Emotional Pump.” It was sent to her, but she didn't 
think it was her style and rejected it. Lisa and Wendy knew 
Larry Klein, at the time Mitchell’s husband, manager, and m 
sician, and they later went on to do some work with Mi 


times, yet their mutual admiration never 

ort of meaningful friendship. 

tapes were edited and the record was 

et Sound in early October 1986, when Prince 
o recorded two instrumentals, “Nine” (differ- 
Madhouse’s 76 album), which was never 

n by Eric, “Six And 1/2,” which became 
pet player Atlanta Bliss also appeared 

2.” In post-production, Prince incorporated 

the background into “Two” and speeded-up 

ions into “Five.” A sampled murmur of his 
led to “Eight” and the 1983 Vanity 6 outtake “Vi- 
ulled out and Vanity’s moanings at the end of the 
and inserted as a brief segue between “Three” 
nd between “Six” and “Seven.” 


dinner in his rented Beverly Hills house with Lisa 
Wendy Melvoin, Prince calls Bobby Z. to tell 
e is going to disband The Revolution. Brown Mark 
it when he heard that Bobby, Lisa, and Wendy 
, Jerome Benton also left the fold when he was of- 
ding deal with A&M Records and vague promises 
career, 
e wanted to replace Bobby Z. with Sheila E. Al- 

vas advised not to give up centrestage to play 
ind Prince, which many felt would be a step back- 
ically, Sheila felt it was a necessary move in order 
seriously as a musician. She was clearly frustrated 
blic perception of her as a female pop star and sex 
‘rather than a musician. Sheila's considerable experience 
tility made her the perfect drummer for Prince. 


1986 

nding of The Revolution is officially announced 

ce’s New York-based publicists, the Howard Bloom 

ion. The departures of Lisa Coleman and Wendy 

pin surprised many, considering that both parties had 
their allegiance to each other. Close associates attribute 

missal to a case of wounded pride on Prince’s part; he 

with them for having announced their desire to quit. 


e records “Housequake,” using the speeded-up voice he 
t had employed on “Erotic City.” 


f 
0 October 1986 
interrupts studio work to attend a concert by The 
at the Palace, Los Angeles. Wendy Melvoin and Lisa 
man had been invited along with Prince. Lisa declined, 
Wendy and Prince guested onstage with the band. Prince 
guitar on “Hero Takes A Fall,” before turning it over to 
for “Manic Monday” as he took over on tambourine. 
owing the concert, The Bangles accompanied Prince and 
“Wendy to Sunset Sound for a jam session, which also included 
André Cymone and Jody Watley. 


#1 October 1986 
An early version of Sheila E.’s third, self-titled album is com- 
piled (track listing not known). 


23 October 1986 

Release of They Don't Make Them Like They Used To by Kenny 
Rogers, one of the biggest stars of the country pop scene. The 
album includes Rogers’ version of Prince's “You're My Love.” 
The song was the first to be credited to the new Prince pseudo- 
nym Joey Coco, originally planned as the name of one of the 


Coco Boys members. 


27 October 1986 
Prince embarks on Camille, an album comprised of tracks 
featuring his voice speeded-up. He was beginning to think 
of the high voice as a character in its own right, an alter ego 
named Camille. Prince has hinted that the name was inspired 
by Herculine Barbin, a famous 19th Century hermaphrodite 
who was nicknamed Camille. He was raised as a female but 
lived as a male in his 20s. 
Prince wanted to prepare an album of songs featuring 
his high voice and release it under the Camille pseudonym 
to see what the public would make of it. To put his ideas into 
practice, he completed four new tracks over a 10-day period, 
all featuring his lead vocal speeded-up: “Rebirth Of The Flesh,” 
“Rockhard In A Funky Place,” “Good Love,” and “If I Was Your 
Girlfriend.” He also recorded a new version of “Feel U Up,” 
originally cut in 1981, and added the previously taped “House- 
quake” and “Shockadelica.” The Lisa Coleman/Wendy Melvoin 
version of “Strange Relationship” was reworked somewhat; 
Prince had Eric Leeds record a baritone saxophone part, only 
to discard it in the final mix. Eric and Atlanta Bliss added 
horns to several of the other songs as well. 


5 November 1986 

The Camille album is sequenced. Side one included: “Rebirth 

Of The Flesh” / “Housequake” / “Strange Relationship” / “Feel 

U Up.” Side two: “Shockadelica” / “Good Love” / “If I Was 

Your Girlfriend” / “Rockhard In A Funky Place.” The record 

was given a Warner Bros. catalogue number and a projected 

January 1987 release date. A test pressing was also made of 

a possible single, containing “Shockadelica” coupled with 

“Housequake.” Instead of pursuing the Camille project, however, 
Prince decided to expand on the record by incorporating other 
tracks recorded earlier in the year. 

Camille lacked a unified lyrical or musical theme, aside 
from the fact that all the songs showcased Prince's speeded-up 
voice. Still, che Camille character seems to have been a vehicle 
for Prince to explore man’s inner conflicts and the struggle be- 
tween good and evil. He was conceiving of a film project based 
around the Camille character and one idea was that he was 
going to portray himself and Camille; only at the end of the 
film would it become apparent that they weren't two separate 
individuals, instead being the two sides of a split-personality 
character. Camille appears to be similar to the Gemini persona 
Prince invented for the “Batdance” and “Partyman” videos 
from the Batman album in 1989; a dual-personality character 
split between Batman and Joker, between good and evil. 

No less than seven of the eight Camille LP tracks have 
since seen official release, showing that Prince was very pleased 
with the material. Three songs ended up on Sign O’ The Times: 

“Housequake,” “Strange Relationship,” and “If I Was Your 
Girlfriend.” “Rockhard In A Funky Place” was included on the 
Black Album, while “Good Love” was released in March 1988 


on the soundtrack album to the film Bright Lights, Big City 

and again on the Crystal Ball three-CD set in 1998. Two of the 
Camille wacks became B-sides, “Shockadelica” and “Feel U Up” 
(of “If I Was Your Girlfriend” in 1987 and “Partyman” in 1989, 
respectively). 

“Rebirth Of The Flesh” is the only Camille track that 
remains unreleased, although a live version (from 1988) was 
made available through Prince’s NPG Music Club in 2001. 
Slightly altered, the introductory lyrics, “Kick drum pound on 
the two and four, all the party people get on the floor,” turned 
up in “Escape” (the B-side of “Glam Slam” in 1988) and as the 
opening words of the Lovesexy show. The melody of the chorus 
of “Walk Don't Walk” on Diamonds And Pearls also borrows 
from “Rebirth Of The Flesh.” 


6 November 1986 


Prince continues working at Sunset Sound after shelving the 
Camille album. Eric Leeds added saxophone to the existing 
“Crucial” and Prince spent several days overdubbing and mixing 
tracks for Jill Jones’ record. An album sequence was assembled 
on November 12th. Prince also recorded “Yo Mister,” which 
was released in 1989 by Patti LaBelle on her Be Yourself album. 


20 November 1986 


Prince begins work on an intended three-LP album set entitled 
Crystal Ball. He spent two weeks at Sunset Sound taping two 
new songs, “Adore” and “Play In The Sunshine,” and updating 
the 1986 Revolution live take of “It’s Gonna Be A Beautiful 
Night” before assembling the album. He was still considering 
using the Camille pseudonym. 
“It's Gonna Be A Beautiful Night” used the basic tracks 
of the recording made during the 1986 Parade tour concert 
in Paris, but Prince revamped the song by adding new lyr- 
ics, percussion by Sheila E., and vocals by Susannah and Jill 
Jones. Susannah also recorded backing vocals on “Play In The 
Sunshine.” Sheila had already left to go on tour when Prince 
came up with the idea to incorporate a poem by Edward Lear, 
“The Table And The Chair,” which she had demonstrated to 
him, into “It’s Gonna Be A Beautiful Night.” Prince called her 
up in her hotel room in Tennessee, where she was staying, and 
asked her to rap the poem over the phone. 


30 November 1986 
The 22-track Crystal Ball triple LP is completed. It contained 
on side one: “Rebirth Of The Flesh” / “Play In The Sunshine” / 

“Housequake” / “The Ballad Of Dorothy Parker.” Side two: 

“It” / “Starfish And Coffee” / “Slow Love” / “Hot Thing.” Side 
three; “Crystal Ball” / “If 1 Was Your Girlfriend” / “Rockhard 
In A Funky Place.” Side four: “The Ball” / “Joy In Repeti- 
tion” / “Strange Relationship” / “I Could Never Take The Place 
Of Your Man.” Side five: “Shockadelica” / “Good Love” / “For- 
ever In My Life” / “Sign O’ The Times.” Side six: “The Cross” / 

“Adore” / “It’s Gonna Be A Beautiful Night.” 

The Crystal Ball album was comprised of seven songs 
lifted from the eight-track Camille album (only “Feel U Up” 
was rejected); three songs completed in November 1986 after 
the Camille single-LP project had been aborted (“Adore,” “It's 
Gonna Be A Beautiful Night,” “Play In The Sunshine”); three 
songs recorded in August 1986 when Prince had cancelled the 
Dream Factory project (“Hot Thing,” “The Ball,” and “Forever 


In My Life”); one song from July 1986 that was never included 
on Dream Factory (“Joy In Repetition”). Eight of the Crystal 

Ball tracks (including the Lisa and Wendy version of “Strange 
Relationship”) had been included on various configurations of 
Dream Factory, but they were mostly songs with fairly limited 
input by Revolution members. Accordingly, Crystal Ball was in 
all essentials a return to Prince’s earlier one-man projects and the 
album was planned as a solo project, bearing the familiar imprint, 


“Produced, arranged, composed, and performed by Prince.” 


“U Got The Look,” which is added to the revised album. When 


“The Ball” was later re-used for “Eye No” on Lovesexy. In fact, 


Not unexpectedly, the proposed three-LP set met with 
resistance from Warner Bros.’ chief executives. They balked 
at the production expenses of doing a three-LP set and ques- 
tioned the sales potential because of the high price it would 
require. Warner Bros.’ Chairman, Mo Ostin, visited Sunset 
Sound to listen to a playback of the finished album and discuss 
the project with Prince and Steve Fargnoli. He wanted Prince 
to remove songs to make it a double LP. Prince was very 
disappointed and felt that his beautifully constructed work 
was going to be butchered. His dispute with Warner Bros. over 
Crystal Ball was the first major bust-up between Prince and 
the record company. From this period on, Prince's relationship 


with Warners would be in a slow, inexorable decline. 


1] December 1986 


Prince throws a birthday party for Sheila E. at a Los Angeles 
club called Vertigo. He had spent a couple of days prior to 
the occasion recording some songs to be played at the party: 

“2 Nigs United 4 West Compton,” “Le Grind,” and “Bob 
George.” An acetate of the songs was mastered for the DJ to 
play during the party. The songs weren't intended for an album, 
but Prince decided to use them when he assembled the Black 
Album in October 1987. 


čl December 1986 


Having reluctantly accepted Warner Bros.’ decision to reduce 
Crystal Ball from a three-LP set to a double LP, Prince records 


it was determined that the album would be a two-LP set, 
Prince dropped the idea of releasing it in “disguise” as Camille 
and the record was re-titled Sign O’ The Times after one of the 
songs. Thus, what had previously been just another track on 
Dream Factory and Crystal Ball became the focal point of the 
entire project. 

Prince retained 15 Crystal Ball tracks when the album 
became a two-LP set. Seven tracks were discarded: “Rebirth Of 
The Flesh,” “Crystal Ball,” “Rockhard In A Funky Place,” “The 
Ball,” “Joy In Repetition,” “Shockadelica,” and “Good Love.” 
With the exception of “The Ball” and “Rebirth Of The Flesh,’ 


all the tracks have since been released. Most of the music of 


Prince even kept the chatter that was used to bridge “The Ball” 
and “Joy In Repetition” on Crystal Ball. A part of the segue w 
used once again when most of the original recording of “Joy In 
Repetition” turned up in 1990 on Graffiti Bridge. 


£8 December 1986 
Back in Minneapolis, Prince records a song called “Wally” thi 
ostensibly dealt with his breakup with Susannah Melvoin. 
He recorded the song twice after purposely erasing the first 


recording. 


2 January 1987 L 


is held at Paisley Park. Rehearsals commence with the new line-up of Prince’s band at 
the Washington Avenue warehouse. The only long-time survi- 
vor in the group was keyboard player Dr. Fink, who took over 
many of Lisa Coleman's keyboard parts when she left the band. 
Prince also retained guitarist Miko Weaver, the horn section of 
Eric Leeds and Atlanta Bliss, and backing singers/dancers Greg 
Brooks and Wally Safford. 

Sheila E. joined as drummer and she brought along with 
her two members from her 1986 touring band, bass player Levi 
Seacer Jr. and keyboardist Bonita “Boni” Boyer, a childhood 
friend of Sheila’s from Oakland, who was hired more for her 
strength as a vocalist than due to her keyboard dexterity. Seacer 
started out playing guitar in a small gospel church in Rich- 
mond, California. He met Sheila E. when he was in his teens 
and together they played Latin rock and jazz-rock fusion music 
around Bay Area clubs. Sheila left to play with Marvin Gaye 
and Lionel Richie amongst others, before teaming up with 
Prince. Following the Purple Rain tour, Seacer replaced Miko 
Weaver as guitarist in Sheila's band. 

Cathy Glover, known simply as Cat, was recruited as 
choreographer and dancer. Born in Chicago, Cat worked 
several years as a club dancer in Chicago, which was where 
Steve Fargnoli first met her. After moving to Los Angeles in 
1984, her first big break came when she appeared as part of 
the duo Pat & Cash on Star Search, a US television talent show. 
Fargnoli introduced her to Prince and they met several times at 
Tramps and other Los Angeles clubs. 

In the early stages of rehearsals, the Sign O’ The Times 
show was going to focus almost exclusively on the new album, 
with most of the tracks performed in the same sequence as they 
appeared on the record (only “Adore” and “It” were left out). 
The only “oldie” was “Kiss,” while Charlie Parker’s ‘40s jazz 
number “Now's The Time” was intended as a showcase for the 
band. As rehearsals progressed, however, Prince gradually began 
replacing Sign O’ The Times numbers (“Strange Relationship,” 

“The Ballad Of Dorothy Parker,” “Starfish And Coffee,” and “U 
Got The Look”) with more well-known tracks: “1999,” “Little 
Red Corvette,” “Lers Go Crazy,” “Purple Rain,” “When Doves 
Cry,” and “Girls And Boys.” 


10 January 1987 

Prince spends six days at Sunset Sound, January 10th to 15th, 
working with Sheena Easton and finishing Sign O’ The Times. 
He recorded “101” and “Jaguar” for Easton, who was present 
in the studio some of the days. She wanted him to produce her 
next album, which became The Lover In Me, released late 1988, 
but Prince realised that he wasn’t going to have enough time 

in the months ahead and declined. Easton left Sunset Sound 
rather angrily, yet she and Prince remained friends and would 
work together again in the subsequent years. 


15 January 1987 

Sign O’ The Times is completed and assembled after the taping 
of an instrumental cross fade piece that was inserted as a segue 
between “Sign O’ The Times” and “Play In The Sunshine” on 
the album. 


Chronology 


Mid-Janvary 1987 

Having completed Sign O’ The Times at Sunset Sound, Prince 
continues recording in his home studio in the early months of 
1987. He wasn’t working on a specific project and his record- 
ing schedule was less hectic than previously as he spent a great 
deal of time working with his new band. Prince taped the 
B-side “La, La, La, He, He, Hee” and “Come Home,” which 
he originally intended for Meli’sa Morgan although it surfaced 
on Mavis Staples’ Time Waits For No One album in 1989. 

Further sessions in January and February included some 
work on Jill Jones’ “77 Bleeker St.” He added some overdubs 
to the song which Jones had recorded with her own musicians 
(the track was released as a B-side by Jones). Songs recorded in 
Prince's home studio in March included an instrumental track 
titled “Nine,” later included on Madhouse’s 76, and two tracks 
that would emerge on the Black Album, “Cindy C.” and “Dead 
On It.” 

Prince also began to prepare a recording project with 
Bonnie Raitt. However, instead of writing new material for 
her, he chose to dust off several Vanity 6 castoffs and unre- 
leased 1981-83 tracks, including “I Need A Man,” “There's 
Something I Like About Being Your Fool,” “Jealous Girl,” and 

“Promise To Be True.” He revised the original versions by re- 
recording parts and having Eric Leeds add saxophone to some 
of them. Raitt came to Minneapolis to work on the project in 
April 1987. 


18 January 1987 

A photo session is held at the Washington Avenue warehouse. 
Jeff Katz had flown in to take photos for the sleeve of Sign 

O’ The Times. Realising that they didn’t have a backdrop for 
the album cover shot, they contacted the Chanhassen Dinner 
Theatre and borrowed their backdrop from their Guys And 
Dolls play. 


2] January 1987 

Release of 8, an album by Madhouse on Paisley Park Records. 
No musicians were credited and the tracks were listed simply as 
Madhouse compositions, causing some speculation as to who 
were involved in the project. Eric Leeds, who played saxophone 
and flute on the album, became the spokesman of the “group.” 
He was very vague about Prince's involvement, saying in 
interviews that the project basically was an extension of a jazz 
ensemble he had played with in Atlanta before he met Prince. 
However, Leeds’ explanation was a smokescreen to conceal that 
Prince did in fact play a very active role in Madhouse. Indeed, 
he came up with the overall concept and most of the musical 
ideas, and he plays acoustic drums, bass, and keyboard. 

The album contains eight instrumental pieces numbered 
from “One” to “Eight.” The songs are listed as Madhouse 
compositions at the Library of Congress, but it is Prince who 
receives all songwriting royalties. Prince didn’t want to have his 
name attributed to the project because he wanted the reaction 
to the music to be based on its own merits. 

The album reached number 107 on the Billboard Pop 
Chart and number 25 on the Black Chart. “Six” was released 
as a single (with “Six And 1/2” as the B-side) and was a big 
success on the Black Chart, peaking at number five. 


18 February 1987 

A first taste of the Sign O’ The Times album comes with the re- 
lease of the title track as a single. The song climbed to number 
three on the Billboard Pop Chart and made number one on 
the Black Chart, remaining there for three weeks. The single 
provoked great interest in the forthcoming album. The B-side 
of the single was “La, La, La, He, He, Hee.” 

The picture sleeve of the “Sign O’ The Times” single 
featured Cat wearing a mini-skirt and holding a giant heart 
obscuring the upper half of her body. She wasn't mentioned in 
the credits and the ambiguity of the picture duped many into 
believing that the “model” was in fact Prince. 


18 February 1987 
Release of a 12-inch single of “Sign O’ The Times” coupled 


with “La, La, La, He, He, Hee.” 


19 February 1987 

Sheila E.’s eponymously titled third album is released on Paisley 
Park Records. This time Sheila relied less on Prince’s musical 
input and she had a hand in writing five of the 10 songs. The 
other five songs on the album were penned by Prince: “One Day 
(I’m Gonna Make You Mine),” “Love On A Blue Train,” “Koo 
Koo,” “Boy's Club,” and “Pride And The Passion.” These tracks 
are listed as solo compositions by Sheila on the album, In an 


obvious move to downplay Prince’s importance, he isn't even 
mentioned in the musical credits (although he receives a “special 
thanks”). Sheila takes credit for producing and arranging the 
music “in association with David Z.” despite the fact that all the 
songs were in fact produced by either Prince or David Rivkin. 
Two of the tracks on the album, “Hon E Man” and 
“Wednesday Like A River,” were composed by Sheila with 
Levi Seacer Jr. and her friend Constance Guzman (who later 
married Gilbert Davison, Prince's friend and bodyguard). 
“Hold Me” was written by Sheila with Guzman and saxophone 
player Eddie Minnifield, while “Faded Photographs” featured 
songwriting by Sheila, Guzman, Samuel Domingo, and Boni 
Boyer. “Soul Salsa” was written by Sheila with Levi and her 
new saxophone player, Norbert Stachel. 
The critical reception and sales of Sheila E. were disap- 
pointing in comparison to her first two albums, The first single, 
“Hold Me,” was a big hit on the Black Chart, peaking at number 
three, but only made number 68 on the Pop Chart. Released 
as the second single, “Koo Koo” failed to enter the Pop Chart, 
making number 35 on the Black Chart. The album reached 
number 56 on the Pop Chart and number 24 on the Black 
Chart, Apart from a video clip for “Koo Koo” (directed by Cat), 
Sheila did very little to promote the album, choosing instead to 
concentrate on her new job as drummer in Prince’s band. 


23 February 1987 


Eric Leeds on saxophone, Levi Seacer Jr. on bass, Dr. Fink on 
keyboard, and Eric’s friend H.B. Bennett on drums. An expen 
enced jazz drummer from Pittsburgh, Bennett had done sı 
jamming with Prince in the previous years. Two weeks int 
Madhouse rehearsals, however, Bennett was replaced by 
Alexander, a Minneapolis drummer who had auditioned f 


band in 1978. Prince wanted more of a funk feel 
t Alexander was better suited than Bennett. 


ah Allen's Telepathy, featuring Prince’s “Te- 

d to Joey Coco. Having achieved consider- 
country scene, Allen began to employ 
nentation on 1984’s Let Me Be The 

d in her losing a large part of her audience. 
d and the trend towards more electronic, 
enced music continued on Telepathy, which was 


the Sign O’ The Times show with an unan- 
wert at Minneapolis’ First Avenue. The one-hour, 
was basically an abbreviated version of the show 
e performed on the Sign O’ The Times tour. 
made it clear from the beginning that it was 
r . “We're still in rehearsal, so you're invited 

a nighe, OK? We're just gonna play some new 
try it out on you and try it out on ourselves.” After 
band and himself, “For those of you on valium, 
ice,” the set kicked off with “Housequake,” 
“Girls And Boys” and “Slow Love.” Prince exited 
“Hot Thing,” allowing his band free rein on 
’s “Now’s The Time.” A funky “Strange Relation- 
ded to incorporate a rap that later surfaced in 
yealifragises ” on the Black Album. “Forever In My 
“Kiss” were next, before the festivities ended with a 
's Gonna Be A Beautiful Night” (incorporating the 
Madhouse’s “Six”), which had Prince and Cat 
g a new dance called “The Scratch.” 


is arrives in Minneapolis. He had been invited 
d the First Avenue show but he begged off at last 

cause of a busy schedule. He was going to play at 
heum Theatre in Minneapolis on March 25th and 
was for him to come to town early to hang out for 
before playing his own show. However, Davis was 
on the Soul Train television show in Los Angeles on 
d and he felt the lengthy round trip would be too tiring. 
he flew to Minneapolis on the 24th with a day to 
ince and Eric Leeds were working on an instrumental 
for Davis when he came by the warehouse. He was asked 
d jam when Prince and his band rehearsed the Sign 
imes show, but he had left his trumpet at his hotel. 
ter that evening, Prince hosted a dinner in his house 
s, Eric Leeds, Sheila E., and his father, John L. Nel- 
hey spent some time in Prince’s home studio, listening 
s that Prince thought Davis might be interested in 
ding or working on, “Movie Star” and “Witness 4 The 
tion,” both Dream Factory leftovers from 1986, and 
olate,” a track which dated back to 1983 and surfaced 
1990 on The Time's Pandemonium album. There was no 
ding done by Davis and Prince during his visit. He was 
cassette of the three songs and he quickly added “Movie 
ir’ to his live repertoire but he never did anything in the 
with any of the tracks. 


25 March 1987 

Miles Davis performs at the Orpheum Theatre in Minneapolis 
with most in Prince’s camp present in the audience. To avoid 
drawing attention to himself, Prince entered and exited the 
theatre in a hooded cloak when the houselights were down. 
Neither Prince nor any of his musicians appeared onstage with 
Davis. 


27 March 1987 

Using a local camera team, Prince directs a 15-minute film 
entitled Hard Life (with the full title being A Twisted Tale 
About Two Bums Living The... Hard Life) over four days, March 
27th to the 30th. Most scenes were filmed in the Washington 
Avenue rehearsal warehouse. The roles were played by Wally 
Safford, Greg Brooks, Car, Jill Jones, Miko Weaver, Eric Leeds, 
and Dr. Fink’s mother. 

The film used tracks from Madhouse’s 8 as the theme 
music, but it was never intended as an extended video clip or a 
promotional vehicle for the group. In fact, there was no practi- 
cal use whatsoever for the film. 


30 March 1987 

Sign O’ The Times is released as a 16-track two-LP set. The 
album was in many ways Prince’s crowning achievement. For 
the first time, he consolidated the wide range of musical styles 
that had characterised his previous work. Reasserting his mas- 
tery of pop, rock, funk, and soul, Sign O’ The Times contains 
more genuinely outstanding songs than any other Prince album 
before or since. Much of the music has an amazing vibrancy 
and a sketchy, unpolished quality, capturing the spontaneity of 
the creative moment rather than giving the impression of being 
carefully constructed through endless hours of meticulous 
studio work. 

Sign O’ The Times reached number 6 on the Pop Chart 

and number 4 on the Black Chart. It sold 1.6 million in the 
US, comparable to Parade, which was nevertheless seen as 
somewhat disappointing. Music industry insiders were increas- 
ingly beginning to voice the opinion that Prince’s prolific 
output was the primary reason for his drop in popularity in the 
US. After all, he had released three albums and another film 
in the less than three years that had passed since Purple Rain. 
It sold 1.6 million copies in Europe and the rest of the world, 
which was slightly less than Parade. Still, the album cemented 
Prince’s standing as a critical favourite and his growing popu- 
larity in Europe. 


Early April 1987 
Bonnie Raitt arrives in Minneapolis to work on an album 
with Prince. However, Prince didn’t have the time to finish the 
project with her as he was too busy with preparations for the 
Sign O’ The Times tour. It was left up to Prince's engineer and 
technician Susan Rogers to complete the tracks with Raitt, who 
recorded her vocals and some guitar parts on the songs Prince 
had chosen for her: “I Need A Man,” “There’s Something I 
Like About Being Your Fool,” “Jealous Girl,” and “Promise To 
Be True.” She didn’t wait around until after the Sign O’ The 
Times tour, when Prince might have had more time to work 
with her. As it turned out, nothing came of the project. 

The last songs Prince recorded in April before leaving for 
Europe were “The Latest Fashion” and “So Strong.” The latter 


was sent to Dale Bozzio and released on her 1988 album, Rior 
In English, on Paisley Park Records. “The Latest Fashion” was 
later placed on the unreleased 1989 album by The Time, Cor- 
porate World, before it was reworked and included on Graffiti 
Bridge. 


15 April 1987 


After three months of Sign O’ The Times tour rehearsals at 

the Washington Avenue warehouse, Prince and his entourage 
leave for England for the final preparations. The NEC arena in 
Birmingham was rented for 10 days of full production rehears- 
als. Prince stayed at the castle-like Clifford Manor in nearby 
Warwickshire. Although the Paisley Park studio’s Soundstage, a 
big studio where artists could set up their entire stage apparatus 
for full-scale production rehearsals, had begun operations in 
April, Prince was unable to use it because the studio had been 
booked by Kool & The Gang. 


17 April 1987 

Nona Hendryx’s Female Trouble is released. It includes her 
rendition of Prince's “Baby Go-Go,” which is credited to Joey 
Coco on the album. The song was re-recorded by her musi- 
cians. 

Hendryx, formerly one-third of the pop/soul act Labelle, 
released her self-titled solo debut in 1976, a strong amalgam 
of soul and hard rock, which went almost completely ignored 
by critics and fans. Her second album, entitled Nona, sparked 
greater interest in her considerable talents, and after that, her 
solo career flourished. 


23 April 1987 


Prince is unable to attend the seventh annual Minnesota Music 
Awards held at the Northrop Auditorium at the University of 
Minnesota. He won 11 awards, including Single of the Year 
with “Kiss” (a tie with The Jets’ “Crush On You”). Apollonia 
emceed a one-hour segment of the show, which was taped and 
broadcast nationally two weeks later. Prince's father, John L. 
Nelson, accepted the prize for “Kiss” and introduced a previ- 
ously taped speech by Prince. 


25 April 1987 

Tour rehearsals move to Stockholm, Sweden, and are held at 
Isstadion until May 7th, the day before the tour opening. Cat 
had to take it easy for a few days in Stockholm to nurse a torn 
ligament just before the tour started. 


28 April 1987 

Prince makes a surprise appearance at Daily News, a Stock- 
holm club. Augmented by ex-Plasmatics Jean Beauvoir on 
percussion, Prince and some of his band members jammed for 
15 minutes. 


28 April 1987 


The offices of Prince’s Paisley Park Enterprises organisation 
moves into the Paisley Park studio complex, having been lo- 
cated at Crosstown Circle, close to Prince’s Washington Avenue 
warehouse, since 1985. 


2 May 1987 

The Madhouse tour unit of Eric Leeds, Levi Seacer Jr., Dale Al- 
exander, and Dr. Fink perform an instrumental set at Fashing, 
Stockholm’s foremost jazz club. Later the same night, Prince 
and band members turned up at Melody where they played 

a few numbers on borrowed equipment after the set by Latin 
Quarter, the evening’s main act. 


6 May 1987 


“IFI Was Your Girlfriend” is released as the second single off 


Sign O’ The Times. It stalled at number 67, Prince's weakest 
showing since 1981. It made number 12 on the Black Chart. 
The B-side was “Shockadelica.” 


8 May 1987 

The Sign O’ The Times tour of Europe kicks off at Isstadion, 
Stockholm, Sweden. The opening show included some lyrics 
from “La, La, La, He, He, Hee” incorporated into “When 
Doves Cry.” 

The Sign O’ The Times tour took in 34 concerts in 
Europe, lasting nearly two months. It visited nine countries, 
including Switzerland, Austria, and Italy, where Prince had 
not previously played. Most of the concerts were held in sports 
arenas with a seating capacity of around 10,000 people. 

Prince’s band line-up had undergone several revisions 
since the Parade tour. The new line-up included: Miko Weaver 
(guitar); Levi Seacer Jr. (bass); Dr. Fink and Boni Boyer (key- 
board); Eric Leeds (saxophone); Atlanta Bliss (trumpet); Sheila 
E. (drums); Cat (dancing); Greg Brooks and Wally Safford 
(dancing and backing vocals). 

Showcasing some of Prince’s strongest material, per- 
formed by a fantastic band, the Sign O’ The Times show was 
arguably the most exciting of Prince's entire career to that 
point. Prince was in constant motion throughout the show, 
dancing, jumping, crawling, playing, and singing his way tire- 
lessly through the songs in an energy-filled show. Cat played 
an important role as Prince’s erotic foil and by taking part in 
several set-piece interpretations of songs. The show was heavily 


funk-oriented, but the horn players also enriched the music 
with jazz flourishes. 

The spectacular stage scenery was designed by Roy 
Bennett. His only instruction from Prince was to make the 
backdrop look like the cover of Sign O’ The Times. Echoing the 
album cover, the set resembled a seedy downtown bar district, 
complete with neon signs flashing “Girls, Girls, Girls,” “Bar & 
Grill,” “Funk Corner,” and “Uptown.” Prince was on the stag 
level with Levi, Miko, Cat, Greg, and Wally. Much like on 
the album cover, prominently displayed at the centre was the 
front end of a Pontiac bearing a Minnesota license plate. S) 
E. was elevated above the frontline performers, nearly b 
within her drum set. On the second tier, high above the sta 
stood the horn players and keyboardists. The concert po 
and tickets requested the audience to “wear something p 
black,” which was the colour scheme of Prince’s clothing, 

The Sign O’ The Times show focused very much on the 
Sign O’ The Times album, but Prince also played some ol 
his most well-known songs from earlier albums, includiny 
two 1999 hits, “Little Red Corvette” and “1999,” and a 
of Purple Rain hits, “Let's Go Crazy,” “When Doves 
and “Purple Rain.” Perhaps the most unexpected nw 


’s ‘40s jazz classic “Now’s The Time.” 

ncerts normally lasted between 90 and 110 

set list was much more fixed than on most 

with nearly every concert containing the same 
ormed in the same sequence. The sequence 
normally: “Sign O’ The Times” / “Play In The 
Little Red Corvette” / “Housequake” / “Girls 

1 “Slow Love” / “I Could Never Take The Place Of 
Jot Thing” / “Now's The Time” / “If I Was Your 
d” / “Lets Go Crazy” / “When Doves Cry” / “Purple 

1 “1999” / “Forever In My Life” / “Kiss” / “The Cross” / 
e A Beautiful Night.” 

rn arrangement from “Rockhard In A Funky 
played as a segue back to the closing segment of “I 

r Take The Place Of Your Man.” “Let’s Go Crazy” 
sionally incorporated some guitar lines from “America” and 
from “Land Of 1,000 Dances,” a 1966 hit for Wilson 
tt. “When Doves Cry” was turned into a jam after a few 
ory verses. Some of the music as well as the sampled 
from “La, La, La, He, He, Hee” was played for 10 

ce was on all four on the floor, imitating a dog. “It’s 
Be A Beautiful Night” included the horn motifs from 
ington’s “Take The A-Train” (composed by Billy 

orn), James Brown’s “Cold Sweat,” (from Cold Sweat, 

id, occasionally, Madhouse’s “Six.” 

A speeded-up version of Madhouse’s “Four” was 

es played instead of “Now’s The Time.” Only a few 
bers made rare one-off appearances in the set: “Raspberry 
” “A Love Bizarre,” “Koo Koo,” “Soul Salsa,” and “The 
lad Of Dorothy Parker” in a medley with Madhouse’s 

it.” Prince once added some lyrics from “It” to “Forever In 
towards the end of the tour. 

Madhouse was the opening act on the tour. The road unit 
he band included Levi Seacer Jr. (bass), Dr. Fink (keyboard), 
Leeds (saxophone), and Dale Alexander (drums). They 
layed a 20 to 30-minute set in front of a large curtain conceal- 
ince’s stage set. Appearing in black hooded robes, they 

_ performed four or five numbers, each one introduced by a 
bikini-clad model carrying a card with a number signifying 

_ which track they were going to play. 


) Nay 1987 
Second show at Isstadion, Stockholm. Initially, only one con- 
cert in Stockholm and one in Gothenburg had been planned 
for Sweden, but due to the unprecedented ticket demand, 
two more shows at Isstadion in Stockholm were added. Over 
40,000 tickets were sold to the four Swedish shows. 


10 May 1987 
Third show at Stockholm’s Isstadion. 


Te Nay 1987 
Concert at Scandinavium, Gothenburg, Sweden. “When 
Doves Cry” again included lyrics from “La, La, La, He, He, 
Hee.” 


13 May (am) 1987 


In the early hours after the Gothenburg concert, Prince 
performs at Lorensberg, a posh Gothenburg nightclub. To spe- 
cially invited guests, he put on a loose and funky 70-minute set 


S OF WILD: The Chronology 


that included “U Got The Look,” “Housequake,” and versions 
of The Temptations’ 1971 hit “Just My Imagination” (from 
The Skys The Limit, 1971) and Jimi Hendrix’s “Red House,” 
which had him making up his own lyrics. 


13 May 1987 
A 12-inch single is released of “If I Was Your Girlfriend” 
backed with “Shockadelica.” 


14 May 1987 
First of two concerts at Deutschlandhalle, West Berlin, West 
Germany, “Raspberry Beret” was added to the set. “Lers Go 
Crazy” incorporated a chant from “Land Of 1,000 Dances.” 
Prior to the show, several members in the band visited 
East Berlin where Cat, who rather rashly made the trip wear- 
ing a pink suit and a white navy officer’s hat, was detained for 
hours by the East German police. 


15 May (am) 1987 
Prince plays a 50-minute set at Quasimodo, a small West 
Berlin jazz cellar, after the first West Berlin concert. Most of 
the 300-strong audience were holdovers from a set much earlier 
in the evening by the expatriate American singer Joy Rider. 
Following an opening set by a modified Madhouse lineup 
of Eric Leeds, Dr. Fink, Levi Seacer Jr., and Sheila E. replac- 
ing Dale Alexander, Prince popped onstage, commandeered 
a synth and led the band in an extended “Strange Relation- 
ship.” Several cover versions followed: “Red House,” a playful 
rendition of James Brown’s “Bodyheat,” which also included 
snatches from Brown’s “Give It Up Or Turnit A Loose” (from 
Ain't It Funky, 1969), and “Just My Imagination.” The set 
closed with “Housequake” and a long jam on “It’s Gonna Be A 
Beautiful Night.” 


15 May 1987 
Concert at Deutschlandhalle, West Berlin, “Let's Go Crazy“ 


featured some organ lines from “America.” 


18 May 1987 


First of three concerts at Hallenstadion, Zurich, Switzerland. 


19 May 1987 


Concert at Hallenstadion, Zurich. “Hot Thing” included some 
organ lines from “America” and “Lets Go Crazy” featured 

a chant from “Land Of 1,000 Dances.” Following the show, 
Prince attended a party held at Mascott Club. 


20 May 1987 


Concert at Hallenstadion, Zurich. The show included a one- 
off performance of “Koo Koo,” 


2e May 1987 
Concert at Olympiahalle, Munich, West Germany. 


23 May 1987 
Concert at Olympiahalle, Munich. 


25 May 1987 


Concert at Festhalle, Frankfurt, West Germany. 


26 May 1987 
Concert at Festhalle, Frankfurt. 


26 May 1987 
Release of Jill Jones’ eponymously titled debut album on 


Paisley Park Records. Prince was listed as co-writer with Jill 
on four tracks on the album: “Mia Bocca,” “G-Spot,” “All 
Day, All Night,” and “For Love.” Jones took credit to three 
songs: “Baby, You're A Trip,” “My Man,” and “Violet Blue.” 
The remaining track, “With You,” was a cover of the Prince 
song from 1979. However, much like the case with Prince's 
previous side projects, his involvement in Jones’ record was 
much more substantial than the public was led to believe. He 
is in fact the sole writer of all the tracks on the album. The 

“co-written” songs (and “With You”) are copyrighted as Prince 
compositions and the songs attributed to Jones on the album 
sleeve are registered at the Library of Congress as having been 
written by Joey Coco. 

Jones and David Rivkin are listed as producers on five 
tracks, and Jones with Prince on three songs. Thus, while Jones 
probably contributed to the lyrics of some of the songs and 
influenced the album to some extent, the record is in essence 
another Prince side project. 

Expectedly, Prince's involvement in the record enhanced 
interest and their relationship was a favourite subject in the 
interviews Jones gave. She maintained that the album was 
a close collaborative effort with Prince, saying that she had 
declined his offer to conceal his contributions altogether 
because she felt secure enough with her own input to disregard 
assumptions that Prince had done everything on the album. 
She was generally perceived as a stronger, more independent 
artist than Prince's previous female protégés. Certainly, the 
black and white cover photo of Jones, plainly dressed in a skirt 
and a cardigan, buttoned up to the neck, contrasted with the 
more sexual and glamorous looks Prince had devised for Vanity 
6, Apollonia 6, Sheila E., and The Family. She was clearly 
aware of Prince’s domineering reputation with the women he 
had worked with, and she stressed that she was his equal and 
certainly not a puppet. 

The album was warmly received, particularly in Europe, 
where Jones made many television appearances and two of the 
singles, “Mia Bocca” and “G-Spot,” became minor hits. A taste- 
ful, sepia-coloured video of “Mia Bocca” was shot in Mexico by 
French film director and photographer Jean Baptiste Mondino, 
whom Steve Fargnoli originally had wanted to recruit as direc- 
tor of Under The Cherry Moon. Despite its obvious commercial 
potential, however, Jones’ album failed to enter Billboards Pop 
and Black Top 100 Charts and none of the three singles, “Mia 
Bocca,” “G-Spot,” and “For Love,” charted in the US. 


28 May 1987 

Madhouse stage a benefit concert for the St. Anna Kinderspital, 
a hospital for children suffering from cancer, at the night club 
U4 in Vienna, Austria. Following an hour-long performance 
by Madhouse, Prince entered the small stage and kicked off a 
50-minute set with a long, playful version of “Housequake.” It 
was followed by a rare public airing of “The Ball,” which went 
into a funky jam that incorporated Sheila E.’s “Holly Rock.” A 
relaxed “Adore” was turned into an extended jazz-rock fusion 
jam session loosely based on “I Got My Mind Made Up,” a 


“Girls And Boys.” 


big 1979 hit by Instant Funk. A portion of Madhouse’s “Nine” 
was incorporated into the jam. Prince closed the set at 2:30 am 
with a mostly instrumental take on “Purple Rain.” 


29 May 1987 
Concert at Stadthalle, Vienna, Austria. 


30 May 1987 
Concert at Stadhalle, Vienna. “The Ballad Of Dorothy Parker” 
segued into “Four” were added to the set. 


1 June 1987 
Concert at Westfalenhalle, Dortmund, West Germany. 


£ June 1987 
Concert at Westfalenhalle, Dortmund. “A Love Bizarre,“ 
incorporating lyrics from “Superfunkycalifragisexy“ replaced 


4 June 1987 
Concert at Hanns-Martin-Schleyer-Halle, Stuttgart, West 
Germany. 


7 June 1987 
First of four concerts at Palatrussardi, Milan, Italy. Following 
the show, Prince celebrated his 29th birthday at Hollywood, a 
Milan nightclub. Only specially invited guests were admitted. 
Prince was hosted by Italian top fashion stylist Gianni 
Versace in his villa for the duration of the stay in Milan. Three 
concerts at the Palatrussardi in Milan, June 7th to 9th, had 
quickly sold out despite competition from David Bowie and 
Peter Gabriel, and a fourth, on the 11th, was added. 


8 June 1987 


Concert at Palatrussardi, Milan. 


9 June 1987 
Concert at Palatrussardi, Milan. “Soul Salsa” was performed 
instead of “Now’s The Time.” Prince's stage set and equipment 
had to be taken down to allow for a concert at the venue by 
Peter Gabriel on the 10th. 


11 June 1987 


Concert at Palatrussardi, Milan. 


13 June 1987 


First of four concerts at the Palais Omnisport de Paris-Bercy 
in Paris, France. 


14 June 1987 
Second concert at Palais Omnisport de Paris-Bercy, Paris. 


15 June (am) 1987 


True to form, after the second Paris concert, Prince pu 
another aftershow performance, this time at the Le Ni 
ing club in Paris where he also had played on the Parade toi 
Following an instrumental set by Madhouse, Dale A f 
remained on drums for Prince’s set. 

The 55-minute gig started with a version of Jimi Hi 
drix’s “Red House.” Announcing “B flat,” Prince then! 


instrumental jam based around Instant Funk’s “I Got 
ide Up.” The jam featured extended instrumental 
ncorporated a portion of Madhouse’s “Nine” and 
ts from “Holly Rock.” After “Just My Imagination,” 


incorporating “Mutiny,” James Brown’s “Get Up (I 
: Being A) Sex Machine,” and bits and pieces from 
Money,” Madhouse’s “Six,” and “It’s Gonna Be A 


Palais Omnisport de Paris-Bercy, Paris. “Four” 
low’s The Time.” 


day off in Paris. The video was choreographed by Cat. 
s queuing for the front seats for the June 15th concert 
been given a special invitation to make up the audience 

the video shoot. Towards the end of the day, Prince treated 
small crowd of around 100 fans to a 50-minute session of 
d acoustic guitar-playing. 


| June 1987 


concert in Paris, at Palais Omnisport de Paris-Bercy. 


a >- 
18 June 1987 
i t of four shows at Stadion de Galgenwaard, a football sta- 
in Utrecht, The Netherlands, the only outdoor concerts 
‘the tour. Converted into a raked seated venue, the capac- 
limited to 15,000 people at each show. Being in the 
itry to promote her album, Jill Jones attended some of the 
Dutch shows, but she didn’t appear onstage with Prince. 


0 June 1987 
Eend concert at Stadion de Galgenwaard, Utrecht. “Four” 
was played instead of “Now’s The Time.” 


June 1987 
Third concert at Stadion de Galgenwaard, Utrecht. The show 
was marred by rain. 


#2 June 1987 

Fourth concert at Stadion de Galgenwaard, Utrecht. “Four” 
again replaced “Now's The Time.” The concert was originally 
planned for June 23rd. 

It also rained during the last Utrecht concert. As a direct 
result of this, Prince’s two planned shows at London’s Wembley 
Stadium, June 25th and 26th, were cancelled. The announce- 
ment was made only three days prior to the concerts. The 
‘Wembley Stadium shows were completely sold out, 40,000 
tickets having been sold to each show instead of the usual 
75,000, as the arena was going to be converted into a raked- 
seated venue, much like what was done in Utrecht. 

At short notice, four dates at the 18,000-seat Earl’s Court 
indoors yenue in London, July Ist to 4th, were announced in 
place of Wembley Stadium. Earl’s Court was only allowed 11 
concerts per year and only dealt with one promoter, Harvey 
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Goldsmith, but Prince’s concert promoter, Alec Lesley Enter- 


prises, was able to make an agreement to use four days at the 
venue for the Prince shows. Lesley authorised the printing 

of new tickets and set up exchange centres at Hammersmith 
Odeon and Wembley Arena. Everything seemed set when a 
representative of the Kensington and Chelsea Council arrived 
halfway through a production meeting for the new concerts 
with the message that no license could be arranged as they 
had not given 28 days’ notice. Due to these circumstances, 
two open-air concerts in Italy, Rome (July 2nd) and Turin 
(July 5th), were cancelled, as were two planned Birmingham 
concerts at the indoor NEC venue (July 7th and 8th). Instead, 
the conclusive concerts of the tour became four shows that 
had been announced at the time of the Utrecht shows: three 
concerts in Rotterdam, The Netherlands, June 26th to 28th, 
and one in Antwerp, Belgium, on the 29th. 


25 June 1987 


Taking everyone by complete surprise, Prince announces his 
decision to film the remaining shows of the tour. Having lost 
interest in continuing the tour to the US, he saw a concert film 
as a way to make up for the cancelled shows and the absence of 
a US tour. He was frustrated by the weak response to Sign O° 
The Times and second single, “If 1 Was Your Girlfriend,” which 
had failed to do well in the pop market. He believed the antici- 
pation in the US for a tour was going to be compromised by 
the lack of commitment to the album and he wasn’t interested 
in touring if the show was going to be received as less than a 
major event. Most of Prince's associates felt his decision against 
touring the US with the Sign O’ The Times show was a pivotal 
mistake. 


26 June 1987 

First of three shows at the Ahoy, Rotterdam, The Netherlands. 
Shortly after the concert, a film team arrived from England 
and the second and third performances at the Ahoy were 
filmed. Mobile recording equipment had also been brought in 
and Prince’s engineer and technician Susan Rogers oversaw the 
recording of the concerts. 


27 June 1987 


Concert at Ahoy, Rotterdam. 


28 June 1987 


Concert at Ahoy, Rotterdam. Some lyrics from “It” were added 
to “Forever In My Life.” 


29 June 1987 


The Sign O’ The Times tour closes with a concert at Sportpaleis 
in Antwerp, Belgium, which was also filmed. The tour was an 
unqualified success, greeted with unanimous critical approval 
by the press and witnessed by approximately 350,000 people 
despite fierce competition from U2, David Bowie, Peter 
Gabriel, Genesis, Eurythmics, and Simply Red, all of whom 
were undertaking extensive European tours in the summer of 
1987. If Prince’s critical and commercial status had diminished 
in the US, the fantastic reception in Europe clearly showed that 
his following there had increased tremendously. 


30 June 1987 


Prince returns to Minneapolis. One of the three studios at 
Paisley Park, Studio A, which became Prince’s main studio, was 


now operational, while Studio B and C were still being finished. 


A Minneapolis band called Limited Warranty was already 
working in Studio A. 


July 1987 

Release of Sheena Easton's No Sound But A Heart album, 
featuring Prince’s “Eternity.” Prince was credited as songwriter, 
but not as musician although Easton retained most of Prince's 
recording, Instead, “Rocky Happyfeller” was listed as keyboard 
player and “Freddie The Phantom” as guitarist. 


6 July 1987 

Prince begins recording at Paisley Park. The first songs he taped 
were “No Changes” and “Melody Cool,” followed by “Graffiti 
Bridge” and “If I Love U 2 Nite,” which was originally titled 


“IFI Love You Tonight” when it was taped during the 1979 


Rebels sessions. Later in July, he cut “The Sex Of It,” which 
was later submitted to Kid Creole and The Coconuts, who 
released it on their 1990 album Private Waters In The Great 
Divide. 

When examining the Sign O’ The Times tour record- 
ings from Europe, it was discovered that there wasn't enough 
separation between the channels on the multi-track tape. The 
decision was made to have most band members re-record their 
parts. Prince and band members worked on overdubs both at 
Sunset Sound and Paisley Park in July. 


12 July 1987 
Prince attends a concert with Heart at the Rivercrest in Min- 
neapolis. 


14 July 1987 


“U Got The Look’ is released as the third single from Sign O’ 


The Times. It became Prince's biggest hit since “Kiss,” soaring 
to number two on the Pop Chart and remaining on the chart 
for 25 weeks. It had less impact on the Black Chart, reaching 
number 11. The B-side was “Housequake.” 


15 July 1987 
The video of “U Got The Look” premieres on MTV. 


18 July 1987 

Performance scenes, including many closeups, are filmed at 
Paisley Park from July 18th to the 23rd. A few hundred extras 
filled up the Soundstage as Prince and the band lip-synched 
their way through the pre-recorded concert recording. It was 
necessary to re-shoot the show since very little of the footage 
that had been shot in Europe could be used; the footage was 
too grainy and dark because they had not been able to get the 
proper lighting on such short notice. 

Some acting segments were also shot on a small film set 
that had been built at Paisley Park under supervision of Roy 
Bennett. Prince wanted to incorporate a storyline into the film 
by inserting brief spoken scenes between a few of the songs. 


= 


2] July 1987 

A 12-inch single of “U Got The Look” backed with “House- 
quake” is released. Besides the normal version of “U Got The 
Look,” the record includes a “Long Look” version of “U Got 
The Look” and a “7 Minutes Mo'Quake” version of “House- 
quake.” 


30 July 1987 

Prince embarks on a second Madhouse album, which he 
recorded, mixed, and completed within a week, July 30th to 
August 5th. Eric Leeds later reworked four leftover tracks from 
the Madhouse sessions for his 1991 Times Squared album: “An- 
dorra,” “Night Owl,” “Overnight, Every Night,” and “Kenya.” 


6 August 1987 

Prince goes to Los Angeles to work on the editing of the Sign 
O’ The Times film. At the same time, Susan Rogers mixed 

the audio recording for the film at Warner Soundstage in Los 
Angeles. 


August 1987 


Prince attends a concert by The Staple Singers at The Forum. 


He met up afterwards with Mavis Staples, a member of the 
family group that was formed in 1951 and comprised “Pops” 
Staples and his four children: Mavis, Yvonne, Purvis, and Cleo. 
The group signed with the legendary Stax label in the mid-'60s 
and went on to record several R&B classics, including “Respect 
Yourself” and “I'll Take You There.” However, the group fell 
on hard times and Mavis had been unsigned for 13 years when 
Prince, through Bob Cavallo, approached her in 1987 about 

a solo deal with Paisley Park Records. She signed with Paisley 
Park and Prince embarked on her album in early 1988. 


August 1987 

Prince's half sister Lorna Nelson files a lawsuit against Prince, 
alleging that he had used lyrics from her song “What's Cooki 
In This Book” in “U Got The Look.” 


Late August 1987 

The Sign O’ The Times film is completed, having cost about 
$2.5 million to produce. Prince wanted to release the film 
immediately. Warner Bros.’ film division wasn't interested in 


the film and it was determined that a major studio wasnt g 
to be able to release the film quickly enough. Instead, Princes 
management struck a deal with Cineplex Odeon Films, the 
distribution arm of the 1,500-screen, Toronto-based theatre 
chain. Thus, the film didn’t apply to Prince's contract with 
Warner Bros. for his dramatic features. 


5 September 1987 


Prince turns up at a “Hit & Run”-style concert at Rupe 
exclusive nightclub in Golden Valley, Minneapolis. Susa 
Melvoin was in town from Los Angeles and she attend 
concert in the company of John L. Nelson, Prince's fathe 
90-minute set featured a mix of Sign O’ The Times tour n 
bers and covers, with one new song thrown in, “The Sex O 

The concert started out very much like a normal Sig 
The Times show, with “Sign O’ The Times” followed 
In The Sunshine,” “Little Red Corvette,” and “Ho 
Then Prince went into the more rarely performed “ 


Parker,” which segued into Madhouse’s “Four.” 

e live premiere of “The Sex Of It,” which featured 
ince as opposed to the sung-spoken one on 
io recording of the song. The concert contin- 


o stretch out and take solos. It was followed by 

gn O’ The Times show numbers, performed in the 
as on the tour: “Girls And Boys,” “Slow Love,” 
Never Take The Place Of Your Man.” 

rendition of Al Green’s “Love And Happiness” 
into a medley with Sly Stone’s “I Want To Take You 
(from Stand!, 1969). Both songs showcased terrific 
ments and a group vocal. Following a greatest hits 
ts Go Crazy,” “When Doves Cry,” “Purple Rain,” 
“Kiss,” Boni Boyer took the lead for a cover of 
ingers’ hit “I'll Take You There” (from Be Altitude: 
elf, 1972). The song built from a quiet opening 

, rousing climax before the musicians changed gear 
ped into James Brown’s “Mother Popcorn” (from Zs 

, 1969), with Prince on lead vocal. The song evolved 
ental jam session. A fairly straightforward ver- 
‘of “It’s Gonna Be A Beautiful Night” closed the night. 


ember 1987 

performs a short but thrilling 10-minute set of “Sign 
Times” and “Play In The Sunshine” at the MTV Music 
Awards, broadcast live from the Universal Amphitheatre 
Angeles. Few viewers realised that the band lip-synched 
pre-recorded live recording; only Prince’s vocal and guitar 
vere live. 

After the show, Prince played to a celebrity-packed 
‘crowd at the Reseda Country Club (Los Angeles). Stars in 
audience included Sly Stone, Whoopi Goldberg, Herbie 
ck, Cher, Bonnie Raitt, Joni Mitchell, and Aerosmith. 
Khan came onstage with Huey Lewis to join Prince for 
“Forever In My Life.” The two-hour set also included the covers 
played at Rupert's, September Sth: “Love And Happiness,” “I 
Want To Take You Higher,” “Mother Popcorn,” and “I'll Take 
‘You There.” 


11 September 1987 
The Paisley Park studio complex is officially opened. Combin- 
ing recording, rehearsal, video and film production facilities 
under one roof, the $10 million studio in Chanhassen was 
based on concepts created by Prince and designed by the 

Boto Design company. The studio was open to outside clients, 
although there was some trepidation in Prince's organisation as 
to whether he was going to be able to refrain from interfering if 
the studio was fully booked when he wanted to record. 

The 1,500-square-foot Studio A had an automated 48-track 
recording console and a granite-walled isolation room used 

to create reverberation without echo. The 1,000-square-foot 
Studio B also had a 48-track recording console, while the 
low-priced, multi-purpose Studio C can be used for audio 
recordings, video shoots, still-life photography, or rehearsing 
for stage productions. The 12,400-square-foot Soundstage 

can be used for concerts, rehearsals, and trade shows. It is 
essentially a concert hall with the height of an arena and the 
acoustics of a theatre. 
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15 September 1987 

Prince records a song called “Ruthie Washington Jet Blues” at 

Paisley Park. The song was intended for Graffiti Bridge, a musi- 

cal film that he was planning. Later in September, he taped 
“The Grand Progression” and “Beat Town,” both of which were 

placed on an early configuration of Graffiti Bridge. The three 

songs remain unreleased, however. 


19 September 1987 

Taja Sevelle releases her self-titled debut album on Paisley Park 
Records. It includes two songs written by Prince, “TFT Could 
Get Your Attention” and “Wouldn’t You Love To Love Me?”. 

In contrast to most previous releases on Paisley Park Records, 
Prince’s involvement in Sevelle’s album was small, being limited 
to the two tracks he submitted. Aside from Prince’s songs, the 
album was recorded primarily by Sevelle and Chico Bennett, 

a Minneapolis musician who handled most instruments and 
produced the album. 

The lyric of “Wouldn’t You Love To Love Me?” is credited 
to Sevelle on the record, but Prince is registered as the sole 
author of both tracks at the Library of Congress. According 
to Sevelle, however, “Wouldn't You Love To Love Me?” was 
entirely Prince's song, while “If I Could Get Your Attention” 
did in fact feature some lyrical input by her, as she replaced 
some of Prince's lyrics and added a third verse. 

Much like the case with many of the previous Paisley Park 
Records releases, the promotion for Taja Sevelle was minimal 
and it sold modest quantities. Regardless, the first single release, 

“Love Is Contagious,” written by Sevelle, became a big hit in 
England and Europe. The second single, however, Prince's 
“Wouldn’t You Love To Love Me?”, went nowhere. 


19 September 1987 


Prince leaves for Paris, where he completes a script for Graffiti 


Bridge. 


2e September 1987 

Prince returns to Minneapolis with a first draft of the Graffiti 

Bridge script. He wanted Madonna to play one of the leading 

roles, so she was sent a script with an invitation to come to 

Minneapolis to discuss the project. Prince intended to star in 

Graffiti Bridge as Camille Blue, while Madonna was going to be 

Ruthie Washington and Cat a character named Vienna. Other 

parts were planned for band members: Angel (Sheila E.), Al- 

most (Dr. Fink), Big Sister (Boni Boyer), Joshua (Atlanta Bliss), 

Sax (Eric Leeds), Gruff (Gregory Brooks), Puff (Wally Safford), 

and the Brothers (Miko Weaver and Levi Seacer Jr.). The script 

would undergo several revisions and dramatic changes before a 

final shooting script was finished in February 1990. 

The September 22nd script mentioned 12 songs: “Ruthie 
Washington Jet Blues” / “Graffiti Bridge” / “Camille” / “Eve- 
rything Could Be So Fine” / “The Question Of U” / “XYZ” / 

“Crucial” / “Power Fantastic” / “Beat Town” / “Melody Cool” / 

“Big Tall Wall” / “The Grand Progression.” Most of the songs 
were recorded between July and September 1987, but three 
were leftovers from 1986 projects (“Crucial,” “Power Fantastic,” 
and “Big Tall Wall”) and “The Question Of U” was originally 
tracked in 1985. 


| 

- 1October 1987 
Prince attends David Bowie's concert at the St. Paul Civic 
Center. A private screening of the Sign O’ The Times film was 
held in a rented Minneapolis theatre for Bowie and his camp. 
Afterwards, there was a party at Paisley Park for Bowie's group 


of people. 
& October 1987 


Prince attends David Bowie's second show at the St. Paul Civic 
Center, 


£ October 1987 

The Time reunite for a concert at the sixth annual Minnesota 
Black Musicians Awards held at the Roy Wilkins Auditorium 
in the St. Paul Civic Center. Prince was inducted into the Min- 
nesota Black Musicians Awards Hall of Fame. The ceremonies 
were emceed by former Time, Family, and Prince band mem- 
ber, Jerome Benton, who was also part of an eagerly awaited 
Time reunion concert, which was the undisputed highlight 
of the evening. All the original members of the band, barring 
Monte Moir, who was expecting the birth of his child, treated 
the crowd of nearly 4,000 to a medley of some of their most 
popular numbers, including “Get It Up,” “The Walk,” “777- 
9311,” “My Drawers,” “The Stick,” and “The Bird.” Prince 
wasn't present, choosing instead to attend David Bowie's 
second concert at the St. Paul Civic Center. 

There were plans to reform The Time for another record 
and tour. Since the band dissolved in 1984, most band mem- 
bers had launched highly successful careers as solo artists or 
producers, which meant that not everyone saw The Time as 
their main priority any longer. There was also tension between 
some of the members, which further complicated matters. The 
1987 Time reunion proved premature, but the original line- 
up of the band eventually did get together to record another 
album, Pandemonium, released in 1990. 


Early October 1987 

Prince begins work on the Black Album project, updating previ- 
ously recorded tracks and recording one new, “When 2 R In 
Love.” Also recorded in October, although not intended for the 
Black Album, were “U,” which was a reworking of “You” that 


was taped during the 1979 Rebels sessions, “I Guess I’m Crazy,” 


and “Take This Beat.” “U” was later given to Paula Abdul for 
her 1991 Spellbound album, “I Guess I'm Crazy” surfaced on 
Mavis Staples’ Time Waits For No One in 1989, and “Take This 
Beat” was later incorporated into the extended 12-inch version 
of “I Wish U Heaven.” 


13 October 1987 


Madonna arrives in Minneapolis to discuss the Graffiti Bridge 
film project with Prince. She stayed only one day and made it 
very clear that she had no intention of being involved in the 
film project, In a meeting with Prince, she called the script “a 
piece of shit” and even told a flabbergasted Prince that he was 
stupid. 

Although Prince recorded several songs for Graffiti Bridge, 
the film was put on hold when he decided to embark on the 
Black Album, which was quickly followed by the Lovesexy 
album. Following the completion of the Lovesexy tour, in early 
1989, he was asked to write songs for the Batman film, so it 


wasn't until in late 1989 that he was able focus all attention on 
Graffiti Bridge, which had undergone dramatic changes along 
the way. 


29 October 1987 


The first screening of the Sign O’ The Times is held in Detroit 
at the American Theatre, for radio programmers and the music 
press. A party was held at the Michigan Inn. Afterwards, Sheila 
E. guested on WHYT radio where she answered phone calls 
and questions. Sheila, Cat, Greg Brooks, and Wally Safford 
appeared on talk shows and radio stations during November 
and December to promote the film, 


3 November 1987 

The fourth single off Sign O’ The Times is released, “I Could 
Never Take The Place Of Your Man.” It did reasonably well, 
reaching number 10 on the Pop Chart and number 14 on the 
Black Chart. The B-side, “Hot Thing,” actually charted on 
the strength of radio airplay, reaching number 14 on the Black 
Chart. 


3 November 1987 
Release of a 12-inch single of “I Could Never Take The Place 
Of Your Man” coupled with “Hot Thing.” The record contains 
four tracks: “I Could Never Take The Place Of Your Man,” 
“Hot Thing (Extended Remix),” “Hot Thing (Dub Version),” 
and “Hot Thing.” The two remixes of “Hot Thing,” “Extended 
Remix” and “Dub Version,” were produced by Shep Pettibone 
and edited by Junior Vasquez with Pettibone. 


15 November 1987 

Having completed work on the Black Album, Prince records a 
song called “Bloody Mouth” at Paisley Park. A few days later he 
recorded an instrumental titled “In A Winter Mood.” “Bloody 
Mouth” was placed on the September 25th 1988 configuration 
of Graffiti Bridge, but both songs remain unreleased. 


16 November 1987 
Release of the second album by Madhouse, logically entitled 
16, on Paisley Park Records. The members listed on the album 
were Levi Seacer Jr., Dr. Fink, Eric Leeds, and John Lewis 
on drums. However, as with 8, the credits were intentionally 
misleading and the album was very much a Prince project. 
Lewis did not have anything to do with the recording and 
Fink's input was minimal. Five of the eight tracks are solo 
performances by Prince with saxophone and flute contributions 
by Leeds and a synth solo by Fink on “Sixteen.” The remaining 
three tracks, “Ten,” “Eleven,” and “Fifteen,” feature a line-up 
consisting of Prince (keyboard), Leeds (saxophone), Seacer 
(bass), and Sheila E. (drums). 

Two singles were released from 16, “Ten” backed with 


“Ten And 1/2,” which made number 66 on the Black Chart, 


and “Thirteen” backed with “Thirteen And 1/4,” which had no 
chart impact. The album failed to enter the charts. 


20 November 1987 


Following the low-key premiere in Detroit, the Sign O’ The 
Times film opens nationwide in the US on 250 screens in 30 
major Cities. 

Sign O’ The Times wasn't a commercial success, but it was 


the critics and many lauded it as one of the great- 
ever made. The film cost about $2.5 million 
Te did not apply to Prince’s contract with Warner 

; dramatic features. Instead, a deal was struck with 

) Films, the distribution arm of the 1,500- 
onto-based theatre chain. 


1907 
[bum is cancelled a week prior to the planned 
. It was speculated that Warner Bros. had refused to 
album, which was said to be too lewd and uncom- 
x. Besides, they had not yet milked Sign O’ The Times 
d by releasing another album so soon they risked 
market, However, the reason why the Black Album 
the shops in 1987 had nothing to do with Warner 
h on was simple: Prince changed his mind and 
ole! his decision to stop the record. In fact, he called 
1er Bros. Chairman Mo Ostin himself, asking him to have 
pulled, which Ostin did without asking why or 
his motives. 
‘Prince had taken the Black Album to the Minneapolis 
Rupert’s to gauge the reaction to the record. At the club, 
t a singer, songwriter, and poet named Ingrid Chavez. 
rding to her, they started talking and drove out to Paisley 
her. Suddenly, Prince left, saying that he had a stom- 
che. Chavez later learned that Prince had been nervous 
ing through a conscience crisis that made him realise 
uld be wrong to release the Black Album. Prince has 
of a crucial “dark night of the soul, when a lot of things 
ppened all in a few hours,” and described a vision of a vast 
ith the letters G-O-D hovering overhead. He refers to 
ight, Tuesday, December Ist, as “Blue Tuesday” in the 
exy tour programme liner notes. Cat even wrote a song 
out it (“December 1st 1987”) for her planned debut album, 

h never materialised. 
Prince has explained that he became very concerned 
what he perceived to be his responsibility to his fans and 
‘younger kids. He indicated in the Lovesexy tour programme 
er notes that he realised that the Black Album was a work of 
_ hate and that he was wrong in releasing it. He believed that 
oky Electric,” which can be considered the dark side of his 

persona or a symbol of Satan himself, convinced him to create 
od s thing of “evil.” Prince attributed his last-minute decision to 
shelve the Black Album to God and the “Lovesexy” spirit, “The 
‘feeling you get when you fall in love, not with a girl or boy, but 


with the heavens above.” 

Regardless of Prince's own mythology of how the Black 
Album was conceived and why it was aborted, it is generally 
accepted amongst his close associates that his decision to cancel 
the release was directly influenced by an experiment with the 
drug ecstasy. He had a scary trip and felt that the album was 


the devil working through him. Prince actually offered a clue 
to why he shelved the album by including “ecstasy” as a hidden 
word in a frame of the 1988 “Alphabet St.” video along with 
other messages, including “don’t buy the Black Album, Pm 
sorry,” “heaven is beautiful,” “God I love U,” and “dance 4 the 
light.” 

Ecstasy is a synthetic drug with both hallucinogenic and 
amphetamine-like properties. It usually produces feelings of 
empathy, caring, and openness, and it makes many people feel 
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liberated and good about themselves. There are many accounts 
of people becoming more spiritually aware while using the 
drug. Ecstasy is also known as X or XTC, the wonder drug, 
and the love drug, which suggests another way of looking at 

its effects; many feel the drug opens the heart and allows love 
to flow. Unquestionably, Prince’s description of seeing a vision 
can easily be interpreted as being drug-induced. He had always 
been very wary of drugs of all kinds and, according to most 
accounts, the ecstasy trips were a one-off experience. 


December 1987 

One of Prince’s musical heroes, funk “godfather” George 
Clinton signs with Paisley Park Records. He had started on 

a proposed album for Island Records, but his deal fell apart 
before he could finish the recordings. He had burned bridges 
with many labels and a $150,000 tax problem further compli- 
cated the situation. Having known Alan Leeds for many years, 
he phoned him to ask if he could help out in any way. He 
sent Leeds a tape, which largely became The Cinderella Theory 
album, released in 1989. Upon hearing about Clinton's plight, 
Prince instructed Bob Cavallo to sign Clinton to Paisley Park 
Records. 


5 December 1987 


Prince and a line-up consisting of Sheila E., Levi Seacer Jr., Dr. 
Fink, Atlanta Bliss, and Eric Leeds play an unannounced set 
at the Fine Line, a Minneapolis nightclub. Billed as The Fine 
Liners, they replaced the scheduled act, Beej Chaney and The 
Vees. Prince’s people had contacted Fine Line only hours before 
Chaney’s band was to play. By the time Prince went on at 10: 
00 pm, the rumour mill had packed the place, while those who 
could not get in lined up on the pavement outside. 
Prince’s band concentrated on jazz-infused rock and 
funk instrumentals. Following a 15-minute instrumental jam, 
which functioned as a warm-up for the musicians, they played 
a lengthy version of the Madhouse track “Eleven.” Then they 
launched into an uptempo instrumental jam, before returning 
to “Eleven” for a minute. They proceeded with Jimi Hendrix’s 
instrumental “Villanova Junction” (a track simply listed as 
“Instrumental Solo” on Woodstock, 1970, the album from the 
1969 Woodstock festival) and an instrumental take on The 
Temptations’ “Just My Imagination,” followed by another 
instrumental jam. An eight-minute version of Miles Davis’ 
“Freddie Freeloader” (from Kind Of Blue, 1959) was next. An 
instrumental version of “Jack U Off” gave Sheila E. room 
for a drum solo. Next followed a nine-minute instrumental 
version of “Chain Of Fools,” a 1967 hit for Aretha Franklin 
(from Lady Soul, 1968), which incorporated portions from 
James Brown's “Cold Sweat” and “It’s Gonna Be A Beautiful 
Night.” The evening closed with a mostly instrumental take on 
“Housequake,” featuring a chant by Prince, “If you can’t rock 
steady, shut up, already!”. 


8 December 1987 

Planned release date for the Black Album. The record actually 
had no title to speak of, but it became known as the Black Al- 
bum because it had a plain black sleeve with only the catalogue 
number in peach. The original plan was to market the album 
with little fanfare and with no outward designation that it was 
a Prince project. Warner Bros. hoped that it would appeal to 


urban/R&B radio and clubs without competing with Sign O° 
The Times in the mainstream pop market place. 

Warners’ chiefs weren't overwhelmed by the album. There 

was a fear that it was too limited in its scope and that its overall 
“blackness” would alienate Prince's pop audience and his young- 
est fans. Prince’s management was also ambivalent, supporting 
Prince and enjoying the record, but at the same time being 
afraid that the record would be misunderstood in some circles 
and put an unnecessary limitation on his appeal. 

Originally entitled The Funk Bible, the album was 
motivated by a strong need to prove that Prince was still daring 
and at the forefront of R&B music and popular music in 
general. Despite the fact that Sign O’ The Times contained some 
of his “blackest” music in years, accusations that he had turned 
his back on his R&B roots had struck a nerve in him. In 
Prince’s liner notes for the 1988 Lovesexy tour programme, he 
explained the genesis of the Black Album by adopting the alter 
ego of Camille. He implied that the album was conceived of as 
a spiteful rejoinder to critics who claimed he had lost his funky 
edge, “Camille set out to silence his critics. “No longer daring 

— his enemies laughed. No longer glam, his funk is half-assed... 
one leg is shorter than the other one is weak. His strokes are 
tepid, his colours are meek.” 

Prince felt that he was losing credibility with his Afro- 
American audience, which had supported him first and still 
comprised a large part of his following. Much like the other 
major Afro-American artists who had achieved wide main- 
stream popularity in the “80s, Prince had always carefully 
avoided a forward assertion of a Afro-American identity. As 
the ‘80s progressed, a new sense of Afro-American pride and 
historical consciousness emerged in America. In the changing 
climate, Afro-American crossover stars such as Prince, Michael 
and Janet Jackson, Lionel Richie, Tina Turner, and Whitney 
Houston were openly criticised for what many perceived as an 
ambiguous attitude to their heritage. 

One track on the Black Album, “Dead On It,” was 
Prince's dig at rappers, and the song provided an indication 
that he really didn’t take the music at all seriously. At the time, 
rap was still primarily an underground movement, although 
the chart success of Run-D.M.C. and The Beastie Boys in 
1986-87 demonstrated rap’s growing commercial viability. 
Run-D.M.C. made number four on the pop chart with their 
re-make of Aerosmith’s “Walk This Way” and The Beastie Boys 
sold 4 million copies of Licensed To Ill, unsurpassed in rap mu- 
sic until 1990. Both groups combined rap with rock, showing 
that the two genres could share an audience. A few years later, 
rap had achieved mainstream popularity and Prince was widely 
criticised when he began incorporating rap into his music on 
Diamonds And Pearls and ©. Many referred to “Dead On It” 
as evidence that his interest wasn’t genuine. Prince defended 
himself by saying that the criticism of “Dead On It” was aimed 
at early ‘80s rappers who didn’t have much substantial to say in 
their lyrics. In spite of his explanation, those who worked with 
Prince at the time of the Black Album maintain that he was 
unenthusiastic about rap because he felt the musicianship was 
substandard. 

Prince has said that he was in a “really depressed condi- 
tion” when he worked on the Black Album and that he was 

“very angry a lot of the time.” Most associates who worked close- 
ly with him at the time testify that it was an unusually dark 


period in his life. He was missing Lisa Coleman and Susannah 
and Wendy Melvoin. At the same time, his relationship with 
Steve Fargnoli had begun to fall apart and there were periods 
of time when they weren't talking to each other. Fargnoli didn’t 
believe in Graffiti Bridge, which Prince saw as his next impor- 
tant film project. 

Promo CDs and LPs of the Black Album had already been 
dispatched to Warner Bros./WEA representatives when Prince 
cancelled the release. Pressing of the LP was underway in the 
Alsdorf pressing plant in Germany, while CDs were being 
pressed at a plant in the US. An estimated 500,000 LPs had 
been pressed in Germany. Reclaiming and destroying all copies 
was a difficult task and created monumental problems. Many 
Warner Bros. executives got copies and Prince himself had a 
box of LPs, which he gave out to friends. In the end, very few 
copies got out, but those that did escape are worth a fortune 
today. Some 100 vinyl copies escaped destruction, while less 
than 10 CDs are rumoured to exist. 

Withdrawing the Black Album in 1987 was probably 
a smart move in terms of attracting publicity and increasing 
Prince’s mystique. It didn’t take long before bootleg copies 
found their way to the press and, thrilled at getting such a cov- 
eted item, most critics praised the album. It was even voted one 
of the best albums of the year in Rolling Stones annual poll. The 
release of Lovesexy only four months later made many realise 
just how prolific Prince was and it began to dawn on critics 
and fans alike that there existed a whole world of unreleased 
Prince material. 

The Black Album quickly became one of the most boot- 
legged items of all time and took a place in rock history as the 
most famous unreleased album since The Beach Boys’ Smile. 
Reportedly, more than 250,000 bootleg copies of the album 
have been sold in CD and vinyl form, which doesn’t include 
cassette duplications that have been traded amongst fans. 


10 December 1987 

Prince begins work with Ingrid Chavez. Playing keyboard, he 
accompanied her on several poetry reading sessions at Paisley 
Park in December. She also appeared on Lovesexy (credited 

as the “spirit child”). A Mexican-American by background, 
Chavez had been writing poetry since she was a teenager in 
Georgia. She moved to Minneapolis in 1986. 

Prince and Chavez very quickly recorded 12 tracks 
together, combining Chavez's recited poetry against Prince's 
improvised keyboard backing: “Heaven Must Be Near” / 

“Crystal City Cry” / “Wintersong” / “Whispering Dandelions” / 

“Slappy Dappy” / “Candle Dance” / “Elephant Box” / “Touch 
Of Love” / “Blue Boy” / “Jadestone” / “Sad Puppet Dance” / 

“Standing In The Rain.” A Prince/Chavez session later in 
December yielded “Cross The Line.” Eight of the poems were 
later released on her May 19, 1992 album in 1991, featuring 
new backing music. In December, Prince also recorded a piano 
piece called “Bobbi Jo” as a gift for Ingrid Chavez. Prince was 
infatuated with Chavez, although she was living with a man 
at the time. “Bobbi Jo” was later turned into “Once Upon A 
Time” and released by Eric Leeds on Times Squared. 


Tl December 1987 
Prince assembles the Sign O’ The Times tour band minus Greg 


Brooks and Wally Safford at Paisley Park. They taped “Eye No” 


and Prince continued on his own by record- 
is was the start of his next album, Lovesexy, 
ded as a mind-cleansing antidote to the Black 

t songs recorded in December for Lovesexy 

' (different from the released version), “Dance 
lam,” “The Line,” and “Alphabet St.”. 

ecording project in late 1987 and early 1988 
uum with Sheila E. Prince and Sheila recorded 
Knucklehead,” a version of Donny Hathaway's 
(from Everything Is Everything, 1970), and “Latino 
Scarlet Pussy” became a Prince B-side (attrib- 

:), while the other three songs remain in the can. 


is welcomed in by a crowd of 400 people at the 
k Soundstage. Together with restaurateur Leeann 
and financier Irwin Jacobs, Prince staged a $200-per- 
efit for the Minnesota Coalition for the Homeless. 
the guests were Miles Davis, Prince's parents, and 
father, Hayward Baker. The stage was decorated 
each, purple and silver balloons, while other-coloured 
oons fell from the ceiling during the nearly two-hour 
ormance. 
Prince performed a slightly revised Sign O’ The Times 
ith the same line-up as on the tour, including Wally 
ford and Greg Brooks. “U Got The Look” and “Auld 
g Syne” were added, while a few numbers were dropped, 
luding “Forever In My Life” and “Kiss.” The first section of 
show was the same as the regular Sign O’ The Times show. 
Then the clock hit midnight, Prince began playing the melody 
f “Auld Lang Syne” over the backing and chords of “Purple 
Rain.” 
The undisputed highpoint of the show was an amazing 
jam-filled 34-minute version of “It’s Gonna Be A Beautiful 
Night.” It included all the regular horn riffs and lines from 
“Six,” “Cold Sweat,” and “Take The A-Train,” but it also 
featured many less common ingredients. Five minutes into 
the number, Miles Davis entered the stage and he proceeded 
to play some rhythmic phrases and solo for a few minutes. 
“Just the snare,” Prince requested after Davis’ segment, before 
demanding, “Groove!”. He then introduced a dance by Cat 
called “Cat Walk.” He remarked at one point, “Somebody tell 
me I ain't got the funkiest band in show business.” His ques- 
tion of “Boni, how long has it been?” was the cue for her solo 
spot on “Chain Of Fools,” which she sang accompanied by the 
horns playing the “Cold Sweat” riff. After a brief, seconds-long 
pause, the tempo was speeded up slightly for a short but full- 
blown version of James Brown’s “Mother Popcorn” with Prince 
on lead vocal. Prince improvised lyrics about being a “funky 
man,” using a vocal not too far removed from his Jamie Starr 
voice. “Sheila, hit the snare,” he requested as he launched into 
the singalong chant from “Land Of 1,000 Dances.” Next, he 
played some piano, the jam continuing without interruption. 
“Happy New Year, I’m a funky man,” he said. A rap from the 
12-inch version of “Alphabet St.” was inserted towards the end. 


1 OF WILD: The Chronology 


January 1988 

Prince continues work on Lovesexy at Paisley Park. Horn over- 
dubs by Eric Leeds and Atlanta Bliss were recorded on several 
of the songs in January. 


2] January 1988 

The first sequence of Lovesexy is assembled. At this stage, the 
album included “The Line” and a version of “Lovesexy” that 
was radically different from the final version released on the 
album. “The Line” included a part of the gospel song “Take 
My Hand, Precious Lord” (written by Thomas A. Dorsey, 
performed by hundreds of artists, including Elvis Presley and 
Mahalia Jackson), sung by Boni Boyer. A snippet of her voice 
was later sampled and incorporated into “Acknowledge Me,” 
released on the Crystal Ball three-CD set in 1998. 


29 January 1988 

Prince records a new version of “Lovesexy.” Two days later, he 

recorded “I Wish U Heaven.” Both songs were added to the 

Lovesexy album, replacing “The Line” and the first version of 
“Lovesexy” 


Early February 1988 


A test pressing of Lovesexy is made. The album underwent a few 
more changes before the final version was assembled. Prince 
remixed “I Wish U Heaven” and replaced a guitar part with a 
keyboard part on the song. “Positivity” originally included Cat 
rapping J.M. Silk’s “Music Is The Key” (written by Steve Hur- 
ley), previously incorporated into “Cindy C.”. It was removed 
when Prince discovered that it wasn’t an original lyric by her. 


February 1988 

Rehearsals for the Lovesexy tour commence at Paisley Park. It 
was the same band as on the Sign O’ The Times tour, with the 
exception of Greg Brooks and Wally Safford, who had left. 


9 February 1988 
A video is shot at Paisley Park for the Madhouse track “Thir- 
teen.” 


10 February 1988 


Prince records “Interesting” for Mavis Staples at Paisley Park. 
He sent “Interesting” along with a vault item, “Jaguar,” to 
Staples and the two tracks became the start of her debut album 
on Paisley Park Records. 

Prince and Staples never actually worked together, side 
by side in the studio, on her album. Instead, Prince would 
send her songs and she recorded her vocals in Memphis with 
her producers, Al Bell, Homer Banks, and Lester Snell, before 


returning the tapes to Prince. 


18 February 1988 


Prince records “The Max.” The track has nothing in common 
musically or lyrically with the # album track of the same title. 


2 March 1988 

Prince attends the Grammy Awards ceremony in Radio City 
Music Hall, New York. Although he was nominated for three 
awards, including Album of the Year (Sign O’ The Times), he 
didn’t win any awards. 
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4 March 1988 


Riot In English, the solo debut of Dale Bozzio, is released on 
Paisley Park Records. It includes Prince’s “So Strong.” Bozzio 
was formerly a member of Missing Persons, a Los Angeles 
group which consisted of several musicians who had worked 
with Frank Zappa, including guitarist Warren Cucurrullo and 
drummer Terry Bozzio, her husband. She was signed to Paisley 
Park in 1986 by Cavallo and Fargnoli. Prince didn’t have 
anything to do with her album except for “So Strong.” She was 
also sent “The Latest Fashion,” which she rejected; it surfaced 
in 1990 on Graffiti Bridge. 


8 March 1988 


A listening party for Lovesexy is held at Warner Bros.’ Los Ange- 
les offices with Prince in attendance. The record company was 
presented the planned cover art, which showed a semi-nude 
Prince relaxing serenely in the petals of a giant flower. Warn- 
ers’ marketing department raised concerns about the cover in 
a subsequent meeting (without Prince). They worried aloud 
that shopping malls and other outlets would refuse to carry the 
album. Warners requested alternative art from Prince, but he 
refused, relaying the message via Steve Fargnoli that the cover 
was an integral part of a carefully constructed statement. 
Prince’s conception of Lovesexy as a unified whole also 
prompted his refusal to “index” the CD version, meaning that 
consumers who bought the CD could not flip from song to 
song, but had to listen to the album in its entirety. The CD 
medium was just becoming widespread and Warners worried 
that consumers would find the inability to play their favourite 
songs maddening. 


8 March 1988 


The soundtrack to the film Bright Lights, Big City is released. It 
includes “Good Love,” a leftover from both the Camille album 
and the Crystal Ball triple LP. 


13 March 1988 


Prince records “Love Song” with Madonna at Paisley Park. 
According to Madonna, the song was developed from a jam 
session with her behind the drums and Prince playing key- 
board. The project had a code name, “Daisy Miller,” which was 
intended to disguise the artists behind the song. Madonna and 
her musicians later added to the recording and returned it to 
Prince in November 1988 for some additional input. The song 
was released on her Like A Prayer album in 1989. 


20 March 1988 

At very short notice, Prince films a video for his forthcom- 

ing single, “Alphabet St.” He had initially planned not to do 
any videos for the album, arguing that the absence of videos 
would distinguish him from other stars as well as create a sense 
of mystery about the album. Warner Bros. didn’t accept the 
argument, but the label couldn't force an artist of his stature to 
shoot a video. 

Prince reconsidered his strategy, however, and shot a hast- 
ily made video of “Alphabet St.” in Minneapolis on a Sunday 
(March 20th) when most film crews were unavailable. Alan 
Leeds managed to get hold of a local film crew. It was shot at a 
facility owned by a local cable television company. 


2l March 1988 


Work on the “Alphabet St.” video continues in Los Angeles. 


31 March 1988 


Prince leaves for New York, before going the next day to Paris, 
where he spent three days. 


TS April 1988 
Prince records “Fuchsia Light” for use by Tony LeMans. The 
song was never fully completed by Prince, however. He shelved 
it after returning from the Lovesexy tour upon hearing that 
LeMans was having an affair with Ingrid Chavez. 

A few days later, Prince taped “Love ‘89” for Patti LaBelle. 
Further sessions in late April and early May resulted in “Cool 
Love” for Sheena Easton and “Escape,” which became a B-side. 


23 April 1988 

Release of “Alphabet St.”. It reached number eight on the Pop 
Chart and three on the Black Chart. The A-side features the 
first part of the album version of the song, while the B-side was 
the continuation. 


23 April 1988 

A 12-inch single of “Alphabet St.” is released. The record in- 
cludes the normal album version of the song and an extended, 
reworked version, titled “This Is Not Music, This Is A Trip.” 


1 May 1988 


Rehearsals begin for a video shoot for “Glam Slam.” Quincy 
Jones was in town and watched portions of the rehearsals. 


4 May 1988 


A federal appeals court in St. Louis dismisses a lawsuit against 

Prince by his half sister Lorna Nelson, who alleged that he 

had utilised her lyrics in violation of copyright laws. Her song 
“What’s Cooking In This Book” wasn't substantially similar to 

Prince's “U Got The Look” said US District Judge David Doty 

in Minneapolis. Prince didn’t appear in court. 


7 May 1988 


Prince films a video for “Glam Slam” at Paisley Park. Around 
400 locals were hired as extras for the video and they were 
treated to a 90-minute performance by Prince and his band 
after the video shoot. Using the new circular stage, they played 
songs that would be performed on the upcoming Lovesexy tour. 
A party for the band and crew was thrown afterwards, 


9 May 1988 


Prince and Sheila E. attend Bruce Springsteen's concert at the 

Met Center, Bloomington, guesting onstage for “Glory Days.” 
They went backstage after the show, when Springsteen report- 
edly asked Prince for permission to play “Little Red Corvette.” 


10 Nay 1988 
Lovesexy, Prince’s 10th album, is released. Arguably Prince's 


most personal and serious album thus far, Lovesexy saw him 
expressing his spiritual concerns more clearly than ever before, 
with the record presenting many bold proclamations of faith 
and salvation. Prince wanted to make a positive statement 

in reaction to the withdrawn Black Album; he has referred to 


n” in contrast to the Black Album. 
erally upbeat songs and an earnest 
es many of the tracks. Prince has 
nind trip, like a psychedelic movie.” 
sing a spiritual rebirth, was widely 
ic, just as Warner Bros. had feared. 
tion outlets in the US complained 
and kept the record behind the coun- 
out the wide misinterpretation of 
that the cover in some instances 
‘than the contents of the album. 
| opinion suggested that Lovesexy was 
bums to date. The European crit- 
excited. It sold 1.9 million copies 
parable to Around The World In A Day 
g Prince's growing commercial status in 
ım topped the album charts in many 
UK. Indeed, with the exception of 
became Prince’s best selling album yet in 


» was less enthusiastic and the album 

| as expected there. It sold around 

hich actually made it Prince’s weakest selling 

ce For You. It peaked at number 11 on 

Album Chart and number five on the Black 

it was his first album not to reach the Top 10 

1981. 

o disappointed in the less-than-stellar impact 

US that he decided to postpone a US tour 

ced in the planning. In fact, many dates 

pencilled in. Instead, he opted to go to 

taking the show to the US, hoping that the 

anticipation would build. 

s becoming increasingly frustrated by the 

bility of his post-Purple Rain albums to have any 

on the charts. He was also disappointed in the 

; of most releases on Paisley Park Records and he 
.’ commitment to the label was minimal. He 

ny of his frustrations on Warner Bros. and his man- 

. It was evident that Prince’s liaison with Fargnoli 

his management team wasn't going to last much 


inates the Minnesota Music Awards at the Or- 

| Theatre in Minneapolis. He picked up no less than 10 
luding Album of the Year (Sign O’ The Times) and 
Vocalist in both the rock and R&B categories. Band 
Eric Leeds and Sheila E. won one and three awards 
vely. Prince sent Eric to accept his awards. 


orks with Patti LaBelle at Paisley Park, recording 

n “Yo Mister” and “Love ‘89.” Both songs were 
‘on her Be Yourselfalbum, released in 1989. LaBelle 

y good friend of Sheila E. and stayed in Minneapolis 


24 May 1988 2 
Three O'Clock release their first album on Paisley Park = 
Records, Vermillion. It includes their take on Prince’s “Neon 

Telephone,” which is credited to Joey Coco. The band re-re- 

corded the song rather than relying on Prince's original record- 

ing. Prince had sent Three O’Clock four songs in addition 

to “Neon Telephone”: “Girl O’ My Dreams,” “We Can Funk,” 
“Teacher Teacher,” and “Can't Stop This Feeling I Got.” The 

band decided that “Neon Telephone” was best suited for their 

melodic pop/rock style. 

The Los Angeles-based Three O'Clock was part of the so- 

called “paisley underground” music scene in Los Angeles in the 

mid-‘80s. The band’s lead singer and bassist Michael Quercio 

in fact coined the term to describe the set of bands, including 

The Bangles, The Dream Syndicate, Green On Red, and Rain 

Parade, who incorporated the chiming guitars of The Byrds 

and The Beatles into their pop songs with a psychedelic bent. 


26 May 1988 
Prince attends Miles Davis’ birthday party in New York. 


2 June 1988 
A video shoot for “I Wish U Heaven” is held at S.I.R., Los 


Angeles. Jean Baptiste Mondino, who took the cover photo of 
Lovesexy, directed the video. 


6 June 1988 


Prince tapes “Electric Chair.” The song was later included on 


Batman. 


7 June 1988 
Prince celebrates his 30th birthday at a party held in a ballroom 


of the downtown Horst Institute in Minneapolis. The crowd 
consisted of 200 people, including family, friends, and Paisley 
Park employees. Most were given Prince masks at the door. The 
local gospel/R&B family group The Steeles performed live and 
a DJ kept the dancefloor shaking. 


9 June 1988 


Prince records “Pink Cashmere” and two instrumental tracks, 

“Sticky Wicked” and “Pickle,” ostensibly for another Madhouse 
album. “Pink Cashmere” was released in 1993 on The Hits/The 
B-Sides compilation. 


11 June 1988 

Prince cuts another song called, confusingly enough, “Sticky 
Wicked.” It was entirely different from the instrumental taped 
two days earlier. When asked to contribute a song to a new 
Chaka Khan album, CX, Prince later pulled out this song and 


submitted it to her. 


Mid-June 1988 


Prince commences work on a new album entitled Rave Unto 

The Joy Fantastic. He recorded three tracks slated for the project 

at Paisley Park shortly prior to leaving for the Lovesexy tour: 
“Rave Unto The Joy Fantastic,” “God Is Alive,” and “If 1 Had 

A Harem.” Intended as the title track, “Rave Unto The Joy 

Fantastic” would surface 11 years later, becoming the title track 

of 1999’s Rave Un2 The Joy Fantastic. (when “unto” became 


“un2”). Both “God Is Alive” and “If I Had A Harem” were 


performed regularly on the Lovesexy tour, with “If I Had A 
Harem” being reworked into a bluesy number called “Blues In 
C (If I Had A Harem).” Meanwhile, a rendition of “Rave Unto 
The Joy Fantastic” was performed during three aftershows on 
the Lovesexy tour. 

A great deal of studio time in the second half of June was 
spent working on intermission music and sound effects for the 
Lovesexy show. He used Ingrid Chavez's poem “Cross The Line” 
to create a piece called “Intermission,” which was going to be 
used in the Lovesexy show. Prince also recorded a 12-inch ver- 
sion of “Lovesexy” for a possible single release of the title track. 


26 June 1988 

Prince and Sheila E. tape four instrumental tracks intended for 

a projected Madhouse album in one day at Paisley Park. Three 

of the tracks have never been released, but one was turned into 
“Cape Horn” on Eric Leeds’ Times Squared album. 


Late June 1988 


Prince spends the last few days before leaving for Europe and 
the Lovesexy tour working on tracks for Mavis Staples. He 
recorded “Time Waits For No One” and revised three tracks 
pulled from his archive: “Come Home,” “I Guess I’m Crazy,” 
and “Train,” 


1 July 1988 

It is announced that Prince has changed his PR representa- 
tives, After having worked with the New York-based Howard 
Bloom organisation for eight years, his publicity was taken 
over by Warner Bros. senior staff publicists Bob Merlis and Liz 
Rosenberg. Prince was frustrated that the message of Lovesexy 
wasn't getting across and reaching wider audiences, He was 
also disappointed in Bloom's inability to land him on the cover 
of Rolling Stone and other music publications despite the fact 
that critics were lavishing praise on him. Bloom said that it 
was difficult to work with a press-shy subject like Prince, who 
doesn’t give interviews. 


1 July 1988 


Prince goes to New York, before moving on to Paris, France, 
the next day. 


2 July 1988 

Prince’s tour entourage of 90 people leave for Paris and the 
final rehearsals for the Lovesexy tour. Albert Magnoli was along 
for the trek to supervise the filming of a documentary about 
Prince. A camera team from Limelight, a film production 
company, was hired to capture Prince on and off the stage. 


5 July 1988 

Prince attends a concert by Miles Davis in Paris. Davis played 
Prince’s “Movie Star” and repeated Prince’s name several times 
through his trumpet microphone. 


8 July 1988 


Paris’ Palais Omnisport de Paris-Bercy stages the opening of 
the Lovesexy tour. It was Prince’s most extensive trek around the 
world thus far, lasting nearly five months, with an additional 
two weeks in Japan. The entire Lovesexy tour encompassed 

78 concerts, making it the third most extensive of Prince’s 


career, behind the Purple Rain tour (98 shows) and 1999 tour 
(90 shows). Prince's last-minute decision to Europe before 
America created tremendous difficulties finding suitable venues 
in Europe and the right concert promoters at short notice. 
Because of a lack of indoor venues, his managers were forced to 
book some outdoor shows, something that Prince reluctantly 
accepted. 

The Lovesexy tour band was the same as on the Sign O° 
The Times tour minus departing backing singers/dancers Greg 
Brooks and Wally Safford. The line-up consisted of: Miko 
Weaver (guitar); Levi Seacer Jr. (bass); Dr. Fink and Boni Boyer 
(keyboard); Sheila E. (drums); Eric Leeds (saxophone and 
flute); Atlanta Bliss (trumpet); Cat (dancing). 

The Lovesexy show was Prince’s most ambitious and 
spectacular of his entire career. The show was based on ideas 
provided by Prince, his set and lighting designer Roy Bennett, 
Steve Fargnoli, and John McGraw, a set designer who had 
worked with Madonna and Queen amongst others. At a cost of 
approximately $2 million, they had created a multi-level circu- 
lar stage, described as a “fantasy island” (half playground, half 
dreamscape), containing diaphanous curtains, and props such 
as a miniature basketball court, a swing set, and a hydraulic 
brass bed. The speakers and equipment were raised high above 
the stage, enabling everyone a good view. In many ways, the 
innovative three-dimensional show had an intimacy normally 
only attained in small clubs. 

Using wireless instruments and wrap-around headset 
mikes, the band members raced all over the stage, playing, 
singing, dancing to the audience on all sides of the stage. The 
combination of the perpetual mobility onstage, lighting, set 
changes, costume changes, and the incredibly fast-paced music 
made the Lovesexy show completely overwhelming and a visual 
experience as much as an aural one. 

The Lovesexy show was divided into two parts. Showcas- 
ing some of Prince’s most sex-oriented and explicit material, 
the first half of the show was about temptation, lust, and sin. 
Prince flirted saucily with Sheila, Cat, and Boni, perform- 
ing songs that celebrated hedonism and sexual ecstasy. Most 
songs were drastically shortened and incorporated into longer 
medleys. Focusing on the more spiritual Lovesexy material, the 
second half was loosely about redemption and salvation. In 
contrast to the quick-change pace of the first half, most songs 
in the second half of the show were played to length. 

The spiritual message came through clearly in the second 
part of the show as Prince would ask the audience if they be- 
lieved in God, reminding them that God is within everyone. It 
was a brave move to give the show such a religious content and 
for many, the Lovesexy show wasn't the kind of performance 
they might have expected or wanted, something that Prince 
was fully aware of as he would often say, “The first set I did 
because I thought you expected it of me. The second half I do 
because this is where it's at.” 

The first part of the Lovesexy show contained songs from 
most of Prince’s albums, including two tracks from the then- 
unreleased Black Album, “Bob George” and “Superfunkycali- 
fragisexy.” The second part of the show focused on the Lovesexy 
album and the hits, “1999,” “Let’s Go Crazy,” “When Doves 
Cry,” “Purple Rain,” and “Kiss.” 

The Lovesexy concerts normally lasted around two hours, 
but some shows were almost half an hour longer. A typical 
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llowing: “Erotic City” / “Housequake” / 
“Delirious” / “Jack U Off” / “Twelve” / 
part) / “U Got The Look” / “I 


yp Life” / “Controversy” / “Dirty Mind” / 
exy” / “Controversy” (ending) / “Bob 


hile, “Jack U Off” incorporated a bit from 
and a trumpet riff by Atlanta Bliss from 


concerts in Europe featured “Positivity,” 

nd a so-called “’80s medley” as the three final 

he show. The ‘80s medley usually included horn 
excerpts from several songs: James Brown’s “Cold 
ld Sweat, 1967); Terence Trent D’Arby’s 
(Introducing The Hardline According To Terence 
, 1987); Robert Palmer's “Addicted To Love” (Rip- 
fichael Jackson’s “The Way You Make Me Feel” 
fadonna’s “Material Girl” (Like A Virgin, 1984); 
’s “I Want Your Sex” (Faith, 1987); Bruce 
Born In The USA” (Born In The USA, 1984); 
Heart,” a song made famous by Ray Charles and 
any artists, including Joe Cocker. Sheila E.’s “The 
s Life,” “A Love Bizarre,” and “Soul Salsa” were also 
inclusions, as was Madhouse’s “Six.” The medley also 

| horn snippets from Prince songs: “It’s Gonna Be A 
light,” “Housequake,” “Lers Work,” “Controversy,” 
In A Funky Place.” The medley evolved into 
Franklin's “Chain Of Fools” (Lady Soul, 1968). 
“Positivity” and the ‘80s medley were dropped 

o concerts, but “Lovesexy” remained as an encore for 
shows before switching places with “Alphabet St.”, 
“Loyesexy” the second number in the second half while 
St.” became the concert closer. 

piano medley was introduced a week into the tour. The 
opened and closed with a portion of “When 2 R In 

t was played approximately 10 times in Europe. Prince 
ly included snippets from four to six songs, often “Ve- 
De Milo,” “Condition Of The Heart,” “Raspberry Beret,” 
‘Strange Relationship.” Somewhat less frequent inclusions 
piano portion were bits from “How Come U Don't Call 
ymore,” “Do Me, Baby,” “Free,” “Starfish And Cof- 
“The Ballad Of Dorothy Parker,” “International Lover,” 
adder,” “Under The Cherry Moon,” “Girls And Boys,” 
the traditional gospel song “It Is No Secret (What God 
Do)” (performed by Elvis Presley, Mahalia Jackson, and 
tless other artists). One of the concerts saw the inclusion 
the piano medley of a seemingly improvised blues number 
itatively called “Let Me Undress U.” 

“Blues In C (If I Had A Harem)” was introduced during 
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the third show of the tour. Subsequently, Prince added riffs 
from Duke Ellington’s “Things Ain't What They Used To Be” 
and Charlie Parker’s “Billie’s Bounce,” and the song became a 
regular inclusion. “When You Were Mine” and “A Love Bizarre” 
werent always played. “U Got The Look” was omitted halfway 
through the European tour, while “Pop Life” was dropped 
towards the very end of the tour. The “Take This Beat” portion 
from the 12-inch version of “I Wish U Heaven” was sometimes 
added to “I Wish U Heaven.” A bit of Madhouse’s “Three” was 
inserted between “When 2 R In Love” and “Let’s Go Crazy” on 
a few rare occasions. A part of “Dead On It” was also included 
once, 

A few covers made rare one-off appearances in the set: 
The Staple Singers’ “I'll Take You There” (from Be Altitude: 
Respect Yourself, 1972), The Temptations’ “Just My Imagination” 
(from The Skys The Limit, 1971), Z.Z. Hill’s “Down Home 
Blues” (penned by George Jackson for Hill, from Hill’s Down 
Home, 1982), Funkadelic’s “(Not Just) Knee Deep” (from 
Uncle Jam Wants You, 1979), which incorporated chants from 
Funkadelic’s “Get Off Your Ass And Jam” (from Lets Take It To 
The Stage, 1975). 

Prince’s relationship with Steve Fargnoli reached a point 
on the tour where they were hardly communicating any longer. 
As they ceased to communicate, tour manager Alan Leeds was 
squeezed into the uncomfortable role of middleman between 
the two, who relied on him to deliver heated messages. Prince 
increasingly confided in Albert Magnoli, having rekindled 
a friendship that dated back to the making of Purple Rain. 
Magnoli was along for the tour to shoot footage for a proposed 
documentary. Prince’s associates could see how he was gradu- 
ally taking over from Fargnoli as Prince’s confidante. 


9 July (am) 1988 


Four hours after the first Paris concert ended, Prince takes over 
the small stage at Les Bains Douches, a chic Paris nightclub, 
for an hour-long post-concert jam. It was the first of nine 
aftershow concerts in the course of the Lovesexy tour. The Les 
Bains Douches appearance included “Forever In My Life,” 

“Strange Relationship,” and a medley of “Housequake” and 
James Brown’s “Cold Sweat,” featuring a convincing James 
Brown imitation by Boni Boyer. Mavis Staples joined the band 
onstage for a version of “I'll Take You There.” 


3 July 1988 

Mavis Staples guests onstage to sing “TIl Take You There” 
during the second concert at Palais Omnisport de Paris-Bercy, 
Paris. Prior to the concert, Prince appeared with Cat and Sheila 
E. on a walkway above the entrance gates. He held a mega- 
phone and addressed the crowd for a few minutes in French. 
Prince's sister, Tyka Nelson, attended the four Paris shows; it 
was her first trip overseas. The press was invited backstage dur- 
ing the intermission to meet Staples and Nelson. 


10 July 1988 


Third concert at Palais Omnisport de Paris-Bercy, Paris. “Blues 
In C (If I Had A Harem)” premiered in the set list. 


11 July 1988 


Release of the second single from Lovesexy, “Glam Slam.” 
Disappointingly, the single failed to enter the Pop Chart Top 


100 and only made it to number 44 on the Black Chart. Prince 
actually tried to stop the “Glam Slam” single, having decided a 
few days before it was scheduled to ship that it was the wrong 
choice as the second single. However, he lost the battle and 
Warner Bros. gave the single a shot. The B-side of “Glam Slam” 
was “Escape.” 


11 July 1988 

Release ofa 12-inch single of “Glam Slam” backed with 
“Escape.” The record features a “Remix” version of “Glam Slam” 

produced by Shep Pettibone. 


Te July 1988 


Fourth concert at Palais Omnisport de Paris-Bercy, Paris. 


15 July 1988 


First of five shows at Palatrussardi, Milan, Italy. “Positivity” and 
the ‘80s medley were played for the last time in Europe. 


16 July 1988 


Concert at Palatrussardi, Milan. 


17 July 1988 


Concert at Palatrussardi, Milan. The piano segment made its 
debut in the set. It included amongst others a rare performance 
of “International Lover.” 


19 July 1988 


Concert at Palatrussardi, Milan. 


20 July 1988 


Concert at Palatrussardi, Milan. 


23 July 1988 


Concert at Sportpaleis, Antwerp, Belgium. A second concert, 
planned for July 22nd, was cancelled due to poor ticket sales. 


£4 July 1988 

Prince arrives at Heathrow Airport in London, England. He 
was joined by a group of fans in the coach, travelling with the 
band to the city centre. Instead of going to the hotel, they 
stopped at a McDonalds and Prince and bodyguard Gilbert 
Davison headed for the restaurant. The press photographers, 
who had followed them from the airport, were too busy taking 
photographs inside to notice that the tires of their cars were 
being drained of air by people in Prince’s crew, Returning from 
the restaurant, Prince continued to his hotel in his limousine. 
At night some members of Prince's UK fan club, Controversy, 
were invited to a warehouse in northern London, where 
amongst other numbers “Rave Unto The Joy Fantastic” was 
played. 


25 July 1988 

Prince plays the first of seven concerts at London’s Wembley 
Arena, his first shows in England since the 1986 Parade tour. 
The concerts sold almost 55,000 tickets. The first show intro- 
duced “A Love Bizarre” into the set. WEA organised a party at 
Café de Paris after the concert. 


26 July (am) 1988 

Starting at 2:00 am after the first Wembley Arena concert, 
Prince plays a two-hour set at Camden Palace, London, to an 
invited audience of music industry and media people, as well 
as many celebrities such as Eric Clapton, George Harrison, 
Ron Wood, Mica Paris, Boy George, Terence Trent D’Arby, 
Pet Shop Boys, Sinead O’Connor, Bananarama, The Cocteau 
Twins, Mickey Rourke, and Lenny Henry. The Camden Palace 
club was a last-minute change of plan, as invitation cards had 
gone out naming the Café de Paris as the venue for the post- 
concert bash. The concert was filmed under supervision by 
Albert Magnoli. 

The concert began with Prince singing a gently playful 
“Happy Birthday” to Cat. Singer Mica Paris was in the audience 
and was handed a microphone to sing on a lengthy “Just My 
Imagination.” Prince played a brief excerpt from “Bridge On 
The River Kwai” and a portion of “Under The Cherry Moon” 

on synth before launching into Madhouse’s “Six.” “Tell me that 

ain't funky,” he remarked after the number. Retaining the beat, 

he continued with a funk jam that incorporated lyrics from 
“Dead On It” and “Housequake.” Another slow, funky workout 

followed, featuring lyrics from “Forever In My Life.” A full- 

blown rendition of “Strange Relationship” was next. Prince 

played a lengthy guitar solo before repeating a guitar line from 
“Rave Unto The Joy Fantastic” over and over. 

Borrowing one of Prince’s guitars, Ron Wood guested 
onstage for a version of The Rolling Stones’ “Miss You,” which 
saw Prince doing some amusing Mick Jagger impersonations. 
Wood had some difficulty figuring out how to use Prince's 
guitar pedal. Towards the end, Mavis Staples came on for the 
Staple Singers’ “TIl Take You There” and “Chain Of Fools.” A 
30-minute jam on “Rave Unto The Joy Fantastic” closed the 
set. 


26 July 1988 


Mavis Staples guests onstage during the second Wembley Arena 
concert, singing “TIl Take You There.” 


27 July 1988 


Prince works at the Olympic Studio in London, recording a 
vocal by Mavis Staples on “God Is Alive”; it was actually the 
first time Prince and Staples worked together in the studio. 
Albert Magnoli’s film team shot some footage of Prince at work 
in the studio, 

While on tour in Europe, Prince flew back to London for 
sessions at a studio called Townhouse Studios, where he began 
work on an instrumental suite, “The Dopamine Rush Suite,” 
intended for a third Madhouse album. 


26 July 1988 
Concert at Wembley Arena, London. 


29 July 1988 

Mavis Staples guests again during the fourth Wembley Arena 
concert, singing “TIl Take You There.” Earlier in the day, Prince 
and members of his band signed records at Tower Records in 
Piccadilly Circus. They drew a crowd of more than 1,000 fans. 
It was the first time in many years that Prince had made an 


in-store promotional appearance. 


ce onstage for a version of Funkadel- 
ep” (from Uncle Jam Wants You, 1979), 
; from Funkadelic’s “Get Off Your 

ets Take It To The Stage, 1975). The piano 
ormances of “How Come U Don't 
“The Ladder.” 

some members of Prince’s UK fan club, 
‘to meet Prince during a 20-minute sign- 
Arena. Interviews with fans were filmed 
locumentary. 


al Exhibition Centre, Birmingham, England. 
was played for the final time in Europe. 


> Stockholm, Sweden. 
n, Stockholm, Sweden. 


Valle Hovin in Oslo, Norway, is the first of 
concerts of the tour. For these shows, the circular 
andoned for a more conventional one. The space 
stage in Oslo was packed with people and over 

had to be carried away from the chaos. Prince could 

ying scenes from the stage. It made him even 

t about having to play outdoors, blaming his manag- 
sing such venues, which further polarised their 


first of three outdoor concerts at Stadion Fei- 
known as De Kuip ("the tub”), Rotterdam, The 

. Unusually the stage was placed on the field along 
y eastside of the stadium, instead of being mounted 
southside, thus granting a little over 30,000 peo- 
ht entrance in the 45,000-capacity venue. The three 
hows were seen by almost 100,000 people. 

The show introduced a new crowd control policy. Wit- 

; fans being crushed at the open-air show in Oslo upset 
o the point that he was close to cancelling the remain- 
f the outdoor shows. Dutch concert promoter Mojo 
teed Prince that no one would as much as faint. They 
‘up with a system that involved using barriers to divide 

in front of the stage into three separate compart- 
“Loyesexy” wristbands were used to control access into 
e pits. It worked very well and there were no crowd 
trol problems at any of the Rotterdam shows. These types 
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of barriers are common practice at concerts today, but they 


were actually invented for Prince’s 1988 Rotterdam shows. 


18 August 1988 

Concert at Stadion Feijenoord, Rotterdam. A rapped verse 

from “Dead On It” was added to “Head.” In the afternoon, 
there was a photo shoot on the training field of the football 
stadium. Photographer Frank Griffin shot pictures of the entire. 
band. 


19 August (am) 1988 

Prince plays an aftershow after the second Rotterdam concert. 
400 people at Het Paard van Troje ("the Trojan Horse”), a 
small club in The Hague, not far from Rotterdam, witnessed a 
two-hour show that started at 3:00 am. Eric Leeds was absent 
from the gig, preferring to remain at the hotel. He missed out 
on the bonus that the rest of the band was awarded. 

The concert began with a jazz-flavoured 13-minute in- 
strumental jam that saw Prince playing the “Rave Unto The Joy 
Fantastic” guitar line. Dr. Fink was also given a chance to excel 
with some jazz-infused piano playing. Prince asked after the 
number, “Show of hands, how many are drunk? Alright, you 
mean you gonna actually hear what we play tonight? You're not 
gonna make up the notes in your mind?”. He began playing, 

a funky guitar riff, asking, “What kind of beat can you put to 
that?”, A loose rendition of “D.M.S.R.” followed. Again Prince 
incorporated the “Rave Unto The Joy Fantastic” guitar line 
before going into a bit of “America.” “We do this next one in 
the dark,” Prince said after playing “Just My Imagination.” He 
began “People Without” by reciting lines from the song. He 
repeated the phrase “people without” at the beginning of each 
line of the verse, followed by the completion of the declaration, 
for example, “People without... spend money on things they 
can't afford, people without... do ecstasy.” The song was largely 
created on the spot; it remains unreleased to this day. It is based 
around a synth bass riff that recalls both “Sign O’ The Times” 
and Madhouse’s “Six,” a portion of which was also incorpo- 
rated into the song. It featured all sorts of strange synth sound 
effects, The effect of the improvised performance was potent 
and highly dramatic. 

A fairly straightforward rendition of “Housequake” 
followed, before Boni Boyer took the lead for a medley of 
Z.Z. Hill’s “Down Home Blues” and Jerry Leiber’s and Mike 
Stoller’s classic 1952 number “Kansas City,” which has been 
covered by hundreds of artists, including James Brown, Lit- 
tle Richard, Fats Domino, and Albert King. Boyer was also 
spotlighted on a long, jam-filled take on “Cold Sweat,” doing 
a convincing James Brown impersonation (which became a 
regular feature of the performance of this song). Sheila E.’s 

“Transmississippirap” was incorporated into “Cold Sweat.” Next 
was a 13-minute bluesy jam that borrowed instrumentally 
from the live rendition of “Take This Beat” although Prince 
sang lyrics from “Forever In My Life.” It was followed by the 
live premiere of “Still Would Stand All Time.” Miko Weaver 
threw in some guitar phrases from “I Wanna Be Your Lover” 
before letting Boyer take over for “I’ll Take You There.” Prince's 
guitar was brought to the fore on a take on “Rave Unto The 
Joy Fantastic,” which included some horn riffs and chants from 

“It’s Gonna Be A Beautiful Night.” “Thank you! God is love, 
good night,” Prince said as he left the stage. 


19 August 1988 
Third concert at Stadion Feijenoord, Rotterdam. “Down 
Home Blues” was added to the set. It was initially planned that 
the Rotterdam concerts would have a support act, Funky Stuff, 
a Dutch band led by saxophone player Candy Dulfer. After 
rehearsing for two days, however, they were told that Prince 
had changed his mind about an opening act. At being told this, 
Dulfer promptly gave Steve Fargnoli a note, which he delivered 
to Prince saying that he was missing the chance of a lifetime. 
Apologising for what had happened, Prince asked Dulfer to 
guest onstage during the third concert to play saxophone on 
“Blues In C (If I Had A Harem).” Obviously impressed, Prince 
invited Dulfer to another concert in the US. 

Following the show, Prince went to a nightclub in 
Amsterdam called Bios. He met Anna Garcia, now 17 years 
old, whom he had first encountered in London on the Parade 
tour. According to Garcia, this was the first “serious” meeting 
between them. They ended up spending the night together, 
but didn’t get intimate. She visited him several times during 
the remainder of the European tour and in New York on the 
American Lovesexy tour. She was very much smitten with 
Prince and was hopeful that she would, with her 18th birthday 
approaching, emerge as his primary romantic interest. 

Prince wanted to record an album with Garcia, who had 
singing ambitions, having released a single (as Sheree) called 

“Ronnie Talk To Russia” (it had nothing to do with Prince's 
song), produced by Modern Talking’s singer Dieter Bohlen. 
The song was actually a minor hit in Germany. Prince pro- 
posed that she would be called Joy Fantastic (after “Rave Unto 
The Joy Fantastic”), but she wasn’t too pleased with it and they 
settled on adding the Fantastic appellation to her name, mak- 
ing her Anna Fantastic. 


2] August 1988 

Concert at Idraetsparken, Copenhagen, Denmark. The show 
included “Down Home Blues” and a piano medley that incor- 
porated a one-off performance of “Free” and the improvised “If 
U Let Me Undress U.” 

Having just received the latest Billboard chart informa- 
tion, Prince discussed the poor US chart impact of the Lovesexy 
album with Alan Leeds after the show. He beseeched Leeds to 
return to the US and fix whatever had gone wrong. Leeds par- 
tied the request, arguing that if her were suddenly to abandon 
his post as tour manager, the complex Lovesexy jaunt could 
descend into chaos, 


23 August 1988 

Good Question’s self-titled debut album is released on Paisley 
Park Records. Prince wasn't involved in the album, Hailing 
from Philadelphia, brothers Sean and Marc Douglas, who 
make up the group, were discovered in Los Angeles and 
introduced to Lisa Janzen, an employee of Cavallo, Ruffalo 
and Fargnoli. 


23 August 1988 

Prince does more work on “The Dopamine Rush Suite” at 
Medley Studios in Copenhagen, Denmark. Anna Garcia flew 
in from The Netherlands to participate, Prince having talked 
to her mother on the phone to assure her that Anna would 


be safe. 


24 August 1988 


Prince records at Townhouse Studios, London. Work was done 
on a 12-inch version of “I Wish U Heaven.” 


27 August 1988 

The concert at Frankfurts Waldstadion is the first of five West 
German concerts. After the concert, Prince, his band members 
and entire crew, as well as 150 invited guests, attended a party 
thrown by a wealthy German broker. At midnight, Prince ap- 

peared on a stage to sing “Happy Birthday” for Steve Fargnoli, 
who turned 39 years old. 


30 August 1988 

Concert at Wilhelm-Koch Stadion, Hamburg, West Germany. 
The piano medley saw the inclusion of “It’s No Secret (What 
God Can Do).” 

The planned concert at Hamburg’s 65,000-capacity 
Volksparkstadion was cancelled because of problems that oc- 
curred during the Monsters of Rock festival; Prince didn’t think 
the stadium was secure enough, so he decided to play the much 
smaller Wilhelm-Koch outdoors arena for two nights instead. 

To allow for more darkness, the show at the Wilhelm- 
Koch stadium, situated near the centre of Hamburg, started 
late, at 9:30 pm. However, the high volume of the music 
caused complaints from neighbouring apartment houses and 
the police threatened to stop the show. There was talk about 
cancelling the next day’s concert unless they could guarantee 
a 7:30 pm start, instead of 9:00 pm, which was printed on 
the tickets. A letter from Prince was printed the next day in 
a Hamburg newspaper, saying, “My music shouldn't disturb 
anybody — it should meditate happiness. Let your kids have 
this happiness. Lovesexy is more than a word.” 


31 August (am) 1988 


Prince plays a late-night gig at Grosse Freiheit 36, a disco in 
Hamburg, following the first concert in the city. The concert 
was captured on film by Egbert van Hees as a test to see if 
he would be hired for shooting the Dortmund show. He had 
previously shot the Frankfurt show for images projected onto 
the video screens. 

The two-hour set opened with a long take on “Just My Im- 
agination,” followed by “Rave Unto The Joy Fantastic.” Prince 
experimented with different horn riffs and elements of the song. 
He began “Girls And Boys” a cappella before the band joined 
him. The next portion of the concert saw Prince at the piano 
for a medley of songs, beginning with “Venus De Milo” before 
moving on to “Starfish And Coffee,” “Raspberry Beret,” and a 
bit of “People Without.” He continued with “Condition Of The 
Heart” and “Still Would Stand All Time.” The latter gradually 
evolved into a full band gospel-style number, with the audience 
taking part and repeating the title over and over. Taylor Dayne 
guested onstage to sing along and she contributed passionate 
vocals. Next came a version of “Strange Relationship” featuring 
the whole band and “A Love Bizarre,” before Boni Boyer took 
the vocal lead for “I'll Take You There” and “Down Home Blues.” 


“Cold Sweat” was performed as an instrumental with extended 


solos as well as snatches of Michael Jackson's “Bad” (from Bad, 
1987) added by Prince. After “God Is Alive,” the set closed 

with “Purple Rain” and “1999” segued into the ‘80s medley. The 
concert concluded at 4:45 am. 


Vilhelm-Koch Stadion, Hamburg. Prince 
before the concluding Dortmund 
e visited Madhouse, a Hamburg club, on 


ia, Modena, Italy. The piano medley in- 


and an instrumental take on “Under 


final date of the European tour, the open-air 

tadio del Marmi is cancelled. The 20,000- 
ational monument was in a fairly advanced 
nd it was decided that it shouldn't be further 

k concerts. The concert was scheduled to be 
Italian TV, and sold throughout the world. 
shifted to Dortmund. 
mance in Spain was planned, but never material- 
blems of finding a suitable medium-sized indoor 
10 owner of club Oh! Madrid in Madrid, 

Iready offered his venue for a possible afterparty. 
je clear that there would be no concert in Spain, 
lub tried to get Prince to play anyway, at mid- 
mber 6th, which was the fifth anniversary of the 
plan didn’t meet the consent of Prince management, 
mber 4th, after the show in Rome was cancelled, 
interested to play the club after all. Tickets 
printed and the show, which would admit 1.000 
announced. The next day, at 10:30 am, with part 
dy underway to Madrid, the promoter Gay & 
iny received a phone call that Prince had changed his 
ead of going to Spain, Prince flew to London, where 
y did more work at Townhouse Studios. 


1988 
at Westfalenhalle, Dortmund, West Germany. A late 
to the tour schedule, the first Dortmund concert was 
a full-scare camera rehearsal for the live broadcast on 
Sixteen cameras were set up to capture the show. A 
nera was brought in for the next night. 


er 1988 
ean tour concludes with a second concert at West- 
le, Dortmund. Using 17 cameras, the show was filmed 
a crew of 75 people. The production was in the hands of the 
itch company ID-TV and directed by Egbert van Hees. The 
was broadcast live in several European countries and 
‘turned into a two-part home video (VHS and Betamax), 
sexy 1 and Lovesexy 2 (also released on one LaserDisc). 

Prince wanted a responsive crowd for the filmed show 
l idging by the Rotterdam performances thought the 
Dutch audience was up to the job. The initial plan was to stage 
show indoors in The Netherlands. The Statenhal in The 
e was considered, but when it appeared that the roof 
tion would not be able to support all the equipment, 
the decision was made to shift the show to Dortmund with 

ets being sold primarily to Dutch people. In fact, tickets 

the show initially weren't going to be sold in Germany at 


all. However, when it became clear that the show would not 
sell out in The Netherlands, the remaining tickets were sold in 
Germany. 

After the show Prince and bandmembers attended a wrap 
party for the tour and film crew held at a discotheque called 
Orpheum in Essen, Germany. Among the guests were Candy 
Dulfer and Anna Garcia. 

The European Lovesexy tour was a fantastic critical and 
commercial success, selling almost 500,000 tickets. The high- 
profile media attention and adulation from fans clearly proved 
that Prince had established himself as a huge star in Europe, 
almost with the impact on a par with his US standing after 
Purple Rain. 


10 September 1988 

Prince and his entourage return to Minneapolis from Europe. 

Prince did some work at Paisley Park before the US leg of the 

Lovesexy tour started. He recorded “Stimulation,” intended for 


Graffiti Bridge. 


14 September 1988 


The American leg of the Lovesexy tour opens at the Met Center, 
Minneapolis. Despite the fact that more than three years had 
passed since Prince last undertook an extensive US tour, he 
had trouble selling out many shows due to the disappointing 
sales of the Lovesexy album. While tickets sold out quickly in 
Prince strongholds like Chicago, Detroit, and New York, it was 
clear that he no longer had large numbers of fans throughout 
Middle America. In fact, he even had trouble selling out the 
two “homecoming” shows at the Met Center. Regardless of 
the disappointments, Prince performed passionately night after 
night, motivated by his deep religious beliefs about the mes- 
sages of Lovesexy. 

The set underwent several changes for the North Ameri- 
can tour. A full-band version of “Do Me, Baby” was introduced 
a month into the tour, played between “Sister” and the coda 
of “Adore,” which was the same as previously, only shorter. “U 
Got The Look” returned to the set after a few shows, replacing 

“Dirty Mind.” “Holly Rock” chants became a common addition 
to the “Head”/“A Love Bizarre” medley and were sometimes 
featured in other songs as well. “Alphabet St.” was usually the 
last encore, but it was not played every night, being omitted 
roughly once every three shows. 

Several songs made rare appearances in the set. The 
Staples Singers’ “TIl Take You There” (was included with Mavis 
Staples guesting during one show. “Sign O° The Times” was 
played once. One show saw the resurrection of the ‘80s medley 
as well as Funkadelic’s “(Not Just) Knee Deep,” incorporating 
chants from Funkadelic’s “Get Off Your Ass And Jam,” “Free 
Your Mind... And Your Ass Will Follow” (from Free Your 
Mind... And Your Ass Will Follow, 1970), and Parliament's 

“Tear The Roof Off The Sucker (Give Up The Funk)” (single 
track, 1976). A few lines from B.B. King’s blues number “Rock 
Me, Baby” (from Rock Me, Baby, 1964) or Z.Z. Hill’s George 
Jackson-penned “Down Home Blues” (from Hill’s Down Home, 
1982) were occasionally added to “Blues In C (If I Had A 
Harem).” 

The piano segment was performed slightly more often 
than in Europe, roughly at every second show. It was normally 
slightly longer than in Europe, usually featuring excerpts from 


between seven and 10 songs. The contents of the medley 

were largely the same as previously, however. In addition to 
the songs performed in Europe, Prince sometimes played Ray 
Charles’ classic 1959 hit “Whard I Say” (sometimes as an 
instrumental). The traditional “It’s No Secret (What God Can 
Do)” was another frequent addition to the piano segment, as 
was “International Lover.” Four songs, were dropped from 

the medley since the European tour: “Girls And Boys,” “How 
Come U Don’t Call Me Anymore,” “If U Let Me Undress U” 
(tentative title), and “The Ladder,” each of which was only 
played once in Europe. Lyrics from “Irresistible Bitch,” the 
traditional gospel “Wade In The Water,” and “Take My Hand, 
Precious Lord” (written by Thomas A. Dorsey, performed 

by hundreds of artists, including Elvis Presley and Mahalia 
Jackson) were included in the piano segment on a few rare 
occasions in the US. The piano medley would always end 
with a reprise of “When 2 R In Love,” after which the full 
band played the coda to that song, the very end of which now 
featured Madhouse’s “Three” played by a lone saxophone over 
a sampled sound of falling rain. 

Apart from the set list changes, there were many modifica- 
tions made to the songs. “Housequake” was normally extended 
and incorporated snatches of Duke Ellington's “Take The 
A-Train” as well as the horn part from “Rockhard In A Funky 
Place.” Additional parts came from the 1987 live version of 

“Housequake.” A longer version of “Controversy” was intro- 
duced halfway through the tour and was played for a month, 
until Prince reverted to the previous version. The extended take 
on “Controversy” was usually preceded by a robotic-sounding 
countdown which came from a collection of samples, which was 
utilised by Prince on numerous other recordings. “Anna Stesia” 
was often interrupted with an extended speech that gradually 
grew in length as the tour progressed. At its peak, during the 
California shows in early November, it lasted close to 10 min- 
utes, being only slightly shorter in the shows that followed. Ten 
days into the tour, Sheila began reciting the “Transmississip- 
pirap” over her drum solo. Much like in Europe, “God Is Alive” 
or “Take This Beat” was often added to “I Wish U Heaven.” 

As in Europe, the American Lovesexy concerts normally 
lasted about two hours, but a few shows were considerably 
longer, lasting upwards 145 minutes. A typical set on the 
American tour included the following: “Erotic City” / “House- 
quake” / “Slow Love” / “Adore” / “Delirious” / “Jack U Off” / 

“Twelve” / “Sister” / “Do Me, Baby” / “Adore” / “I Wanna Be 
Your Lover” / “Head” / “A Love Bizarre” / “When You Were 
Mine” (first part) / “Blues In C (If I Had A Harem)” / “When 
You Were Mine” (second part) / “Little Red Corvette” / 

“Controversy” / “U Got The Look” / “Superfunkycalifragisexy” / 

“Controversy” / “Bob George” / “Anna Stesia” / “Intermission” / 

“Eye No” / “Lovesexy” / “Glam Slam” / “The Cross” / “I Wish 
U Heaven” / “Take This Beat” / “Kiss” / “Dance On” (instru- 
mental version) / drum solo / “When 2 R In Love” / a cappella 
vocalisations / piano medley / “When 2 R In Love” / “Three” / 

“Let's Go Crazy” / “When Doves Cry” / “Purple Rain” / 

“1999” / “Alphabet St.” 


15 September (am) 1988 

Prince and 600 people adjourn to Paisley Park after the Met 
Center concert for a party and a late-night jam in a couple of 
huge tents that had been set up in the parking lot. The Sound- 


stage, the logical site for the party, had long ago been rented for 
rehearsals for the Muppets stage show. A camera team filmed 
the concert for Albert Magnoli’s documentary. 

“Now we're going to wake up the farmers across the 
street,” Prince said with a smile at the outset of a two-hour set, 
beginning at 2:00 am. Many of the party-goers were Warner 
Bros. employees, music industry executives, and DJs. Guests 
included Prince’s mother, Mattie Baker, Miles Davis, Taylor 
Dayne, as well as musical colleagues, Jimmy Jam, Terry Lewis, 
Bobby Z., Brown Mark, Jill Jones, and Taja Sevelle. Prince also 
hosted a number of guests onstage. George Clinton led the 
band through Rufus Thomas’ blues classic “Walking The Dog” 
(covered by many artists over the years, including Aerosmith, 
Jimi Hendrix, The Rolling Stones). Clinton also contributed 
vocals to “Wade In The Water.” Mavis Staples sang “I'll Take 
You There,” and Wendy Melvoin and Lisa Coleman joined 
the band for “Girls And Boys.” “Cold Sweat” showcased Boni 
Boyer's vocal talents. The evening ended with “It’s Gonna Be A 
Beautiful Night,” after which Prince introduced each member 
of the band, adding “I’m Prince Pointdexter the Third.” 

Complaints about loud music forced an end to the 
concert bash at 3:50 am, when PRN Productions was issued a 
citation for disturbing the peace in Chanhassen. The morning 
after the party, Harry Grossman, Paisley Park business opera- 
tions manager, contacted Chanhassen authorities and cleared 


up the matter. 


15 September 1988 
Second concert at the 13,500-seat Met Center, Minneapolis. 
Only about 7,000 tickets were sold for the show. A cover of 
Funkadelic’s “(Not Just) Knee Deep” (incorporating several 
chants) saw George Clinton, Jill Jones, and Tony LeMans 
guesting onstage. During an extended “Purple Rain” intro, 
Prince was joined by Lisa Coleman and Wendy and Susannah 
Melvoin. Prince said, “They're still welcome in my house. We 
haven't split; they have just spread their wings a bit.” 

Earlier in the day, Prince and his band shot some footage 
at the Met Center for a video of “I Wish U Heaven.” 


17 September 1988 


Prince plays the first of three shows at Rosemont Horizon, 


Chicago. 
18 September 1988 


Concert at Rosemont Horizon, Chicago. The show included 
“Precious Lord, Take My Hand.” It was the last time “Dirty 
Mind” was performed on the tour. 


19 September 1988 

Mavis Staples shows up onstage to sing “I'll Take You There” 
during the last concert at Rosemont Horizon in Chicago. The 
concert also included a unique performance of “Sign O’ The 
Times.” “U Got The Look” replaced “Dirty Mind” from this 


show on. 


20 September 1988 

Release of the third Lovesexy single, “I Wish U Heaven.” Like 
the preceding “Glam Slam” single, it failed to make the Top 
100 on the Pop Chart, although it reached number 18 on the 
Black Chart. The B-side was “Scarlet Pussy.” 
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29 September 1988 
Prince and Sheena Easton record a song called “Come Back 2 
Me” at Paisley Park. It remains in the can. 


30 September 1988 
Concert at the Civic Center, Hartford. “The Ballad Of Dor- 
othy Parker” was played in the piano medley. 


1 October 1988 


The seventh annual Minnesota Black Musicians and Art- 

ists Awards. Prince shared the honours in the national R&B 
category with Alexander O’Neal. The “Alphabet St.” video 
also received special recognition. Prince wasn't present for the 
ceremony. 


2 October 1988 
Concert at the Madison Square Garden, New York. 


3 October (am) 1988 
Prince plays a small-club follow-up at the Roseland Ballroom 
in New York after his first Madison Square Garden concert. 
The 80-minute set began with Prince at an electric piano for 
“Positivity.” He introduced the band members after the song, 
before Patti LaBelle came onstage to sing with them on “Wade 
In The Water.” The medley of “The Ballad Of Dorothy Parker” 
and “Four” was followed by “Just My Imagination,” which saw 
Prince getting the audience to repeat the line “sitting in a café, 
waiting for my baby” over and over. He engaged in a humorous 
monologue about his deserting girlfriend, “It’s a quarter to 12, 
baby, what the hell’s goin’ on, baby?”. He added the familiar 
question, “Does he have an ass like mine?”. Next was a medley 
of “Jack U Off” and “Sister,” both extended from the normal 
concert versions. 

Prince was back at the electric piano for “I'll Take You 
There,” giving centrestage to Boni Boyer. He cut the song 
short and asked “Can anybody sing the blues tonight?” as 
Boyer took the lead for “Down Home Blues” and “Rock Me, 
Baby.” She also sang “Cold Sweat,” which developed into a 
jam, with Prince adding some “Holly Rock” lines. “We gonna 
take a little break, we'll be right back,” Prince said after “Cold 
Sweat.” After a short pause, the band returned for “Purple 
Rain” and “1999,” two crowd-pleasers. The horns then kicked 
off the ‘80s medley, which went into “Chain Of Fools” before 
returning to the ‘80s medley jam. Prince abruptly stopped the 
music, requesting, “Horns, kick some ass,” which was the cue 
for the “Take The A-Train” motif. The somewhat chaotic jam 
continued a few more minutes, but Prince brought it to a halt 
again before exclaiming “Good God” and starting it one final 


time. 


3 October 1988 

Second concert at Madison Square Garden, New York. Prior 
to the show, Prince did an hour-long signing session at a Sam 
Goody store in New York. 


4 October 1988 

Prince's videotaped deposition is played for Cuyahoga County 
Common Pleas Court jurors in Cleveland. Karen Krattinger, 
General Manager of PRN Productions, stood in for Prince 
during the proceedings. A television cameraman claimed that 


Chick Huntsberry had roughed him up in an alley as he tried 
to photograph Prince entering the Agora club on September 
5th 1984. He was seeking $2.75 million in damages from 
Prince. In his deposition, Prince said that he never told his 
bodyguards to shield him from the media, but admitted that 
he didn't like having his photograph taken by strangers, “Any 
image of me can be bought and sold. Id like my fans to have a 
picture of me that I have control over.” 


5 October 1988 

A Cuyahoga County Common Pleas Court judge declares a 
mistrial in the lawsuit against Prince. He claimed that the trial 
had been prejudiced by a Cleveland Plain Dealer story the same 
day that referred to a $100,000 settlement offer. Jurors are 
admonished by judges to avoid reading newspaper accounts or 
watching or listening to other media accounts of a trial. 


5 October 1988 
Concert at Maple Leaf Gardens, Toronto, Canada. 


& October 1988 

Prince spends two days, October 6th and 7th, working at Pais- 

ley Park on songs for Rave Unto The Joy Fantastic. He recorded 
“Still Would Stand All Time” and “Elephants And Flowers.” He 

also mixed a few songs for the project, including “Rave Unto 

The Joy Fantastic” and “Stimulation.” 


8 October 1988 

Concert at the Coliseum, Hampton. Members of the group 
Toni, Tony, Toné guested onstage during “Wade In The Water” 
and “Take My Hand, Precious Lord.” 


10 October 1988 


Concert at the Capital Centre, Landover. The show featured 
some lines from “Irresistible Bitch.” 


T October (am) 1988 

Immediately after the first Landover concert, Prince goes into 
Bias Studio, Springfield, to work with Candy Dulfer, Eric 
Leeds, and Atlanta Bliss. Having invited Dulfer to guest with 
the band during the second show, he wanted to find out what 
it would sound like with a three-piece horn section. 


1 October 1988 

Candy Dulfer guests onstage to play saxophone on “Blues In 
C (IfI Had A Harem)” during the second show at the Capital 
Centre in Landover. 


13 October 1988 

Prince receives a death threat from an anonymous phone caller 
prior to the first of two concerts at The Omni, Atlanta. The 
full-length band version of “Do Me, Baby” was introduced 
into the set. 


14 October 1988 


Second concert at The Omni in Atlanta. Unusually, “I Wish 
U Heaven” was extended to incorporate both “God Is Alive” 
and “Take This Beat,” followed by some lines from “Take My 
Hand, Precious Lord.” It was the last performance of “God Is 
Alive” on the tour. 


15 October 1988 

Prince records “We Got The Power” at Paisley Park in between 
shows on the Lovesexy tour. The chorus of the song, “Hey, we 
got the power, oh we got the soul, hey we got the sho’nuff get 
off to make the devil go, go” was lifted for use in “Batdance.” 
A chant of “hey, we got the power, oh we got the soul” also 
became an important ingredient in Carmen Electra’s “Power 
From Above,” a 1991 track that was left off her 1993 album. 


16 October 1988 

Concert at the Coliseum, Greensboro. The concert was far 
from sold out. Prince’s sister Tyka Nelson attended the show, 
but she didn’t appear onstage. 


17 October 1988 

On a day off from the tour, Prince returns to Minneapolis. He 
recorded “Scandalous” at Paisley Park. The song emerged on 
Batman. 


18 October 1988 


Patti LaBelle guests onstage during the concert at Spectrum, 
Philadelphia. The show included “Down Home Blues” and 


“Rock Me, Baby.” A second Philadelphia show was to be played 


on the 19th, but was cancelled due to poor ticket sales. 


20 October 1988 

First of three concerts at the Centrum, Worcester. The piano 
medley included three rarities: “Paisley Park,” “What'd I Say,” 
and “It’s No Secret (What God Can Do),” 


2] October (am) 1988 

Less than three hours after the first show in Worcester, Prince 
hits the stage at Citi, a Boston club (previously called the 
Metro). Attended by 1,000 people, the show was a benefit with 
the proceeds (more than $30,000) going to a scholarship set up 
in the name of Frederick Weber, a Berklee College freshman 
who was struck by a car and killed while waiting in line to 
purchase tickets for one of the Worcester concerts. 

The 75-minute Citi show started at 2:30 am with a loose, 
funky rendition of “Positivity,” with Prince chewing gum, 
sitting at an electric piano. Boni Boyer took the vocal lead on 

“Wade In The Water,” which was turned into a medley with the 

“Take This Beat” section of “I Wish U Heaven.” As the band 
jammed on the conclusion of “Take This Beat,” the bass line 
gradually mutated into “Eye No,” after which Prince jumped in 
with his falsetto vocal, He then took up the chant from “God 
Is Alive,” but he recited most of the lyrics instead of singing 
them. Next, Prince got the audience to repeat “superfunky- 
califragisexy” before playing the song. “If we went to Warner 
Brothers with this as the new single, they'd say we were nuts,” 
he said. 

“Housequake” was next. Eric Leeds and Adanta Bliss 
inserted the “Take The A-Train” horn motif towards the end 
of the song. Boyer sang lead on “Down Home Blues” and 

“Rock Me, Baby.” The blues continued with “Blues In C (If 1 
Had A Harem),” after which Prince admitted to Boyer, “You 
win, you're the baddest.” He even strapped black tape over his 
mouth to keep his mouth shut when she sang “Cold Sweat,” 
with Prince behind the drums, and “I'll Take You There.” The 
show continued with a 15-minute workout of “Rave Un2 The 
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more work on “The Voice Inside” at Paisley Park. 
ids Of Blackness choir took part in the session. 


2 November 1988 

Prince attends another concert by Dr. Mambo’s Combo at Fine 
Line in Minneapolis. He asked the group's singer, Margie Cox, 
if she was interested in doing some recordings with him. He 
was very enthusiastic about her powerful, soulful voice and 
wanted to record some rock-oriented music with her. Follow- 
ing the concert, they went out to Paisley Park and taped a track 
called “We Can Hang.” 

Cox had sung with several local groups, including TC 
Jammers, before she embarked on Ta Mara and The Seen, a 
project with Jesse Johnson. They released two albums on 
A&M, Ta Mara And The Seen (1985) and Blueberry Gossip 
(1988), before calling it quits. She started Dr. Mambo’s Combo 
with guitarist Tim Emerson in 1987. 


S November 1988 
Concert at the McNichols Arena, Denver. The piano set 
included “International Lover.” 


4 November 1988 

Prior to his concerts in Los Angeles, Prince spends two days 
at Sunset Sound, November 4th and 5th, working on a track 
called “XYZ,” originally slated for Graffiti Bridge (it was men- 
tioned in the September 22nd 1987 draft of the script). 


6 November 1988 


First of two concerts at Los Angeles’ Memorial Sports Arena. 
Many celebrities took in the show, including Denise Matthews 
(Vanity), Paula Abdul, and George Clinton. 


7 November (am) 1988 

Prince plays a 70-minute post-concert gig at the Palace in 
Reseda following the first Los Angeles show. Around 1,200 
fans were able to secure coveted tickets. The studio recording 
of “Pink Cashmere” was played over the speakers before the 
concert, which began at 2:15 am. 

Much like the New York and Boston aftershows, the 
concert kicked off with Prince sitting at an electric piano for 

“Positivity.” Without pausing, he increased the tempo slightly 
and headed into “Eye No.” It developed into a jam with solos 
by Prince and the horn players. Boni Boyer and Prince then 
began “Wade In The Water” a cappella before the musicians 
joined them, The song segued into “God Is Alive.” They 
proceeded with the “The Ballad Of Dorothy Parker”/” Four” 
medley, before Boyer took over. “How y'all doin’?” she asked 
as she started an extended “Down Home Blues”/”Rock Me, 
Baby” medley. Prince contributed inspired guitar licks and 
solos throughout. He took over the drums for a funky jam 
that became “Cold Sweat” as he announced the title and the 
horns began playing the song's horn motif. The song was cut 
short and Prince announced that the band was going to change 
clothes. 

They returned 10 minutes later for “Just My Imagina- 
tion,” with Prince adding a brief “what the hell is wrong” rou- 
tine (similar to the Roseland Ballroom version). The highlight 
of the set was “Superfunkycalifragisexy,” which evolved into a 
spontaneous jam, propelled by frantic drums. It was followed 
by another intense and vaguely salsa-flavoured drum-driven 
jam. Prince inserted the lyrics from “Take This Beat,” stopping 
the music several times to deliver the lines a cappella. “Do 


you want to go home?”, he asked towards the end. He finally 
brought the jam to an end by gradually slowing down the 
tempo. 


7 November 1988 
Release of Sheena Easton's The Lover In Me, which includes 
two tracks written by Prince, “101” and “Cool Love.” 


7 November 1988 
Second concert at the Memorial Sports Arena, Los Angeles. 


“Rock Me, Baby” was played. 


10 November 1988 


First of two concerts at the Coliseum in Oakland. 


TI November (am) 1988 
Barely pausing for breath after the first Oakland show, Prince 
plays a 65-minute set at the 2,200-seat Warfield Theatre in 
San Francisco. Sheila E. opened the concert by picking up a 
drum beat before they began as usual with “Positivity.” They 
carried on with “The Ballad Of Dorothy Parker” in a medley 
with “Four.” “Ya want to dance?”, Prince asked before kicking 
off “Housequake,” which incorporated the “Take The A-Train” 
horn motif. Things were slowed down considerably for “Just 
My Imagination.” Prince repeated the line “sitting in a café, 
waiting for my baby” over and over. He did a “what the hell 
is wrong?” routine and ad-libbed some lyrics, “I just want to 
meet ya, I just want to greet ya, I just want to take off all your 
clothes and eat ya.” 
Boni Boyer took the lead for “I'll Take You There,” which 
evolved into the “Take This Beat” part of “I Wish U Heaven.” 
“Boni, where you at?” was Prince’s cue for “Cold Sweat.” This 
was followed by a drum solo by Prince and a timbale perform- 
ance by Sheila. “Don’t you have to go to work tomorrow?”, 
Prince asked after a short break. The band launched into a 
full-blown version of “Lovesexy,” which sounded very different 
from the normal concert version, lacking the sampled sounds 
and computer drums. Prince threw in lines from “Holly Rock” 
and turned the song into the ‘80s medley by cueing in the 
horns. The jam continued as “Chain Of Fools” before Prince 
brought the show to a close with his “confusion” cue. 


November 1988 

Second concert at the Coliseum, Oakland. The piano medley 

included the rarely performed “The Ballad Of Dorothy Parker,” 
“Under The Cherry Moon,” “Whard I Say,” and “Irs No Secret 

(What God Can Do).” The concert also featured “Rock Me, 

Baby.” 


Te November 1988 

Prince stops by at Sunset Sound, Los Angeles, after the Oak- 
land concerts. He spent two days recording his take on “Cookie 
Jar,” a song written and released by Clarence “Fuzzy” Haskins 
on his 1976 album A Whole Nother Thang. 


15 November 1988 


Concert at the Center Coliseum, Seattle. The piano medley 
featured “International Lover.” 


17 November 1988 


Concert at the Pacific Coliseum, Vancouver, Canada. 


18 November 1988 


Prince returns to Minneapolis during three days off from thi 
Lovesexy tour. He received a visit from Sheena Easton. Workin 
at Paisley Park, he recorded “Soul Company” and “Girl Po 
with Sheila E. 

Prince did more work on “Love Song,” the song having 
been returned by Madonna. He also received a tape contain- 
ing two tracks intended for Madonna's Like A Prayer, “Like 
Prayer” and “Keep It Together,” to which he added guitar p 
His part on “Like A Prayer” wasn't used on that song, instead 
being overdubbed on “Act Of Contrition,” which is a reversed 
portion of “Like A Prayer” on Like A Virgin. 


2] November 1988 
Concert at the Hilton Coliseum, Ames. 


ee November 1988 
Miko Weaver gives an interview to a Memphis radio station, 
pretending to be Prince. He talked about the Lovesexy show 
and said that the next album was going to be a “souped-up 
Dirty Mind.” The interviewer didn’t seem to realise that he 
wasn't talking to Prince. 


ee November 1988 
Release of Chaka Khan’s CK, which includes Prince's “Sticky 
Wicked” and her take on “Eternity,” previously released by 
Sheena Easton. “Eternity” was recorded by Easton's musicians 
but “Sticky Wicked” utilised Prince's original recording, which 
features Prince on all instruments except for horns by Atlanta 
Bliss and Eric Leeds, as well as trumpet by Miles Davis (over- 
dubbed separately by Davis). The song is the only released “col- 
laboration” between Prince and the legendary trumpet player. 

One of the premiere soul and jazz singers, Khan debuted 
with Rufus in 1973 before going solo in 1978. Prince had 
admired her for many years. Her primary influence on him 
has probably been as a vocal arranger; she normally records her 
own backing vocals, layering the tracks with harmonies and 
countermelodies. 


23 November 1988 
Concert at the Mid-South Coliseum, Memphis. 


25 November 1988 
Concert at the Keifer Arena, New Orleans. 


27 November 1988 
Concert at The Summit, Houston. The set included “Free” and 
“International Lover” in the piano medley. After the concert, 
Prince spent some time at a Houston club called the Ocean. 


29 November 1988 
The American Lovesexy tour finishes with a concert at the 
Reunion Arena in Dallas. After the show, Prince went to a local 
club called The Empire. 

The 38 concerts of the American leg of the Lovesexy tour 
were seen by about 600,000 people. Ultimately, the American 
leg of the tour lost money due to the weak ticket sales and 
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writing a couple of songs or doing an entire soundtrack, could 
only benefit his commercial status. Indeed, many at Warners 
saw it as a golden opportunity for him to strike back after the 
commercial disappointment of Lovesexy, To some extent, it also 
could be a vehicle for Prince to get back into the film business, 
which was very appealing to him. However, he wasn't sure if he 
wanted to embark on the project. 


Late December 1988 


Prince does more work with Margie Cox. They taped five 
tracks from late December 1988 to mid-January 1989: “Curi- 


ous Blue,” “Warden In The Prison Of Love,” “Brand New Boy,” 


“R U There?”, “Girls Will Be Girls,” and a new version of the 
previously recorded “We Can Hang.” They decided to call the 
project Flash or MC Flash (it went by both names), which was 
going to be the name of Cox's group. Most of the Flash/MC 
Flash tracks featuring live drumming were recorded with Sheila 
E. behind the drums. Michael Bland makes a few appearances 
as drummer on the tracks. 

Prince taped two songs for a possible solo album by Cat, 

“Cat Attack” and “A Man Called Jesus.” She had already decided 
to leave Minneapolis to work with Tim Simenon of Bomb The 
Bass in England. She released a single called “Catwoman” in 
1989, but the planned album never materialised. “Cat Attack” 
remains unreleased, while “A Man Called Jesus” was revamped 
for use on Mavis Staples’ 1993 album The Voice. 


3I December 1988 


Prince fires his long-time management team of Bob Cavallo, 
Joe Ruffalo, and Steve Fargnoli. He also severed his 1 1-year 
business relationship with music business lawyer Lee Phil- 
lips and financial consultant Fred Moultrie. Albert Magnoli 
took over as Prince's manager and he brought in the noted 
entertainment/law team of Ziffren, Brittenham and Branca to 
advise Prince on legal matters and the business management 
team of Breslauer, Jacobson, Rutman, and Sherman to handle 
his finances. 

Many in Prince's organisation were also let go, including 
PRN Productions’ General Manager Karen Krattinger. One of 
the few of the “old guard” that remained with Prince was Alan 
Leeds, who was appuinted General Manager of Paisley Park 
Records. 


3] December 1988 


Anna Garcia arrives in Minneapolis on her 18th birthday. 
Prince gave her a pink cashmere coat and a wardrobe of other 
clothes upon her arrival. He also played her a song he had 
composed for her, “Anna Waiting,” which would later become 
“Vicki Waiting” when reworked for Batman (according to 

Garcia, Prince even asked her permission to change it to “Vicki 
Waiting”). 

Garcia lived with Prince in his house for a few months 
in early 1989. They did some work on a projected solo album, 
including a song called “Fantasia Erotica,” for which she claims 
to have written lyrics; it was later revived for Prince's project 
with Carmen Electra. However, Garcia often found herself 
longing for a life in which he was not famous and in which she 
could play a more substantive role. Invariably, she found that 
his friends and associates in Minneapolis viewed her as just 
another “Prince girlfriend” rather than an individual. 
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3 January 1989 


Prince’s split with his management team is formally announced. 


The move surprised the media, and journalists clearly didn’t 
know what to make of it. It was widely speculated that the 
poor sales performance of the Lovesexy album and tour was 

an important reason behind the decision. The parting was 
described as amicable, which was somewhat less-than-accurate. 


3 January 1989 

Prince joins Dr. Mambo’s Combo onstage at Bunker's, Minne- 
apolis. He guested on Tower of Power's “What Is Hip?” (from 
Tower Of Power, 1973) and B.B. King’s “Nobody Loves Me But 
My Mother” (from Indianola Mississippi Seeds, 1970). 


Mid-Janvary 1989 
Prince completes a new nine-track configuration of Rave Unto 
The Joy Fantastic. The revised track listing was the following: 
“Rave Unto The Joy Fantastic” / “If 1 Had A Harem” / “Good 
Judy Girlfriend” / “Pink Cashmere” / “Electric Chair” / “Am I 
Without U?” / “God Is Alive” / “Still Would Stand All Time” / 
“Moonbeam Levels.” The new version of Rave retained the title 
track, “If I Had A Harem,” “God Is Alive,” and “Still Would 
Stand All Time” from the October 27th 1988 configuration of 
the album. “Pink Cashmere” came from the September 25th 
1988 version of Graffiti Bridge, while the remaining tracks were 
more recent, “Good Judy Girlfriend,” “Am I Without U?”, 
and “Electric Chair.” Additionally, “Moonbeam Levels” was an 
updated vault item, having been recorded in 1982 during the 
1999 sessions. 

All the songs have since been released with the exception 
of “If I Had A Harem” (although the bluesy Lovesexy tour 
rendition was included on Lovesexy Live 2, a home video (VHS 
and Betamax) and LaserDisc release), “Am I Without U?”, 

“God Is Alive,” and “Moonbeam Levels.” “Good Judy Girl- 
friend” was transformed into a track for Carmen Electra and 
released on her self-titled 1993 album, “Electric Chair” sur- 
faced on Batman, “Still Would Stand All Time” was included 
on Graffiti Bridge, and “Pink Cashmere” saw the light of day 
on The Hits/The B-Sides. 

While it is difficult to detect a unified theme to the Rave 
songs, it is obvious that the album had a strong spiritual con- 
tent. The album was placed on the shelf when Prince embarked 
on the Batman project. 


20 January 1989 

Prince and Albert Magnoli fly to London to meet Tim Burton, 
who was shooting the Batman film. They visited the Gotham 
City set at the Pinewood Studios to watch the filming of a Bat- 
cave scene with Batman/Bruce Wayne (Michael Keaton) and 
his love interest, Vicki Vale (Kim Basinger), Burton showed 
them a 20-minute reel. Prince was very excited about the 
footage, the set, and the entire fantasy surrounding the project. 
Prince and Burton hit it off very well. 


2l January 1989 

Prince and Magnoli have lunch with Tim Burton and Mark 
Canton, Warner Bros. President of worldwide motion picture 
production. The idea of writing music for Batman appealed 

to Prince and he agreed to come up with some new material 
for the film. Prince was so enthusiastic about the prospect that 


he cancelled a scheduled vacation in Paris to head home to 


Minneapolis to begin preparations for Batman. However, the 
sessions for the Batman project had to wait until after Japanese 
leg of the Lovesexy tour. í 

Prince was so enthusiastic about the Batman project that 
he wanted to drop out of a scheduled Japanese leg of the Love- 
sexy tour, but he was talked out of it. The money secured for 
the Japanese dates was so substantial that the financial losses 


previously made during the American tour were corrected. 


29 January 1989 


Prince leaves for Japan, the final stop on the Lovesexy tour. 


1 February 1989 


The Japanese leg of the Lovesexy tour begins at the Gym in 
Sendai. The Japanese concerts were far less energetic than the 
concerts on the European and American legs, indicating that 
Prince’s enthusiasm for the show had diminished after having 
toured with the show for five months. 

Prince made only minor set list modifications on the 
Japanese tour. Five songs were dropped: “Erotic City,” “I 
Wanna Be Your Lover” (although Prince kept the intro as a 
prelude to “Head”), “Blues In C (If I Had A Harem),” “God 
Is Alive,” and “Take This Beat.” Prince let Sheila E. take over 
the vocals on “I Wish U Heaven” and she followed her regular 
drum solo on “Dance On” with the “Transmississippi Rap.” 
One show saw her omitting the drum solo and rap in favour 
of singing a part of “The Glamorous Life.” Much like on the 
(major part of the) American tour, “Housequake” was extended 
with an elaborate horn arrangement and a portion of “Take 
The A-Train.” 

“Girls And Boys” was added to the set, inserted between 

“Head” and “A Love Bizarre.” Eric Leeds added a flute solo, usu- 
ally as a bridge between the ending of the piano medley and the 
opening of “Lers Go Crazy.” On one occasion, the flute part 
was added without the piano medley being played. The piano 
medley was performed three times in Japan, featuring songs 
played on the American tour with the exception of the addi- 
tion of “With You” (as an instrumental). Excerpts from three 
new songs were integrated into a few of songs. Some words 
from “Murph Drag” were included in “Head” at one show and 
in “Superfunkycalifragisexy” at another concert. On one occa- 
sion, Prince incorporated a bit from “We Got The Power” into 

“Head.” “Do Me, Baby,” meanwhile, featured some words from 

“Scandalous,” later released on Batman. 


4 February 1989 


First of two shows at the Dome in Tokyo, Japan. 


5 February 1989 


Concert at the Dome, Tokyo, Japan. Prince sang “Happy 
Birthday” for Japanese tour promoter Mr. Udo. 


7 February 1989 


Concert at the Rainbow Hall, Nagoya, Japan. Words from 
“Murph Drag” were incorporated into “Head.” 


8 February 1989 
Concert at the Rainbow Hall, Nagoya, Japan. 
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LD: The Chronology 


Prince has ever worked with, although she wasn’t yet the mas- 
sively influential mega-star she later would become at the time 
of her collaboration with Prince for Like A Prayer, her fourth 
album (not counting soundtracks and compilations) and her 


most critically acclaimed record of her career thus far. 


3 April 1989 


Prince jams with Dr. Mambo’s Combo at Bunker's Bar in 
Minneapolis. 


4 April 1989 


Prince throws a party for Bon Jovi who were in town for a 
concert on their tour. Dr. Mambo’s Combo’s drummer Michael 
Bland also attended the party and was asked by Prince if he 
wanted to join the new band he was putting together. 


5 April 1989 


Prince previews a nine-minute version of “Batdance” at a Min- 
neapolis bar called the Pacific Club. 


19 April 1989 


Release of Lovesexy Live I and Lovesexy Live 2, a two-part home 
video (VHS and Betamax) of the conclusive Lovesexy show of 
Europe, Dortmund, September 9th 1988. The two videos were 
later released on one LaserDisc. Lovesexy Live 2 includes the 
previously unavailable song “Blues In C (If I Had A Harem).” 


T May 1989 


The ninth annual Minnesota Music Awards ceremony is held 
at the Orpheum Theatre in Minneapolis. Prince, who was ab- 
sent from the awards ceremony, won the award for Best Album 
(Lovesexy). Levi Seacer Jr. accepted Prince's award for him. 


24 May 1989 

Release of Time Waits For No One, Mavis Staples’ first album 
on Paisley Park Records. It includes six Prince-penned songs 
and two tracks written by Homer Banks/Lester Snell. The 
non-Prince compositions were produced by Al Bell, Banks, and 
Snell, although Prince is credited as the executive producer of 
all songs on the album. 

The album was well-received by the critics, some even 
hailing it as the superior Paisley Park release thus far. Although 
the album meant a much-needed boost for Staples’ career, it 
didn't sell well and had no chart impact. Prince guested in the 
video for “Time Waits For No One” but it didn’t help matters. 


27 May 1989 

Prince films a video for “Batdance” in Los Angeles, May 27th 
and 28th. Directed by Albert Magnoli and choreographed by 
Barry Lather, the video featured 15 Batman, Joker and Vicki 
Vale dancers. 

While in Los Angeles, Prince renewed his acquaintance 
with Kim Basinger. Although she was married to makeup artist 
Ron Britton, they were separated. She had musical ambitions 
and Prince invited her to come to Minneapolis to work with 
him on some music. 


June 1989 


Back in Minneapolis, Prince begins work on a new Time 
album, Corporate World, the first since Ice Cream Castle in 1984. 


The project started out as a Prince/Morris Day collaboration, 
with some input by Jerome Benton. The other members, Jesse 
Johnson, Monte Moir, Terry Lewis, and Jimmy Jam, weren't 
involved from the outset. The sessions were held at Paisley 
Park and lasted most of the summer. Work on the album was 
completed in early September 1989. 


9 June 1989 
”Batdance” is released. The single became Prince's fourth US 
number one hit (after “When Doves Cry,” “Lers Go Crazy” 
and “Kiss”). It also made number one on the Black Chart. 
“Batdance” became Prince’s second platinum single, after “When 
Doves Cry.” The B-side was “200 Balloons.” 


19 June 1989 


The opening night of the Batman film in Los Angeles is at- 
tended by Prince. 


20 June 1989 


Release of Batman: Motion Picture Soundtrack. Although it is 
as much a self-contained Prince album as a film soundtrack, 
Batman was comprised of music written for or inspired by the 
Batman film. With the help of the movie, which was break- 
ing box office records around the world, the album was an 
instant commercial success, and it dramatically boosted Prince's 
flagging record sales. This was an important reversal, as each 
album since Purple Rain had faltered more quickly than the 
one before. 

The worldwide sales of 4.4 million for Batman were the 
largest for any Prince album since Purple Rain. The album 
sold 1.7 million copies in the US, and reached number one 
on Billboards Pop Chart and number five on the Black Chart. 
The record was critically well received, although it didn’t garner 
the level of superlatives bestowed upon Sign O’ The Times or 
Lovesexy. 


23 June 1989 

Batman opens at almost 3,000 cinemas nationwide in the US. 
The opening weekend returns of over $40 million were the big- 
gest in motion picture history, and the movie became one of 
the biggest grossing films of all time, taking in more than $250 
million in the US alone. 


26 June 1989 
Release of Be Yourself by Patti LaBelle. It includes Prince’s “Yo 
Mister” and “Love 89,” the latter co-written by Sheena Easton 
and Prince. 

Like Chaka Khan and Mavis Staples, “soul diva” Patti 
LaBelle was a singer much admired by Prince. She had been 
a member of Labelle (along with Nona Hendryx), but went 
solo in 1977. She scored several hits in the first part of the “80s, 
signing with MCA in 1986. Her debut for the label, 1986's 
The Winner In You, went platinum. Be Yourself was her second 
album for MCA. 


Early July 1989 


Kim Basinger arrives in Minneapolis to work on music with 
Prince. According to Prince’s publicist, the recordings weren't 
necessarily targeted for a particular end result. Prince wanted to 
involve her in the Graffiti Bridge film project and they started 


work on a new script for the film. A romance soon developed 
between the two and she moved in with him in Minneapolis 
in October. They were often spotted out for dinner and 
dancing in Minneapolis, but they managed to avoid being 
photographed together until a visit to a Hollywood resta 
later in the year. 


19 July 1989 


Candy Dulfer arrives in Minneapolis to work on sessions with 
Prince, She recorded saxophone overdubs on many songs, 
Some of the tracks she worked on remain unreleased, while 
others were released without her horn parts. Amongst the 
tracks she added saxophone to were “Love Machine,” “My 
Summertime Thang,” “Release It,” “Murph Drag,” “The Lat 
Fashion,” “Donald Trump (Black Version),” “Data Bank,” Y 

“My Baby Knows How 2 Love Me.” She also played on songs 
intended for Car's projected debut album, including “A Man 
Called Jesus,” which later surfaced on Mavis Staples’ 1993 
album The Voice. 


July 1989 

Prince continues work on the recording project with Margie 

Cox. They taped “Good Man,” “Good Body Every Evening,” 
“Whistlin’ Kenny,” and “Bed Of Roses” in July and did more 

work on some of the previously recorded songs. “Good 

Man” featured lead vocals by Billy Franze, guitar player in Dr, 

Mambo's Combo. 

An album was subsequently assembled, containing 10 
tracks: “R U There?” / “Brand New Boy” / “Warden In The 
Prison Of Love” / “Bed Of Roses” / “Good Man” / “Whistlin’ 
Kenny” / “We Can Hang” / “Curious Blue” / “Girls Will Be 
Girls” / “Good Body Every Evening.” Prince did more work on 
the Cox project later in the year. He recorded a version of Jimi 
Hendrix's “Fire” (from Ave You Experienced?, 1977) and had 
Cox put a vocal on the existing “Stimulation.” However, the 
album was put on hold when Prince became fully immersed in 
the Graffiti Bridge project. 

Another of Prince’s projects in the summer of 1989 was 
a second Paisley Park Records album with Jill Jones. He taped 
some new material, including “Flesh And Blood,” revamped 
the 1982 recordings of “Boom Boom, Can't U Feel The Beat 
Of My Heart” and “My Baby Knows How To Love Me,” and 
reclaimed the 1988/89 track “Am I Without U?” which was 
originally intended for Rave Unto The Joy Fantastic. A video 
clip of “Boom Boom, Can't U Feel The Beat Of My Heart” 
was shot. However, the project was never completed as Prince 
and Jones were no longer seeing eye to eye; she felt his view of 
her and her own ideas about how she wanted to portray herself 
were in conflict. 


July 1989 
Eric Leeds and Prince decide to abandon the previously record- 
ed Madhouse 24 album to start fresh on a new project. They 
didn’t rule out utilising some of the 24 material, though, Leeds 
was given the keys to the Paisley Park vault and Prince encour- 
aged him to look for suitable tracks. He was also given a tape 
containing numerous tracks that Prince felt might be worth 
examining for use on the album, including: The Time track 
“My Summertime Thang” (later on Pandemonium), “Pickle” (re- 


corded in June 1988), “You're All I Want” (January 1982), “U 
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«single of “Batdance.” The record includes 
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ing in popularity. 
uum was primarily Levi Seacer Jr.'s project. Prince 
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hat were similar to Prince’s, leaving Prince confident 
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op star Kahoru Kohiruimaki. Prince had been ap- 
by Japanese concert promoter Seijiro Udo to supply 
jaterial for the album while he toured Japan in February 
189 on the Lovesexy tour. Udo had promoted Prince's 1986 
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organisation, 
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We Dance” that Prince wrote for Brown Mark. They co- 
“Sex,” released later in the year on “The Scandalous Sex 
maxi-single, and two songs for Ingrid Chavez, “Heaven 
Near” and “Seven Corners” (she wrote the words). A 
10 video of “Heaven Must Be Near” was filmed. “Seven 
srs” was intended for inclusion in the Graffiti Bridge film. 


Chronology 


7 August 1989 

George Clinton releases The Cinderella Theory on Paisley Park 
Records. While Clinton has never clarified Prince's involve- 
ment in The Cinderella Theory, it is likely that Prince didn't 
contribute to any of the tracks (he isn’t credited whatsoever). 
He did, however, remix one of the album tracks, “Tweakin’,” 
for a maxi-single release of the song. He also added guitar and 


keyboard parts to the remixes on the maxi-single. 


8 August 1989 
Release of the second soundtrack to the Batman film, Danny 
Elfman’s musical score, Batman: Motion Picture Score. 


14 August 1989 

Prince films the video for “Partyman” during the week of 
August 14th. Directed by Albert Magnoli, the video was shot at 
Culver Studios in Los Angeles. Featured in the video as Prince's 
back-up band were Dr. Fink, Miko Weaver and Levi Seacer Jr., 
all hold-overs from Prince’s latest touring band, and newcomers 
Candy Dulfer on saxophone and drummer Michael Bland of 
Dr. Mambo’s Combo. 

While in Los Angeles, Prince met singer Mica Paris at a 
nightclub. She had guested on vocals at Prince's Camden Palace 
aftershow on the Lovesexy tour. Formerly a member of the gos- 
pel group Spirit of Watts and another group called Hollywood 
Beyond, British-born Paris released her debut album So Good 
in 1989. A week after the Los Angeles meeting with Prince, she 
received a cassette with four Prince compositions. 


August 1989 

Albert Magnoli reveals some of his and Prince's film plans in 
an interview with the Los Angeles Times. He said that they were 
forming a partnership to create a Paisley Park film division. 
The ambition was to “become an autonomous film company 
and do projects that are diversified and take in the entire gamut 
of entertainment.” He spoke about four films in the planning: 
Graffiti Bridge, The Dawn, Dark Of The Moon, and The Robert 
Johnson Story, a biography of the legendary blues musician who 
was killed under mysterious circumstances at the age of 21 in 
1937. Both The Dawn and Dark Of The Moon were described 


as “street-oriented musicals.” 


Early September 1989 

Eric Leeds assembles a sequence of 10 instrumental tracks 
intended for a third Madhouse album. Picking up where Mad- 
house’s 16 had left off, the tracks were tentatively numbered 
from “17” to “26” and the album was ostensibly going to be 
entitled 26. When Prince heard the result, however, he didn’t 
feel it sounded like a Madhouse-style album, instead reflecting 
more Leeds’ own personal agenda. He suggested that the record 
should be released as Leeds’ solo album, an idea that Leeds 
was very enthusiastic about. Leeds and Atlanta Bliss recorded 
a track called “Lines” in April 1990, which was added to the 
album, which became Times Squared, released in 1991. 


Early September 1989 

The Time’s Corporate World album is assembled. The track 

listing was the following: “Murph Drag” / “9 Lives” / “Donald 

Trump (Black Version)” / “Love Machine” / “Data Bank” / 
“Shake!” / “Corporate World” / “The Latest Fashion” / “Release 
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Ie’ / “My Summertime Thang.” Most tracks were newly 
written and tailored for the project, although “Data Bank” was 
based on a jam that was taped with The Revolution in 1986, 
while “My Summertime Thang” was recorded in 1983 for 
possible inclusion on Zee Cream Castle. 
Corporate World was set for release on November 14th 
1989, with “9 Lives” planned as the first single release from the 
album. However, the project was put on hold when Warner 
Bros. wanted to involve the original Time members. After a 
meeting with Prince, it was decided that Jesse Johnson, Monte 
Moir, Terry Lewis, and Jimmy Jam would participate and take 
an active part by writing and recording new tracks for a revised 
album, which became Pandemonium. Thus, another batch of 
songs was recorded later in 1989, this time without Prince. 
The Time members decided to keep “Data Bank,” “My 
Summertime Thang,” and “Donald Trump (Black Version)” 
from Corporate World. In addition, they chose two tracks, 
“Chocolate” and “Jerk Out,” from Prince’s Paisley Park vault. 
Four of the discarded Corporate World tracks survived to Graf- 
fiti Bridge: “The Latest Fashion,” “Release It,” “Love Machine,” 
and “Shake!”. The Graffiti Bridge version of “The Latest 
Fashion” is very different from the original Corporate World 
track, however, using “My Summertime Thang” as the musical 
basis. The remaining Corporate World tracks are unreleased: 
“Murph Drag,” “9 Lives,” and “Corporate World.” “9 Lives” was 
offered to Cat later in the year (along with a song called “Cat 
And Mouse”) after Prince had ceased production on The Time 
album. 


15 September 1989 

*Partyman’” is released as the second single off Batman. It peaked 
at number 18 on the Pop Chart and number five on the Black 
Chart. The single was certified gold. The B-side was “Feel U 
Up,” a Camille leftover. 


15 September 1989 

A maxi-single of “Partyman” is released. The record contains 
“Feel U Up (Short Stroke)” and three remixes of “Partyman”: 
“The Purple Party Mix,” “Partyman Music Mix,” and “The 

Video Mix.” 


Mid-September 1989 
Prince embarks on recording sessions for Graffiti Bridge, his 
third feature film. The album was largely created by re-record- 
ing or reworking existing songs. The only new songs Prince 
recorded for the project in the autumn/winter of 1989 were 
“New Power Generation” and “Round And Round.” “Thieves 
In The Temple” was recorded and added to the project at last 
minute, in February 1990. All the other songs existed in one 
form or another, and Prince merely updated the recordings. 
Also recorded in the autumn of 1989 was “I Love U In Me,” 
which became a single B-side. 
Mavis Staples came to Minneapolis to sing on one track, 
“Melody Cool.” Another guest was Tevin Campbell, who sang 
on “Round And Round.” Both were going to take part in the 
film. Campbell was a 13-year-old singer and dancer discovered 
by jazz flutist Bobbie Humphries and featured on two songs on 
Quincy Jones’ album Back On The Block. 
Prince also became involved in recording sessions with 
Elisa Fiorillo. Her 7 Am album was being produced by David 


Rivkin, who worked closely with Levi Seacer Jr. on many of 


the tracks. Prince's involvement happened simply because he 
couldn’ get into any of the studios one week when everything 
was booked at Paisley Park. Instead of taking some time off, h 
decided to help out on Fiorillo’s album. He ended up con- 

tributing to two of the existing songs and recording three new 
tracks for the album. 


19 September 1989 

Release of Brownmark’s second album, Good Feeling. It 
includes Prince’s “Shall We Dance” by Prince for his second 
album, Good Feeling. The track was produced by Levi Seacer Jr, 
who also plays all instruments with the exception of bass (by 
Brownmark). Prince also contributed to another track on the 
album, providing backing vocals on “Bang Bang,” which was 
written by Brownmark. 


23 September 1989 

The eighth annual Minnesota Black Musicians and Artists 
Awards is held at the Orchestra Hall, Minneapolis. For the 
first time in years, Prince didn’t win any awards. Prince's father, 
jazz pianist and bandleader John L. Nelson, was voted into the 
Hall of Fame. 


24 September 1989 

Prince appears on the 15-year anniversary of Saturday Night 
Live, broadcast live in the US, playing “Electric Chair.” Prince's 
backing group consisted of Dr. Fink, Miko Weaver, Levi Seacer 
Jr Michael Bland, Candy Dulfer, and keyboard player Patrice 
Rushen. Margie Cox provided backing vocals. Performing 
before a Batman logo, the group delivered a raw, passionate 
version of “Electric Chair.” The end of the song incorporated a 
keyboard riff from “Batdance.” 

Rushen had helped Prince some on “Baby” on For You 
and they had kept in touch throughout the years. Prince 
wanted her in the new band he was going to assemble, but this 
never materialised, and Rushen made the Saturday Night Live 
appearance before leaving. 


27 September 1989 

Prince: Musical Portrait premieres on British television. The 
short nine-minute documentary by Limelight Productions was 
filmed under the directorship of Albert Magnoli, and included 
footage of various rehearsals and post-concert appearances 
on the Lovesexy tour, as well as clips of Prince working in the 
studio with Mavis Staples. It also included interviews with, 
amongst others, Eric Clapton, Little Richard, Miles Davis, and 
George Clinton. 


29 September 1989 
Release of Tony LeMans’ self-titled debut album (Paisley Park 
Records). Produced (except one track) by David Gamson of 
the British Scritti Polliti, the album didn’t feature any musical 
input from Prince. 


1 October 1989 

Prince reworks the Batman track “Scandalous,” turning it 
into a 19-minute three-part version entitled “The Scandalous 
Sex Suite.” Kim Basinger took part in the recording sessions, 
providing backing vocals and a variety of moans. 


sed as the third Batman single. It 
art on the Black Chart). The 


Prince's 1990 tour of Europe and 
the demand for tickets was immense. 
neerts in London were immediately 
ws were added. According to Al- 
-would combine a greatest hits package 
n. He described the show as a “back-to- 
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ery adamant about the movie and didn’t want to 

anyone who didn't feel as strongly as he did. Some 

rganisation felt that Prince was desperate to prove 
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November 1989 


Candy Dulfer turns down an offer to join Prince’s band. Before 
returning to The Netherlands after the September 24th Satur- 
day Night Live performance, she was asked to return to Minne- 


apolis in mid-November to begin rehearsals for the upcoming 
Nude tour and a planned acting part in Graffiti Bridge (she had 
a small part in the earlier drafts of the script). However, during 
her time in Minneapolis in the summer/autumn of 1989, “Lily 
Was Here,” a single she made with Dave Stewart, became a hit 
in Europe, paving the way for a solo recording contract. She 
began work on the album in October. When she was sum- 
moned back to Minneapolis, being expected to arrive there two 
days later, she declined in favour of work on her own album 


and group, Funky Stuff. | 
18 Movember 1909 | 


Prince records a song for Miles Davis. He sampled Davis’ 
trumpet from several existing recordings and produced a 
lengthy funk jam called simply “Funky.” It was Prince's way 
of suggesting the musical direction that Davis might consider. 
He was sent a cassette of the song, but it failed to elicit any 
enthusiasm from Davis. 


15 November 1989 

Prince and Sheila E. take the stage at Minneapolis’ Orpheum 
Theatre to join Patti LaBelle during “Yo Mister.” Sheila played 
drums while Prince provided backing vocals. 


18 November 1989 


A photo session is held at Paisley Park. Prince’s photographer 
Jeff Karz shot photos of both Prince and Kim Basinger. 


26 November 1989 

Release of “Scandalous,” the fourth US single from Batman. It 
failed to make Billboard's Top 100, but reached number five 
on the Black Chart. The B-side was “When 2 R In Love” from 
Lovesexy. 


December 1989 

Release of Time The Motion by Japanese artist Kahoru Ko- 
hiruimaki. The album includes “Bliss” and “Mind Bells,” both 
co-penned by Prince and Levi Seacer Jr. The album was only 
released in Japan. 


1 December 1983 


A maxi-single titled “The Scandalous Sex Suite” is released. It 
features the non-album track “Sex” and a 19-minute three-part 
version of “Scandalous,” titled “The Scandalous Sex Suite.” 


9 December 1989 


Minneapolis radio station KMOJ broadcasts a (pre-taped) two- 
hour radio show called the “New Power Generation,” Robin 
Power, Ingrid Chavez, Levi Seacer Jr. (as Michael Anthony), 
and Prince (as “Me, Myself and I”) appeared as DJs. Prince’s 
voice was mechanically altered and he was never identified 

as Prince. Some of the new material he was working on was 
previewed: “Undercover Lover” with Robin Power, “Heaven 
Must Be Near” with Ingrid Chavez, “Miss Thang” and a rap 
version of “Bambi” with T.C. Ellis (both later on T.C.’s 1991 


True Confessions album), and an instrumental Madhouse track 


that later became “Overnight, Every Night” on Eric Leeds’ 
1991 Times Squared album. “Cindy C.” from the Black Album 
was also aired. 


Mid-December 1989 

Keyboard player and singer Rosie Gaines arrives in Minneapo- 
lis to sing on a Prince-penned track called “I Want U” that Levi 
Seacer Jr. was producing for The Pointer Sisters. Seacer knew 
Gaines from their time together in the Curtis Ohlson Band. 
Prince heard Gaines sing on the track and immediately asked 
her to join the new band he was assembling. A revamped ver- 
sion of “I Want U” was later released on Gaines’ 1995 album 
Closer Than Close. 

Born and raised in the northern California town of 
Pittsburgh, Rosie was performing professionally at a very early 
age. At the age of six, she was part of a family group called 
Unity with a brother, sister, and a cousin. As a teenager, she 
paid her dues in a funk outfit, Oasis, before joining the Curtis 
Ohlson Band, a versatile jazz/funk group that played Bay Area 
clubs and developed a substantial reputation. Gaines played 
keyboard and sang, gradually taking over the band. In the early 

‘80s, Soul Train creator Don Cornelius became her manager. 
She did some work with The Whispers but her central focus 
was club work as a solo artist in northern California. In 1986, 
she released a solo album called Caving on a small Sony subsidi- 
ary label. It was followed by some single releases on About 
Time Records. Gaines has mentioned Herbie Hancock, Patrice 
Rushen, and church music as important influences on her style 
of playing keyboard. She was also a big fan of Aretha Franklin 
and Bob Marley. 


Nid-December 1989 
Prince assembles the first sequence of the Graffiti Bridge album. 
Tr included 14 tracks: “Can't Stop This Feeling I Got” / “New 
Power Generation” / “Release It” / “Elephants And Flowers” / 
“The Question OF U” / “We Can Funk” / “Joy In Repetition” / 
“Love Machine” / “Tick, Tick, Bang” / “Shake!” / “Melody 
Cool” / “The Grand Progression” / “Graffiti Bridge” / “New 
Power Generation (Reprise).” Missing from this configuration 
of the album in comparison to the final version were “The Lat- 
est Fashion” and “Still Would Stand All Time,” as well as two 
songs that didn't exist yet, “Round And Round” and “Thieves 
In The Temple.” 


19 December 1989 
The third draft of Graffiti Bridge is completed. This version 
starred Kim Basinger and Jill Jones in the leading roles. 


Late December 1989 

Prince recruits a partially new band to rehearse for the upcom- 
ing Nude tour. Retaining Levi Seacer Jr.(bass), Miko Weaver 
(guitar), and Dr. Fink (keyboard), he drafted Rosie Gaines 
(keyboard), Michael Bland (drums) and three dancers and 
rappers called The Game Boyz: Damon Dickson, Kirk Johnson, 
and Tony Mosley. 

Michael Bland was only 20 years old when he joined 
Prince's band. Prior to playing with Dr. Mambo’s Combo, he 
had been a member of a Minneapolis band called Bathoscope 
(they later became known as Neetumi). The three Game Boyz 
members were extras in Purple Rain and they had caught 


Prince's eye while dancing on the set. They were offered a 
cameo in the film, dancing on the balcony while The Time 
performed “The Bird” at First Avenue. After Purple Rain, they 
formed a dance trio called Split Level but found few oppor- 
tunities to perform. In early 1988, Prince approached them 
to dance in a Madhouse video. A few months later, they took 
part in the “Glam Slam” video. Around this time, they formed 
a band called MPLS and began playing small local and out- 
of-town gigs. One of their songs was called “Money Matters,” ” 
which featured lyrics that Prince would later incorporated into 
“Jughead” on Diamonds And Pearls. 


Cox. The band was essentially Dr. Mambo’s Combo with a 
different name. Apart from Cox, the line-up included: Billy 
Franze and Sonny Thompson (guitars), Doug Nelson (bass), 
Tommy Elm (keyboard). Elm later became known as Tommy 
Barbarella. Both Thompson and Elm/Barbarella were drafted 
later in 1990 for Prince's New Power Generation band. 


Nude tour. However, Prince didn’t have the time to finish the 
Flash album, so instead Flash became Mavis Staples’ backing 
band, with Cox as a backing vocalist, on parts of the Nude tour. 


Late December 1989 
Shortly after Christmas, Prince records “Live 4 Love” and 
“Diamonds And Pearls.” The latter became the title song of his 
next album. “Diamonds And Pearls” featured Michael Bland 
and Flash members Tommy Barbarella on keyboard and Sonny 
Thompson on bass. Sheila E. also guested on the session for 
“Diamonds And Pearls,” playing synth drum fills. “Live 4 Love” 
featured Thompson and Bland. 


Prince also assembled a Flash band to back up Margie 


There were plans for Flash to open for Prince on the 
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oting of Graffiti Bridge begins in Minneapolis the week 
12th. Most of the scenes were filmed on the Paisley 
stage. All the principals in the cast were friends of 
ost of them with no acting experience: Mavis Staples, 
Clinton, Robin Power, Ingrid Chavez, Jill Jones, T.C. 

ıd Tevin Campbell. Paula Abdul worked with Prince 
choreography. Prince’s new band, with the exception of 
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ce assembles the final version of the Graffiti Bridge album. 
led the newly recorded “Thieves In The Temple” and 
ed “The Grand Progression” in favour of “Still Would 
Stand All Time.” “Thieves In The Temple” also replaced “The 
tion Of U” as the first single from the album. 


T The Chronology 


23 March 1990 

Prince completes shooting of Graffiti Bridge. A cast party was 
held at the Pacific Club in Minneapolis. The original budget 
for the film was $8 million, but the final tally came to $7. The 
film was scheduled to open in 1,400 US cinemas on August 
7th. 


3 April 1930 

Release of Private Waters In The Great Divide by Kid Creole 

and The Coconuts. The album includes a Prince-penned song, 
“The Sex Of It.” 

Launching his career in 1980, Kid Creole (a name adapt- 
ed from the Elvis Presley film King Creole) achieved a great deal 
of success in the early ‘80s with his unique mixture of disco, 
big band jazz, Latin, and pop styles. The Private Waters In The 
Great Divide album was actually finished when Creole received 
Prince’s “The Sex Of It,” a song Prince had promised Creole 
when they had met in Europe in 1988. The record company, 
CBS, liked the song so much that they delayed the album so 
that it could be included. 


19 April 1990 

The first cut of the Graffiti Bridge film is finished. Unfortu- 
nately, Warner Bros. Pictures didn’t like the version of the film 
that Prince delivered. After disappointing screenings in front 
of test audiences in Pasadena, at the theatre that had earned 
the highest grosses in the US for Purple Rain, Warners insisted 
on bringing in their own editor, Steve Rivkin, the brother of 
Bobby Z. and David Rivkin. 

Prince initially wanted to postpone the entire Nude tour 
to finish Graffiti Bridge, but there was too much money at 
stake. The tour was originally scheduled to start in Dublin on 
April 27th, but several dates were rearranged to give him more 
time to work on the editing of Graffiti Bridge. Some dates, 
including two Helsinki shows, were dropped from the new 
schedule. 


Late April 1990 


Guitarist Miko Weaver temporarily quits Prince’s band late 

in the rehearsals for the Nude tour. Prince got upset during 

a rehearsal as he kept asking Weaver to turn his guitar down. 
Weaver finally complied, but Prince wasn’t content, bellow- 
ing at him into the microphone. Shouting back at Prince, 
Weaver then dropped his guitar and walked out. According to 
members of the band, the tension between the two was due to 
Prince feeling threatened by Weaver's good looks and popular- 
ity amongst female fans. Only at the last minute did Weaver 
agree to stay on to do the tour. 


30 April 1990 
Prince plays a concert at the Rupert’s nightclub in Golden 
Valley, suburban Minneapolis. The show was staged to benefit 
the family of Chick Huntsberry, Prince’s former bodyguard, 
who died of heart failure at age 49 on April 2nd without life 
insurance. The 650 tickets were sold at $100. Flash featuring 
Margie Cox was the opening act. 

Before opening his concert with “The Future,” Prince 
stood off stage and talked in an eerie, echoed voice, “Don’t 
be mourning him, he’s probably smiling from a place better 
than this.” Before launching into “Purple Rain,” which Prince 


dedicated to Huntsberry’s widow and six children, he talked Weaver (guitar); Levi Seacer Jr. (bass); Dr. Fink and Rosie 


about how Huntsberry used to play air guitar during the song. Gaines (keyboard); Michael Bland (drums); The Game Boyz: 
Kirk Johnson, Damon Dickson, and Tony Mosley (primarily 
May 1980 dancing). Gaines was spotlighted as a singer on several songs 
The Glam Slam club begins construction in a building in and Mosley was given increasingly more space as a rapper as 
downtown Minneapolis. It was built by Bossardt Construction, the tour progressed. 
a company that had been involved in building the Paisley Park The show wasn't as ambitious or extravagant as the Sign 
studio complex. Prince provided most of the financing. The O’ The Times and Lovesexy shows. Designed by Roy Bennett, 
planned budget of $500,000 soon swelled to nearly $2 million the stage scenery included Prince’s trademark ramps, stairs anı 
as large sums had to be paid to upgrade mechanical services fire poles. The stage was in black with splashes of gold, and 
at the club site. The club and the trademark to its name were decorated with the male/female symbol. The tide of the tour 
owned primarily by Gilbert Davison. referred to stripping down to basics, rather than any lack of 
attire. 
6 May 1990 The Nude set mixed songs from Prince's entire career, 
Prince plays the St. Paul Civic Center as a final warm-up for barring For You, Dirty Mind, and Around The World In A Day. 
the European Nude tour. The concert was set up at short notice The focus was on three albums, Purple Rain, Batman, and 
after the Paisley Park office was deluged by calls requesting a Graffiti Bridge, which together made up roughly half of the set, 
less expensive show than the Rupert's concert. The 17,000 The repertoire included such crowd-pleasers as “Purple Rain,” 
tickets were $10 and the concert-goers were asked to bring “Baby, I’m A Star,” “Take Me With U,” and “Kiss.” Prince also 
food for the Minnesota Food Shelf. played the recent Batman hits, “Batdance” and “Partyman,” 
The Twin Cities concerts differed slightly from the set and “Nothing Compares 2 U,” which Sinead O’Connor had 
on the European tour in that “Scandalous” was performed and recently turned into a huge worldwide hit. 
“Partyman” served as the encore. On the subsequent tour, “Baby, The set list also featured several covers. “Kiss” was turned 
I'm A Star” replaced “Partyman” as the final number, while into a medley with “I’m In The Mood,” a 1951 blues number 
“Scandalous” was dropped altogether. by John Lee Hooker, sung by Gaines. Prince and Gaines took 
i turns rapping on “Alphabet St.”; in addition to the “Alphabet 
30 May 1990 St.” rap, Prince included the rap from “The Latest Fashion” 
A planned concert for the international press, at Rotterdam's (from Graffiti Bridge) while Gaines sang and rapped a portion 
Ahoy, is cancelled when Prince decides to stay in the US to of the platinum-selling rap classic “It Takes Two” by Rob Base 
work on Graffiti Bridge. Over 800 press and record company & DJ E-Z Rock (from /t Takes Two, 1988). Prince accompa- 
people worldwide had been invited. nied Gaines at the piano for a take on “Ain't No Way,” a minor 
1968 hit for Aretha Franklin (released on her Lady Soul, 1968). 
2 June 1990 “Baby, I’m A Star” was turned into an extended closing jam, 
The Nude tour opens in Rotterdam, The Netherlands, at which usually incorporated a version of Aretha Franklin's 1967 
Stadion Feijenoord. The 51-date European tour took Prince to hit “Respect” (written by Otis Redding, included on Franklin's 
11 countries, including Ireland and Spain where he had never I Never Loved A Man The Way I Love You, 1967) and a few lines 
played before. Mixing 5,000 to 15,000-capacity indoor venues from “We Can Funk.” A sampled James Brown voice from his 
with much larger outdoor stadiums, the three-month European song “Make It Funky” (from Revolution Of The Mind, 1971), 
trek was by far the most extensive tour of Europe that Prince exclaiming “Whatever I play has got to be funky,” kicked off 
had undertaken. In fact, it remains his biggest-ever tour of a closing hip-hop-infused segment, which had the Game Boyz 
Europe both in terms of number of concerts played and tickets rapping and chanting over a sampled loop of a part of another 
sold. Still, fierce competition from Madonna, The Rolling James Brown song, “Get On The Good Foot” (from Get On 
Stones, Tina Turner, and David Bowie, all of whom were on The Good Foot, 1972) (for lack of a proper title, this segment is 
tour in Europe during the summer of 1990, meant that several referred to as “Make It Funky”). 
large concerts weren't sold out and had to be moved to smaller Most Nude shows were approximately 90 minutes long, 
venues. A five-date Japanese leg followed the European tour. but they could last anywhere from 80 to 115 minutes. The 
The entire tour was seen by over 900,000 people. backbone of the set was the following: “DAT Intro” / “The 


The Nude tour was the first time that Prince toured ahead Future” / “1999” / “Housequake” / “Sexy Dancer” / “Kiss” / 
of an album, as Graffiti Bridge wasn't released until the veryend “T'm In The Mood” / “Purple Rain” / “Take Me With U” / 


of the tour. Instead of promoting a new album, the tour was “Alphabet St.” / “The Latest Fashion” / “It Takes Two” / “The 
unashamedly a greatest hits package. Prince explained that he Question Of U” / “Electric Man” / “Controversy” / “Ain't No 
wanted to give his audience what they wanted. Unquestionably, Way” / “Nothing Compares 2 U” / “Batdance” / “Partyman” / 
the Nude tour was more about capitalising on Prince’s popu- “Baby, I’m A Star” / “Respect” / “We Can Funk” / “Make It 
larity than artistic considerations. The tour was organised by Funky.” 
Prince's new management team, Arnold Stiefel and Randy Phil- “Ain't No Way” and “Nothing Compares 2 U” were 
lips. Having produced the ill-fated Graffiti Bridge film, the tour sometimes replaced by “A Song For You” (a song by Leon 
provided them with an opportunity to turn a profit, regardless Russell, performed by Aretha Franklin on Let Me In Your Life, 
of the consequences to Prince's career; by December 1990 they 1974), sung by Gaines, and “Little Red Corvette.” “When 
were out of the picture. Doves Cry” was played instead of “Controversy” on several 
The Nude tour band line-up was the following: Miko occasions. “Controversy” often included a few lines from 
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ironology 


but nothing changed. After threatening to leave the tour, Prince 
acted by transferring her to another tour bus with Mavis Staples. 


3 June 1990 

Second concert at Stadion Feijenoord, Rotterdam, The two 
Rotterdam concerts sold almost 96,000 tickets. The weather 
conditions were miserable during both concerts, with repeated 
thunder strokes and the rain pouring down from a nearly black 
sky. The opening concert had to be cut short to a mere 80 
minutes as the wet weather was causing problems onstage. 


5 June 1990 


Concert at Gentofte Stadion, Copenhagen, Denmark. 


6 June 1990 

Concert at Ostseehalle, Kiel, Germany. This was the first of 
nine concerts in Germany. Lines from “Irresistible Bitch” were 
added to the “Baby, I’m A Star” jam, 


7 June 1990 

Prince’s 32nd birthday is celebrated by 7,000 fans at Alsterdor- 
fer Sporthalle, Hamburg, Germany. The concert was originally 
planned for Kiel, but it was moved to Hamburg only weeks 
before the concert date because of poor ticket sales in Kiel. 

An aftershow was planned by WEA Records and the German 
concert promoter at Schénen Aussichten, but Prince chose 
instead to go to Trinity at midnight to celebrate his birthday. 
A floor was sealed off and Prince's entourage grew from 20 
(band members, bodyguards and crew) to 70 during the night. 
Outside the club were some 1,500 people trying to get in. 


9 June 1990 

Second concert at Alsterdorfer Sporthalle, Hamburg, The con- 
cert was initially scheduled for Cologne's huge football stadium 
Mungersdorferstadion (capacity 70,000), but the ticket sales 

were so poor that the concert promoter decided to move the con- 
cert to a much smaller venue. The set included “Raspberry Beret.” 
A part of “Hey! Bo Diddley” was incorporated into “Alphabet St.” 


10 June 1980 


Concert at Niedersachsenstadion, Hannover, Germany. 


1e June 1990 

Concert at Waldbuhne, Berlin, Germany. Lines from “Irresist- 
ible Bitch” were added to the “Baby, I'm A Star” jam. Back at 
his hotel room after the show, Prince caught a video on MTV 
by Lois Lane. Impressed with what he saw, he requested more 
material of the band. They were subsequently offered to be the 
support act during the final leg of the European tour. 


13 June 1380 


Concert at Westfalenhalle, Dortmund, Germany. 


14 June 1990 


Concert at Olympiastadion, Munich, Germany. 


16 June 1930 

Concert at Parc des Princes, Paris, France. Following the con- 
cert, Prince went to Les Bains Douches. He had the DJ play a 
remix of “Electric Chair.” 


Ih 


17 June 1980 

Concert at Foire de Lille, Lille, France. Besides the French 
crowd, the concert in the northwest of France also attracted 
lots of fans from The Netherlands and Belgium. This was the 
last show that Jenny Morris played as support act. 


19 June 1990 

Prince begins a 16-night engagement at the Wembley Arena 

in London, England. “Don't Make Me Pay For Your Mistakes” 
made its debut. Some lines from “Irresistible Bitch” were added 
to the “Baby, I’m A Star” jam. Mavis Staples took over as open- 
ing act for the first stint of UK and Irish shows. 

The 16 Wembley Arena concerts sold almost 200,000 
tickets, breaking the record previously held by Dire Straits, 
who performed nine shows at the venue in 1985. In total, 
Prince's 21 British concerts were attended by almost 300,000 
people, considerably more than the 37,000 tickets sold in 1986 
and 77,000 in 1988. 

Prince worked at three different London studios during 
the stay in the city: Olympic Studio, Townhouse, and Metrop- 
olis. Songs recorded in London during the summer included 

“Daddy Pop” and “Walk Don't Walk,” both later on Diamonds 
And Pearls, and “Schoolyard,” which remains in the can. 

Prince and the band also recorded some songs for a 
projected Paisley Park Records solo album by Rosie Gaines, 
including “Pain,” “Streetwalker,” “In The Name Of Love,” a 
version of Bob Marley’s “Turn Your Lights Down Low” (from 
Exodus, 1977), “Hold Me,” and “My Tender Heart.” Three of 
the tracks were later released, although only “My Tender Heart” 
made Gaines’ 1995 Closer Than Close album. “Pain” was re- 
leased by Chaka Khan in 1997 on the Living Single soundtrack, 
while “Hold Me” was released by Jevetta Steele on her 1993 
album Here It Is. 


20 June 1990 


Concert at Wembley Arena, London. “Irresistible Bitch” frag- 
ments were once again added to the “Baby, I’m A Star” jam. 


ae June 1990 


Concert at Wembley Arena, London, “A Case Of You” was 
played. 


23 June 1990 


Concert at Wembley Arena, London. 


25 June 1990 

Concert at Wembley Arena, London. “Blue Motel” was played. 
“When Doves Cry” and the medley of “Don’t Make Me Pay For 

Your Mistakes” and “Blues In C (If I Had A Harem)” pre- 

miered in the set. 


26 June 1990 


Concert at Wembley Arena, London. The set included “Blue 
Motel.” 


27 June 1990 


Concert at Wembley Arena, London. “Blue Motel” was again 
played. 


“Donald Trump (Black Version).” Jimmy Jam, Terry Lewis, and 


29 June 1990 


First of four concerts at NEC, Birmingham, England. 


30 June 1990 


Concert at NEC, Birmingham. 


1 July 1990 


Concert at NEC, Birmingham. Instrumental parts from “Ice 
Cream Castles” were added to the “Baby, I'm A Star” jam. 


3 July 1990 


Prince returns to London for a concert at the Wembley Arena. 


4 July 1990 


Concert at Wembley Arena, London. 


7 July 1990 


Concert at Pairc U Chaoimh, Cork, Ireland. Prince’s first ever 
concert in Ireland was held at the home pitch of Cork Hurling 
and Gaelic Football team. The tickets to the show sold out in 
one week, and a second concert was announced. However, the 
ticket sale was slow and the concert (planned for July 6th) was 
cancelled only a week before showtime, 


9 July 1990 
Prince is back at the Wembley Arena, London. 


10 July 1990 


Concert at Wembley Arena, London. “Bambi” was played for 
the first time on the tour. 


10 July 1990 

Release of the Time’s fourth album, Pandemonium, on Paisley 
Park Records. It was the band’s first to actually feature major 
contributions by the group members, some of whom had not 
played on their earlier records, Although he isn’t mentioned 

in the credits, Prince wrote five songs on the album: “Choco- 
late,” “Jerk Out,” “My Summertime Thang,” “Data Bank,” and 


Morris Day were also given a songwriting credit with Prince 
on “Jerk Out.” The other songs on Pandemonium are written 
by Monte Moir with Jam/Lewis (”Sometimes I Get Lonely”), 
Jam/Lewis ("It’s Your World”), and Jesse Johnson with Jam/ 
Lewis ("Skillet,” “Blondie,” and “Pandemonium’”). 

Pandemonium became a big commercial success, out-sell- 
ing all previous Time albums, while the first single, “Jerk Out,” 
became the group's biggest hit, reaching number 18 on the Pop 
Chart. However, the second single, “Chocolate,” went nowhere 
and the Time reunion soon lost its momentum. Frictions 
between certain band members while they were shooting a 
video for “Chocolate” signalled the beginning of the end for 
Jam/Lewis, who wanted to concentrate on their production 
work. 

Dissensions escalated in the band when they were in New 
York for an appearance on Saturday Night Live, in October 
1990. Jesse Johnson was subsequently voted out of the band by 
the other members. A revised line-up then played two concerts 
in Japan in February of 1991, but many felt the reunion had 
in truth expired by then. Since then, different configurations 
of the band, although all with Day as the singer, have made 


as been discussed many times but 
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ronology 


Sanavio had paid the $350,000 to InTalent Arte out of the 

fee for the Italian shows. The contract provided that concerts 
could be cancelled if final payment wasn't made prior to each 
concert. A Venice court later granted Sanavio the permission to 
file an attachment on future money, up to $1.3 million, earned 
by Prince in Italy in order to insure that the money would be 
available for payment. Prince didn’t visit Italy again until 2002. 


22 July 1990 

The first of five Spanish open-air concerts takes place at Estadio 
Vicente Calderón, Madrid. The concert was broadcast live on 
Spanish radio. 


24 July 1990 


Concert at Estadio Luis Casanova, Valencia, Spain. 


25 July 1990 

The concert at Estadi Olimpico de Montjuic, Barcelona, Spain, 
was attended by a 16-year-old dancer named Mayte Garcia, 
who would later marry Prince. She was dragged along to the 
concert by her mother. After the show, her mother encouraged 
her to undertake a career move. She gave Kirk Johnson a vide- 
otape of her dancing, asking him to deliver it to Prince. About 
a week later, though, she received a call asking her to bring 
another tape to a show in Germany. 

Born in Puerto Rico, Mayte grew up in Germany, where 
her father pursued a military career. Encouraged by her mother, 
a language teacher, Mayte studied various classical and modern 
dance styles from the time she was very young. She spent sum- 
mer vacations in Egypt, where she learned belly-dancing; one 
of her favourite tricks was to flip a coin using her belly button. 
She later took up singing lessons. As a teenager in Germany, 
she recorded some songs that later surfaced on two singles, 
released in Europe in 1992 and 1993: “Broken Wings” coupled 
with “I Don’t Care” and “Too Dramatic” coupled with “Stop.” 

“Broken Wings” is a cover of a song by Mister Mister. The lyrics 
to the three other songs were penned by Mayte. 


27 July 1990 
Concert at Estadio Municipal, Marbella, Spain. 


29 July 1990 

The concert at Estadio Santa Maria del Mar, La Coruna, Spain, 
is broadcast live on regional television. A team of regional 
television stations paid about $200,000 for the transmission 
rights. 


30 July 1990 


Prince returns to the US for work on the Graffiti Bridge movie. 
He supervised four days of frantic editing on the film. Warner 
Bros.’ editors had tried two versions, but they were deemed un- 
acceptable by everyone involved. The film’s originally planned 
premiere date of August 7th was postponed because the editing 
had not been completed in time. Concerts in Wurzburg (July 
28th) and Manchester (August 2nd) were moved to allow for 
Prince to go back to the US. 


2 August 1990 


A maxi-single of “Thieves In The Temple” is released. In addi- 
tion to the album version of the song, the record features two 


lls 


dance remixes of “Thieves In The Temple”: “Thieves In The 
House Mix” and “Temple House Dub.” 


4 August 1990 

Back in Europe, the Nude tour continues with a concert at 
Festivalterrein, Werchter, Belgium. A part of “What Have You 
Done For Me Lately” was added to “Partyman” for the first 
time. 


5 August 1990 


Concert at IJsstadion Thialf, Heerenveen, The Netherlands. 


Tony Mosley’s “The Flow” rap, incorporated into “The Future,” 


made its debut. The show was a late addition to the European 

tour schedule. Prince wanted to play an indoor concert in The 
Netherlands after the wet Rotterdam concerts at the beginning 
of the tour. 


6 August 1990 


Concert at Westfalenhalle, Dortmund, Germany. 


8 August 1990 
Concert at Maimarkthalle, Mannheim, Germany. “Thieves In 
The Temple” made its live premiere. The concert replaced the 
planned Wurzburg show on July 28th. German radio station 
SWF3 had planned to broadcast the Mannheim show live, but 
two hours before showtime, the transmission was cancelled. 
Mayte Garcia attended the show and was asked to 
go backstage to meet Prince and deliver a videotape of her 
dancing. She was living in nearby Wiesbaden at the time. The 
chemistry between Prince and Mayte was immediate. Prince 
later said in an interview that he was enraptured even by the 
photo on her video case. “She was 16, I fell in love,” he said. 
After Mayte left the dressing room, Rosie Gaines looked at 
Prince and said, “There's your future wife.” Prince stayed 
in touch with Mayte through phone and mail, and Mayte 
continued to send him videos. He told her that he wanted her 
to dance in his band. 


10 August 1990 


Concert at Scandinavium, Gothenburg, Sweden. This concert 
was at one point planned as the opening of the tour (May 6th). 


T August 1990 


First of two concerts at Globe Arena, Stockholm, Sweden. A 
bit of “James Bond Theme” was added to “Kiss.” 


1e August 1990 
Second show at Globe Arena, Stockholm. Prince changed a 
line to “Bambi,” directing it at Lois Lane’s Suzanne Klemann, 
“Suzanne, it’s better with a man.” Prince had shown romantic 
interest in her before finding out that she preferred women. 
Prince remained in Stockholm until the day before the 
Lausanne show. Journalist Neal Karlen from Rolling Stone flew 
in from the US and travelled with Prince’s entourage for a few 
days following the stay in Stockholm. He spoke with band 
members and interviewed Prince. Photographer Jeff Katz also 
came over to do a photo session in Stockholm for the cover of 
the Rolling Stone article. 


16 August 1990 


Concert at Stade De La Pontaise, Lausanne, Switzerland. 


18 August 1990 


Concert at Pare des Sports Charles-Ehrmann, Nice, France. 


20 August 1990 
Prince's 12th album, the soundtrack to Graffiti Bridge, is 


released. It was almost as much of a multi-artist album as. a 
Prince release. Four of the 17 tracks (of which one is a reprise) 
are performed by The Time and three tracks feature lead vo 
or co-lead vocals by Mavis Staples, George Clinton, and Tevin 
Campbell. Additionally, Elisa Fiorillo, T.C. Ellis, and Robin 
Power make guest appearances as vocalists. The 72-minute 
album was released as a single CD and a double LP. 

Graffiti Bridge met with a mixed critical response. It was 
deemed more impressive than Batman, but most reviewers felt 
it failed to introduce new dimensions to Prince’s music. Prince 
was disappointed that the lyrics and his messages didn’t get as 
much attention as the music. Commercially, the album was a 
disappointment, coming after the success of Batman. It reached 
number six on both the US Pop Chart and R&B Chart. It 
sold on a par with Lovesexy and was certified gold, indicat- 
ing that the success of Batman was achieved due to the huge 
media campaign and interest in the film; left to its own devices, 
Prince's music appealed to a much smaller audience. 

Despite declining sales, though, Prince was still very 
much considered a musical innovator and a trend-setter. His 
position was reinforced by the emergence in the late ‘80s 
of many artists who seemed to emulate different aspects of 
Prince’s music, including Terence Trent D’Arby, George 
Michael, Lenny Kravitz, Bobby Brown, Paula Abdul, Family 
Stand, and Red Hot Chili Peppers. 

Graffiti Bridge closed a musical chapter of Prince’s career. 
After working with drummer Michael Bland on the Nude tour 
and forming The New Power Generation later in 1990, he 
went into a “big band mode,” as he has expressed it. Instead of 
doing everything himself, as had largely been the case from For 
You until Graffiti Bridge, Prince began working and recording 
more with his band. To some degree, he also lost interest in the 
technology required to devise contemporary beats and sounds. 
At the same time, he began to take a more active interest in 
rap and its hip-hop musical underpinnings. Having previously 
worked on a few rap tracks with Car, T.C. Ellis, and Robin 
Power, Prince discovered the rapping skills of Tony Mosley on 
the Nude tour. The changes in Prince’s music would become 
very evident on his next album, 


20 August 1990 
Prince returns to England for another Wembley Arena show. 
Robin Power and Elisa Fiorillo few in from the US to join the 
entourage during the conclusive concerts of the tour. 


el August 1990 

Maine Road, Manchester, England. The only open-air concert 

in England took place at the home stadium of the Manchester 

City football team. The concert was rescheduled from the 

original date of August 2nd. Because of an early curfew, the 
“Baby, I’m A Star” encore was left out. 


ndon. A party for the band and 
bury’s nightclub in London 
cluded Lois Lane, Robin Power, and 


usually with “Partyman.” The set 
” Prince returned to the US imme- 


gely the same as previously. A few songs 
ypearances in the set: “Jerk Out,” incor- 

ha Franklin’s hit “Rock Steady” (from 
lack, 1972), a full-blown rendition of “The 
he Temple,” and “Take A Bite” (tentative 


Tokyo Dome, Japan. Produced by TV 
as filmed and was broadcast in Japan a few 
The concert was also aired live on Japa- 
-minute television film of the concert (Prince 

put together by Paisley Park Enterprises. 
n Tokyo, Prince went into the Warner Pioneer 
| new material with a line-up of Levi Seacer 
ichael Bland on drums, with Prince himself 
tar and keyboard. The recordings were embel- 
ark after the tour. They recorded the basics of 
ich ended up on Prince’s next album, Diamonds 
g And Able,” “Strollin’,” and “Money Don't 
"In addition, they taped “5 Women,” later 
ocker before Prince released his own version 
fokyo) on The Vault... Old Friends 4 Sale, and 
y (This House Comes),” which was placed on 
ations of Diamonds And Pearls. 


hin Koshien Kyujyo, Hyogo, Japan. The 
cluded “Jerk Out,” which incorporated lines from 
ly.” The set also included the rarely played “Rasp- 


Makomanai Open Stadium, Sapporo, Japan. 
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her 1990 

japanese tour closes with a show at the Yokohama 
m, also the final stop on the 1986 tour. The concert 

| “Thieves In The Temple” and “Take A Bite.” 


11 September 1990 


Prince records further material intended for Diamonds And 
Pearls as soon as he is back in Minneapolis, He tracked “Horny 
Pony” and reworked “Something Funky (This House Comes)” 
on the same day, before putting “The Flow” and “Jughead” on 
tape. “The Flow” was developed from a rap by Tony Mosley 
that was added to “The Future” towards the end of the Nude 
tour. Another song recorded during these sessions was a remake 
of The Commodores’ “Fancy Dancer” (from Hot On The Tracks, 
1976), tentatively intended for a projected album by his band. 
Only “Jughead” made it onto Diamonds And Pearls, while 

“Horny Pony” became a single B-side. “The Flow” was later 
revamped for the # album. 


14 September 1990 

Prince continues work on the Graffiti Bridge film. Although 
principal filming was finished when the Nude tour began, he 
spent a week re-shooting scenes in Hollywood. More editing 
and post-production work followed. He also spent five weeks 
at Larrabee Sound in Los Angeles, recording odds and ends for 
the soundtrack and mixing the film sound. He remained in Los 
Angeles until October 24th. 

While in Los Angeles, Prince met an 18-year-old girl 
named Tara Leigh Patrick at the nightclub Spice. She hailed 
from Cincinnati, Ohio, but had moved to Los Angeles to pur- 
sue her dream of breaking into the entertainment business. She 
was dancing from a very early age. By the age of nine, she was 
chosen for the prestigious School for Creative and Performing 
Arts on the strength of her acting abilities. She began taking 
singing lessons and in her mid-teens she was choreographing 
and performing musicals for the school’s theatrical ensemble. 

Patrick was invited to Prince’s rented Beverly Hills home 
to audition for him. Nervous that she was being played for a 
fool, Patrick nonetheless agreed and ended up dancing and 
singing before Prince. She left thinking she had blown her 
first big opportunity. A few months later, though, she received 
a phone call from Prince saying that he wanted to record an 
album with her and sign her to Paisley Park Records. She was 
re-named Carmen by Prince, with inspiration coming from 
a 1954 film called Carmen Jones, which was Otto Preminger'’s 
adaption of Bizet’s Carmen opera. She agreed and came up with 
the idea of adding Electra, the name of a Greek goddess, to the 
title. 


18 September 1990 


Release of / Am by Elisa Fiorillo. It includes five songs with 
Prince input: “On The Way Up” (written by Prince in col- 
laboration with Fiorillo, Levi Seacer Jr., and David Z. Rivkin), 

“Playgirl,” “Love's No Fun,” “Oooh This I Need,” and “I Am” 
(Prince, Levi, and David Z. Rivkin). 

A former Star Search winner, Elisa Fiorillo released her 
self titled debut album in 1988. It featured production by 
DJ/producer John “Jellybean” Benitez. J Am was her second 
album. Released as a single, “On The Way Up” reached the Top 
40, becoming Fiorillo’s biggest ever hit. 


25 September 1990 

The second US single picked from Graffiti Bridge is “Round 

And Round” with Tevin Campbell. The B-side contains a 
“Soul Dub” version of the song. After reaching number three 


g 


on the R&B Chart, it crossed over to hit number 12 on the 
Pop Chart. 


October 1990 

Prince records “Insatiable” at Larrabee Sound. The track was 

saved for his next album. Several days in October were devoted 

to the recording of tracks for a 12-inch maxi-single release of 
“New Power Generation.” Prince reworked previously existing 

tracks and taped some new material. Robin Power guested to 

rap on some tracks. 

A 10-track “New Power Generation” maxi-single was 
assembled, containing on side one: “New Power Generation Pt. 
Land II” / “T.C.’s Rap” / “Tony's Iggnant Mix” / “Get Off” / 

“The Lubricated Lady.” Side two was going to include: “Loveleft, 
Loveright” / “Ooh Bee Shoo Bee Doo Koo Shoo Ooh” / “My 
Tree” / “A Positive Place” / “Play.” Both “T.C.’s Rap” and 

“Tony Iggnant Mix” are based on “New Power Generation.” The 
title of “Tony's Iggnant Mix” was later changed to “Brother 
With A Purpose.” Elisa Fiorillo sings on “Ooh Bee Shoo Bee 
Doo Koo Shoo Ooh” and Robin Power raps on “My Tree” and 
its continuation, “A Positive Place,” for which the tempo was 
halved (the tape machine was slowed down). 

A second configuration of the planned maxi-single 
contained on side one: “New Power Generation Pr. I (Funky 
Weapon Remix)” / “T.C.’s Rap” / “Tony’s Iggnant Mix” / “Get 
Off” / “The Lubricated Lady.” Side two: “Loveleft, Lov- 
eright” / “U Want Me 2 What?” / “Oobey Doop” / “Oobey 
Doop Be Shoo Doo Loo Fly Me Doo Koo Shoo Ooh” / “New 
Power Generation Pr. II.” Robin Power appears on “U Want 
Me 2 What?”, which is the same track as “A Positive Place.” 
Similarly, “Ooh Bee Shoo Bee Doo Koo Shoo Ooh’ is identical 
to “Oobey Doop Be Shoo Doo Loo Fly Me Doo Koo Shoo 
Ooh.” Several of the tracks from the two configurations of 
the maxi-single didn't make the final release as Prince chose to 
withhold many of the songs. The maxi-single was completed in 
mid-October. 


4 October 1990 
Prince’s band backs up Tevin Campbell for his performance of 
“Round And Round” on the Arsenio Hall Show. Guitarist Miko 
Weaver had been discontented for some time and left Prince's 
employ immediately after the conclusion of the Nude tour. 
Instead, Levi Seacer Jr. switched from bass to guitar and Sonny 
Thompson was brought in to play bass. The Game Boyz also 
performed with the band and Campbell. 

Thompson had a background in The Family, contempo- 
raries with Prince’s Grand Central. Later in the ‘70s, he played 
for some time in The Lewis Connection. He was on the verge 
of joining Prince’s band in 1981, but Prince chose Brown Mark 
instead. He went on to play for several years with Jesse Johnson. 
Leaving Johnson's band, he was going to be a part of a band 
put together by John Jefferson, a local promoter and business- 
man. Tommy Elm (later known as Tommy Barbarella) was also 
shortlisted for the band. However, the project never got off the 
ground, and later in the ‘80s Thompson and Elm both made a 
living playing with different cover bands. Jearlyn Steele of the 
Steele family sang with one of the groups a few times, which 
led to Thompson's and Elm’s work with The Steeles family. 
Their next group was Dr. Mambo’s Combo. 


16 October 1990 
The Glam Slam nightclub in Minneapolis opens with a 


performance by Rosie Gaines, keyboardist in Prince's band, Sh 
also performed on the two following nights. The two-story 
20,000-square-foot nightspot had the same name and decor 
as the fictitious club in the Graffiti Bridge film. Prince lent the 
club his full endorsement and the venue had access to unre- 
leased material from Paisley Park. 


18 October 1990 
Rolling Stone publishes a conversation with Prince. It was the 
first time in five years that Prince had talked at any length to 
the press. Prince explained that he didn't like being interviewe 
because he wanted to avoid “that big Q followed by that big A, 
followed by that line after line of me either defending myself or 
cleaning up stories that people have told about me.” He talked 
mostly about Graffiti Bridge, explaining that he “didn’t want to 
make Die Hard 4.” 


23 October 1990 

Release of “New Power Generation.” Disappointingly, the 
single only reached number 64 on the Pop Chart and 27 on 
the R&B Chart. The B-side features part two of the song (from 
the Graffiti Bridge album). 


29 October 1990 i 
Back in Minneapolis from Los Angeles, Prince records “Glam ~ 
Slam ‘91” at Paisley Park. The song was not placed on his next 
album, Diamonds And Pearls, although most of the lyrics ended 
up in “Gett Off.” 


1 November 1990 
Graffiti Bridge receives its premiere, at the Ziegfeld Theatre in 
New York. Prince attended the screening but didn’t show up 
at the party afterwards, Present at the premiere and party were 
Graffiti Bridge co-stars Morris Day, Jerome Benton, Ingrid 
Chavez, Robin Power, and Tevin Campbell. MTV covered the 
premiere on a one-day delay (MTV 24 Hour Street Party). 
After the first version of Graffiti Bridge was delivered to 
Warner Bros. in April, the film had been through several cuts 
and undergone many changes. “Can't Stop This Feeling I Got,” 
“The Question OFU,” “Graffiti Bridge,” “The Latest Fashion,” 
and longer versions of “We Can Funk” and “Joy In Repetition” 
had been filmed but were dropped along the way. 


£ November 1990 
Graffiti Bridge goes on general cinema release, playing on 688 
screens in the US. The reviews were unmercifully negative, on 
par with the critical response to Under The Cherry Moon. The 
film bombed at the box office. It grossed $4.2 million before 
being removed from most screens after a month. The film cost 
$7 million and it was estimated that Warner Bros. needed to 
rack up $14 million in gross ticket sales to recover all of its 
investment. 

The failure of Graffiti Bridge effectively put an end to any 
plans Prince might have had about pursuing a successful paral- 
lel career in films; it remains his last large-scale film project to 
this day. 
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IF WILO: The Chronology 


lo One” from Mavis Staples’ Time Waits For No One. 


nessman John Jefferson. In the ensuing years, he played with 
Sonny Thompson in cover bands and backed up The Steeles 
before joining Dr. Mambo’s Combo. 

Holdovers from the Nude tour band were keyboardist 
Rosie Gaines, drummer Michael Bland, Levi Seacer Jr., who 
switched from bass to guitar, and the Game Boyz trio. Bass 
player Thompson had joined the band two months earlier. 
Prince dubbed the new group The New Power Generation, 
commonly abbreviated The NPG. The collective image of 
the band was less diverse than the face Prince previously had 
presented to the world: Barbarella was the only white member 
and Gaines the only woman. 


December 1990 
Prince wraps up work on Diamonds And Pearls at Paisley Park. 
He taped “Call The Law” and assembled the first configuration 
of the album. It contained 13 tracks: “Daddy Pop” / “Walk 
Don’t Walk” / “Schoolyard” / “Strollin’” / “Willing And Able” / 
“Diamonds And Pearls” / “Insatiable” / “Money Don’t Matter 2 
Night” / “Horny Pony” / “Live 4 Love” / “Something Funky 
(This House Comes)” / “Call The Law” / “The Flow.” 
At this early stage, the album was highly hip-hop-infused, 
with Tony Mosley playing a crucial role. Five of the tracks 
were later removed: “Horny Pony,” “Schoolyard,” “Something 
Funky (This House Comes),” “Call The Law,” and “The 
Flow.” Two of the songs later became B-sides, “Call The Law” 
and “Horny Pony,” while “The Flow” was later re-recorded 
and released on the “ album. “Call The Law” was later included 
on The New Power Generations Goldnigga album in 1993. 
Meanwhile, “Schoolyard” and “Something Funky (This House 
Comes)” have never been released. Prince continued work on 
the album throughout the winter of 1990-91. He recorded 
four new songs for the album: “Cream,” “Thunder,” “Jughead,” 
“Push” 


December 1990 

Prince works on several tracks for Martika in late 1990 and 
early 1991. She had seen Graffiti Bridge no less than six times 
and noticed that many of the words were about the same 
things that she had been jotting in her notebook. She was 
already halfway through her second album when Prince offered 
to contribute some songs to the project. 

Martika had acted on television series and a film when 
she launched a singing career with her self-titled 1989 debut. 
She scored hits with “Toy Soldiers” and “More Than You 
Know.” 

Prince first recorded “Love... Thy Will Be Done” for 
Martika. She was very excited about the song and her record 
company encouraged her to collaborate with Prince on more 
tracks for the album. Prince quickly came up with “Spirit,” 

“Don't Say U Love Me,” and “Martika’s Kitchen,” which also 
became the title of her album. Martika took the tracks with her 
to New York to finish with her own musicians. 

A fifth song from the sessions, “Open Book,” was left off 
Martika’s album; it surfaced in 1993 on Jevetta Steele's Here 
It Is. It was inspired by Martika’s song “Safe In The Arms Of 
Love” and even mentions passages from it (Martika is credited 
on “Open Book” along with Levi Seacer Jr. and Prince). 


20 December 1990 “Brother With A Purpose” rap, and two Funkadelic tracks, “On 


Jill Willis and Gilbert Davison are appointed Executive Vice Nation Under A Groove” (from One Nation Under A Groove, 

President and President of Paisley Park Enterprises respectively. 1978) and “Get Off Your Ass And Jam.” “This is how it goesa 

At the same time, Prince parted ways with Arnold Stiefel and rehearsals for hours and hours,” said Prince at the end. 

Randy Phillips, having signed with them simply because they 

enabled him to-realise the Graffiti Bridge project. 8 January 1991 

Willis had worked as his publicist for Rogers Cowan, “Shake!” is the fifth and last US single released from the Gx 

while Davison was a close friend since 1985 when he replaced Bridge album. It failed to enter the top 100. The B-side was 

Chick Huntsberry as head of Prince’s security. Despite their “The Latest Fashion.” 

titles, Prince was effectively managing himself, only assign- 

ing minor day-to-day chores to Willis and Davison. He was 18 January 1991 

increasingly shedding himself of people around him with Prince appears at the opening night of Rock In Rio II, at 

whom he didn’t agree. Since the departures of Steve Fargnoli Estadio Maracana in Rio de Janeiro, Brazil. The nine-day rock 

and Bob Cavallo, there were few people in his employ that had festival was attended by almost 800,000 people. Prince's set was 

any influence on career-related matters. seen by about 60,000 people. More than 45 acts performed a 
the festival, including Guns ‘n? Roses, George Michael, INXS, _ 

5 January 1991 and Billy Idol. MTV filmed the entire event and aired a three- 

Prince turns up at the Glam Slam club for a short jam 10 hour special. However, Prince bought back the television rights 

minutes before closing time. to his performances, thus preventing MTV from airing his 
portions of the show. He was reticent because he was breaking 

6 January 195) in new band members and played so much new material. 

“Glam Slam ‘91” is premiered on Minneapolis radio station The Rio de Janeiro show was followed by two further 
WLOL. South American concerts, making up a mini-tour. The concerts 


were lucrative and gave Prince a chance to test new material 


6 January 1991 planned for his next album, Diamonds And Pearls, and break in 
The NPG make their debut as Prince’s new band at Glam Slam. new band members Tommy Barbarella and Sonny Thompson, 
The show sold out three hours after being announced two Prince's band was revised since the Nude tour. The new line-up 
days earlier. The concert was basically a warm-up for Prince’s was the following: Levi Seacer Jr. (guitar); Sonny Thompson 
performances at the Rock In Rio II festival. The 100-minute (bass); Tommy Barbarella and Rosie Gaines (keyboard); 
concert mixed Nude tour material with four new songs: Michael Bland (drums); The Game Boyz: Kirk Johnson, 
“Money Don’t Matter 2 Night,” “Horny Pony,” “Something Damon Dickson, and Tony Mosley (dancing and rapping). 
Funky (This House Comes),” and “Call The Law.” Rap was Prince didn’t bring his own stage set to the South Ameri- 
considerably more evident in the new show, although Prince can shows as all the concerts were part of festivals that featured 
played more of a back-up role on most of the rap material, numerous other acts. The bulk of the Nude tour repertoire was 
giving the stage over to Tony Mosley and guest stars George retained, but Prince also used the three South American dates 
Clinton and T.C. Ellis. to try out new, unreleased material: “Jughead,” “Something 
Mosley opened the show with “Something Funky (This Funky (This House Comes),” and “Horny Pony.” Rosie Gaines 
House Comes),” rapping introductions of the band members. was spotlighted as singer on a cover version of Aretha Franklin's 
Prince appeared on a balcony overlooking the stage. Descend- “Dr. Feelgood” (from J Never Loved A Man The Way I Love 
ing to the first floor, he launched into “Lets Go Crazy,” which You, 1967). Funked up versions of Henri Mancini’s “The Pink 
was followed by “Horny Pony.” “Kiss” was performed on and Panther Theme” (from The Pink Panther soundtrack, 1964) 
around the piano with The Game Boyz providing visual diver- and “Peter Gunn Theme” (first released on Music From Peter 
sions. Prince sneaked out to change clothes when the band Gunn, 1959) were played in a medley. The Time's “Shake!” was 
played Henri Mancini’s “The Pink Panther Theme” (from The also played. 
Pink Panther soundtrack, 1964). Three Nude tour numbers The duration of Prince’s set depended on how much time 
came next: “Purple Rain,” “Bambi,” and “Take Me With U.” he had been allotted by the concert promoters. The following 
The Time number “Shake!” was extended to incorporate a set or a shortly abbreviated version thereof was played in South 
rap from “Glam Slam ‘91.” Ellis and Clinton nearly upstaged America: “Something Funky (This House Comes)” / “Lers Go 
Prince with their hybrid of Clinton’s Funkadelic number “Get Crazy” / “Horny Pony” / “Kiss” / “The Pink Panther Theme” / 
Off Your Ass And Jam’ and Ellis’ “Bustin’.” Prince proceeded “Peter Gunn Theme” / “Purple Rain” / “Bambi” / “Take Me 
with “Call The Law.” With U” / “Alphabet St.” / “It Takes Two” / “Shake!” / “Dr. 
Rosie Gaines was spotlighted next, tearing it up on “Dr. Feelgood” / “Venus De Milo”/ “Condition Of The Heart” / 
Feelgood,” a song made famous by Aretha Franklin (from / “The Question Of U” / “Ain't No Way” / “Nothing Compares 
Never Loved A Man The Way I Love You, 1967), while Prince 2 U” / “Baby, I’m A Star” / “Respect” / “We Can Funk” / 
made his way back up to the balcony, still assisting with guitar “Thieves In The Temple” / “Jughead.” 
on his way. He soon re-emerged on the stage to perform 
“Money Don't Matter 2 Night” at the piano. Extended from 2l January 1991 
the Nude tour to some 30 minutes, the closing “Baby, I’m A Prince performs at Estadio de River Plate, Buenos Aires, 
Star” jam incorporated bits and pieces from “Respect,” “Ain't Argentina. Several of the artists that played at Rock In Rio II 


No Way,” “We Can Funk,” “Thieves In The Temple,” Mosley’s also appeared, including INXS, Joe Cocker, and Billy Idol. The 


120 THE VAULT 


et but didn't return for an 
the 30,000-strong audience, 
since he was last on the bill. 
play after Prince but he had 

n the stage crew started disman- 
with objects from the crowd. 
a huge 20-metre symbol that 
’s contract called for a set lasting 
only prepared a fairly short 
Gilbert Davison apologised 

| that Prince had not broken his 
the 70-minute time limit. 


pasties to Miles Davis: “Penetra- 
and “Jailbait.” The tracks were 
nally titled “17 (Penetration),” “19 
irl And Her Puppy).” The recordings 
rince’s idea was for Davis to simply 

e liked and return them for post-pro- 


going discussions about a Prince/Davis 
Prince had recorded “Can I Play With 
ince was unsure of how to proceed, 
ould do an entire album together, pre- 
as one of several “producers” contributing 
fis seemed to agree but stopped short of 


cae “Penetration,” “A Girl And Her 
to his band, but he never added trumpet 
. Instead, he re-recorded them with his 
mixes were sent to Prince for his approval 
wis subsequently performed the three 


nd performance at the Rock In Rio II 


Janeiro. 


me managers Bob Cavallo, Joe Ruffalo, and 
‘sue Prince, claiming breach of contract, fraud, 
denial of contract. They demanded $600,000 
plus punitive damages, charging that Prince 
nancial and marketing decisions against their 
said that Prince began ignoring their advice in 
ibsequently released records “in competition with 


same time, Prince filed a lawsuit against his former 
egotiating an unfavourable settlement with 

and his partners. They were granted “payments in 

for work created by Prince during the 10 years that 
his managers. “Prince sees his songs as his children,” 
Saltzburg, Prince’s attorney. “He feels it’s uncon- 
to have managers receiving a percentage ad infinitum 
creations.” 


This lawsuit was later settled out of court. 


February 1991 
A new sequence of Diamonds And Pearls is compiled, contain- 
ing: “Thunder” / “Daddy Pop” / “Diamonds And Pearls” / 
“Cream” / “Strollin’” / “Willing And Able” / “Horny Pony” / 
“Walk Don’t Walk” / “Jughead” / “Money Don't Matter 2 
Night” / “Push” / “Insatiable” / “Live 4 Love.” At this stage, the 
album contained the songs that would end up on the record 
with the exception of “Horny Pony’ instead of “Gert Off” 
(which did not yet exist). 


6 February 1991 


George Clinton's P-Funk All Stars stage a private concert and 
party at Paisley Park. 


7 February 1991 

Another concert and party by P-Funk All Stars is held, this 
time at Glam Slam, Minneapolis. A party followed at Paisley 
Park. 


19 February 1991 

Release of Contribution by Mica Paris (Island). The album in- 
cludes her rendition of Prince's “If I Love U 2 Nite.” The song 
was re-recorded by Paris’ musicians instead of using Prince's 
original recording. 


19 February 1991 

Release of Eric Leeds’ solo debut, Times Squared, on Paisley 
Park Records. Three of the 11 songs on (the CD version of) 
Times Squared are credited to the quartet of Prince, Leeds, 
Sheila E., and Levi Seacer Jr. Four songs were co-penned by 
Prince and Leeds. “Cape Horn” and “The Dopamine Rush” are 
Prince compositions, while one song was written by Leeds on 
his own and one by Leeds in collaboration with Atlanta Bliss. 


24 February 1991 


Prince attends Dances With Wolves at a Minneapolis cinema. 


Early March 1991 

A meeting between Prince and Warner Bros.’ Mo Ostin and 
Lenny Waronker is held at Paisley Park. Ostin and Waronker 
wanted to persuade Prince to release some sort of greatest hits 
package. They felt the time was ripe after the unimpressive 
sales of Graffiti Bridge and they saw it as a way to stem the flow 
of new music for awhile. However, Prince wasn’t interested. He 
already had Diamonds And Pearls recorded and had his plans 
mapped out around that project. 

After the meeting, which lasted over three hours, Dia- 
monds And Pearls was played for MTV Vice President Abbey 
Konowitch and Red Hot Chili Peppers’ Anthony Kiedis, who 
had been brought along by Waronker. 


4 March 1991 


Prince begins sessions at Larrabee Sound in Los Angeles, 
remaining there until April 2nd. He worked on tracks for a 
planned Paisley Park Records album by Ingrid Chavez. The 
record was largely constructed by fusing new music with her 
poetry readings pulled from tapes recorded with Prince at 
Paisley Park in late 1987. Prince recorded the music for four 
tracks at Larrabee Sound in early March: “Elephant Box,” 


“Slappy Dappy,” “Jadestone,” and “Whispering Dandelions.” 


He also did a fifth track, “Crystal City Cry,” but it was left 

off the record. Prince’s engineer, Michael Koppelman, who is 
also a musician, came up with the musical backing for a poem 
titled “Wintersong” while Prince left the studio for a few hours. 
Prince was so impressed with the result that he asked Koppel- 
man to do another one, so he recorded “Candle Dance” shortly 
afterwards. Koppelman also recorded music for a song that 
became “Dance Unto The Rhythm” with Prince’s words. It was 
later submitted to Louie Louie. 

Chavez came out to Larrabee Sound later in March to 
check the progress, She recorded two songs with Koppelman, 

“Little Mama” and “Hippy Blood,” writing the lyrics very 
quickly in the studio. In contrast to the previously recorded 
songs for her album, the two tracks featured Chavez actually 
singing instead of speaking her poetry. She took the two songs 
to Warner Bros.’ Benny Medina, who was very enthusiastic 
and wanted her to do more songs in the same vein. Prince was 
very disappointed that she had played the songs to the record 
company before discussing it with him. His concept for the 
album had been that there would be no singing. An argument 
ensued when Chavez wanted to gain more control and do more 
songs with her singing. The outcome was that Prince withdrew 
from the project, leaving it over to Koppelman and Levi Seacer 
Jr. to finish it with Chavez. His friendship with Chavez never 
recovered from the incident. 

Prince also began work with his new discovery, Carmen 
Electra. Her album took shape during 1991, with Prince 
recording songs on and off throughout the year. The starting 
points for her album were “Fantasia Erotica,” a vault item from 
1989 that was originally recorded for Anna Garcia/ Fantastic 
and “Carmen On Top,” recorded at Larrabee Sound in March 
1991. Another early track for the album was “Fun,” which was 
first planned as a preview single in 1991. The album was ini- 
tially titled On Top, but it was later changed to Carmen Electra. 
Tt was in all essentials finished in early 1992, but it underwent 
several changes before it was eventually released in February 
1993. 

Also recorded at Larrabee Sound in March 1991 was 
Prince's take on “Uh Huh,” a song performed by Ray Charles 
in a Pepsi television commercial campaign. Prince sampled the 
original recording and did his own version. 


Late March 1991 


Prince spends several days at Larrabee Sound in late March and 
early April working on a song that Kate Bush had sent him, 
“Why Should I Love You?”. She wanted him to add his vocals to 
some sections of the song. However, Prince had his own ideas: 
he looped a four-bar section from the chorus of the song and 
recorded vocals and different instruments on all 48-tape tracks. 
Receiving the tape back from Prince, Bush puzzled over the 
recording for months, trying to figure out what to do with the 
song. Eventually, her engineer, Del Palmer, was able to recon- 
struct the song, leaving very little of what Prince had recorded. 
Bush had British comedian Lenny Henry sing the part she had 
planned for Prince to do. The end result was vastly different 
from the original song, but Bush professed to like it. The song 
was released on her The Red Shoes album in 1993. 
Prince had admired Bush for some time, being particu- 
larly fond of her bold, groundbreaking 1985 album Hounds Of 


Love. Bush is one of the most successful solo female acts of the 


past 20 years to come out of England. She is also one of the 
most unusual, with her keening vocals and unusually literate 
and complex’body of songs. She has combined commercial suc 
cess with critical acclaim. Prince met her backstage at a London 
concert on the 1990 Nude tour. 


6 March (am) 1991 


Duane Nelson, Prince’s step-brother and bodyguard, attacks 
photographer as he and Prince exit the Roxbury nightclub in 
Los Angeles. The photographer said that Nelson pushed his 
camera into his face. He was treated for facial cuts and bruises, 
Nelson wasn’t arrested and left the scene in Prince’s limousine, 
A report was filed and the Los Angeles police investigated the 
incident, but it didn’t lead to a lawsuit. 


Early April 1991 

Ingrid Chavez's album is finished in early April with the 
recording of “Sad Puppet Dance” and “Spiritual Storm.” 
Besides continuing work on Carmen Electra’s album, Prince 
collaborated with Kirk Johnson on “Tip O’ My Tongue” for El. 
DeBarge in April. 


10 April 1991 


Prince crashes his Thunderbird in Minneapolis. He lost control 
of the car, going into a sharp curve too fast, and flipped it 
over. He wasn't far from his home and was being followed by a 
friend in another car. He was unhurt, only bumping his nose 
in the accident. 


18 April 1991 


Prince attends a concert by Miles Davis at Glam Slam, Min- 
neapolis. Prince was asked to jam with Davis onstage but 
declined. It was the last time they saw each other, as Davis took 
ill later in the year and died on September 28th. 


25 April 1991 


Prince records “The Voice” and “I Hear Your Voice” at Paisley 
Park. Both songs were co-written with Rosie Gaines and Fran- 
cis Jules (a Dutch, who was her husband at the time, having 
met on the Nude tour). The songs were slated for Gaines’ solo 
album on Paisley Park Records entitled Concrete Jungle. More 
work followed during the summer, with the recording of “Hit 
U In The Socket” and “Extraordinary.” 

None of the songs Prince and Gaines recorded in 1991 
ended up on her album, which eventually became Closer Than 
Close, released in 1995. Prince made “The Voice” the title track 
of Mavis Staples’ second Paisley Parks album, “I Hear Your 
Voice” was given to Patti LaBelle for her 1991 Burnin’ album, 

“Hit U In The Socket” was aired by NPG Music Club but never 
actually released on record, and “Extraordinary” was reclaimed 
by Prince and released on his The Vault... Old Friends 4 Sale. 


Nay 199] 
Release of Here It Js, the solo debut by Jevetta Steele. The 
album includes two tracks with Prince songwriting input: “And 
How” (written by Prince, David Rivkin, and Levi Seacer Jr.) 
and “Skip 2 My U My Darlin” (by Prince, Levi Seacer Jr., and 
Jevetta Steele). Prince didn’t play on the two tracks. 

Jevetta Steele is a member of the Steele family, a noted 
Minneapolis gospel ensemble. Here It Is was only released in 
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was picked up by Columbia and re- 
e release in 1993. 


the forthcoming Diamonds And Pearls, 

ori Elle and Robia LaMorte, are hired 
jiamond and Pearl, respectively. They 

e video for “Gett Off” and on the 
monds And Pearls as well as tour with Prince 


monds And Pearls is mastered. It contained 
iously, but the versions of “Thunder” 


Off.” Shortly afterwards, an acetate for 

printed up, containing “Horny Pony,” 

tter 2 Night,” a different version of “Cream,” 

e version of “Gert Off.” The EP was scrapped at 

nd Prince decided instead to release a limited 
gle of “Gett Off.” 


nd by Paula Abdul. The album includes “U,” 
y Prince. Prince used the Paisley Park song- 
the credits. 

Lakers cheerleader, Abdul was one of many 
rs who emerged in the wake of Madonna's suc- 
phed the videos for Janet Jackson's Control 
more work as a choreographer and a record 
r. Her 1988 debut album Forever Your Girl pro- 

ts. Spellbound was her second (full) album. It 
| as her debut, but still sold 3 million copies 
> weeks at number one. 


by Lori Elle (Diamond) and Robia LaMorte 
attends the eighth annual ASCAP Pop Awards 

at the Beverly Hills Hotel in Los Angeles. He was 
imposer of some of the most-performed songs of 
cited for “Nothing Compares 2 U” and “Kiss,” 
rived in the film Pretty Woman. Don Was pre- 

rd to Prince for “Nothing Compares 2 U.” 


veral days in Los Angeles working on the video 
FE.” Directed by Randee St. Nicholas, the video fea- 
[he NPG, Diamond and Pearl as well as a cast of 
ncers acting in a Caligula-inspired performance. 


per T.C. Ellis’ Tre Confessions on Paisley Park 
he album features three songs with songwriting by 
ough only one was newly written for the album, 

” of which two versions were included (normal 
asquez Ice Mix”). Originally recorded by Prince 
1 O° My Dreams” was re-worked for Ellis’ album. 
j)” is a rap version of “Bambi” from Prince. 


3 June 1991 


Prince makes two unannounced appearances in Los Angeles. 


Bh 


The first was a lunch-time concert on the Warner Bros. lot 

in Burbank for record company employees. Later the same 
evening, he popped up at the China Club in Hollywood, 
where he played a two-hour 20-song set to a packed house that 
included many celebrities. 

The China Club concert showcased many Diamonds And 
Pearls tracks, including “Daddy Pop,” “Jughead,” “Gett Off,” 
as well as the older “Purple Rain,” “Bambi,” and “Nothing 
Compares 2 U.” Several numbers from Graffiti Bridge were 
also played, including “Round And Round,” “Thieves In The 
Temple,” “The Question Of U,” and “Elephants And Flowers.” 
A cover version of The Ohio Players’ classic hit “Skin Tight” 
(from Skin Tight, 1974) was also included. 


7 June 1991 

A limited edition of 1,500 one-sided 12-inch singles, featuring 
“Gett OFF” is dispatched to DJ’s and radio stations in the US 

to commemorate Prince’s 33rd birthday. The record instantly 

became a collectors dream and copies were changing hands for 

$200 within a couple of weeks. Initially planned as a one-off 
“bootleg” release, it was decided that “Gett Off” would replace 
“Horny Pony” on Diamonds And Pearls and be released com- 

mercially as a single. 


June 1991 


Prince assembles a new group, tentatively called The New MC 
Flash Band, which was going to be Margie Cox’s new back- 
ing group The band included amongst others Morris Hayes 
(keyboard), Greg Sain (keyboard), Jack Robin (bass), and Jamie 
Chezz (drums). 


23 June 1991 
Prince works on tracks with Margie Cox from late June to early 
July, including “Hey U” and “Standing At The Altar,” both 
of which were recorded with members of The New MC Flash 
Band. By now, the idea of releasing an album as The Flash 
(or MC Flash) had been dropped after Cox and Prince had 
decided that it would make more sense to do a Cox solo album. 
Prince did more work on the album in late 1991 but the 
project was never completed and “Standing At The Altar” and 
“Whistlin’ Kenny” are the only tracks from the Cox/Flash ses- 
sions that has been officially released. The former was included 
on the /-800-NEW-FUNK compilation album in 1994, while 
the latter was issued on a cassette single and a promo 12-inch 
vinyl single release by Paisley Park Records. 


19 July 1991 

Prince performs at the opening night of the Special Olympics 

at the 50,000-seat Metrodome in Minneapolis. He played 
“Diamonds And Pearls” and a medley of “Baby, I'm A Star” and 
“Push,” which included a portion of “Peter Gunn Theme” as an 

outro. The Special Olympics is an international event, this time 

featuring more than 6,000 mentally retarded athletes from 104 

countries. The show was broadcast on August 14th as Victory 

& Valor: A Special Olympics All Star Celebration. 

A party was held at Glam Slam after the opening ceremo- 
nies. Prince feted Kirstie Alley, Warren Beatty, photographer 
Herb Ritts, amongst others. 


29 July 1991 


"Gert Off” is released as a single. It was only made available on 
cassette single and a limited number of seven-inch singles, The 
single peaked at number 21 on the Pop Chart and six on the 
R&B Chart. It was certified gold. The B-side was the Dia- 
monds And Pearls \eftover “Horny Pony.” 


12 August 1991 
The promo video of “Gett Off” premieres on MTV. 


1e August 1991 

A maxi-single format of “Gett Off” is released. The US 
maxi-single includes six remixes and/or versions employ- 

ing musical and lyrical elements of “Gett Off”: “Gett OfF 
(Extended Remix)” / “Gett Off (Houstyle)” / ““Violet The 
Organ Grinder” / “Gett Off (Flutestramental)” / “Gangster 
Glam” / “Clockin’ The Jizz.” The mixes and versions found on 
the different releases of the “Gett Off” maxi-single varied from 
country to country. 


14 August 199] 

Broadcast of Victory & Valor: A Special Olympics All Star 
Celebration by ABC in the US. Prince’s performance of “Dia- 
monds And Pearls” was aired. 


16 August 1991 


Prince appears at WEA’s annual convention, held at the Hyatt 
Regency in Chicago. Attended by some 1,200 record industry 
people, the banquet was opened by Warner Bros. publicity Vice 
President Bob Merlis. 

Following a set by Color Me Badd and a dinner, Warner 
Bros. Chairman Mo Ostin introduced Prince and The NPG. 
Their 75-minute set mixed Nude tour material such as “Noth- 
ing Compares 2 U,” “Baby, I'm A Star,” and “Purple Rain,” 
with several Diamonds And Pearls songs, including the title 
track, “Daddy Pop,” and “Gett Off.” Other songs played in- 
cluded “Let's Work,” “Pop Life,” “Let’s Go Crazy,” and “Kiss.” 
The WEA people danced wildly throughout the performance. 
Many were audibly excited about the new album's commercial 
prospects. Warners senior Vice President of creative services Jeff 
Gold proudly showed journalists a copy of the Diamonds And 
Pearls booklet. 


19 August 1991 

Prince performs during MTV’s 10th anniversary party at The 
Ritz in New York. The 90-minute set was similar to Prince's 
China Club and Hyatt Regency concerts. 


23 August 1991 

Prince continues his mini-tour of music industry showcases 
with an appearance at the “Jack The Rapper Family Affair” con- 
vention, a major gathering for Afro-American radio and record 
executives. Prince played as the headliner of a WEA presenta- 
tion night in front of 4,000 music industry people, who were 
squeezed into the Atlanta Hilton & Towers Ballroom. 


24 August 1991 


A planned outdoor Prince concert on August 31st 1991 at 
Blenheim Palace in England is cancelled. Engaging a new 
production company, Diamond Promotions, Prince and 


his management found themselves in a situation where the 
scheduled payments, which precede any major concert, weren 
being made. In a statement, Prince’s people said that they 
pulled out due to “the promoter’s continuing failure to fulfil 
critical obligations to vendors, suppliers and other produc- 
tion personnel and companies.” Prince subsequently made a 
promise to all ticket-holders that they would be able to obtain 
seats for his next tour. 


26 August 199) 

Prince spends four days at Sunset Sound in Los Angeles, 
August 26th to 29th. He recorded “Power From Above” for 
Carmen Electra. By now they were halfway through her alb 
Prince remained in Los Angeles until September 10th. 


27 August 1991 
Release of Martika’s Kitchen by Martika. It includes four Prince 
songs: “Spirit,” “Martika’s Kitchen,” “Love... Thy Will Be { 
Done,” and “Don’t Say U Love Me.” Martika is co-credited 
with Prince as writer of “Don’t Say U Love Me” and “Love... 
Thy Will Be Done,” while “Spirit” lists Prince, Martika, Levi 
Seacer Jr., and Frankie Blue as the writers. “Martika’s Kitchen” 
was composed by Prince. Apart from Prince's work with Elisa 
Fiorillo’s Z Am, it was his biggest contribution yet to an album 
by a non-Paisley Park artist. 


31 August 1991 

A video for “Diamonds And Pearls” is filmed at the City Hall 

in Los Angeles. A week later, Prince also shot a video for 
“Cream” in Los Angeles. 

While in Los Angeles for the video shoots, Prince met 
an 18-year-old girl named Charlene Friend. They became 
romantically linked for some time (two years according to 
Friend). She was credited as Charlie Friend in the liner notes 
on Diamonds And Pearls. 


4 September 1991 
Prince tapes an appearance on The Arsenio Hall Show in Los 
Angeles. He performed a mini-concert, consisting of “Lers Go 
Crazy,” going into “Kiss,” followed by “Purple Rain,” “Cream,” 
and “Daddy Pop.” “Call The Law” was played while the credits 
were rolling. Prince didn’t give an interview, but he was the 
subject of Arsenio Hall’s in-between song conversation with 
Patti LaBelle. 

Later in the evening, Prince played a surprise 30-minute 
gig at the 20/20 club in Century City, Los Angeles. Even his 
band didn’t know about the show until 2:00 pm the same day. 
Siedah Garrett and Brenda Russell were the featured perform- 
ers of the evening. Prince opened with “Call The Law,” fol- 
lowed by a seemingly improvised instrumental jam that turned 
into “Dr. Feelgood” with lead vocals by Rosie Gaines. She also 
took the lead on “Respect,” which closed the short set. The 
only talking Prince did was to apologise for the delay, as the 
show started close to midnight. 


5 september 1991 
Prince plays “Gett Off” live on the MTV Video Music Awards, 
held at the Universal Amphitheatre in Los Angeles. He per- 
formed in a yellow crocheted all-in-one outfit with a cut-out 
for his buttocks to peep through. 


eon The Arsenio Hall Show is broadcast. 


as the second single from Diamonds And 
umber one on the Pop Chart, it became 

ccess since “Batdance” (it didn’t enter the 
ollowing “When Doves Cry,” “Let’s Go Crazy,” 
nce,” “Cream” was his fifth number one single 
single was certified gold. “Horny Pony” was 
B-side. 


\0-minute five-song home video. The 

tures: “Gett Off” (album version), “Gett Off 
let The Organ Grinder,” “Gangster Glam,” 

[he Jizz.” The video became a huge commercial 

at number one on Billboard’ video sales 


Los Angeles, Prince continues recording at 
orked on new versions of “Cream” for a 
e and did more work on the Carmen Electra 


e Gaines have a falling-out over the plans for 
While in Los Angeles, she had approached 

ies about a possible recording contract. She 

that so little had been accomplished on her 
Jungle, and that Prince didn’t do anything to 

er solo career. Prince found out that she had 
with labels and he was upset that she wanted 
olo career instead of committing fully to his music. 
to reach an agreement that she would remain in 
he planned Diamonds And Pearls tour, but leave 
se didn’t do much more work on Gaines’ album. 
ntracted to Paisley Park Records and carried on 
until 1994 when the label folded. The album 
oser Than Close, released in 1995 (on Motown 


“My Name Is Prince.” Although not initially 
album, it was later added to the ® project. 


album May 19, 1992 is released. The title was 
ify that the album was a snapshot of one day 
of the 11 tracks feature Prince's songwrit- 
Must Be Near” (music by Prince and Levi 
phant Box,” “Slappy Dappy,” “Jadestone,” 
Dandelions.” All the lyrics are by Chavez. 

as the producer of the five tracks. No musicians 
rince recorded everything on the five tracks 

n Must Be Near,” which also features Seacer’s 
sician. Seacer wrote the music for and played all 
ad Puppet Dance,” while Michael Koppel- 


ineer since 1989, was responsible for writing 


the music for the remaining five tracks. Koppelman played 

all instruments on the five tracks except for a guitar solo and 
keyboard part by Prince on “Candle Dance.” Most of Chavez's 
vocals were actually pulled from the poetry reading sessions she 
did with Prince in December 1987. 

Chavez promoted her album by giving many interviews 
at the time of release. She made it clear that she was an inde- 
pendent woman and not just another “Prince girl,” emphasis- 
ing that they had never had a love affair. The interviews also 
touched on the lawsuit that she had filed against her one-time 
companion Lenny Kravitz; she charged that she was duped out 
of credit and royalties for co-writing the lyrics to Madonna's 

“Justify My Love.” Despite the attention, May 19, 1992 sold 
quite modestly, failing to enter Billboard's charts. 


28 September 1991 

Prince and Eric Leeds record an instrumental track called 
“Boom Box.” Prince's idea was that they would embark on a new 

Madhouse-style project. The name of the “group” was going to 

be Brass Monkey. However, no further sessions for the project 

followed and the idea was soon abandoned. 


26 September 1991 


Legendary jazz trumpeter Miles Davis dies, Prince was ap- 
proached by executives at Warner Bros. after Davis’ death, as 
they wanted to include his “Can I Play With U?” on Davis’ 
first posthumous album, Doo Bop. They were desperate to 
locate enough fresh material to compile a full-length album 
and felt that it would be appropriate to include the one existing 
collaboration between Prince and Davis. They also considered 
using Davis’ versions of the three Madhouse songs he had 
been sent if Prince would agree to do post-production work 
and bring them up to par. However, Prince refused; he simply 
didn’t want to be associated with anything that didn’t portray 
Davis at his best. 


30 September 1991 

Prince records an instrumental track called “Letter 4 Miles” in 
memory of Miles Davis. Michael Bland played drums on the 
session at Paisley Park. More than likely, the song was never 
considered for release. 


1 October 1991 
Prince records “Sweet Baby,” which was later drafted for the Ga 
album. 


1 October 1991 

Release of Patti LaBelle’s Burnin’. The album includes “I Hear 
Your Voice,” which was written by Prince in collaboration with 
Rosie Gaines and Francis Jules. Prince plays all the instruments 
and produced the recording. Burnin’ earned LaBelle a Grammy 
for Best Female R&B Performance. 


1 October 1991 

Release of Diamonds And Pearls. Attributed to Prince and The 
New Power Generation, Diamonds And Pearls marked a sig- 
nificant departure in a number of ways. Although most of the 
songs were written by Prince, the album was to a large extent 
a band recording, with particularly prominent contributions 
by rapper Tony Mosley and vocalist and keyboard player Rosie 


ko 


qes 


Gaines. More accessible than much of Prince's recent music, 
the album was seen both as a bid to be accepted into the pop 
mainstream and an effort to win back Prince’s Afro-American 
audience. 

Prince had spent the latter half of the “80s courting the 
pop/rock audience and, as a result, he had lost much of his 
Afro-American following. By the early ‘90s, hip-hop had be- 
come a major force in R&B music and popular music in gen- 
eral. Just as many rock “dinosaurs” had been made irrelevant by 
the punk and new wave revolution of the late ‘70s, Prince was 
in danger of becoming marginalised by the new generation of 
hip-hop artists. Despite rudimentary musical skills, they made 
urgent, compelling music. Their lyrics were provocative, often 
violent and misogynist, making the controversies that had 
surrounded Prince appear somewhat tame. Indeed, for the first 
time in his career, Prince was seen as somewhat old-fashioned. 

The mainstream success of rappers such as MC Hammer, 
Vanilla Ice, and Tone Loc demonstrated hip-hop’s commercial 
viability. At the same time, hardcore rappers like Public Enemy, 
NWA, Boogie Down Productions, and Ice Cube showed 
that rap could be used as a powerful medium for addressing 
social concerns. Although the Afro-American middle class 
had increased in numbers, Afro-American youths generally 
faced greater hardships than their white counterparts. They 
lived in single-parent families to a much larger extent than 
white children and the unemployment rates were much higher 
amongst Afro-American youths. Many joined gangs to gain an 
identity and support in an unstable environment. Chronicling 
the violence and bleak conditions they faced, the gangsta 
rappers’ attitude and messages reflected the frustration of many 
inner-city Afro-American youths. 

In response to the changing times, Prince formed The 
NPG, the “blackest” band of his career, and began to make rap 
a prominent feature of his work. Nearly half of the tracks on 
Diamonds And Pearls showcase rapping by Tony Mosley, praised 
by Prince in the sleeve notes as the “wittiest pen the Twin 
Cities has ever seen.” But although Mosley received several 
songwriting credits on the two Prince albums he took part in, 
Diamonds And Pearls and ®, it is obvious that Prince used him 
as a tool rather than a true collaborator. Mosley’s deep baritone 
voice and aggressive gangsta-influenced rapping evoked a style 
of machismo that Prince himself couldn’t manage, and Mosley 
brought a tough, street-oriented edge to Prince’s music. 

Diamonds And Pearls drew predominantly positive 
reviews. The album was rated as far more impressive than 
Graffiti Bridge and Batman, although few critics felt it was 
amongst Prince’s most monumental work. Mosley’s presence as 
a rapper received a great deal of criticism from fans and critics 
alike. Many critics argued that by incorporating rap and other 
commercial elements Prince was compromising his musical 
vision to sell more records. 

Prince was determined to make Diamonds And Pearls a 
success, As he didn’t have much confidence in Warner Bros.’ 
promotional staff, he decided that the new album called for a 
different approach to ascertain success. To this end, he hired 
Frank Dileo, formerly Michael Jackson's manager, to work 
closely with Warner Bros. on the promotion of the album. 
Prince was very impressed by Dileo’s achievements for Jackson 
and felt that he could help in getting his songs played on the 
radio with more consistency. Dileo had been a promotion 


director at Epic before being employed as Jackson's manager in 
1984. Jackson attributed the spectacular success of Thriller in 
large part to Dileo’s promotional work. Dileo remained with 
Jackson until 1990. ` 

Prince promoted Diamonds And Pearls by giving select 
interviews to the press. He made a few television appearances, 
and appeared at several record industry showcases. Seemingly, 
the only thing he didn't do to promote the album was to go on 
the road in the US. Despite the success of the album, he was 
still hesitant to launch a costly, full-scale American tour after 
losing money on the Lovesexy tour. 

Prince largely achieved what he wanted to do with Dia- 
monds And Pearls. The album became a significant commercial 
recovery for him. It doubled the sales of Graffiti Bridge and 
reached number three on Billboard's Pop Chart and number 
one on the R&B Chart. It sold in excess of 2 million copies in 
the US and was certified double platinum. Impressively, the 
album produced four US Top 30 hits, something that Prince 
hadn't achieved since Purple Rain. The record was also a large 
international success, with sales reaching almost 4 million 
copies outside of the US. In fact, it became Prince's biggest 
selling album worldwide with the exception of Purple Rain. 
In the final analysis, Diamonds And Pearls was something of a 
paradox; it brought Prince some hard-earned popular acclaim, 
but it also created some disillusionment among hardcore fans, 
who were disturbed that Prince would capitulate so openly to 
popular trends. 


October 199) 

Prince works on songs primarily intended for other artists 
during October. He taped “Allegiance” for Howard Hewett 
and revamped the existing recordings of “Well Done” for The 
Steeles, and “Hold Me” and “Open Book” for Jevetta Steele. 
He also recorded “She Spoke 2 Me.” 

In early October, Prince also recorded an 18-minute ver- 
sion of “Thunder” called “The Thunder Ballet.” It was based 
on the existing recording of “Thunder,” which was extended 
with new portions. The song was contributed to The Joffrey 
Ballet dance company. Prince was introduced to them through 
Patricia Kennedy, a Los Angeles-based member of the company. 
She had leased one of her two Bel-Air homes to Prince and 
invited him to attend a performance; it was the first ballet he 
had seen. Inspired by what he had seen, he went home and 
wrote the music for the expanded version of “Thunder.” “The 
Thunder Ballet” was included in The Joffrey Ballet’s Billboards 
production, which premiered in January 1993. 


29 October 1991 
A comic book entitled Prince: Alter Ego is published. It was pro- 
duced with Prince's input. The book shares many of the traits 
of the Graffiti Bridge movie, chronicling a struggle between 
Prince and Gemini. They used to jam together, but Gemini 
was led astray. Prince realised that Gemini’s music, while “bril- 
liane” was, in fact, harmful because it unleashed primal urges 
such as rage, often affecting people negatively. 


Early November 1991 
Prince spends a week in Paris. He attended Jean-Paul Gaultier's 
fashion show and met a model named Francessca Dellera. He 


hired a local cinema to see a film she starred in, Flesh, before 
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les seven tracks more or less based on 
Gotta Change (Tony M. Rap)” / “2 
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single targeted at urban radio and 
ed number three on the R&B chart 
Pop Chart. The B-side was “I Love U 
leased as the B-side of “The Arms Of 


Record Plant in Los Angeles between 
3rd. He recorded “Go-Go Dancer” for 
and “Race,” which would show up in 


” is released as the fourth single from Dia- 
Not quite repeating the success of “Cream,” 
ed number three on the Pop Chart and 

&B Chart. The B-side features excerpts 

= tracks on Diamonds And Pearls. 


earnest on his next album, “*. He recorded 
The 9's,” “The Sacrifice Of Victor,” “The 
s “Arrogance,” and “And God Created 
December. Work on the album continued 
192, when Prince left for the Diamonds And 
Er- 

was all-new material except for “Blue Light” 

y Name Is Prince” (September 1991), and 
ber 1991). For quite some time, the open- 
was “Sexy MF,” “Love 2 The 9’s,” and “The 
However, Prince decided to insert the previ- 
1 My Name Is Prince” as the opening track. 


working with a new five-piece horn section: 
lelson (trombone), Brian Gallagher and Kathy 
nes), and Dave Jensen and Steve Strand 
ensemble added horns to several of the songs 


horn players had previously worked together 
binations but never as a group. They were 
Prince by Michael Bland. He was working on 
own and asked Gallagher to play saxophone 
nore horn players. He called up Nelson, who in 
nmended Strand when Gallagher also asked for 
. Around this time, Michael was asked to put 
le warm-up act for the upcoming Diamonds 


And Pearls tour. Prince wanted a Madhouse-style group but 
with a larger horn section, so Dave Jensen and his wife Kathy 
were also brought onboard. Together with NPG members, they 
did two rehearsals of Madhouse numbers, arranged for five 
horns by Nelson. The rehearsals were taped and sent to Prince 
in Paris. Returning to Minneapolis, he checked into a rehearsal 
and jammed with the band, before they went to the studio to 
begin work on the ® album. 


Early December 1991 

Having just turned 18 years old, Mayte Garcia arrives in Min- 
neapolis to work with Prince on the + project. Having briefly 
met on the 1990 Nude tour, Prince didn’t invite her to Paisley 
Park until she had turned 18. However, during this interval, 
she sent him videotapes on a regular basis. The first track she 
worked on was “However Much U Want,” in December. It 
was left off but surfaced in 1995 on Mayte's Child Of The 
Sun album. 


12 December 1991 


The NPG and Diamond and Pearl sign records at Tower 
Records in New York. Later that night, they took part in a 
party co-hosted with Prince’s video director Rebecca Blake at 
the Limelight. Prince attended and guests included Martika, 
Cindy Crawford, Julie Brown, LL Cool J, Keith Sweat, and 


Grace Jones, 


13 December 1991 

Broadcast of Prince Roger Nelson, a documentary in BBC 
TV’s Omnibus series. The documentary was made in coopera- 
tion with Paisley Park and Prince submitted exclusive archive 
footage from performances at the First Avenue and the Paisley 
Park benefit concert, December 31st 1987, with Miles Davis 
guesting onstage. Footage from Albert Magnoli’s aborted 
1989 documentary was also used, including excerpts from 

an aftershow at Camden Palace in 1988 and Prince working 
on “God Is Alive” with Mavis Staples at Olympic Studio on 
the Lovesexy tour. Sheila E., Mavis Staples, Ingrid Chavez, Levi 
Seacer Jr., and Eric Leeds were amongst those interviewed in 
the documentary. 


15 December 199] 


Prince is once again sued by Steve Fargnoli, who contended 
that the contentious message delivered by Tony Mosley at the 
end of “Jughead” was aimed towards him. By releasing the 
song, Fargnoli claimed that Prince had broken an agreement 
that neither Prince nor his former managers would comment 
on their relationship. Fargnoli said that the song had subjected 
him to “extreme ridicule.” The defamation and breach-of-con- 
tract suit called for $5 million in damages. 


19 December 1991 

Jill Willis, Vice President of Paisley Park Enterprises, holds a 
press conference in London to discuss the cancelled August 
31st Blenheim concert. Details about Prince's European tour 
were also announced, with tickets subsequently going on sale 
in many countries. 


20 December 1991 

A Glam Slam club opens in Yokohama, Japan. Heaven and 
Earth Inc., the owner of the Glam Slam nightclub in Min- 
neapolis, had struck a $200,000 licensing deal that allowed a 
Japanese company to open the club. 


31 December 1991 


A New Year's Eve party is held at Glam Slam in Minneapolis. 


Several new songs were previewed, including “The Max.” 


January 1992 


Vogue devotes a photo spread to Prince, photographed by 
photographer Herb Ritts. Photos from this session were l 


used for The Hits/The B-Sides set. 


January 1992 


Work on the ® album continues in the early part of 199 
Prince recorded “The Continental,” “Damn U,” “The Fle 
and “3 Chains O’ Gold.” An early configuration of the al 
was completed when he left for the Diamonds And Pearls 
in March. This version didn’t include “Eye Wanna Melt W 


U,” which was recorded after the tour. 


In early 1992, Prince recorded “Qualified,” a collabo 


tion with Kirk Johnson, for the Dutch group Lois Lane. J 
existing “Sex” was revamped for the group. Prince also tap 
song for Jevetta Steele, “With This Tear” and co-wrote “Bi 
B.R.E.E.D.” with Levi Seacer Jr. for rapper Monie Love, w 
penned the lyrics. “With This Tear” was later submitted to 


Celine Dion. 


10 January 1992 


Prince joins The Steeles onstage at Fine Line, Minneapolis. 
played excerpts from three songs with them, “Cream,” “Jug 
head,” and “Well Done,” the latter being a song he had just 


given to the group. 


M January 1992 


The new Diamonds And Pearls show is previewed at Glam Sli 
Minneapolis. It was an unannounced surprise show with non 
dia people present. The NPG was augmented by the five-piece 
horn section, Mayte, and record-scratching DJ William Grav 

The concert opened at 11:15 pm with “Thunder,” fol- 
lowed by “Daddy Pop” and “Diamonds And Pearls.” The 
crowd-pleasers “Lers Go Crazy,” “Kiss,” and “Purple Rain” W 
rehearsed for inclusion after “Diamonds And Pearls,” but wet 


dropped at the last minute. Instead, the group continued with 


“Willing And Able,” “Jughead,” and the new “The Sacrifice Of 
Victor” from the forthcoming F, The Steeles provided backiny 
vocals on “Willing And Able” and “The Sacrifice Of Victor" 

“Nothing Compares 2 U” was performed as a duet with Rosie 
Gaines, while “Thieves In The Temple” was played acoustic 
Then came another new track from the album, “Sexy ME 
It was followed by “Insatiable” and “Cream.” The first encore 
included “1999” in a medley with “Baby, I’m A Star” and 

“Push,” while the second encore contained a lengthy workout of 

“Gert Off,” which included the rap from “My Name Is Prince,” 
another new song. The show concluded at 1:10 am. 


12 January (am) 1992 


Prince plays an early-morning set at Paisley Park following d 
Glam Slam show. Terence Trent D’Arby came onstage to jam 
with Prince. No details about the set are known. 


26 January 1992 


A special video of “Willing And Able” is premiered during 
CBS’ Super Bowl Today, a pre-game show to the championship 
game of American football, which was seen by an estimated 
television audience of 150 million people. The title game 

between the Washington Redskins and Buffalo Bills took place 


at the Metrodome in Minneapolis. 
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to 22nd. Footage for a video of “The Continental” 
er in the week, some of it in Prince's rented Los An- 
Troy Beyer and Robin Power guested in the video. 


Mid-to-late March 1992 

Lois Lane's singers, the sisters Klemann, visit Paisley Park to 
record their vocals for the “Qualified” and “Sex.” Prince pro- 
posed to do an entire album with the sisters, but they declined. 
Mid-to-late March 1992 

Prince meets with film director James Brooks in his Los 
Angeles office to discuss his involvement in PY Do Anything, a 
musical comedy that would star Nick Nolte. The filmmakers’ 
original idea was that each character in the film would have a 
song penned by a different composer. They had talked to 40 
songwriters, including Jackson Browne and Melissa Etheridge, 
before approaching Prince. 

During the meeting, Brooks described the film for 45 
minutes. Prince expressed his liking of the script and said that 
he wanted to write all the songs for the film. Sinead O'Connor 
and Carole King were also going to contribute songs. The 
shooting began on August 24th 1992 and the production 
wrapped in early February 1993. 

Prince immediately set about recording songs for PI Do 
Anything. Very quickly he tracked “I'll Do Anything,” “Make 
Believe,” and “My Little Pill.” He also revised the 1985 song 

“Empty Room” for the project. 


Late March 1992 

A video for Carmen Electra’s “Go-Go Dancer” is shot at John 
Marshall High School in suburban Los Angeles, at a location 
that served as the setting for the classic James Dean movie 
Rebel Without A Cause. Rapper Monie Love guested in the 
video. 


27 March 1992 


Prince goes to Paris, staying in his apartment for a few days, 
before joining the entourage in Japan for the premiere of the 
Diamonds And Pearls show. 


3] March 1992 

Release of Celine Dion's self-titled second English-language 
album, which includes her version of Prince’s “With This Tear.” 
Canadian-born Dion broke through with her 1990 album Uni- 
son, which resulted in several hits. She would go on to become 
one the biggest-selling artists of all time. 


3 April 1992 
The premiere of the Diamonds And Pearls world tour is held 
at the Dome, Tokyo, Japan. The tour reached Japan, Australia, 
and Europe, encompassing a total of 51 concerts. It was seen 
by approximately 850,000 people, comparable to the Nude 
tour. The commercial success of Diamonds And Pearls had 
broadened Prince’s audience considerably and many new, 
younger fans saw Prince for the first time. Prince decided not 
to take the show on the road in the US because he was still 
hesitant to mount a costly, full-scale American tour after losing 
money on the Lovesexy tour. 

The Diamonds And Pearls group was comprised of no 
less than 17 people: ten musicians, including the five-piece 
Hornheads horn section, the three Game Boyz dancers/rappers, 
three dancers, and a record-scratching DJ, making it the largest 
group Prince had ever toured with. The line-up was the follow- 
ing: Levi Seacer Jr. (guitar); Sonny Thompson (bass); Tommy 
Barbarella and Rosie Gaines (keyboard); Michael Bland 
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30 


(drums); Tony Mosley, Damon Dickson, and Kirk Johnson 
(dancing and rapping); The Hornheads: Michael B. Nelson, 
Brian Gallagher, Kathy Jensen, Dave Jensen, and Steve Strand 
(horns), Mayte, Diamond, Pearl (dancing), DJ William Graves 
(scratching). The core group of Seacer, Thompson, Barbarella, 
Gaines, and Bland was now officially called The New Power 
Generation (often abbreviated as The NPG). 

The Diamonds And Pearls show was the most extrava- 
gant and complex event Prince had ever staged, closer to a 
Broadway show than a traditional rock concert. Much like the 
Lovesexy show, everything was precisely choreographed and 
the well-oiled show was so perfect that little room was left for 
spontaneity and improvisation. The stage set was designed by 
Roy Bennett. Lit by a backdrop of sparkling stars, the stage was 
a jigsaw of ramps, tiers, and classical statuary, over and around 
which Prince’s dancers knit together a ceaseless backdrop of 
dance routines as Prince darted in and out of the action with 
furious energy. 

The set drew heavily on the Diamonds And Pearls album, 
but the two-hour-plus show was sprinkled with some of 
Prince’s most familiar songs of the past, including the obliga- 
tory classics “Kiss,” “Purple Rain,” “Lers Go Crazy,” “1999,” 
and “Baby, I'm A Star.” Three songs from the forthcoming + 
album were previewed on the Japanese leg: “The Flow,” “Sexy 
MB,” and a rap from “My Name Is Prince.” 

The repertoire included a few covers. The opening of 
the show saw Gaines singing a few lines from the gospel “Take 
My Hand, Precious Lord,” written by Thomas A. Dorsey, 
performed by hundreds of artists, including Elvis Presley and 
Mahalia Jackson. The conclusion of the show featured a brief 
portion of Henri Mancini’s classic theme “Peter Gunn Theme” 
(first released on Music From Peter Gunn, 1959) set to the same 
sampled loop from James Brown’s “Get On The Good Foot” 
(from Get On The Good Foot, 1972) that was used on the Nude 
tour. 

The show normally lasted between 110 and 140 minutes. 
The set list was usually: “Take My Hand, Precious Lord” / 

“Thunder” / “Daddy Pop” / “Diamonds And Pearls” / “Let's Go 
Crazy” / “Kiss” / “Dead On It” / “Jughead” / “Purple Rain” / 
“Live 4 Love” / “Willing And Able” / “Nothing Compares 2 
U” / “Sexy MF” / “Thieves In The Temple” / “It” / “Strolli?” 
(instrumental version) / “Insatiable” / “Gett Off” (normal 
and “Houstyle” versions) / “The Flow” / “Cream” / “1999” / 
“Baby, I’m A Star” / “Push” / “A Love Bizarre” / “My Name Is 
Prince” / “Peter Gunn Theme.” 

There were very few changes in the set on the Japanese 
tour. Aretha Franklin’s “Chain Of Fools” (from Lady Soul, 
1968) was added twice to “Cream.” A few lines from “Well 
Done” were also inserted into “Cream” once. 

Like on the Nude tour, the ambience surrounding the 
entire Diamonds And Pearls tour was like a boy’s club. Gaines 
didn’t socialise much with the rest of the entourage, having 
already decided to quit the band for good after the tour. Life 
on the road was also sometimes hard for Mayte, who was often 
very homesick. 


4 April 1992 
Second concert at the Dome, Tokyo, Japan. 


6 April 1992 
Prince plays a surprise gig at a Glam Slam club in Yokoh 
Japan. The concert was supposedly for VIPs only, but 
general public was also allowed to enter, The entire week 
designated as “Prince Week” at the club. 
The 75-minute Glam Slam appearance kicked off v 
“Daddy Pop,” followed by “Cream” in a medley with “ 
Fools” with Rosie Gaines on lead vocals. “I don’t have no 
Prince said after “Chain Of Fools.” “Let’s Go Crazy” and 
were next, followed by “Dead On It” and “Jughead.” Ros 
took centrestage for “Dr, Feelgood” before Prince launch 
into a 10-minute take on Instant Funk’s “I Got My Mind 
Made Up,” which gave the musicians ample room to imp 
The Game Boyz took over the stage for “Call The Law” b 
Rosie sang a brief “Kansas City.” A full-blown version of 
Me, Baby” followed, before the concert closed with a 10- 
minute jam on “Gett Off.” 


7 April 1992 
Concert at Rainbow Hall, Nagoya, Japan. “Cream” included 
a few lines from “Well Done.” “The Glamorous Life” was al 
played. 


9 April 1992 
The brief Japanese tour closes with a show at the Arena, — 
Yokohama. There was another party at Glam Slam, Yokohami 
after the show. 


13 April 1952 
Following two days of rehearsals, the 14-date Australian leg 
of the Diamonds And Pearls tour is launched at the Entertai 
ment Centre in Brisbane. With Diamonds And Pearls and 
“Cream” single reaching number one on Australian charts, th 
interest in Prince’s first-ever Australian tour was immense and 
this leg sold over 200,000 tickets. 
The show and band were the same as in Japan althoug 
there were some minor set list modifications. Rosie Gaines _ 
began including parts of Bob Marley's “Lively Up Yourself” 
(from Natty Dread, 1974), sung over the intro of “Willing And 
Able.” Towards the end of the Australian tour, a pre-record 
Arabian-sounding piece was introduced as an intro to “Thiev 
In The Temple.” Beginning with the third show, “A Night In 
Tunisia,” a famous jazz number by Dizzy Gillespie and Frank 
Paparelli, was played as an intro to “Strollin’.” “Damn U” fro 
the forthcoming + replaced “Nothing Compares 2 U” a few 
times. Excerpts from Aretha Franklin's “Dr. Feelgood” (from $ 
Never Loved A Man The Way I Love You, 1967) or her “Chain 
Of Fools” (from Lady Soul, 1968) were often added to “Cream 
Rose Royce’s big hit “Car Wash” (from the Car Wash film 
soundtrack, 1976) was played once in Australia. “Cream” onc 
included the “My Name Is Prince” rap, while “Sexy MF” on 
one occasion incorporated lyrics from “The Continental.” 


14 April (am) 1992 
After the first Brisbane concert, Prince performs ata club in 
Brisbane called Transformers for about two hours. A local 
station was alerted to the secret gig and sent out the word, wh 
led to widespread chaos. Police reported traffic jams and maj 
on the roads as thousands of fans made their way to the club 
tried to get in. More than 3,000 people were turned away. 
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ance on top of the speakers on either side of 
continued to rap some lines that later ended 
A Quarter” before Prince announced “Call 
ed-up take on “Housequake” followed, 

ak jam, with Prince and Mosley throwing 

ike it funky” from James Brown's “Make It 

it till you're satisfied” from B.T. Express’ “Do 


ere Mine” gave the audience a chance to 
ntinued on his own after the song con- 
nky riff on guitar. The band followed him 
ink jam not too far removed from “Goldnigga.” 
crowd involved by engaging in some off-the- 
Off (Houstyle)” increased the pace before 


isfied)” (from Do It, “Til You're Satisfied, 1974). 


Prince slowed things down for Jimi Hendrix’s “Red House.” 


He changed most of the lyrics and sang about a “purple house.” 


Following “Damn U,” a loose 10-minute jam centred around 

“My Name Is Prince” closed the set. “Sexy MF” was the first 
encore, followed by a medley of “Push,” “Baby, I’m A Star,” 
and “A Love Bizarre” that finished the concert. 


ae April 1992 


Concert at Flinders Park Tennis Centre, Melbourne, Australia. 
“Damn U” was introduced into the set. 


24 April 1992 


Prince begins a six-night stand at the Entertainment Centre in 
Sydney, Australia. 


25 April 1992 


Prince begins work at Studios 301 in Sydney, Australia. He 
visited the studio every night after the concerts in Sydney. The 
sessions focused on material for a projected NPG album, with 
the recording of three tracks, “Goldnigga,” “Deuce And A 
Quarter,” and “Goldie’s Parade.” Work on the album contin- 
ued at Paisley Park after the conclusion of the Diamonds And 
Pearls tour. 

The Sydney sessions also yielded “Peach,” which was 
released on The Hits/The B-Sides, “Everybody Get On Up” for 
Carmen Electra (released on Carmen Electra), “A 1,000 Hugs 
And Kisses,” which was planned for Rosie Gaines, and a song 
called “Baby Doll,” which Prince intended for use by Kylie 
Minogue. Both “A 1,000 Hugs And Kisses” and “Baby Doll” 
remain unreleased. 

At Prince’s request, Australian engineer/producer Mark 
Forrester was flown in from Melbourne to work on the Studios 
301 sessions. Prince was very impressed with him and asked 
him to come over to Minneapolis to work at Paisley Park. 
Tragically, four days after Prince left Australia, Forrester had 
a head-on collision and died as he was driving back to Mel- 
bourne from Sydney. 


26 April 1992 


Concert at Entertainment Centre, Sydney, Australia. 


27 April 1992 


Concert at Entertainment Centre, Sydney, Australia. The intro 
to “Sexy MF” incorporated lyrics from “The Continental.” 


29 April 1992 


Concert at Entertainment Centre, Sydney, Australia. The 
Oriental intro to “Thieves In The Temple” made its debut at 
this show. 


30 April 1992 


Concert at Entertainment Centre, Sydney, Australia. The “Sexy 
MF” video was premiered prior to the concert. The show 
included “Car Wash.” 


1 May 1992 


Alan Leeds resigns as the Vice President of Paisley Park Records. 


He had run the label since January 1989. The parting was 
amicable, and afterwards Leeds maintained a business rela- 
tionship with Prince’s organisation as a consultant. Leeds was 


replaced by Graham Armstrong, former program director for 
WGCI radio in Chicago and editor for Hits, a California-based 
trade publication. 


T May 1992 


Concert at Entertainment Centre, Sydney, Australia. 


3 May 1992 


The outdoor show at Sydney's Cricket Ground, attended by 
45,000 people, concludes the Australian leg of the Diamonds 


And Pearls tour. The concert was a late addition to the tour 


schedule due to the incredible demand for tickets. The Austral- 
ian tour sold over 200,000 tickets and was a huge success both 
commercially and critically. 


4 May 1992 

The first version of Carmen Electra’s self-titled album is 
compiled. It contained the following 14 tracks: “Power 

From Above” / “Carmen On Top” / “Go On (Witcha Bad 
Self)” / “Fun” / “Skin Tight” / “Go Carmen Go” / “Good Judy 
Girlfriend” / “Fantasia Erotica” / “Powerline” / “Just A Little 
Lovin” / “All That” / “This Is My House” / “Go Go Dancer” / 


“The Juice.” 


The album was to undergo several changes before it was 
eventually released on February 9th 1993. No less than five of 
the songs on the May 4th configuration were shelved: “Power 
From Above,” “Carmen On Top,” “Go Carmen Go,” “Power- 
line,” and “The Juice” 


5 May 1992 

After completing the Australian tour, Prince returns to the 
US. He worked with Mavis Staples on her second Paisley Park 
Records album. Prince contributed three songs from his back 
catalogue (“Positivity,” “Melody Cool,” and “A Man Called Je- 


sus”) and wrote or co-wrote four new tracks: “House In Order,” 
“You Will Be Moved,” “Blood Is Thicker Than Time,” and “The 


Undertaker.” Prince didn't play on the tracks and he let Ricky 
Peterson handle the production of the album. 


10 May 1992 


The 11th annual Minnesota Music Awards ceremony is held at 
Glam Slam. Diamonds And Pearls was named Best Album and 


“Cream” Best Song. Prince wasn't present for the ceremony. 


11 May 1992 

The Game Boyz film a video clip for “Call The Law” in Min- 
neapolis. The video was intended for a video compilation of 
Diamonds And Pearls tracks. 


25 Nay 1992 


The Diamonds And Pearls tour resumes in Europe, opening 

at the Flanders Expo in Ghent, Belgium. The tour progressed 
through 32 concerts in seven European countries with an 
emphasis on The Netherlands, England, Germany, and France, 


and consisting of a few dates in Belgium, Ireland, and Scotland. 


Five of the concerts in Europe were held outdoors. 

The band was the same as in Japan and Australia, but 
the repertoire underwent a few revisions during the European 
leg. “Cream” was usually left out of the show, while “Damn U” 
commonly replaced “Nothing Compares 2 U.” A few shows 


into the tour saw the introduction of an acoustic guitar jam 


as part of “Thieves In The Temple.” However, the song w 
occasionally dropped. “Call The Law” and “Bambi” were 
played towards the end of the tour. A snippet of “Controx 
was added once to the “It” guitar segment. 

An instrumental take on part of “The Question OFU} 
Rose Royce’s “Car Wash” (from the Car Wash film soundtrad 
1976), and Jimi Hendrix's “Villanova Junction” (this is a tra 
simply listed as “Instrumental Solo” on Woodstock, 1970, th 
album from the 1969 Woodstock festival) were each play 
once in Europe. The main section of “Willing And Able” wa 
sometimes removed to make way for “Delirious,” although 
the intro with Gaines’ lines from Bob Marley's “Lively Up 
Yourself” (from Natty Dread, 1974) and the ending of “Wil 
And Able” remained. “Delirious” was followed by a portiono 
Jerry Leiber’s and Mike Stoller’s “Kansas City” (from 1952 an 
covered by hundreds of artists, including James Brown, Littl 
Richard, Fats Domino, and Albert King) or occasionally Chi 
Berry's 1955 classic “Maybellene” sung by Kirk Johnson. 

Carmen Electra opened with a 20-minute act in Europ 
Her band was comprised of Jason Cameron (guitar), Jack 
Robin (bass), Greg Sain and Morris Hayes (keyboard), JP 
Delaire (saxophone), Jamie Chezz (drums), and Kathleen 
Johnson (backing vocals), Marcus Knight and Louis Sorr 
(dancing). Kathleen “Kathy” Johnson is Kirk Johnson's sist 
Morris Hayes would later become an NPG member. Ho 
it was obvious that Carmen's rap show didn’t work in the 
arenas and her opening slot was dropped halfway through th 
European tour. Her weak voice could hardly be heard when 
accompanied by a live band and the audience response wa 
underwhelming. Initially, Prince tried to salvage her act by 
putting the blame on her musicians, who were all replac 
one by one, by NPG members. By the time the decision 
made to cancel her act, the only remaining initial membe: 
her band was Hayes. Prince's replacements proved a band-aid 
solution, however, and Carmen's act was shelved after the June 
19th London concert. 


27 May 1992 
Concert at Ahoy, Rotterdam, The Netherlands. An afterparty 
held at The Roxy, a club in Amsterdam. Lois Lane attended: 


28 May 1982 


Concert at Ahoy, Rotterdam, The Netherlands. Prince intro- 
duced an acoustic guitar part to “Thieves In The Temple.” 


29 May 1992 
The Game Boyz trio, Levi Seacer Jr., and William Graves sigi 


autographs in a Free Record shop in Rotterdam. 


30 May 1992 


The concert at the Westfalenhalle in Dortmund is the first of 
11 German concerts on the tour. 


31 May 1992 
The concert at Waldbuhne, Berlin, Germany, is the first open-a 
gig of the European tour. The set included a one-off instrumen: 
tal take on part of “The Question OFU.” A promo party for 
Carmen Electra’s (forthcoming) album was held at the Berlin. 
club Exit. Prince and most of the band were in attendance, 


Jologne, Germany. 


t, Germany. Prince briefly 
ib called XS before going to Cooky’s, 
night. 


ankfurt called Plastics on a day off 


funich, Germany. 


le, Munich, Germany, Prince turned 
ck passed midnight. The crowd sang 
. Prince also incorporated a snippet 
irple Rain,” “It” incorporated a little from 


econd Munich concert, Prince plays a 
e Park-Café in Munich. The club 
birthday party for some 100 invited 
ersonnel and Warner Bros./WEA people. 
on funky material and contained “Gett 
” “Housequake,” and “Sexy MR.” Many 
including, “Skin Tight,” “Dr. Feelgood,” 
The Family Stone’s “Don’t Call Me 
ince played keyboard during almost the en- 
only towards the end to play some guitar. 
led Carmen and Wizzard, bass player with 
party ended at 5:00 am. 


e, Kiel, Germany. “Delirious” was 


r Sporthalle, Hamburg, Germany. After 
e attended Madhouse, a Hamburg club, 


he night. 


fer Sporthalle, Hamburg, Germany. The 
of “Maybellene” for the first time. 

graph signing session in a World of Music 
urg prior to the concert. The Game Boyz 


ance. Madhouse was again rented for an aftershow party for an 
invited few. 


13 June 1992 


Concert at Royal Dublin Showgrounds, Dublin, Ireland. 
Andrew Strong and Curtis Stigers were the support act instead 
of Carmen Electra. 


15 June 1992 


”Thunder” is released as a 12-inch picture disc in the UK to 
commemorate the Diamonds And Pearls tour and the UK dates 
in particular. The record also includes “Violet The Organ 
Grinder” and “Gett Off (Thrust Dub).” “Gett Off (Thrust 
Dub)” is the same track as “Gett Off (Flutestramental).” 
Despite being a limited edition, the single reached number 30 
on the UK chart. 


15 June 1992 
Prince starts an eight-concert run at the 18,000-seat Earl's 
Court in London. Although the concerts broke the box office 
record for the arena, they didn’t comprise as many total tickets 
sold as the Nude tour. However, time constraints made it 
impossible to add more dates. The first London show didn’t 
feature an opening act. “My Name Is Prince” from the forth- 
coming ® was previewed over the speakers before the show. 
An aftershow was planned at the Yard club after the 
opening night in London, but was scotched after a bomb went 
off only three buildings down from the club. Prince, appar- 
ently quite shaken by the event, promptly cancelled the gig 
and decided not to do any other club gigs during the stay in 
London, A spokeswoman for Prince said, “It was a frightening 
experience. Prince felt the shockwave and saw the flash, Under 
the circumstances he thought it best to return to his hotel.” 


15 June 1992 
A second configuration of Carmen Electra’s self-titled album 
is compiled. Apart from “The Juice” having been shelved, it 
contained the same tracks as the May 4th version of the album. 


Originally planned for release on July 25th 1992, promotion 
for the album had already started with advertisements on 
MTY and in music publications. A single and video clip of 

“Go Go Dancer” had also been released. However, the release of 
the album was put on hold as Warner Bros. wasn’t completely 
happy with it and favoured replacing some tracks with new 
material. 


16 June 1982 

A home video of “Sexy MF” is released in the US two weeks 
ahead of the single release. It quickly reached number one on 
Billboard’: video sales chart. 

The video starred Troy Beyer, an actress with roles in 
Roofiops and Dynasty on US television. There were rumours in 
the press at the time that she was pregnant with Prince’s baby. 
Her coy and cloudy responses didn’t squelch the gossip. 


16 June 1992 


Concert at Earl’s Court, London. “7” was previewed before 
the show. Carmen Electra’s band members were replaced by 
Levi Seacer Jr., Sonny Thompson, and Michael Bland for this 
show. It became Carmen’s last performance of the tour. After 
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the concert, Prince briefly attended the Subterania club before 
moving on to Tramp. 


17 June 1992 


Concert at Earl’s Court, London. “The Morning Papers” was 
played over the speakers prior to the show. 


18 June 1992 


Prince spends the first concert-free day in London at Olympic 
Studio. It is not known what he worked on, but most likely 
he added to existing songs. It is possible that he added Monie 


Love's vocals to “Everybody Get On Up” and “Step 2 The Mic,” 


two songs slated for Carmen Electra. The NPG did not partici- 
pate in the session. 


19 June 1992 


Concert at Earl's Court, London. The video for “Sexy MF” was 
played before the show. Earlier in the day, the Game Boyz trio, 

William Graves, Tommy Barbarella, and Michael Bland did an 

autograph session at a Virgin Megastore record store. 

Following the concert, a “Sexy MF” video release party 
was held at the Limelight disco. Prince didn’t attend, preferring 
to go to Tramp instead, but most of the band was present. The 
video was played three times. Also shown were the video clips 


of “Money Don't Matter 2 Night” and “Diamonds And Pearls.” 


20 June 1992 


Concert at Earl’s Court, London. Yet another ® track was 
played over the speakers before the show: “Blue Light.” Monie 
Love guested onstage for “Gett Off.” “Bambi” was introduced 
into the set, which also included a snippet from “Maybellene.” 
There was no support act. Prince attended Tramp again after 
the show. 


2l June 1992 

Concert at Earl’s Court, London. “And God Created Woman” 
was previewed before the show. Troy Beyer guested onstage 
and danced briefly during “Sexy ME” “Call The Law” was 
performed as an extra encore. 


2e June 1992 

Prince holds a private $100,000 party for about 200 VIPs at 
the Tramp in London. Besides the band and Carmen, those in- 
vited included Mick Jagger, Kate Bush, INXS, Kylie Minogue, 
Tom Jones, Rod Stewart, and Malcolm McLaren. 


23 June 1992 

Concert at Earl’s Court, London. “The Continental” was 
played over the speakers before the show and the video of “Sexy 
MF” was screened. The concert featured a bit of “The Glamor- 
ous Life.” “Willing And Able” was dropped after this show. 
Most of The NPG went to the Xenon Disco after the show. 


24 June 1992 

Tony LeMans dies of internal injuries sustained in a car crash 
in Los Angeles. He had had a falling out with Prince and wasn't 
allowed to record at Paisley Park. Still, he was signed to Paisley 
Park Records and a new album was almost completed when 


he died. 


“Sexy MF” is released as a single. The song received very lim- 


“Delirious” again included lines from “Kansas City.” After the 


24 June 1992 
Concert at Earl’s Court, London. “Call The Law” was once 
again played as a final encore. 


25 June 1992 


Remaining in London, Prince makes one more visit to Tranį 
his favourite club during the London stay. 


26 June 1992 
Concert at Maine Road, Manchester, England. The Pasadeni 
was the opening act. 


28 June 1992 


Concert at the Celtic Park, Glasgow, Scotland. Shakespeares 
Sister was the opening act. 


30 June 1992 


ited airplay because of its risqué lyrical content. It only mai 
number 66 on the Pop Chart and 76 on the R&B Chart. 
B-side was “Strollin’” from Diamonds And Pearls. 


1 July 1982 


Prince returns to Germany to play Sruttgart’s Hanns-M; 
Schleyer-Halle. This concert was rescheduled from July 2nd. 


for 


Some lines from “Kansas City” were added to “Delirious” 
the first time. 


3 July 1992 


Concert at Moselstadion, Trier, Germany. 


4 July 1992 
Concert at MECC, Maastricht, The Netherlands. “Call The 
Law” opened the encore segment of the show. A bit of “ 
City” was once again added to “Delirious.” 


6 July 1992 


The first of three additional concerts at Rotterdam’s Ahoy, 
where Prince played two shows at the outset of the tour. 


concert, Prince went to Le Bateau, a disco in Rotterdam. 


7 July 1992 


Concert at Ahoy, Rotterdam. 


8 July 1992 
Concert at Ahoy, Rotterdam. “My Name Is Prince” was played 
over the speakers before the show. “Call The Law” was ad 
a final encore. Kirk Johnson had to pull out of the tour due 
family circumstances after the last Rotterdam show. His percus 
sion part in “Gett Off” was taken over by Prince. 


10 July 1992 


Prince concludes the European tour with three shows at the 
Palais Omnisport de Paris-Bercy, Paris, France. The first Paris 
concert was preceded by “My Name Is Prince,” which was 

played over the speakers. The show itself featured a one-off 
performance of “Woodstock.” Prince went to Niel’s Club 


afterwards. 


n 


is Omnisport de Paris-Bercy, Paris. “Blue Light” 
to the show. The encore segment opened with 
here was an autograph-signing session at the 
ord store on the Champs Elysées in the 

d by Tony Mosley, Damon Dickson, 
mmy Barbarella, and Michael Bland. 


ond Paris concert, Prince and parts of The 
i Bains Douches club in front of about 
Michael Hutchence of INXS and Kylie 
ing at 3:00 am, The NPG kicked off the 75- 

| funky bass line. Tony Mosley introduced the 
nd interacted with the audience. After a few 
vd began singing the chorus from Bob Mar- 
id Up” (from Burnin’, 1973), not realising 
fact was “Goldnigga.” Mosley rapped and 
ics from the newly recorded “Goldnigga.” 
ther new track, “Black MF In The House,” 
oth Mosley and Prince. “It’s one thing I 
er hollering at me,” Prince said after the 
stereotypical “redneck”-type of voice. Mosley 
lience response as they played “Call The Law.” 
ed “Skin Tight” all alone on his guitar, before 
. From “Skin Tight,” they leapt directly 
the Family Stone’s “Thank You (Falettinme Be 
followed by “Gett Off (Houstyle).” Prince 
c down to his guitar and brought the tempo 
oing into James Brown’s “Get Up (I Feel Like 
c Machine.” Halfway through the number, Prince 
because people were getting crushed in front 
int no more room if you don't stop pushing,” 
. “Take a step back y'all, take one step back, 
keep going. There’s a pretty little girl in 


breathe, so step back. 
n interruption, they continued with the song, 
lowed by Jimi Hendrix’s “Villanova Junction.” 
Jughead” and a slightly speeded-up version of the 
The Mic.” Mosley rapped the words “step to 
‘ead of “step to the mic” as on Carmen Electra’s 
dden, Prince cut the music short and rushed 


Within seconds, the band followed him and the 


ds And Pearls tour of Europe finishes with the 

is Omnisport de Paris-Bercy in Paris. “7” was 
‘the speakers before the show, The set included 
“Car Wash,” a brief part of “Kansas City,” and 


ry 
sold close to 500,00 tickets, the European tour 
'rince’s popularity was at its peak in Europe, 
radually amassed a growing audience since the 


of the-tour party was held at Quai Ouest, a 

e Seine that serves as a restaurant. One section of the 
ned into a disco and Prince danced with Kylie 
ongst others. Prince left for the US on July 13th. 
ines left The NPG immediately after the tour. 


ie Chronology 


She packed her belongings and drove from Minneapolis to her 
home in Pittsburgh, California. She would later work with 
Prince in the studio and guest with him onstage. 


14 July 1992 
Release of Joe Cocker’s Night Calls album, which includes 
Prince’s “Five Women.” The song was re-recorded by Cocker’s 
musicians. Prince’s own recording was released as “5 Women” 
on The Vault... Old Friends 4 Sale in 1999. Cocker was also 
offered, but turned down, a second track, supposedly the 
updated 1991 version of “Old Friends 4 Sale.” Cocker asked 
Prince to play guitar on “Five Women,” but he was too busy 
at the time, telling Cocker that it was “his baby” once he took 
iton. 
Breaking through in 1968 with his version of The Beatles’ 
“A Little Help From My Friends,” British-born Cocker estab- 
lished himself as a powerful rock/soul singer. After achieving a 
great deal of success in the ‘70s, he returned to the charts with 
“Up Where We Belong,” the theme from the 1982 film An OF 
ficer And A Gentleman. He has survived, still charting into the 
“90s albeit with less frequency than he did before. 


17 July 1992 

A party for “Sexy MF” is thrown at the Palladium, New York, 
by Troy Beyer. Prince didn't attend. Beyer also made a brief US 
tour, promoting the single and video of “Sexy MF” by giving 
radio interviews. 


Mid-July 1992 

Prince records “Eye Wanna Melt With U.” The song was 
originally planned for a maxi-single release of the # track “7,” 
but Prince felt it was so good that he decided to include it on 
£. There was a problem, however: the ® CD already clocked in 
at 76:41 minutes and CDs could hold only about 78 minutes’ 
worth of music at the time, making it impossible to include the 
track on the disc. To make room for “Eye Wanna Melt With 
U,” Prince decided to shelve several of the segues on T. 


August 1992 

Morris Hayes joins The NPG, replacing Rosie Gaines. Hailing 
from Pine Bluff, Arkansas, Hayes began playing in church at a 
very carly age. He moved to Chicago, where he played with a 
church that recorded albums, which provided valuable experi- 
ence of the recording process. He came to Minneapolis to 

ly with 
The Time in early 1991, replacing Jimmy Jam on a Japanese 
tour. In mid-1999, he was drafted for The New MC Flash 
Band, which became Carmen Electra’s band on the Diamonds 


join a revamped Mazarati line-up, before playing brie 


And Pearls tour in 1992. Hanging out at Glam Slam after the 
conclusion of the Diamonds And Pearls tour, he was called 
over by Prince who asked him if wanted to join The NPG. His 
nickname was Mr. Hayes, which he acquired after mimick- 


ing ministers in church; his friends began referring to him as 
Brother Hayes or Mister Hayes. 


August 1992 

Having completed the + album, Prince keeps himself busy in 
the second half of 1992 with a number of different projects. 
He shot videos for several songs from the *¥ album and pre- 
pared a film called Act Z and a performance, The Ryde Dyvine, 
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for broadcast in ABC's In Concert series in December. 

Prince did more work on The NPG album, Goldnigga, 
which had been started in Sydney on the Diamonds And Pearls 
tour. Together with the group, Prince taped “Johnny,” “Black 
MF In The House,” “Guess Who's Knockin’,” and some 
instrumental and spoken segues. “Johnny” was the first time 
Morris Hayes recorded with The NPG in the studio. Work on 
the album continued until late June 1993, shortly prior to the 
European Act I tour. 

Another recording project was MPLS, which was in- 


tended to showcase a variety of talented Minneapolis musicians. 


Prince recorded a song called “Colors” for The Steeles and did 

two songs with Sonny Thompson, “The Ryde Dyvine” and 
“MPLS.” Both “Colors” and “MPLS” were released in 1994 

on the /-800-NEW-FUNK compilation album. “The Ryde 

Dyvine” was performed on The Ryde Dyvine television special 

later in 1992, bur the song has never been released although 

a CD of the song coupled with “MPLS” was pressed and 

advertised. Another track shortlisted for the MPLS project was 
“A 1,000 Hugs And Kis 

And Pearls tour. Originally recorded with Rosie Gaines singing 


s,” taped in London on the Diamonds 


lead, it was later tried out by Nona Gaye. The song remains in 


the can, however. 


11 August 1992 
Footage for a video for “My Name Is Prince” is shot in Min- 


neapolis. 


ee August 1992 


Further scenes for the “My Name Is Prince” video are filmed 
over two days, August 22nd and 23rd, in Los Angeles with 
Kirstie Alley acting as a reporter. 

Late August 1992 

While in Los Angeles, Prince visits the ZY Do Anything set in 
Hollywood to watch the shooting of a scene. The film produc- 
tion kicked off on August 24th. 


31 August 1992 


Prince signs a new recording contract with Warner Bros. His 
existing contract was extended, and the reconfigured contract 
called for $10 million in advances per record, with a royalty 
rate of around 20 per cent, a figure that placed Prince near the 
top of music industry artists. However, the deal was structured 
so that if an album doesn't sell 5 million copies worldwide, he 
wont receive a $10 million advance for his following album. As 
part of the deal, Paisley Park Records became a joint venture 
between Prince and Warner Bros. Previously, Prince would 
deliver the master and Warners would do the rest: manufacture, 
distribute, and market the records. Under the new agreement, 
Paisley Park Records would decide how much to spend on 
videos and promotional activities. Warners and Prince would 
operate as partners, sharing investments and profits. 

The deal also included two new publishing agreements 
for Prince, providing that Warner Chappell Music and Prince 
would establish a new joint venture music publishing company 
that would “actively seek to discover and promote young 
songwriters.” In addition, Prince's existing Controversy Music 
entered into separate administrative agreements with Warner 
Chappell. As part of the deal, Prince was hired as a vice presi- 
dent of Warner Bros. Records and would maintain an office in 


Los Angeles to supervise his labels and to advise Warner Bros. 
on its own artists. The reason for this unusual aspect of the deal 
was, according to a source, that Prince wanted Time-Warner 
stock options. 

The entire deal was brokered by Gary Stiffleman of the 
law firm Ziffrin, Brittenham and Branca, which had negotiated 
multi-million deals for the Rolling Stones, Aerosmith, and ZZ 
‘Top. Prince was closely involved with each step of the negotia- 
tions along with his long-time companion Gilbert Davison, 
President of Paisley Park Enterprises, and Jill Willis, Vice 
President of the organisation. 


4 September 1992 

Details about Prince’s new contract and joint ventures with 
Warner Bros. are made public. Jill Willis, Vice President of 
Paisley Park Enterprises, said that the deal was worth “a little 
over $100 million for all four agreements.” It was described as 
an unprecedented contract, making Prince one of the high- 
est paid artists in pop music. However, the claims by Prince's 
organisation were greeted by the music industry with a great 
deal of scepticism. One published report put the actual value of 
the deal closer to $30 million, while others speculated that the 
most Prince could earn was $10 million per album, 

Earlier in the year, Michael Jackson had signed with Sony 
Music and Madonna with Warner Bros., each for about $60 
million. The Prince, Jackson, and Madonna contracts were 
substantially different, however, making comparisons difficult. 
Jackson's deal involved six albums, an entertainment complex 
and potential for movies. Madonna's included six albums and 
her own entertainment company, including a record label and 
a film company. It was argued that, in terms of bankability, 
Prince didn’t rate with Madonna or Jackson. He simply didn’t 
sell as many records. Since 1983, Madonna had released eight 
albums, with combined worldwide sales of 76 million at the 
time, or an average of 9.5 million each. Prince’s 13 albums had 
sold around 52 million, or an average of 4 million each. Two 
of Jackson's four solo albums, Thriller and Bad, had combined 
sales of 73 million. 

Bob Merlis, Warner Bros. Vice President of publicity, 
called Prince’s deal generous, “If his sales continue the way they 
have for Diamonds And Pearls, we're all going to make money 
from the deal. If they go up appreciably, obviously he'll make a 


lot more money.” At the time of the contract, Diamonds And 

Pearls had sold 5.8 million copies worldwide. However, it be- 

came Prince’s last huge success of the ‘90s; none of the albums 
released after Diamonds And Pearls has sold more than circa 3 

million copies. 


September 1992 


Prince becomes involved in Tevin Campbell’s second album, 
In Ready. There were plans for him to produce the entire 
album, but Campbell and his executive producer Quincy Jones 
decided to also work with Babyface and Narada Michael Wal- 
den. Prince laid down six new songs for Campbell: “Down,” 
“Holly Don't Care,” “The P” “The Halls Of Desire,” “Paris 
1798430,” and “Uncle Sam.” In addition, “Shhh,” recorded 
shortly prior to the Diamonds And Pearls tour, was also re- 
vamped for Campbell. Three of the songs, “Down,” “The P” 
and “Holly Don’t Care,” didn’t make the album; “Down” and 
“The P” remain unreleased, while “Holly Don’t Care” was later 


by Don’t Care” on Mayte’s Child Of 


Rosie Gaines’ Paisley Park Records 
ion to songs for her album which 
Nude tour, at Paisley Park in 1991, 
Pearls tour, they taped “Hit U In 
ordinary.” The former was aired by 
never actually released, while the latter 
rince and released on his The Vault... 


nce wrote and recorded some songs for 
ed him. He gave Earth, Wind & Fire 
Tt was released in November 1993 
bum. Prince later re-recorded “Super 
for The NPG’s Exodus album and his 

G was released on the soundtrack to the 


is released as a single. It reached number 
Chart and 25 on the R&B Chart. The 
futha,” which is an edited version of “Sexy 


o of “Eye Wanna Melt With U” is shot at 


onds And Pearls Video Collection, a 60- 
on of promo videos and live concert footage 


e's 14th album, which was titled simply and 
unpronounceable symbol, #, a variation of 
k fusing of the female and male signs. The 
nonly referred to as “love symbol,” “love,” 

n “androgyny.” Some observers made compari- 
feppelin’s untitled fourth album, which employed 
, each representing a band member, to form the 
Beatles’ 1968 album, which became known as 

um although it had no actual title. A series of 
songs was promised, with the true meaning of 
to be revealed in the final video. A press release 
Ñ told a “rock soap opera” based on the relation- 
Prince and a 16-year-old princess from Cairo, 

d by Mayte. The story also involves Vanessa 

a reporter played by actress Kirstie Alley, who is 
interview Prince. Some of the songs are linked 
dialogue between the characters. 

vided the critics. Some proclaimed it a masterpiece 
The NPG as Prince’s most accomplished and 

ind ever, while others complained that the album 
far too much of Prince's self-indulgent side. The 
Chains O° Gold” and the lyrics of “My Name Is 

n particular, drew negative comments. Many critics 

y about Prince pursuing a 16-year old princess 

that his grasp on reality was limited. Few could make 


he “rock soap opera” concept, which was dismissed as 


“ridiculous,” “baffling,” or simply “a mess.” Clearly, Prince made 
a pivotal mistake by not releasing the album as it was originally 
conceived; the short segues that were left on the released ver- 
sion only served to confuse the listeners. 

$ didn’t attain the same level of success as Diamonds And 
Pearls, as both the US and international sales were halved in 
comparison to the predecessor. The album was certified plati- 
num and reached number five on the Pop Chart and eight on 
the R&B Chart. Frank Dileo had initially worked with Warner 
Bros. on the promotion of the album, but he was fired after 
taking sides with the record company executives against Prince 
in a discussion about the choice of singles. For Prince, P wasa 
huge disappointment, coming after the tremendous worldwide 
success of Diamonds And Pearls. He blamed Warner Bros. for 
failing to support the album adequately. The general feeling at 
the record company was that the album's lack of spectacular 
success was due primarily to over-exposure. With five singles 
released from Diamonds And Pearls within seven months, 
Warner Bros. noticed an increased resistance from radio 
stations to play the singles from F, clearly indicating that the 
audience couldn't absorb more music from Prince for the time 
being. Unquestionably, a contributing factor was that # didn't 
contain as many catchy, radio-friendly songs as Diamonds And 
Pearls, 

Prince’s career took a downhill slide after the release of ®. 
In fact, the record became the last Prince album (of new music) 
of the ‘90s to sell in excess of 1 million copies in the US. His 
later albums, excluding The Hits/ The B-Sides compilation and 
the independently released Crystal Ball set, have averaged less 
than 350,000 copies each. The disagreements between Prince 
and Warner Bros. developed into a public feud. It would 
take four more years until he finally gained freedom from the 
artistic “slavery” he felt the record company had imposed upon 
him. Prince has termed this period of frustration, bitterness, 
and disenchantment with his career “the friction years.” 


ee October 1992 

Release of a maxi-single of “My Name Is Prince.” It includes 
“Sexy MF (12-inch Remix)” and four remixes of “My Name Is 

Prince,” titled “12-inch Club Mix,” “House Mix,” “Original 

Mix Edit,” and “Hard Core 12-inch Mix.” 


2 October 1992 

A Prince song simply called “Coca Cola” is copyrighted. The 
melody of his song was utilised for Coca Cola commercials 
(“Always Coca Cola”) for several years. 


Late October 1992 


Prince and Tevin Campbell work on tracks for his Jin Ready 
album in Los Angeles. 


5 November 1992 

A Billboard convention is held at Ma Maison Hotel in Hol- 
lywood. It was announced that Prince and Paisley Park Records 
were going to show a three-hour video documentary, but it 
turned to be a 75-minute video. Many video clips from the 
new album were shown. 


16 November 1992 


The videos for “7” and “Damn U” premiere on MTV and 
BET respectively. 


17 November 1992 

”7” is released as a single, targeted at pop/rock radio. When the 
single entered the Top 10 in early 1993, it became the 11th 
consecutive year that Prince had had a Top 10 hit, It peaked 
at number seven on the Pop Chart and 61 on the R&B Chart, 
and it was certified gold. The single contains an “Album Edit” 
of “7” on the A-side and an “Acoustic Version” on the B-side. 


17 November 1992 
“Damn U” is released to R&B stations on the same day as “7.” 
“Damn U” made number 32 on the R&B Chart (didn’t make 
the Pop Chart). The B-side of “Damn U” is “2 Whom It 
May Concern,” which is a remixed version of “Sexy MF” that 
incorporates snippets from ® tracks. 


17 November 1992 


Release of Allegiance by Howard Hewett. The album features 
Prince's composition “Allegiance” as the title track. Hewett 

was one third of Shalamar with Jeffrey Daniel and Jody Watley. 
The group had several big hits before Hewett departed for a 
solo career in 1985. He scored several R&B hits and kept busy 
as a songwriter, producer, and session vocalist for many artists 
throughout the ‘80s. Allegiance was his fourth solo album. 


19 November 1992 

The NPG, including Mayte, attend an autograph signing 
session at a Sam Goody record store in New York. Prince didn’t 
participate. 


25 November 1992 


Prince turns up unannounced at a Thanksgiving party thrown 
by Tom Puccio at Le Loft in Miami. He jammed on guitar 
with the blues band thar was playing. 


3 December 1992 

A maxi-single of “7” is released. The single includes “2 Whom 

It May Concern” and four versions of “7”: “Album Edit,” 
“Acoustic Version,” “After 6 Long Version,” and “After 6 Edit.” 


December 1992 
Prince prepares an album comprised of his songs for the Z4 
Do Anything film. Eight of the 11 songs Prince had recorded 
or demoed for the project were included a projected PU Do 
Anything soundtrack: “Wow” / “Make Believe” / “My Little 
Pill” / “There Is Lonely” / “Be My Mirror”, “I Can't Love U 
Anymore” / “Don't Talk 2 Strangers” / “I'll Do Anything.” 

The songs were going to be performed by the actors on 
the soundtrack album and in the film. The record was slated 
for release by Warner Bros., but it was shelved when the film 
was dramatically revised after miserable test screening results; 
the film was transformed from being a musical about life in 
Hollywood to a sentimental comedy, without music, about an 
unemployed actor raising his young daughter. The film eventu- 
ally premiered on February 3rd 1994. 

Four of the songs Prince tailored for the project were late 
released: “Don’t Talk 2 Strangers” was released in 1996 on the 
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Girl 6 soundtrack album and three tracks, “There Is Lonely” 
“The Rest Of My Life,” and “My Little Pill,” surfaced in 1999 
on The Vault... Old Friends 4 Sale. 


18 December 1992 

Broadcast of Act I in ABC TV’s In Concert series. The 40- 
minute film mixes fictional elements with interview footage 
and video clips of songs from +. The documentary cleare 
up some of the mystery surrounding the story behind the $ 


album. 


19 December 1992 


Broadcast of The Ryde Dyvine on ABC television in their Ja 
Concert series. Filmed at Paisley Park, the 40-minute The Ryd 
Dyvine features live performances by Prince and several Pai 
Park Records artists. The concert is hosted by Troy Beyer, She 
arrives as a guest, but someone hands her a microphone and 
tells her that she is to host the show. 

The first act is The Crayons, a group assembled to back 
up Sonny Thompson for the performance of “The Ryde 
Dyvine.” Thompson plays bass and sings lead vocals. The line. 
up includes, amongst others, guitarist Billy Franze from Dr, 
Mambo’s Combo, and The NPG’s Morris Hayes on key! 
Then follows performances by four Paisley Park Records artist 
Carmen Electra (“Everybody Get On Up”), George Clinton 
(“Get Satisfied”), Rosie Gaines (“My Tender Heart”), and 
Mavis Staples (“You Will Be Moved”). 


Late December 1992 
Prince spends a few days in Puerto Rico, visiting Mayte. Prince 
has later said that it was during this trip that he had a deep 
spiritual experience that made him decide to change his name 
to the symbol of his latest album. 

Prince's 1996 wedding programme adopted the language 
of classical mythology to describe what had happened to him 
in Puerto Rico, “All alone, staring at the ocean, he implores 
the heavens for an answer — “What is the symbol? What does 
it really mean? A voice says to him, ‘It’s your name.” However 
the story seems largely made up after the fact, much like Prince 
created a mythology of the Black Album and what made him 
decide to shelve the album. Indeed, upon return home from 
Puerto Rico, he didn’t tell anyone that anything unusual had 
happened to him on the trip, merely complaining about the 
cockroaches in his hotel room. 


31 December 1992 

A New Year's Eve party is thrown at a Glam Slam club in 
Los Angeles, a sister site to the Minneapolis club. Prince was 
rumoured to play but the appearance was cancelled. Amongst 
the guests at the party was Carmen Electra. Following the New 
Year's Eve opening, the club closed for further refurbishment 
before opening three weeks later. 

The Los Angeles Glam Slam club was owned by Heaven 
and Earth Inc., the company primarily owned by Gilbert Davi- 
son, and a Los Angeles club entrepreneur named Jim Colachis, 
whose former Vertigo nightclub was renovated to become 
Glam Slam. The club quickly became a hot spot for celebrities, 
although it struggled financially. Los Angeles County sheriff's 
deputies sometimes showed up at closing time to collect pay- 
ments from the cash till on behalf of angry creditors. In March 
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‘in and Paisley Park Enterprises bought t January 1993 

Prince tapes four new songs at Paisley Park: “Dark,” “Dolphin,” 

“Endorphinmachine,” and “Come.” Sonny Thompson played 
bass and Michael Bland drums; the trio became known as the 
Paisley Park Power Trio. Tommy Barbarella and Morris Hayes 
were brought in to add keyboard to some of the tracks after the 
initial session. 

Further studio sessions in January resulted in “Pherom- 

one” and “Papa,” while “Loose!” followed in February, right 
before the Act J tour. Although many of the songs ended up 


in the Glam Slam Ulysses production, this project didn’t come 
into being until later in the year. Thus, there was no specific 
purpose to the initial sessions. Another song from early 1993 
was “No Cones Allowed,” intended for a film called Coneheads. 
However, Prince’s song wasn’t used in the film nor on the 
soundtrack. 


20 January 1993 

The Los Angeles Glam Slam club officially opens. Located at 
Boylston St. at the former location of Vertigo, the 1,500-capac- 
ity club includes a dance floor, video wall, velvet corner booths 
and a concrete patio. There is also a private, tinted-window 
VIP-box overlooking the dance floor. The club was co-owned 
by Steve Edelson and was redecorated by designer Cliff 
Cunningham at around $2 million. The first Friday of each 
month was announced as Move To The Groove Ball, featuring 
performances by members of the Dancers’ Alliance. 


27 January 1993 

The Joffrey Ballers Billboards dance performance opens at 

the University of Iowa in Iowa City. Prince didn’t attend the 
premiere but he sent a single rose to each of the dancers plus a 
bouquet to Joffrey board member Patricia Kennedy and direc- 
tor Gerald Arpino. 

The Billboards ballet featured 12 Prince songs, including 
an extended version of “Thunder” that Prince created specifi- 
cally for the ballet company. The performance consisted of four 
different ballets set to Prince songs from 1978 to 1991. Artistic 
director Arpino based the concept for the ballet on the “creatiy- 
ity of the billboards” he saw while travelling the US on compa- 
ny tours. Each of the four sections was introduced by a stylised 
billboard advertising the choreographer's name beside Prince's. 


The ballet was very enthusiastically received and became a 
arge success, performing in many cities, including Chicago, 
New York, Washington DC, San Francisco, Minneapolis, and 


Toronto. 


Early February 1993 

Footage for a video of “Blue Light” is shot outside Glam Slam, 
Los Angeles, Tony Mosley also videotaped different people 
entering the club. 


9 February 1993 
Release of Carmen Electra on Paisley Park Records. The album 
was for all purposes recorded by Prince, who wrote or co-wrote 
seven of the 11 tracks. Carmen is credited as lyricist on all 
tracks barring “Step To The Mic,” and she is listed as the sole 
writer of “Good Judy Girlfriend.” Levi Seacer Jr. was involved 
>» in the writing of three songs. Tony Mosley also took an active 
part as a lyricist, contributing to four of the songs. Monie Love 
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wrote a rap on “Everybody Get On Up.” burned a negative review of his latest album written by 


Warner Bros. initially treated Carmen Electra as an Minneapolis music critic Jon Bream. An audience member 
important “big push” record. However, the promotional stole Prince’s gold microphone and Tony Mosley’s wireless 
campaign got off to a false start in April 1992, when Rolling microphone, but both were returned when the stage manager 
Stone carried an advertisement that only showed a picture of announced that everyone must pass through the metal detec- 
Carmen without mentioning her name, which caused confu- tors before leaving. 
sion since few knew who Carmen was. A 12-inch single of “Go 
Go Dancer” hit the shops in June 1992 and the video was 26 February 1993 
sent to television stations. At the same time, commercials were Prince plays at Glam Slam, Los Angeles. The star-studded 


shown.on MTV coinciding with the planned July 1992 release. crowd included Carmen Electra, Sheila E., Arsenio Hall, 


Tt was estimated that Warner Bros. spent over $2 million on Kirstie Alley, Eddie Murphy, Peter Gabriel, and members from 

the campaign, half of which came straight out of Paisley Park Red Hot Chili Peppers and Arrested Development. Around ~ 

Records’ pocket. Half a year later, when the album eventually 400 paying fans had managed to get tickets to the show. The 

was released, Warner Bros.’ enthusiasm had waned consider- rest of the capacity 1,200 crowd were entertainment industry 

ably and the record company decided to reduce its promotional insiders. 

efforts to a bare minimum. The reviews were lacklustre and the The show was basically the same as the one that Prince 

album didn’t sell well, failing to enter the Billboard chart. did at Glam Slam in Minneapolis earlier in the month, but 
“Cream” wasn't played. “We gotta stop fightin’, LA,” Prince said 

16 February 1993 a few times during the show, referring to the Los Angeles riots 

Release of Lets Get Started by Louie Louie. The album features in 1992. “That's Kim Basinger, I sampled her ass,” he said after 

two Prince tracks, both produced and written by “Paisley playing “Peach.” Towards the end, Prince leapt into the crowd, 

Park”: “Get Blue” (co-written with Levi Seacer Jr.) and “Dance A portion of “My Name Is Prince” from the concert was 

Unto The Rhythm” (co-written with Michael Koppelman). broadcast on MTV and Friday Night Videos. 

The music of the latter was written and recorded by Koppel- 

man, with lyrics by Prince. Rapper Louie Louie debuted with 1 March 1993 


The State Im In in 1990. Let's Get Started was his second album. Release of Candy Dulfer’s Sax-A-Go-Go album, which includ 
a Prince-penned instrumental called “Sunday Afternoon,” 


16 February 1993 which was re-recorded by Dulfer’s band instead of relying on 

Release of the second Paisley Park Records solo album by Eric Prince's recording. She was sent a tape with various songs to 

Leeds, entitled Things Left Unsaid. Prince wasn't involved in choose from and felt this one best suited the atmosphere of 

the album despite the fact that one track, “Aguadilla,” is listed the album. 

as a Prince/Eric Leeds collaboration. Leeds decided to co-credit Raised in a family heavily involved in the Dutch jazz 

the song because it includes a saxophone line that resembles scene, alto saxophonist Candy Dulfer is the daughter of Hans 

the melody of The Family's “Desire.” Dulfer, a respected jazz tenor saxophonist. She began leading 
her own band, Funky Stuff, at the age of 15, and came in 

18 February 1993 contact with Prince when she was asked to open for his Dutch 

Prince previews the new Act I set with a performance at Glam Lovesexy shows. Her debut solo album, Saxuality, released in 

Slam, Minneapolis. The concert was announced a few hours 1990, was nominated for a Grammy and was certified gold for 

in advance on a local radio station. The show began at 10:20 sales in excess of 500,000 units worldwide. Sax-A-Go-Go was 

pm and was filmed with several cameras. Prince performed her follow-up album. 

basically the same set as on the tour, although the first part was 

a bit shorter, with the narrative finale of “And God Created Early March 1993 

Woman” and “3 Chains O° Gold” being left out. The final rehearsals for the Act 7 tour are held at the Sunrise 

Prince reportedly said at the beginning of the set, “I heard Musical Theatre in Fort Lauderdale. 

you paid $15 when I was driving here, so I’m gonna play for a 

long time.” At one point he told the audience that they were 7 March 1993 

only rehearsing for a television show (the Arsenio Hall appear- Prince makes an impromptu appearance at Le Loft, South 

ance). The first set lasted an hour and included the first public Miami Beach. No more than 20 people attended. 


performance of “Peach,” after which Prince used sign language 


to ask the audience for their approval, motioning with his 8 March 1993 

thumbs up or down. Of course, the audience responded in the The tour in support of #, titled Act I, opens at Sunrise Musical 

affirmative. Following a 20-minute break, the band returned Theatre in Fort Lauderdale. It was Prince's first US tour in an 

for a second set, which also lasted one hour. After the show, a unprecedented five years. He chose to play smaller theatres in- 

few band members gathered for a private party at Paisley Park stead of large arenas, thus assuring sell-out houses. The capacity 

to review the concert footage. of the venues ranged from 1,200 to 12,700 seats, although the 
majority of the concerts were held in 4,000 to 6,000-seaters. 

25 February 1993 Prince played 25 regularly scheduled concerts and made six 

Prince appears on The Arsenio Hall Show in Los Angeles. He unannounced appearances in the course of the tour. Showing 

played “My Name Is Prince,” “The Morning Papers,” “The his growing dissatisfaction with Warner Bros., many of the 


Max,” and “Blue Light.” During the performance, Prince concerts included comments by Prince about people telling 


ED THEVAU! 


iting too much music and that his audience 
‘ith him. 

v dramatised the ® album storyline. Mayte 
rincess who ostensibly was attending the 
was kidnapped and seduced by Prince, who 
gun microphone to ward off a cadre of Arabian 
recover the princess. In a side plot, an annoying 
Was attempting to interview Prince, much to 

e. While most critics lauded Prince's showman- 
sical versatility of The NPG, the show received 
critical Hack for the contrived plot, the 

in the stereotyped portrayal of the evil Arabs, 
ment of the female reporter, Many critics 

1e fairytale elements of the show indicated that 
touch with reality. 

G line-up was the same as on the Diamonds 

with the exception of Morris Hayes replacing 
id the exclusion of Diamond and Pearl and DJ 
The band was comprised of: Levi Seacer Jr. 
hompson (bass); Morris Hayes and Tommy 
oard); Michael Bland (drums); Kirk Johnson 
pel sion); Tony Mosley (dancing and rap- 

n Dickson (dancing); Mayte (dancing); The NPG 
Nelson, Brian Gallagher, Kathy Jensen, 

d Steve Strand (horns). 

e Lovesexy show, the Act J concerts were 

sets. The first was devoted to the ® album with 
thrown in: “Peach” and “Johnny.” The second 

rily older material but also included two new 
ga” and “Loose!” (as part of “Partyman”). A 
part of the repertoire. “The Continental” was 
porate a rap from Carmen Electra’s “Every- 


s On Up And Get Away, 1967) and some music 
m “Tighten Up,” by Archie Bell and The Drells 
, 1967). The conclusion of the show featured 


“Peter Gunn Theme” played over a sampled 
Brown's “Get On The Good Foot” (from Get 


frequently lasted anywhere from 120 to 145 
ral additions and changes were made to the set 
tour, but typically the set was the following: 
ce” / “Sexy MF” / “Love 2 The 9’s” / “Damn 
x” / “The Morning Papers” / “Peach” / “Blue 
Continental” / “Everybody Get On Up” / “Get 
hten Up” / “The Flow” / “Johnny” / “Eye 

ith U” / “Sweet Baby” / “And God Created 
Chains O’ Gold” / “Egyptian Intro” / “7” / “Lers 
“Kiss” / “Irresistible Bitch” / “She's Always In My 
le” / “Scandalous” / “Gert Off” (normal and 
ions) / “Goldnigga” / “Purple Rain” / “Party- 

el / “1999” / “Baby, I'm A Star” / “Push” / “Peter 


yptian Intro” is an Arabian-flavoured instrumen- 
approximately three minutes, functioning 

In addition to the basic set, “Cream” was 
“Purple Rain” during the first few shows but 
“When You Were Mine” was added to 


the remaining shows. “Gett Off” was omitted once, while the 
encore medley of “1999,” “Baby, I’m A Star,” and “Push” wasn’t 
performed during two concerts of the tour, “Peach,” “Blue 
Light,” and “Partyman” were also left out on a few occasions. 

The NPG Goldnigga track “Black MF In The House” was 
played twice, while The Staple Singers’ “I'll Take You There” 
(from Be Altitude: Respect Yourself, 1972) was included once. 
Prince recited some lines from “Race” as part of “Purple Rain” 
during the conclusive concerts of the tour, The penultimate 
show of the tour included a portion of “Alphabet St.” per- 
formed after “When You Were Mine.” The same addition was 
made the following night, which also included “Call The Law” 
as an additional encore. 

Prince’s piano segment (centred around “And God Cre- 
ated Woman”) changed as the tour progressed. At the begin- 
ning of the tour, he often preceded “And God Created Woman” 
with a few spoken lines from “Eye Wanna Melt With U” and 

“Sweet Baby.” Later on, he started singing a portion of “Sweet 


Baby” backed by organ and guitar. From time to time, Prince 
also performed parts of “Love 2 The 9’s” in the piano medley. 


9 March 1993 
Second show at the Sunrise Musical Theatre, Fort Lauderdale. 


9 March 1993 

Release of Jn A Word Or 2 by British-born rapper Monie 

Love. It includes two songs with Prince input: “In A Word Or 
2” (co-written by Prince and Love) and “Born 2 B.R.E.E.D.” 
(written by Prince, Levi Seacer Jr., and Love). “B.R.E.E.D.” is 
short for “Build Relationships where Education and Enlighten- 
ment Dominate.” Love was featured on Queen Latifah’s 1989 
hit “Ladies First,” which led to a record deal. Her first album 
was entitled Down To Earth, released in 1990. It was followed 
by Jn A Ward Or 2. 


Ti March 1993 


Concert at the Fox Theatre, Atlanta. 


Te March 1993 
Prince and the entire NPG sign autographs at Turtle’s Rhythm 
& Views, an Atlanta record store. Prince didn’t write his name, 
only drawing the + symbol. An estimated crowd of 4,000 fans 
was lined up around a city block. After an hour, it was an- 
nounced that the signing session was over and the fans that had 
received autographs were ushered from the store. About 500 
fans remained in the store as Prince and band members began 
tuning up instruments that were set up on a small makeshift 
stage. The equipment belonged to a local band that was going 
to play in the store later in the day. 

Prince staged an impromptu 15-minute three-song con- 
cert. He started with a loose version of “Delirious.” “Sexy MF” 
followed and Prince remarked, “I don’t want you all singing 
these nasty lyrics!”, After the crowd chanted the chorus back 
at him, he said, “Come on y'all, we got babies in here!”. After 

“Sexy MF” was over, Prince said, “We'd like to play more, but 
we got a show to do.” Prince whispered in each band member's 
ear and they decided to play one more, “My Name Is Prince.” 
When the song was over, Prince was gone. 

è 


Te March 1993 


Second show at the Fox Theatre in Adanta. Prince was stuck 
in the city after the Atlanta shows due to a heavy snow storm. 
A concert at Owens Auditorium in Charlotte, North Carolina, 
had originally been planned for March 13th, but it was can- 
celled early on. Instead, last-minute arrangements were made 
for a concert in Columbia, South Carolina, at the 3,000-seat 
Township. Tickets went on sale March 11th, but the concert 
had to be cancelled when the snow storm hit Atlanta and the 
airports closed. The Columbia show was tentatively resched- 
uled for the 14th, but it was cancelled also. 

Since they couldn't leave Atlanta, some of the band mem- 
bers decided to play a few numbers in one of the ballrooms of 
the Hotel Nikko, where they were staying. The show was only 
for hotel employees and hotel guests. Prince didn't participate. 


15 March 1993 


Concert at the Patriot Center, Fairfax. 


16 March 1993 


Concert at the Patriot Center, Fairfax. 


17 March 1993 


Concert at the Warner Theatre, Washington DC. 


18 March 1993 


Prince takes time off from the tour to attend Eddie Murphy's 
wedding at the Plaza Hotel in New York. Many celebrities were 
present, including Quincy Jones, Bruce Willis, Bill Murray, 
Arsenio Hall, Lionel Richie, and Stevie Wonder. 


19 March 1993 
Concert at The Mosque, Richmond. 


2l March 1993 


Concert at The Aud, Worcester. 


ee March 1993 


Second concert at The Aud, Worcester. 


24 March 1993 

First of three concerts at the Radio City Music Hall, New York. 
A party was held at the Grolier Mansion after the show. Prince 
and his band members mingled with the crowd. Whitney 
Houston and husband Bobby Brown attended. The festivities 
ended around 3:00 am. 


es March 1993 

Second concert at the Radio City Music Hall, New York. 
While in New York, Prince met with playwriter David Henry 
Hwang, most known for his Tony Award-winning Broadway 
play M. Butterfly. Prince gave Hwang a cassette of songs and 
told him a story about the relationship between a rock star 
and a fan, an erotic affair conducted through letters. From this 
premise, Hwang wrote the libretto for a musical titled Come, 
incorporating the songs on Prince’s tape. Nothing came of the 
plans, but a brief portion of the play was published as part of 
an anthology entitled On A Bed Of Rice — An Asian Erotic Feast, 
edited by Geraldine Kudaka, published by Anchor Books. 


26 March 1993 
Third concert at the Radio City Music Hall, New York. “ 
You Were Mine” was introduced into the set at this show. 


27 March (am) 1993 
Following his third Radio City Music Hall show, Prince plays 
a 65-minute set at Club USA, a new disco in New York. The 
concert was arranged only two hours before it started. First 
it was to be at the Webster Hall, but that venue was already 
booked. Most people at the Club USA were dancing and 
partying, not knowing that gear was being set up for a concert 
by Prince and The NPG (minus Tommy Barbarella). Conse- 
quently, the audience included few Prince fans and the regular 
disco crowd didn’t seem overly excited about Prince's set. 
The gig started at 2:25 am with “Come,” before continu: 
ing with “Black MF In The House.” After an instrumental 
came “When You Were Mine,” with Lenny Kravitz guesting 
onstage. To introduce Kravitz, Prince asked the audience 
several times, “Who is he?”. “Johnny” closed the first half of 
the set. After a 15-minute pause, the second set opened witha 
bluesy jam that included lyrics from “Blues In C (IF I Had A 
Harem).” Next was “The Flow,” “Sexy ME,” which went into 
“Love 2 The 9's.” Prince then retired to the keyboard when 
Paisley Park Records artist Tyler Collins took over for a blu 
number. Another cover version followed, before the concert 
closed at 3:45 am with “Delirious” and “Goldnigga.” 


27 March 1993 
Prince plays a benefit concert for underprivileged Afro-Ameri- 
can youths at the historic Apollo Theatre in Harlem, New 
York. The bulk of the 1,400 tickets were distributed to a local 
children’s organisation. The show was filmed for broadcast on 
VH-1. Excerpts were aired on MTV and New York television 
news. The concert was Prince's third in New York within a 
30-hour period. 

The two-hour show opened with the second set (of older 
material), while the first set, concentrating on the new album, 
was played secondly. The usual encore section was omitted. 

“Peach” and “The Continental” were also left out, while “When 
You Were Mine,” with Lenny Kravitz guesting once again, 
added to the first half of the show. 


29 March 1993 
Concert at The Forum, Montreal, Canada. 


30 March 1933 
Concert at Maple Leaf Gardens, Toronto, Canada. 


1 April 1993 


First concert at the Fox Theatre, Detroit. 


2 April 1993 
Second concert at the Fox Theatre, Detroit. “Black MF In 


House” was played. 


3 April 1993 
”The Morning Papers” is released as a single. It reached number 
44 on the Pop Chart and 68 on the R&B Chart. The B-side 
was “Live 4 Love” from Diamonds And Pearls. 


ows at the Theatre in Chicago. 


> 


rt at the Theatre, Chicago. 


aftershow at the 1,000-capacity Cabaret Metro, 
io stations announced the gig while Prince was 
the Chicago Theatre. Immediately fans 
o the club and the line formed at 9:00 pm for 
d go on sale at midnight. With a 250-person 
750 members of the public were admitted. 
ented gear and the house PA and lights, Prince 
few minutes after 2:00 am. As the crowd 
don’t know why they call this Chi-Town? 
in here shy.” He also commented on Chicago and 
that never sleeps. The first set opened with 
f Victor.” The next number, “Come,” was intro- 
‘C-o-m-e... What's that spell?”. The set con- 
extended “Goldnigga” and “Gett Off,” which 
nental jam. After “Gett Off,” Prince 
So what did you think about the Rodney 
udience chanted, “Bullshit, bullshit...” He 
that there were black and white people in the 
everyone was getting along. However, then 
personally didn’t like to have black motherfuck- 
because they can’t control their erections and 
This humorous tirade led into “Black MF 
ich ended with Prince saying, “Stop racism 
alcolm-Jamal Warner, former Cosby Show kid 
during the number and showed off 
ills, before the band played an instrumental, 
first set after about 50 minutes. 
intermission, Prince brought blues guitarist 
to perform his “Them Changes.” They 
th Jimi Hendrix’s “Red House.” After the usual 
” and “Love 2 The 9's,” Prince asked if 
me new music. “Peach” followed and then 
> of “Papa,” for which Prince needed a large 
at contained the lyrics. After finishing “Papa,” 
g “When You Were Mine,” but decided 
nstead. However, he didn’t sing at all as the 
by themselves, leaving Prince to do a 
olo. “Call The Law” followed. Before launching 
ce invited onstage an old woman named 
lI-known in Prince circles as his “oldest fan.” 
ot into the number, singing “Go granny, go 
ce said good night after the song, but all of a 
e back and did “Partyman.” The audience was 
t they continued with the “1999”/“Baby, I’m 
ey. During the finale, band members threw 
o the audience. Still, the show wasn’t over. 
about 4:00 am, the crowd was so pumped up 
uch that they were able to get Prince and the 
ge one more time. They played “Daddy 
Pony.” At 4:20 am, Prince said he really had 
cert to do tonight.” The show lasted almost 
OUTS. 


6 April 1993 

Third concert at the Theatre, Chicago. Mavis Staples guested 
onstage for a one-off performance of “I'll Take You There.” The 
set also included “Black MF In The House.” 


10 April 1993 


First of two concerts at the Bill Graham Civic Auditorium, San 
Francisco. A reporter named Alan Light from the Vibe maga- 
zine met up with Prince before the concert, at Prince’s request, 
and he began work on an extensive article about Prince. They 
met again in May 1994 for a second conversation. The article 
was published in August 1994. The San Francisco concerts 
were originally planned for the smaller Berkeley Community 
Theatre (3,000 seats, compared to 7,000 at the Bill Graham 
Civic Auditorium). The switch was made after Berkeley Police 
Chief Daschel Butler told the concert promoter that he was 
worried about possible security problems. 


1 April 1993 


Second concert at the Bill Graham Civic Auditorium, San 
Francisco. 


Te April (am) 1993 

Prince plays an aftershow at the DNA Lounge, a club in down- 
town San Francisco. It was at 9:45 pm, during the intermission 
of the second Civic Auditorium concert, that Prince decided 

to play an aftershow despite having throat problems. By 10:00 
pm, the word was going out on Bay Area radio stations, and 
three hours later, a very large crowd had congregated, lined up 
around the block. However, almost all of the 600 people who 
were present were allowed in. 

The entire NPG minus Mayte took the cramped stage at 
1:45 am for a 100-minute set that was divided into two halves. 

“I was born on a blood-stained table, with a cord wrapped 

‘round my neck,” Prince said at the outset, quoting from “The 
Sacrifice Of Victor,” which kicked off the concert. “Come” fol- 
lowed, with Prince urging the crowd to shout the title and do 
as it implored. “Cut me, cut you, we both bleed red,” he said, 
quoting from “Race” before playing “Peach.” Prince stopped 
the next number, “Goldnigga,” and gave the stage to The 
Game Boyz, who began to improvise beats on tambourines. 

“Black MF In The House” closed the first half of the show. 

After a 10-minute break, Prince came back onstage and be- 
gan “I'll Take You There,” kicking up his high heels and digging 
them into the stage with every beat. After playing the intense 

“Papa,” Prince said softly, “How many of you out there have kids?”. 
A few raised their hands. “Don’t abuse them or they might end 
up like me,” he said with a smile. They continued with “Sexy 
Dancer,” which led to “Get Satisfied,” which employed slightly 
different lyrics from George Clinton's version (on Hey Man... 
Smell My Finger, released later in 1993). During Graham Central 
Station's “Hair” (from the group's self-titled 1974 debut album), 
Prince played Sonny Thompson's bass for five minutes, while 
Thompson took lead vocals. Prince stood at the front of the stage, 
daring Michael Bland to keep up with him. He included some 
portions from “777-9311.” Handing back the bass to Thompson, 
he announced with a smile, “Just seeing if it worked!”. A take on 
Tower of Power's “What Is Hip?” (from Tower Of Power, 1973) 
followed. After “When You Were Mine” the set closed at 3:40 am 
with the medley of “Sexy MF” and “Love 2 The 9's.” 


15 April 1993 


First of three concerts at the Universal Amphitheatre in Los 
Angeles. 


16 April 1993 


A conflict-of-interest suit filed by Prince’s former manager 
Steve Fargnoli against the law firm Ziffren, Brittenham and 
Branca is dismissed by a Los Angeles Superior Court judge. 
The judge ruled that Fargnoli had no legal grounds for suing 
ZB&B because the firm was exempted under a previous settle- 
ment of a lawsuit between Fargnoli and Prince. Fargnoli had 
accused ZB&B of telling Prince that he overpaid his manage- 
ment team under a contract ZB&B negotiated for Fargnoli. He 
also said the firm used confidential information gained while 
representing him to benefit Prince. 


6 April 1993 


Second concert at the Universal Amphitheatre, Los Angeles. 
rior to the show, “Come” was played over the speakers. The 
concert featured “Alphabet St.” 


7 April (am) 1993 

Prince plays at Glam Slam, Los Angeles, after his second 
Universal Amphitheatre concert. The aftershow was announced 
on the radio around midnight, but not more than 200 to 300 
people showed up. Prince took the stage shortly after 2:00 am. 
The two-hour show was divided into two sets. The first was 
about 70 minutes and the second 50 minutes. 

After starting with “The Sacrifice Of Victor,” Prince 
began “Come” by spelling out “c-o-m-e” and the crowd 
following. Referring to the verdict in the second Rodney King 
trial, which was scheduled to be announced in just a few hours, 
rince asked the crowd, “So what y'all think of the verdict?”. 
He then adopted a white-person type of voice and said, “Well, 


This led into his humorous monologue preceding “Black MF 
n The House” before they played the song, They continued 


with a lengthy version of “Goldnigga.” Prince then brought 
out the purple book and read some lyrics from “Race” before 


playing the song live for the first time. It was obvious that the 


band didn’t know it well, as Prince had to tell Michael Bland 


how to get the correct drum beat. He also had to guide the 
horn players, Next was a cover of Donny Hathaway's “The 
Ghetto,” during which Prince took over from Tommy Bar- 


barella on keyboard and led the audience in a singalong of the 
chorus, with the men singing the line “the ghetto” and the 
women responding with “talking ‘bout the ghetto.” The first 
set concluded with “Call The Law,” 

Prince returned for “Sexy Dancer” and “Get Satisfied” 
after a 20-minute break. This was followed by a take on the 
Elmore James blues number “Anna Lee.” Another surprise fol- 
lowed with “Alphabet St.”, which saw Prince and Levi Seacer Jr. 
trading “chicken grease”-style guitar licks. The band stretched 
out on an extended version of “Johnny.” Both Prince and Tony 
Mosley rapped. When it was over, Prince said, “Sometimes 
that groove just sounds so good you don’t want it to stop.” The 
purple book was brought out again for “Papa.” Prince asked 
the audience after performing the song if they had kids, saying 
something like, “Don’t abuse your children, or else they'll turn 
out like me.” Prince then borrowed Sonny Thompson's bass 


It 


and played a five-minute bass solo during Graham Central 
tion’s “Hair.” When he was finished, he joked, “I just wa 
to make sure it worked.” Prince acted like he was leaving a 
Tower Of Power's “What Is Hip?”, but the horn section st 
the opening refrain from “Sexy MF,” and the crowd beggi 
him to stay. The “Sexy MF”/“Love 2 The 9’s” medley fini 
the concert. 


17 April 1993 


The Act I tour concludes with a third show at the Universal 
Amphitheatre in Los Angeles, The set included “Alphabet St 
and a final encore of “Call The Law.” 


e7 April 1993 


Prince's publicity firm announces that Prince is retiring fr 
studio recording to concentrate on new forms of “alternative 
media.” According to the statement, Prince would fulfil the 
remainder of his six-album contract with Warner Bros. with 


other aspects of his career, including touring and operating 
Paisley Park. The announcement resulted in a great deal of 
speculation and confusion. Many were sceptical and belie 
was just another promotional hype. 


Bros.’ chiefs Mo Ostin and Lenny Waronker that Prince 
would not be delivering any more new studio albums to the 


many Warner Bros. top-level executives were shocked by the 
announcement, fearing that they would not get any new music 
from one of their best-selling artists. 


increasingly thinking of new means of getting his music to the 
public. He had ambitions to do a Broadway musical and was 
`m afraid I’m going to have to side with the police on this one.” hoping that his work with David Henry Hwang would attract 
interest from producers. Another project was Glam Slam Ul- 
ysses, a show combining dancing and videos that would fea 


brand-new music by Prince. 


7 April 1993 


BET’s Video LP show premieres an instrumental titled “Phe- 
romone” composed by Prince as the show’s theme. The special 
also had interview footage with The NPG and a live perform- 
ance of “Daddy Pop” from Paris 1992. 


May 1993 


Prince works on songs for the projected Glam Slam Ulysses 
show and Come musical throughout most of May. He taped 
“Space,” “Pope,” “Strays Of The World,” “What’s My Name?”, 
“Interactive,” “Solo,” and updated the existing “Race.” Prince 
also recorded “Zannalee,” which would later be released on 
Chaos And Disorder in 1996. Work on the Glam Slam Ubjsses 
music was wrapped up in late May. The plans for the Come 
musical were later aborted. 


7 May 1993 


Prince leaves for Paris. He stayed there for a couple of weeks, 
He visited several clubs, Montparnasse, Les Bains Douches, Le 
Palace, and Elysée Marboeuf. 


Earlier in the day, Gilbert Davison had informed Warner 


Hesitant to give Warners a new album, Prince was 


m, Minneapolis, with Prince in 


n magazine receives a letter by fax 
tempted to explain that Prince had 
erto Rico and that his new music 
friends,” because “music should be free, 
tioned that Prince knew what 

l on his latest album was; he would 
a planned Act II tour. This tour of 
lever materialised, however. 


‘for people to hear “Pheromone” and 
tening booth at Glam Slam in Min- 
ter-party at Paisley Park was cancelled 


the two songs were stolen. 


track “2gether” is premiered during a 
fans in Detroit. Paisley Park promoter 
associate Billy Sparks from Detroit had 
ng with him to the party. 


ss release on Prince’s 35th birthday, Prince's 

s that Prince has changed his name to 

album. The announcement also stated 

parating from The NPG.” 

tion was to fulfil his Warner Bros. contract 

gs from the vault while continuing to 

new material as “F.” However, the name 

deeper, more spiritual reason, with Prince 

ce of his spirit.” He said, “You have to trust 

iswer Was ‘change your name.” The name change 
in earnest desire to rid himself of the past and 

elf, “When you're trying to change, you have to 

If from the past.” 

lous announcement that Prince would retire 

ding had resulted in a great deal of confu- 

ng compared to the speculation caused by the 

the motivation behind the decision and 

ion of the symbol quickly became the 

it subject in the pop world. A common theory, 

t fans, was that his new name was Victor, an 

n the self-referential lyrics of “The Sacrifice 

$, Prince finishes that song in a mysterious kind 

“When I reach my destination that’s when 

when my name will be Victor.” The theory that 

s Victor was also supported by claims that 

ld be deconstructed to have separate parts spell 


of the speculations, Prince would later deny 
was Victor, or any other name anyone might 
emphasising that there is no name for the 
mmonly became known as The Artist Formerly 
rince or simply The Artist. The name change was 
many; he was often given such media tags as 


“Glyph,” “TAFKAP,” “Symbol” or “Symbol Man.” Several 
years later, the name change was still debated and one of the 
main topics in most of the interviews Prince gave. 

Prince took the name change very seriously and Paisley 
Park employees who addressed him as “Prince” were fined. It 
became a question of loyalty to him; the people who called him 

“Prince” were those who questioned him. Most band members 
and employees settled for “the boss.” 


8 June 1993 

Release of The Steeles’s first album, Heaven Help Us All. It 
includes one track written by Prince, “Well Done.” The track 
dates back to 1990, when Prince worked on three songs with 
David Rivkin and Levi Seacer Jr.: “Well Done,” “And How” 
(released on the first edition of Jevetta Steele's Here /t Is album), 
and “Move Me” (still unreleased). Prince revamped “Well 
Done” for Heaven Help Us All, claiming sole credit for the song 
because he felt the new version was substantially different from 
the original recording. Rivkin, Levi, and JD Steele objected, 
however, preferring the first version, which featured many 
musical differences, including Rivkin’s drum programming. 
The record company, Elektra, also liked the original recording 
better so it was chosen for inclusion on the album, In spite of 
this, Prince kept Rivkin and Levi out of the songwriting credits 
on the album (the song was originally registered at the Library 
of Congress in May 1991 featuring all three as songwriters). 


14 June 1993 

The Paisley Park Hot Line, a telephone service for fans, plays a 
portion of “Whats My Name?”. Despite the Paisley Park Hot 

Line's promises that the song would reveal Prince's new name, 

it only gave fans more of a riddle since the lyrics don't respond 
to the question posed in its title. 


14 June 1993 


A camera team films a Paisley Park performance by the so- 
called Paisley Park Power Trio: Prince on guitar, Sonny Thomp- 
son on bass, and Michael Bland on drums. The set included 
“Bambi,” a version of The Rolling Stones’ “Honky Tonk 
Women,” “Dolphin,” “The Undertaker,” and three new songs, 
“The Ride,” “Poorgoo,” and “Zannalee” (instrumental take). 

A portion of the performance was utilised for The 
Undertaker, a film project Prince was developing with director 
Parris Patton. The film featured General Hospital star Vanessa 
Marcil and Nona Gaye, 18-year-old daughter of Marvin Gaye 
(her mother is his second wife, Janis), in the leading roles. The 
dramatic scenes were shot at Paisley Park in June and July, but 
the film project was never completed. Instead, for the final 
version of The Undertaker, Prince produced a 40-minute film 
focusing on the Paisley Park Power Trio’s performance and 
featuring limited acting by Marcil. 

Nona Gaye released an album entitled Love For The 
Future on Third Stone/Atlantic in 1992 and worked as a model 
for the Ford Modeling Agency, In the coming months, Prince 
and Gaye began dating and working together in the studio. 
They continued to see each other sporadically for three years, 
but Gaye later said that the relationship lacked emotional 
intimacy, admitting that she “didn’t know him and never really 
let him know [her], either.” 


W 


15 June 1993 


Prince records “Calhoun Square,” later released on the Crystal 
Ball three-CD set in 1998. 


18 June (am) 1993 

Prince plays at Paisley Park, the first of several warm-up gigs for 
the Act JI tour. Prince and several security guards had walked 
into Glam Slam at closing time and passed out invitations to 
the performance at closing time. Prince played for close to 
three hours, mixing songs from the Act / tour with new mate- 
rial, including “Space” and “Dark,” as well as a cover of The 


Rolling Stones’ “Honky Tonk Women.” 


£0 June (am) 1993 
The NPG group plays an hour-long set at Paisley Park early in 


the morning, with Prince working the soundboard. Invitations 
were given out at Glam Slam earlier in the night. The NPG’s 
set was comprised of tracks from the Goldnigga album. The 
NPG line-up was: Levi Seacer Jr. (guitar), Sonny Thompson 
(bass), Morris Hayes and Tommy Barbarella (keyboard), 
Michael Bland (drums), and The Game Boyz (Kirk Johnson, 
Damon Dickson, and Tony Mosley) as rappers and dancers, In 
addition, Magoo danced onstage throughout the performance. 
There was little for The Game Boyz to do within the context of 
Prince’s new show, which was eschewing the rap contents and 
theatrics of the Act Z tour, focusing more on the music. Plans 
were made for a US “solo” tour by The NPG incorporating 


The Game Boyz and Magoo. 
2e June 1993 


Prince shoots a video for “Interactive” at Paisley Park. 


Late June 1993 


Prince completes work on the Goldnigga album with The 
New Power Generation, The record was rejected for release by 
Warner Bros. Instead, Prince printed up copies and sold the 
record on the Act II tour in Europe, before making it available 
later in the year at the NPG store in Minneapolis. The album 
has never received large-scale distribution and remains very 
much of a collector’s item for Prince completists. 

“All songs produced, arranged, and performed by The 
New Power Generation,” read the credits. The following 
musicians are listed on the album: Tony Mosley, Levi Seacer 
Jr., Michael Bland, Sonny Thompson, Kirk Johnson, Damon 
Dickson, Tommy Barbarella, and Morris Hayes. The NPG 
Hornz arent mentioned in the credits although they appear 
on nearly all of the tracks. The songs are copyrighted by NPG 


Publishing, which is owned by Prince, and despite the ambigu- 
ous credits, Prince was heavily involved in the album. Indeed, 
he came up with the basic ideas for most, if not all of the 
songs. 


1 July (am) 1993 


Prince plays another early-morning concert at Paisley Park. Be- 
ginning at 2:00 am, the set focused on blues and rock-oriented 
material by che Paisley Park Power Trio. Details of the set aren't 
known, but more than likely, based on previous performances, 
they played covers like The Rolling Stones’ “Honky Tonk 
Women” (a 1969 single that first appeared on Through The 
Past, Darkly hits collection, 1969) and Elvis Presley's “Jailhouse 


“Thank you, good night,” and many thought it was all over. 


“Sexy ME”/“Love 2 The 9’s” medley. The rest of the concert 


Rock” (a 1957 release). There were only an estimated 30 — 
people in the audience. 


3 July 1993 


A scheduled concert by The NPG at Bogarr’s, Cincinnati, i 
cancelled without explanation. Tickets had already gone on 
when one of the members announced that he wasn’t going 
be able to make the show because of family obligations. Pı 
was very upset and all plans for a small US tour that had 
discussed were aborted after the cancellation. 


7 July 1993 


Prince records material intended for an album with Madhous 
at Paisley Park. The line-up was: Prince (keyboard), Levi S 
Jr. (guitar), Sonny Thompson (bass), Eric Leeds (saxophoi 
and Michael Bland (drums). Six tracks were committed to 
tape during a five-hour session: “Got 2 Give It Up” (origina 
titled “Got To Give It Up,” a song by Marvin Gaye (from 
At The London Palladium, 1977), a mostly instrumental vers 
of “Space” (previously recorded by Prince on his own), “ 
Games,” “Carnac,” “Edward,” “Rootie Kazootie” (named after 
an obscure cartoon character from the 50’s). “Edward” was 
later retitled “Asswoop” or “Asswhoopin’ In A Trunk” (both 
titles have been used), while “Carnac” became known as “17,” 
Ricky Peterson did post-production work on the tracks in late 
August and September 1993. Nona Gaye added vocals to “ ot 
2 Give It Up” and The Steeles provided background vocals 
on “Space.” Leeds also added to the recordings. Subsequently, 
Prince did more production on the tracks and recorded segues 
bridging some of the numbers with his musicians. 

The album was completed by mid-1994, with the follow 
ing track listing: “17” / “Rootie Kazootie” / “Space” / “Guitar 
Segue” / “Asswoop” / “Ethereal” / “Parlor Games” / “Michael 
B.” / “Got 2 Give It Up” / “Sonny T.” The proposed title of 
the album was 24. “Guitar Segue,” “Ethereal,” “Michael B.”, 
and “Sonny T.” are brief segues. The album was never released, 
however, as Warner Bros, showed very little interest in the 
project. Only “17” has received an official release when it was 
included on the /-800-NEW-FUNK album released by NPG 
Records in 1994. 


9 July (am) 1993 


In preparation for the upcoming European tour, Prince plays 


an open Paisley Park rehearsal early in the morning. He intro- 
duced “Sign O’ The Times” and “Girls And Boys” into the set, 


11 July (am) 1993 
Another Paisley Park performance by Prince. Guests holding, 
invitations they had received at Glam Slam were let in first, but 
onlookers were also allowed in until the crowd totalled around 
100 people. The NPG began at 2:45 am with a set centred 
around Goldnigga. After about 45 minutes, Tony Mosley said, 


However, after 10 minutes or so, they were back, now with 
Prince on guitar. They opened with “Call The Law.” Prince 
then proceeded to give a one-hour concert, starting with the 


contained a large portion of the regular Act JI set, as well as 


some new numbers such as “Space,” “Endorphinmachine,” 
and “Come.” Prince was in a good mood although he seemed 


THEVAULT 


jall, restrained audience, “This 
watch. You gotta dance!”. The 
d 4:50 am. “We know 180 
enough to play them all,” he 


| Glam-O-Rama is advertised for 
The performance was cancelled, 
Slam Ulysses, the production 
Angeles, August 21st. Instead of the 
ince, Prince played a benefit concert at 
an Afro-American-owned radio station 
Only 300 tickets, at $100 apiece, 
tional 100 people, including many 
hand as invited guests. Prince’s mother 
attended the concert. Doors opened at 
‘was seated on folding chairs in one of 
sal studios. A private table was set aside for 
video director Rebecca Blake and two 
ation, Nona Gaye and Mayte. 
8:05 pm, leading off with The Steeles, 
that included the songs “Big God,” 
ind Prince’s “Well Done,” from their 
Help Us All. Jevetta Steele also sang a few 
8:20 pm, The NPG then came out for their 
formed “Guess Who's Knockin’,” “Deuce 
er,” and “Johnny,” which had Kirk 
up girls from the audience. They ended with 
of the time the opening performances were 
uld be seen lurking behind his guests’ table, 


ent was made softly over the speakers at 8: 
tlemen, we ask that you remain seated.” 
“Lers Go Crazy” seemed to draw out forever 
“dearly beloved...” rang out. The audience was 
remain seated throughout “Let's Go Crazy,” 
started “Kiss,” he waved them all up. The set 

| “Irresistible Bitch,” “She's Always In My Hair,” 
“The Cross,” “Sign O’ The Times,” and 

” After a short pause, Prince returned for a lengthy 
ith Eric Leeds joining the horn section to play 
then brought out The Steeles who joined 

Tn Order,” After a 15-minute intermission, 
nued with “Diamonds And Pearls,” “Strollin’,” 

is,” and “Girls And Boys,” which had Leeds playing 
saxophone solo. Prince was back onstage for an 

ving another 15-minute break. “Ya want to stay 

t?”, he asked the crowd, adding, “I only got one 
cable.” Prince played “Peach,” with Leeds again 
saxophone. They concluded the show with “Come” 
hinmachine.” The band kept right on playing as 
ok his head as if to say, “This is just too much for 

re he threw his guitar to the foor and left the stage. 


d his entourage leave for England and the Act I tour. 
sals at the NIA (National Indoor Arena) in Birmingham, 
where the tour would start, were held on July 25th 


26 July 1993 


Prince unveils the European Act II tour at NIA (National 
Indoor Arena) in Birmingham, England. The tour saw Prince, 
now known as ®, returning to a back to basics formula, focus- 
ing more on his music than on the theatrics of previous tours. 
The 27-date, six-week tour travelled through 12 countries, 
including Portugal where Prince had never played before. The 
tour was seen by almost 750,000 people. Still, it was obvious 
that Prince was losing some popularity due to over-exposure; 
this was his sixth European tour in seven years. As such, he 
played to much smaller crowds than in the previous years at 
many locations. 

Fully aware of the speculations about the pronunciation 
of his new symbol name, Prince made references to his name 
change throughout the tour, denying that his name was Victor 
or any other name that might have been suggested. He often 
recited lines from “What's My Name?” and said, “My name 
is not Victor, but with you on my side I will be victorious.” 
Prince was also very outspoken about his disenchantment with 
Warner Bros. during some of the concerts (usually the ones 
with an English-speaking crowd), entering into long statements 
about how the record company was trying to restrain his musi- 
cal output. He intimated that he wouldn't be making any more 
albums for Warner Bros., but instead would give the music 
directly to his audience. 

With the recent announcement of his retirement from 
studio recording and the name change, the tour was hyped as 
the last chance fans would have to see him perform songs he 
had recorded as “Prince” (which turned out not to be the case, 
as later concerts and tours have proven). To this end, Prince's 
organisation contacted the Controversy fan club and had them 
run a poll to find the songs that fans would most like to hear 
on the tour. Coca-Cola was one of the tour sponsors and com- 
mercials for the drink were screened both before and during the 
concerts. 

The tour featured the same NPG line-up as on the Act 
I tour, save for the exclusion of The Game Boyz trio: Levi 
Seacer Jr. (guitar); Sonny Thompson (bass); Morris Hayes and 
Tommy Barbarella (keyboard); Michael Bland (drums); Mayte 
(dancing); The NPG Hornz: Michael B. Nelson, Brian Gal- 
lagher, Kathy Jensen, Dave Jensen, and Steve Strand (horns). 

Two mid-tour shows featured a 30-minute opening set 
by The NPG featuring Game Boyz Tony Mosley, Kirk John- 
son, and Damon Dickson augmented by Magoo. They were 
backed up by The NPG band members as well as the horn 
section, with Seacer as the bandleader. Their set focused on 
material from Goldnigga. Due to an argument between Mosley 
and Prince, The Game Boyz were removed and a few shows 
saw The NPG, with the horn section but now lacking the 
four rappers/dancers, opening the show with a 40-minute set 
consisting of mostly instrumental versions of Goldnigga tracks. 
No lead vocals were sung, but there were some backing vocals 
by Tommy Barbarella and Morris Hayes. However, matters 
between Prince and Mosley were resolved, and The Game Boyz, 
with additional member Magoo, returned towards the very end 
of the tour, performing an opening set during the last three 
shows and taking part in the two final aftershows. 

The Act IT show was basically a greatest hits set, with 
some less well-known fan favourites such as “Irresistible Bitch,” 
and “She's Always In My Hair,” thrown in, It is likely that the 
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popularity amongst fans of songs like “The Beautiful Ones” 

(voted most popular song in Controversys poll), “Sign O’ The 

Times,” “The Cross,” and “Sometimes It Snows In April” 

influenced the decision to play them on the tour. The set didn't 

feature any covers except for a horn riff from Duke Ellington's 
“Take The A-Train,” which was incorporated into the closing 
“Baby, I'm A Star”/”America” jam. 

The concerts normally lasted from 90 to 120 minutes. 

A typical Act II tour set list was the following: “My Name Is 

Prince” / “Sexy MF” / “Love 2 The 9’s” / “Sexy MF” / “The 

Beautiful Ones” / “Lers Go Crazy” / “Kiss” / “Irresistible 

Bitch” / “She’s Always In My Hair” / “Raspberry Beret” / 
“Sometimes It Snows In April” / “The Cross” / “Sign O’ The 

Times” / “Purple Rain” / “Thunder” / “When Doves Cry” / 
“Nothing Compares 2 U” / “And God Created Woman” / “Dia- 

monds And Pearls” / piano segment / “Little Red Corvette” / 
“Strollin?” / “Scandalous” / “Girls And Boys” / “Egyptian Intro” / 
“7” 1 “1999” | “Baby, I’m A Star" / “America.” 

The main set (up until “7”) was more or less the same 
throughout the tour. “Bambi” replaced “Raspberry Beret” once, 
while “Sometimes It Snows In April” was left out six times to- 
wards the end of the tour. The instrumental medley of several 
songs that preceded Prince's piano segment evolved during the 
first few shows. The first concert included only “Diamonds 
And Pearls,” while the second concert saw the addition of 

“And God Created Woman.” Finally, “Thunder,” “When Doves 
Cry” and “Nothing Compares 2 U” were premiered during the 
fourth concert. All subsequent shows included all five pieces. 

After being introduced during the second concert, “Little 
Red Corvette” was included in all remaining shows. The other 
contents of the piano segment varied a great deal. “With You” 
(instrumental version), “Condition Of The Heart,” “Under 
The Cherry Moon,” and “The Arms Of Orion” (instrumen- 
tal version) were occasionally played. “Venus De Milo” was 
included more frequently. 

A full-band version of “Delirious,” similar to the Dia- 
monds And Pearls tour rendition, was played on a few occasions 
during the piano segment. “Blue Light” was played as part of 
the piano medley during two shows. “Strange Relationship” 
(full band backing), “Anna Stesia” (the opening chords only), 

“Dark” (piano version), “Sweet Baby,” and some snatches from 
Judy Garland’s evergreen “Over The Rainbow” (from the 1939 
The Wizard Of Oz film) were played only once. “I Love U In 
Me” was introduced towards the end of the tour and became a 
regular feature of the piano segment. 

The medley of “1999,” “Baby, I’m A Star,” and “America” 
grew during the tour. A few verses from “D.M.S.R.” were 
added one third into the tour. Portions of “Gert Off (Hou- 
style)” and “Pope,” as well as a chant from George Clinton's 

“Get Satisfied” (from Hey Man... Smell My Finger, 1993) 
were added on occasion. “Call The Law” was played before 
the “1999” medley once. The last concert of the tour was the 
only time “The Sacrifice Of Victor” was played. “Johnny” was 
usually played as a closing number, occasionally being replaced 
by “Peach.” A new closing segment for “Peach,” focusing on a 
grinding guitar riff, was developed during the rehearsals for the 
tour; it was later turned into “Chaos And Disorder,” recorded 
later in the year. 

The first four concerts and two later shows also included 
a second encore of new material. For this encore, Prince chose 


from a selection of six songs: “Come,” “Dark,” “Endorphin 
chine,” “House In Order,” “2gether,” and “Race.” 


27 July 1993 
Second date at NIA, Birmingham. 


29 July 1993 
Concert at the Meadowbank Stadium, Edinburgh, Scotland 


30 July 1993 
The NPG, without Prince, sign records at Tower Records, 


London, England. 


31 July 1993 
Concert at the Wembley Stadium, London, England. 


1 August (am) 1993 


Prince plays an aftershow at The Forum, London, England, 
the first of no less than nine one-off concerts in the course of 
the Act JI tour. It was rumoured that he would play a post- 
cert gig during the stay in London, but it remained a clos 
guarded secret until about 6:30 pm on July 31st, when ticket 
were given to Prince's official fan club, Controversy, to distribu 
to fan club members. Some tickets were given out before the 
Wembley concert, but Wembley officials stopped them, fear 
a riot. People were borrowing Controversy membership cards 
and secured tickets that way, whereas many hard-core fans whi 
weren't members couldn't get hold of tickets. 

Security was tight at The Forum, previously known as 
Town & Country club, in Kentish Town, Camden, in northern 
London. The stage was very small and was initially hidden by 
curtains. In front of the stage was a dancefloor area where 
were standing, while the VIP section upstairs had stage seats, 
Seal and Kylie Minogue were two of the celebrities in attend 
ance. 

At around 2:00 am, Prince and the band descended in 
full view of the fans from the upstairs balcony area, which was 
connected by open stairways to the downstairs floor, With the 
stage curtains still drawn, “Come” was played over the PA. 
place erupted as the curtains opened and Prince kicked off 

“Johnny.” He introduced all the members in the band before — 
playing “Race,” which was followed by “Papa,” a cover of 
The Rolling Stone’s “Honky Tonk Women,” “The Ride,” and 

“Bambi.” After a laidback “Blue Light” came another new 

“Loose!”. “Peach” was an audience favourite. At the end of the 
song, Prince threw his guitar up into the air, It landed with an 
almighty crash. 

After a brief interval, Prince came back onstage, cap- 
ping the show with “House In Order.” He took a leap into 
the audience to the left of the stage. His security people came 
flying from the stage side, but he had scrambled back and was 
already brushing himself off. A couple of worried bodyguards 
surrounded him and one of his bodyguards stayed on one knee 
by Michael Bland’s drums in case Prince tried the same thing 
again. This unusual behaviour heightened the crowd’s excite- 
ment and one girl jumped onstage to give Prince a big hug 
before she was escorted to the stage right. Prince pretended to 
jump again, but Mayte pulled him back. He walked offstage at 
about 3:30 am. 
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the instruments. The rest of the band, minus Kathy Jensen and 
Mayte, joined them and Prince took a seat at a piano, his back 
facing the crowd. The first number was “Race.” After a long 
horn intro, during which Prince played some congas and hit 
Michael Bland’s cymbals with his cane, he stepped up from the 
piano and started rapping the verses to the song. Upon hearing 
the opening drum beat for “Johnny,” the audience immediately 
started the “aao-ooh-ooh” chant. Prince led them in the chant 
of “NPG in the motherfuckin’ house” before the brief two-song 


set was over. 


7 August 1993 


Concert at Spektrum, Oslo, Norway. “D.M.S.R.” was intro- 
duced into the closing jam at this show. The Oslo concert was 
originally planned for Valle Hovin, an outdoor stadium with 
a capacity of over 30,000 people, where Prince had played in 
1988, on the Lovesexy tour, his only previous Norwegian con- 
cert. However, it was evident early on that the stadium would 
be too large so the 9,000-seat Spektrum was chosen instead. 


9 August 1993 


First concert at Brabanthallen, Den Bosch, The Netherlands. 


10 August 1993 


Second concert at Brabanthallen, Den Bosch. The set featured 
a one-off performance of “Bambi” and the rarely played 

“Delirious” and “Blue Light.” The band left for Spain the day 
after the concert (August 11th), but Prince stayed on in The 
Netherlands. 


10 August 1993 

Release of Jevetta Steele's Here It Is. The album was originally 

released in 1991, but it was revamped for release by Columbia 

Records. The two songs with Prince input on the first edi- 

tion were removed and replaced by Prince’s “Hold Me” and 
“Open Book,” which was written by Prince, Levi Seacer Jr. and 

Martika. 


Te August 1993 

Prince does some work on “The P” at a studio called Bullet 
Sound in Nederhorst Den Berg, near Utrecht. The song had 
been returned with Tevin Campbell’s vocals. A planned guest 
spot by Prince during a concert with Lois Lane on August 12th 
was cancelled when he wanted to continue working in the 
studio. He left for Spain on August 13th. 


13 August 1993 

The concert at Estadio Ramón de Carranza, Cádiz, Spain, is 
the first of six shows in Spain and Portugal. The Cádiz show 
included an opening set by The NPG featuring the four 
rappers/dancers Tony Mosley, Kirk Johnson, Damon Dickson, 
and Magoo, who were flown in from Minneapolis to join the 
entourage. 


15 August 1993 
Concert at Estadio de Alvalado, Lisbon, Portugal. The NPG 
again opened the show. 


Ms 


17 August 1993 


Concert at Auditorio Monte de Gozo, Santiago de Compostela, 
Spain. The NPG didn't perform their opening set due to an 
argument between Tony Mosley and Prince. 


19 August 1993 


Concert at Hippódromo de las Mestas, Gijón, Spain. The set 
included three rarities: “Strange Relationship,” “Anna Stesia” 
(as an instrumental), and “Dark.” The NPG, with the horn 
section but lacking the four rappers/dancers due to Prince and 
Tony Mosley’s schism, opened the show. The Gijón concert 
was originally planned for Oviedo, a nearby city. 


2] August 1993 
Concert at Plaza de Toros de las Ventas, Madrid, Spain. The 
NPG opened the show with an instrumental set. 


2] August 1993 


The Glam Slam Ulysses production premieres at Glam Slam in 
Los Angeles. The 65-minute show was described as an “interac- 
tive musical theatrical production” inspired by Homer’ classic 
Odyssey. Combining dance performances with videos, the 
ambitious show was conceived by Prince and Kenneth Robbins, 
and produced by David Haugland. 

The story of Glam Slam Ulysses was a very loose transla- 
tion of the original Greek epic by Homer from the 700s B.C. 
The Odyssey tells the story of Ulysses’ voyage home to the 
island of Ithaca and his wife Penelope after a 10-year absence, 
during which he fought in the Trojan War and was kept pris- 
oner by the sea nymph Calypso. “Ulysses” is his name in Latin; 
in the original Greek it was “Odysseus.” 

Carmen Electra played the dual lead role of both Pene- 
lope and Calypso. Prince’s version started at the point where 
Ulysses is reminiscing to Calypso about his journey. Prince 
didn’t appear in the production, but he was responsible for all 
the music. The show was divided into 13 scenes, each with 
its own song: The Ship: “Strays Of The World” / Lotus Land: 

“Dolphin” / The Cyclops: “Interactive” / Circe: “Pheromone” / 
Penelope: “Dark” / Hades; “Loose!” / The Sirens: “Space” / 
Scylla: “What’s My Name” / Calypso: “Endorphinmachine” / 
The Suitors: “Race” / The Trojan Horse: “Come” / The 
Homecoming: “Strays Of The World” / The Celebration: 

“Pope.” The song “What's My Name” continued as an untitled 
segue, known as “Poem,” which is a spoken poem by Prince 
ending with the guitar climax of “Private Joy” from Controversy 
combined with Vanity’s moans of ecstasy from “Vibrator.” 

“Pope” was included on The Hits! The B-Sides released 
later in 1993, and most of the other Glam Slam Ulysses songs 
later ended up on Come in 1994. “Dolphin” was withheld for 
The Gold Experience in 1995, while “Interactive” was included 
on the ° Interactive CD-ROM in 1994 (and released on the 
Crystal Ball set in 1998). The only remaining songs, “Strays OF 
The World” and “What's My Name,” surfaced on the Crystal 
Ball three-CD set in 1998. “Poem” was included as a track on 
the first configuration of Come before the closing part ended 
up being released as “Orgasm” on the final album. Prince’s 
spoken part was cut up and made into segues on Come. Most 
Glam Slam Ulysses versions of the songs are different from or 
longer than the released versions. 

The production ran for two weeks, until September 4th 
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1993. The critical reception was unmercifully negative and 
plans to tour US nightclubs were quickly abandoned. Prince 
himself wasn't pleased with the end result when he saw a vide 
otaped performance while on tour in Europe. 


oe August 1993 
Concert at Palau Sant Jordi, Barcelona, Spain. The NPG 
opened the show with an instrumental set. 


23 August (am) 1993 
Prince performs an aftershow at Estàndard, a new disco in 
Barcelona, Spain. Ever since his arrival in Spain, the concert 
promoter had been trying to find a suitable venue for a pos- 
sible post-concert performance. Admission was free for peo) 
who had been invited, but the fans had to pay to gain ent 
The security people had been ordered to let in 70 per cent 
women. 
Ac about 3:50 am, Prince and The NPG entered the 
small stage, greeting the small crowd that had managed to 
get in. The horn section began playing the horn riff to “The 
Sacrifice Of Victor.” Michael Bland started the beat, follo 
by the whole band. “Black MF In The House” followed. Pri 
recited some lines from “Race” before launching into the song, 
After “Race,” most of The NPG left the stage, leaving the 
“power trio” of Prince, Michael Bland, and Sonny Thompson 
to perform a blues/rock mini-set of “The Ride,” “Honky Tonk 
Women,” and “Jailhouse Rock.” They also started “Come” on 
their own, before the band joined back in and they continu 
with “Endorphinmachine” and “Peach.” The tempo was slo 
down considerably for a relaxed version of “The Undertaker. 
Next followed a cover rendition of Sly and The Family Stones 
“Sing A Simple Song” (from Stand!, 1969) with lead vocals by 
Thompson. The song segued into “You Can Make It If You 
Try,” another Sly Stone tune (also from Stand’). 
Returning to the stage after a short break, Prince, with 
lollipop in his mouth, kicked off “House In Order.” Several 
girls were invited up onstage. Mayte showed Prince the car keys, 
but Prince told her that he didn’t want to go, instead prefer- 
ring to play one last number, “Johnny.” Lasting approximately 
85 minutes, the show concluded at 5:40 am. Compared to 
some of the other aftershows on the tour, this was one of the 
more relaxed outings, containing a great deal of jamming and 
instrumental solos. 


24 August 1993 
Release of The Voice, the second Paisley Park album by Mavis 
Staples. It includes six tracks with Prince songwriting credits: 
“The Voice,” “House In Order,” “You Will Be Moved,” “Blood ` 
Is Thicker Than Time,” “A Man Called Jesus,” “The Under- 
taker” (credited to “Prince” and The NPG members, Tommy 
Barbarella, Michael Bland, Levi Seacer Jr., and Sonny Thomp- 
son). The album also features revamped versions of two previ- 
ously released Prince songs: “Positivity” (Lovesexy) and “Melody 
Cool” (Graffiti Bridge). Prince wasn't involved in the remaining, 
four tracks on The Voice. 
Although Staples had high hopes that The Voice would 

do better commercially than Time Waits For No One, the songs 
received very little airplay and the album had little impact on 
the charts. Still, it received positive reviews and enabled her to 
update her live performances with a great deal of new material. 
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y concert is held at Terminal 2, situated in 
airport, fairly close to the festival ground at 

em. The aftershow had been announced during 
like in Vienna, few people thought that there 
ually be a live performance. The concert was also 


handed Seacer back his guitar. “House In Order” 


announced on radio, but not more than maybe 200 people 
made it to Terminal 2. 
Prince took the stage at 2:00 am with Sonny Thompson 
and Michael Bland. After Prince apologised, “Sorry, we are 
late,” they began a blues/hard rock mini-set with “Poorgoo.” 
Prince asked, “Any keyboard players in the house?”. Tommy 
Barbarella came onstage for “Jailhouse Rock,” after which 
Prince exclaimed, “I hate rock ‘n roll!”. Regardless, they pro- 
gressed with “Honky Tonk Women” and “Bambi.” Next came 
“Call The Law” and “Sometimes It Snows In April,” after which 
more band members joined in onstage. Prince played a bit of 
“Five Women,” before launching into “Black MF In The House” 
with the question, “Any racists in the house?” “The Ride,” 

“Come,” and “Endorphinmachine” followed, before Prince 
decided to play the previously unheard “Calhoun Square.” 
Next was “Race” and a funk jam centred around “America” 
and “Gett Off,” which got a fantastic crowd response. The 
concert closed at 4:15 am with “Johnny.” A clip of “Jailhouse 
Rock” was shown on MTV News in the US. MTV Europe also 
broadcast clips from “Calhoun Square” and “Race.” 


28 August 1993 
Concert at Flugplatz Wildenrath, Wegberg, Germany. 


29 August 1993 


Concert at Stadion Hardturm, Zurich, Switzerland. 


30 August (am) 1993 
Prince plays an aftershow at Kaufleuten in Zurich, Switzerland. 
Large numbers of fans gathered outside the venue after the Zu- 
rich concert, having heard rumours of a possible gig, which also 
had been announced on the radio. Around 1,000 people were 
able to enter the club, but over 3,000 fans were left outside 
when the club was full. 
A few minutes after 1:00 am the concert opened with 
the familiar “The Sacrifice Of Victor” horn riff. “We are The 
New Power Generation,” announced Levi Seacer Jr. The NPG 
minus the rappers kicked off with a mostly instrumental take 
on “Deuce And A Quarter.” Sonny Thompson added some 
chants of “goldnigga.” Prince came onstage for “Black MF In 
The House.” 
the song. He recited some lines from “Race” before starting the 
song. “The Undertaker” slowed down the tempo. Madhouse’s 
“Six” was next. Prince instructed a man onstage, who was film- 


“Any racism in the house?”, Prince asked after 


ing the show with a handycam, to film Tommy Barbarella as he 

executed a keyboard solo during the number. After “Intermis- 

sion,” a jazzy instrumental interlude by The NPG Hornz, came 
“Delirious,” which the audience enthusiastically took part in. 
“Blue Light” was another audience favourite. It was followed 

by “Come.” With Prince on guitar, the concert continued with 

a hard rock portion, with “Endorphinmachine” and “Peach,” 

which went into the “Chaos And Disorder” guitar riff. 

After a break, The NPG came back onstage without 
Prince. Seacer asked, “One more? Two more?”. But he shook 
his head, pointing to his watch. Regardless, they launched 
into Tower Of Power's “What Is Hip?”. At the end, Seacer 
took Prince’s cane and directed the band with wild gestures. 
When Prince finally returned to the stage, he reclaimed his 
cane to wipe it off. “House In Order” followed. During the 
song, Prince went over to Thompson and whispered in his 


ear. Thompson promptly delivered a bass solo as Prince got 
the audience to shout “baby, baby” in unison. The 70-minute 
concert closed at 2:20 am. 


30 August 1993 


The video for “Interactive” premieres on The Box cable chan- 


nel in the US. 


3] August 1993 

The first US single release from The Hits/The B-Sides is “Pink 
Cashmere.” It peaked at number 50 on the Pop Chart and 
number 14 on the R&B Chart. The B-side was “Soft And Wet” 
from For You. 


31 August 1993 


First concert at Palais Omnisports de Paris-Bercy, Paris, France. 
The show introduced “I Love U In Me,” which was played at 
all subsequent concerts. The NPG played a brief 20-minute set 
after an opening act by French gospel group No. It became the 
last performance of The NPG’s instrumental set. 


1 September (am) 1993 


A little more than two hours after finishing the first Paris show, 
Prince plays an aftershow concert in front of 400 fans at the 
Rex Club in Paris. The club is very small, and with the whole 
band onstage, there was hardly room to move. 

At 2:45 am, “Come” was played over the speakers. It was 
followed by the horn section taking the stage, playing the horn 
riff from “The Sacrifice Of Victor.” Mayte ran onstage and 
jumped into the audience. She was followed by Prince who 
did the same. The concert started with a mostly instrumental 
rendition of “House In Order.” It was followed by “The 
Undertaker,” which evolved into a lengthy instrumental jam. 
Prince preceded “Black MF In The House” with his spoken 
monologue. He followed it with another song about racism 
and racial harmony, “Race.” “Blue Light” and “Delirious” were 
two crowd-pleasers with a great deal of singalong participation. 
After a short break, Michael Bland performed a drum solo. He 
was joined by Sonny Thompson on bass and Prince on guitar. 

“The Ride” followed. The blues/rock segment continued with 

“Bambi,” “Jailhouse Rock,” and “Poorgoo,” before the rest of 
the band joined the “power trio” for “Come,” “Endorphinma- 
chine,” and “Peach,” after which they all left the stage. 

The audience had almost given up on seeing the group 
return onstage, but after a 10-minute wait they re-emerged. 
Prince was wearing a towel around his head, over his eyes, so 
he could hardly see where he was walking. They kicked off 
with “Pope,” which included some rapped lyrics by Prince 
from “The P.” The jam continued into “America” and the 

“Houstyle” version of “Gett Off.” Mayte jumped into the crowd 
again, followed by Tommy Barbarella, before they closed the 
gig with “Johnny.” Ending at 4:50 am, the Rex Club concert 
was the longest aftershow of the tour, lasting over two hours 


with breaks. 


1 September 1993 

Second concert at Palais Omnisports de Paris-Bercy, Paris. The 
set included an instrumental excerpt from “Over The Rain- 
bow” and “2gether.” Prior to the show, there was an autograph 
signing session at FNAC Etoile, a record store near the Arc 


aS 


“Oilcan,” before embarking on a lengthy jam with solos by 


de Triomphe in central Paris. A camera team from CNN wa 
present and shot some footage. 


é September 1993 
During a day off, Prince works at Guillaume Tell Studios în 
Paris. He recorded a song with The NPG called “It’s Aboy 
That Walk.” It surfaced on The Vault... Old Friends 4 
1999. They also did some recordings with French singer/acı 
Ophélie Winter, Prince having befriended her in Paris. 


3 September 1993 


Concert at Flugplatz, Luneburg, Germany. 


4 September 1993 
Concert at Flanders Expo, Ghent, Belgium. The show inclu 


ber Magoo, performed an opening set with The NPG. “Con 
and “Endorphinmachine” were played over the PA prior to 
the show. 


5 September (am) 1993 

Prince plays a post-concert show at The Mirano in Bruss 
Belgium. Passes for the concert were handed out during the 
Ghent concert. The NPG and The Game Boyz entered the 
stage at about 4:00 am. Using borrowed equipment, Michael 
Bland complained that he didn’t have any drumsticks, “Bi 
never mind, I hit anything with anything.” Levi Seacer Jr. 
announced, “NPG in the motherfuckin’ house,” and the band 
launched into a 40-minute NPG set. After an instrumental. 
opening number, they played “Deuce And A Quarter” and 


Bland, Seacer, and Sonny Thompson. “Goldnigga,” “Call The 
Law,” and “2gether” closed their set. 
The audience kept shouting for Prince throughout NPG} 


off his set with “House In Order.” The first microphone he 
took didn't work, and neither did the second one. Finally he 


prove the sound, but the sound engineers had a hard time. Th 
borrowed guitar Prince used was too big for him and he had 
difficulties playing it. For “Johnny,” Tony Mosley brought up: 
girl onstage and sat her on his knee, while Prince was lying on 
the other side of the stage, talking to a girl in the first row. 
They returned for “Peach” after taking a short pause. 
Suddenly, Prince's guitar belt broke, but he didn't seem to 
mind too much, instead sitting down on a chair to perform the 
song. “I've got to go to Frankfurt,” Prince said towards the end, 
He took the borrowed guitar and smashed it into pieces. Bland 
decided to do the same with the drum kit, kicking and pushing 
it all over the stage. They left at 5:25 am. 4 


5 September 1993 
Concert at Flughafen Finthen, Mainz, Germany. The NPG 
featuring The Game Boyz opened for Prince. 


7 September 1993 


Prince plays a 20-minute set in front of an audience of 250 
fans in a small concert hall at BBC’s Broadcasting House in 
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roadcast live over Simon Bates’ 

. Bates had received a phone call three 
organisation, saying that he wanted to 
lio One. According to Bates, Prince wanted 
to thank all the fans in the UK who 
Wembley concerts. 

F the radio concert with the “1999” 

a bit shorter than usual, it included 

| the jam with the words, “What's my 
you!”. A raunchy version of “Peach” 

. The song went into the “Chaos And 
and ended in total guitar mania. The audi- 

se and the brief gig was over. 


t IT show is held at the Wembley Arena, 
The concert included a one-off performance 
ictor.” The NPG with The Game Boyz 


IT tour to a close with a grand, Egyptian- 
gley’s Warehouse in the King’s Cross section 
week prior, some 3,000 tickets went on 
hich was to last from 10:00 pm (September 
n the following morning. The party was 


juse housed a complex of rooms, one of which had 
e others were filled with belly dancers, snake 

: sphinxes and Egyptian draperies, a disco, 

he crowd included a few celebrities such as 

Colin Jackson, George Michael, Des'ree, and 

was filmed with several cameras and was later 

ne video, The Sacrifice Of Victor. 

lanned as an event exclusively for members of 

n club, many more than 3,000 attended due 

ity at the club. Although the attendees were 

uld be able to keep their tickets as souvenirs, 

kept them on entry and then sold them 

club to become extremely crowded and 

forcing many fans into another room to 

on video screens. 

e onstage with Sonny Thompson and Michael 

im. The “power trio” began with “The Ride,” 

goo.” They started with a cover of “Honky 

when Prince stopped the band dead, preferring 

mbi” instead. After a version of “Jailhouse Rock,” 

NPG came onstage. The stage was almost too 

, so Thompson had to hold his bass upright. 

oined them for “The Undertaker” and “TIl Take 

exited and Jevetta Steele took to the stage to 

a version of “Calling You.” She was joined by 

ith Prince backing on guitar, they continued 

ne” and “Heart In My Hand.” Next was the 

x “Soldier Of The Lord,” which included a snip- 

in Miller classic “I’m In The Mood,” cued in by 


and The NPG took over the show again. Aug- 
Game Boyz, they performed “Deuce And 
The Law,” and “Johnny.” Mavis Staples 


Ù and a commemorative T-shirt was for sale. 


returned to do “House In Order,” which included The Horn- 
heads’ “Intermission.” After a break, Prince and The NPG 
came back out for an encore that included “Come,” “Endor- 
phinmachine,” and “Peach.” At the end of the show, Tony 
Mosley wrapped Prince in a cloth and carried him off. 


8 September 1993 

Back in Minneapolis after the European tour, Prince turns up 
at Glam Slam. He brought with him a copy of “Pope” to the 
DJ booth and had it played. 


13 September 1993 

Prince commences work on an album with Mayte at Paisley 
Park. They pulled out a number of tracks from the vault writ- 
ten from a female perspective to see how they suited Mayte’s 
voice: “Latino Barbie Doll” (from 1988 sessions for Sheila E.'s 
discarded fourth album with Prince), “If I Could Get Your 
Attention” (released by Taja Sevelle), “The Juice,” “Carmen On 
Top,” and “Go Carmen Go” (outtakes from Carmen Electra’s 
album), and “This Is My House” (released by Carmen). Work 
on Mayte’s album continued on and off until the spring of 


1995. 


14 September 1993 


Release of the first-ever collection of Prince’s greatest hits. It 
was released as two separate volumes, The Hits Vol. I and The 
Hits Vol. II, and as a three-CD set, The Hits/The B-Sides, which 
included a disc of B-sides in addition to the two volumes. The 
compilation came with a 24-page booklet of interesting and 
informative liner notes by Alan Leeds. A video compilation, 
The Hits Video Collection, featuring 15 video clips, was released 
simultaneously. 

In the early stages of the project, there were some discus- 
sions at Warner Bros. about doing a more expensive boxed set 
retrospective, comprising four or five discs, but it was quickly 
decided that the retail price would be too high to generate 
enough sales to make it worthwhile. Prince contributed the 
six previously unavailable songs but otherwise had very little 
interest or involvement in the compilation. Warner Bros. had 
assigned Minneapolis journalist Neal Karlen, who interviewed 
Prince in 1985 and 1990 for Rolling Stone, to write the liner 
notes for the set, but Prince made it clear that he wanted Alan 
Leeds to do this. Returning from the European Act I tour, 
Prince expressed some interest in taking on a more active role 
in the project, but Warner Bros., already behind schedule, 
preferred to avoid further delays. The record company actually 
paid Prince not to get involved. 

The compilation features six songs previously unavail- 
able on record: a live recording of “Nothing Compares 2 U” 
(performed as a duet with Rosie Gaines), “Pink Cashmere,” 

“Peach,” “Pope,” “4 The Tears In Your Eyes” (the acoustic 
version which only been aired during the 1985 Live-Aid 
broadcast), and “Power Fantastic.” The latter song was based 
on a composition called “Carousel” by Wendy Melvoin and 
Lisa Coleman. Although Prince wrote new words to the song, 
Melvoin’s and Coleman's names were conspicuously missing 
from the credits on The Hits/The B-Sides. 

The compilation was warmly embraced by the critics. 
Most felt it was a truly essential document of some of the most 
groundbreaking and influential popular music of the past 15 


154 


years. The albums achieved a great deal of commercial success, 
although none reached the highest regions of the charts and 
they sold perhaps somewhat less than could have been ex- 
pected. The Hits Vol. I made it to number 46 on the Billboard 
Pop Chart (number 14 on the R&B Chart), The Hits Vol, IT 
reached number 54 on the Pop Chart (number 23 on the 
R&B Chart), and the boxed The Hits/The B-Sides set peaked at 
number 19 on the Pop Chart (number six on the R&B Chart). 
All three sets have been certified platinum and they have 
continued to sell well since their 1993 release. 


14 September 1993 

Release of Millennium by Earth, Wind & Fire, which includes 
Prince's “Super Hero.” He is credited with the rhythm arrange- 
ment, background vocals, keyboard, and drum programming 
on the track. Obviously fond of the song, Prince re-recorded it 
in 1994 with The NPG during sessions for the Exodus album 
and he has performed it live many times since then. 

Earth, Wind & Fire was one of the most musically 
accomplished, critically acclaimed, and commercially popular 
funk bands of the ’70s. Conceived by drummer, songwriter, 
and occasional vocalist Maurice White, the band’s all-encom- 
passing musical vision used funk as its foundation, but also 


incorporated jazz, soul, gospel, pop, rock, blues, folk, and disco. 


The ‘80s saw an overall decline in the band’s consistency and 
the group stopped working for a few years. They reunited in 
1987 for Touch The World, which met with some commercial 
success, but the follow-up, 1990's Heritage, led to the end of 
the group’s relationship with Columbia. Millennium was their 
first album for Reprise. Still, the band was dropped when the 
album failed to recapture their commercial standing. 


16 September (am) 1993 


Prince plays a concert at Paisley Park. The band members were 
Sonny Thompson, Morris Hayes, and Michael Bland. Lenny 
Kravitz, who was in town for his own concert, attended the 
private party and took the stage a few times for impromptu 
jams. The set included “Peach” and “Jailhouse Rock.” Thomp- 
son sang The Ohio Players’ “Skin Tight” and a Sly Stone 

tune. Another highlight of the show was Thompson's bass 
solo, during which Prince stepped aside.After two hours of ~ 
jamming, Prince walked Kravitz to the door and came back 
joking that Kravitz had to go because he had a date waiting for 
him at his hotel. 


17 September 1993 

Jill Willis is fired from her position as Vice President of Paisley 
Park. No official explanation was given, although it has been 
confirmed by anonymous sources that the reason was that 
Prince discovered that she was in fact embezzling money from 
him. Gilbert Davison took over the position of Vice President 
of Paisley Park. Later in the year, Levi Seacer Jr. left The NPG 
band to head Prince’s newly formed NPG Records. 


18 September {am} 1993 


Prince performs at Paisley Park again. Only 100 people were 

in attendance. The band played some of the favourites from 
the Act I tour, including “America,” “D.M.S.R.”, and “Girls 
And Boys.” They also included some less frequently played 
tracks such as “Pope” and “Dark.” Mavis Staples joined onstage 


and performed a few songs, including “The Undertaker,” Eric 
Leeds contributed saxophone. 


20 September 1993 
Prince records “The Most Beautiful Girl In The World.” 


5 October 1993 

Release of The Red Shoes by Kate Bush. Prince plays guitar, 
keyboard, and sings backing vocals on “Why Should I Love 
You?”, which was penned by Bush. 


6 October 1993 
Controversy, Prince's official fan club, closes. Gilbert Davison 
announced that a magazine called New Power Generation woul 
replace Controversy as the official fan club and fan magazine. 


6 October 1993 

The Glam Slam Ulysses dancers appear on The Arsenio Hall 

Show, performing the “Calypso” segment accompanied by 
“Endorphinmachine.” 


8 October 1993 
The NPG store invites visitors to view the premiere of The 
Undertaker, a 40-minute film focusing on the June 14th 1993 
performance at Paisley Park. Less than 50 fans got the chano 
to see the film. After the showing, questionnaires were given 
out and the attendees were asked of their opinions and if they 
would buy it if it were released as a video. 
The original version of The Undertaker is slightly differ- 
ent from the later version released in 1995 on home video and 
LaserDisc. A brief section at the start of “Poorgoo” was edited 
out and the ending of “Dolphin” was overdubbed with the 
studio recording of the song when the 1995 version of the film 
was assembled. Some scenes with Vanessa Marcil were edited 
into the final version. 


10 October 1393 
Prince records “Now,” “Ripopgodazippa,” and “Shy.” These 
songs constituted the start of his next album, The Gold Experi 
ence. Further songs were taped later in October, including 
“Gold,” “319,” and “Billy Jack Bitch,” as well as several tracks 
that didn't end up on the album, including “Chaos And Dis- 
order” and “Right The Wrong,” both later released on Chaos 
And Disorder. Several days in late October were spent recording 
horn overdubs on many of the songs. 


12 October 1993 


Release of the much-delayed second Paisley Park album by 
George Clinton, Hey Man... Smell My Finger. Prince’s only 
contribution is a track called “The Big Pump,” which he 
wrote and performed. An early configuration of the album 
was completed in the summer of 1990, but Warner Bros. 
wasn't completely satisfied with the material. Clinton recorded 
additional songs, including a Prince-penned track that was 
left off the record, “My Pony.” Producer Kerry Gordy came in 
to work on the album in 1992 and he became a crucial factor 
in finally getting it released. He provided one of the strongest 
tracks, “Martial Law” and came up the idea for “Paint The 
White House Black,” on which a who's who of rap appear, Dr. 
Dre, Ice Cube, Chuck D., Flavor Flav, Yo-Yo, and MC Breed, 
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guests included Anthony Kiedis and Flea of 


ie Joffrey Ballets Billboards performance in 
intermission, it was announced that Prince 
d the audience gave him a standing 

cast was invited to Paisley Park for a post- 


iby Tevin Campbell, his second album, 

Vs TE.VILN. Im Ready includes four tracks with 
production input by Prince: “Shhh,” “The 
ite,” “Uncle Sam” (co-credited to Paula Sherield), 


at a private Paisley Park party. Very few details 
wn, although he did play at least two new 
owledge Me” and “Billy Jack Bitch.” The show is 
lasted for three hours. 


ds a song entitled “Snow Man” for Nona Gaye at 
The song concerns memories of Nona’s father, 
and her childhood in Belgium, where the family 
w years in the early ‘80s. By now, Prince’s friend- 
had evolved into romance. 


1995 
ds a New York performance by the Joffrey Ballet at 
n Academy of Music, 

993 
o Paris, France. He did some work at Guillaume 
g recording “Hide The Bone.” The song was later 
ith The NPG and released on the Crystal Ball 
‘set, He was spotted dancing at several nightclubs in 


g Les Bains Douches. He returned to the US the 
ovember 22nd. 


ember 1993 

s cryptic advertisements in a few British publica- 
lovember. The first one appeared in the November 
of Time Out magazine, a weekly guide to entertain- 
ondon, England. The ad read, “Rebecca — Therapist. 
ceded,” and featured a photo of the audience 
the videotape shot at the Bagley’s Warehouse show. 
lad ran in the English press was for a Hendrix- 

and read, “Jimi, please phone. Guitar lessons needed.” 
d out to be a guitar player named Rikki Blitz. 

shad been filmed with both Rebecca and Blitz during 
’s Warehouse concert and they had to be located 


ology 


for permission before the footage was incorporated into The 
Sacrifice Of Victor, a film that was produced of the concert. 


18 November 1993 

Peach” and “Nothing Compares 2 U” is released as a double 
A-sided single. “Peach” was targeted at Pop radio (failed to 
chart) and “Nothing Compares 2 U” at R&B radio (peaked at 
number 62 on the R&B Chart). 


24 November (am) 1993 

Prince plays at Paisley Park early in the morning to a small 
crowd of less than 100 people. He first had the DJ play “Billy 
Jack Bitch” and another new track. Prince, Sonny Thompson, 
and Michael Bland played in one of the studios. However, a 
girl got into fight with a close associate of Prince and had to be 
evicted from Paisley Park, resulting in the end of the show. An 
announcement came oyer the PA system, “Go home! Thanks 
for coming, go home.” 


27 November (am) 1993 

Prince puts on another early-morning show in one of the 
rooms at Paisley Park. Passes were given out at Glam Slam. 
Prince and the band played “Rockhard In A Funky Place” 
and “The Ride.” This lasted for about 20 minutes, until one 
of Prince's bodyguards announced that they “didn’t want an 
audience tonight.” 


6 December 1993 
The NPG store begins taking orders for The Undertaker home 
video. Featuring the original version of the film, the video was 
a limited edition of 1,000 copies at $50 each. Word spread 
very quickly with no promotion at all and the videos quickly 
sold out. The film was later revised slightly and was “officially” 
released by Warner Bros. in 1995. 

In early 1994, Prince privately manufactured a record of 
The Undertaker. It was a picture CD in around 1,000 copies 
containing 36 minutes from the Paisley Park Power Trio per- 
formance. However, when the sleeve cover was at the printer's 
office, Warner Bros. heard of the record and told Prince to 
destroy the whole edition. Naturally, some copies of the disc 
escaped and later appeared on the collectors’ market. 


9 December 1993 


Jody Watley performs at Glam Slam, Los Angeles, with Prince 
in attendance. 


10 December 1993 - 
Prince places more advertisements in the British and US press, 
including Entertainment Weekly magazine, The Village Voice, 
and New York Magazine. The Ad was also placed in the Dutch 
newspaper Algemeen Dagblad and the Spanish El Pais. It read, 
“Eligible bachelor seeks the most beautiful girl in the world 
to spend the holidays with” and encouraged all interested to 
send videos and/or pictures to Paisley Park. The material sent 
in response to the advertisement was utilised for “The Most 
Beautiful Girl In The World.” Reportedly, over 50,000 girls 
responded. Seven finalists were chosen to appear in the video 
and 30 semi-finalists were featured on the sleeve of the record 
(which was designed by Levi Seacer Jr.). 


15 December 1993 

A version of Belize’s self-titled album, planned for release by 
Paisley Park Records, is compiled. The album didn’t feature any 
input by Prince. It remains unreleased. 


29 December (am) 1993 

Another party is held at Paisley Park, Prince didn’t perform, but 
guests were treated to the first airings of “The Most Beautiful 
Girl In The World” and “Now.” 


30 December 1993 


Prince goes to Los Angeles. He remained there for three weeks, 
with a few short interruptions, primarily working on videos. 


3l December 1993 

Prince takes time out from work in Los Angeles to fly to Las 
Vegas. He attended Barbra Streisand’s first concert in 20 years, 
held at the MGM Grand Garden Arena. 


5 January 1994 

Prince returns to Minneapolis from Los Angeles to appear in 
Hennepin County court to defend himself against a personal 
injury lawsuit concerning someone who allegedly had a piece 
of heavy equipment fall on them during the filming of Graffiti 
Bridge. While in Minneapolis, he checked out the NPG store, 


7 January 1994 


Prince returns to Los Angeles to continue work on videos. 


16 January (am) 1994 

Mayte makes her solo debut performance at Glam Slam, 
Minneapolis. The event was entitled Welcome 2 Erotic City and 
featured five dance performance cameos, two of which were by 
Mayte, She performed her first set with a male dancer, who did 
his moves above her, hanging by gym rings in the ceiling. They 
danced to “Pheromone.” Her second set was a belly dancing 
routine to an instrumental track, 


8 January 1994 


The Billboards performance is released by Warner Bros. on 
both laser disc and video cassette, 

20 January 1994 

Back in Minneapolis, Prince begins recording sessions at 
aisley Park. He worked on new versions of “The Most Beauti- 
ul Girl In The World” and recorded “Days Of Wild,” “Shhh,” 
and “Eye Hate U” in the early part of 1994. 


ee January 1994 


Che film made of the Bagley Warehouse aftershow, September 
8th (am) 1993, The Sacrifice Of Victor, is broadcast by MTV 
Europe. It was released as a home video in March 1995. 


ee January 1994 

Prince shoots a video for “The Most Beautiful Girl In The 
World” in Minneapolis. Marva Collins made a cameo appear- 
ance in the video, The video was to be shot in Los Angeles City 
Hall on January 23rd, but due to an earthquake in California it 
had to be rescheduled. 


23 January (am) 1994 


Mayte performs her second Welcome 2 Erotic City show at 
Glam Slam, Minneapolis, this time with Prince in attendance 
although he left after a while. The next night Mayte performed 
again, with Prince again attending for a short while, before 
leaving. 


24 January [am] 1994 


Prince attends another performance by Mayte at Glam Slam, 
Minneapolis. 


£7 January [am] 1994 

Prince throws a party at Paisley Park. The regular DJ was 
snowed in so Prince did the honours himself. He played several 
new songs, including “Acknowledge Me,” “Now,” “Billy Jack 
Bitch,” and “The Most Beautiful Girl In The World,” as well 
as new mixes of “Pink Cashmere” and “Erotic City.” 
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aisley Park Enterprises announce that they 
ley Park Records. The label became a joint 
Prince and Warner Bros. upon the signing of 
contract in 1992. While under Prince's 
could probably have survived for as long as 
arner Bros. holding the purse strings, the 
too great. Few of the label’s releases 


Park acts, Belize and Tyler Collins, 
contracts when the label folded. Belize had 
but it was never released. Rosie Gaines 
bum titled Concrete Jungle prepared for 

d 1994. It included two tracks with 

‘My Tender Heart” and “Hit U In The 
lease of “My Tender Heart” backed with 
ce, Monie Love, and Chan Berry) was 

e album and single were withdrawn when the 
d. Gaines later signed a deal with Motown 
ed an album entitled Closer Than Close in 


for “Endorphinmachine” and the “Mus- 
Most Beautiful Girl In The World” at 

were intended for airing on BBC's Tòp Of 
n show, being filmed with the whole band 

of a wall covered with aluminium foil which 
‘on it in large black letters. Prince was sup- 

on the show, but BBC agreed to let him 
videos and ship them to England instead 
the Top Of The Pops studio. An excerpt of 
ne” was included at the end of the /nteractive 


titled 10,000 is published by Prince's Paisley 

Tt was first made available during the NBA 

at Paisley Park. There were plans for retailing 

but it was only sold via Prince’s outlets, includ- 
n Minneapolis. 

tied in with Prince's other current activities at 

g on the theme of “beauty.” The magazine in- 

y with R&B group Shai and Soap Opera 

arcil, devoting the bulk of the pages to “fashion 

le and female models. Other features include a 

fhe NPG’s Goldnigga, jokes, maxims, definitions, 

ackwards print. There are also advertisements 

ce products and projects. Additionally, the 

ased 1986 song “Adonis And Batsheeba” is 


tar Weekend” is held in Minneapolis, from 

y 11th to Sunday the 13th, with an NBA All- 

ll game on Sunday. There were numerous activi- 
on during the weekend. On Friday night at Glam 

ie Simpson, host of BET's Video Soul program, 
Oth year with BET by hosting a party in which 
er Shaquille O’Neal performed tracks from his 


self-titled debut album, Saturday night at Glam Slam saw 
comedian Bernie Mac perform his new comedy show, while 
Howard Hewett sang on Monday night. At the State Theatre 
on Saturday night, comedian Sinbad was hosting a live All-Star 
concert for MTV with appearances by Soul Asylum, Salt-N- 
Pepa, and Tevin Campbell. After the one-hour performance, all 
the performers were off to Prince’s Paisley Park party. 


13 February (am) 1994 


Prince celebrates the release of “The Most Beautiful Girl In 
The World” by hosting a party and playing a concert at Paisley 
Park. Approximately 1,200 guests and 100 ticket-holding 

fans attended. Celebrities included Tevin Campbell, retired 
basketball star Magic Johnson, and comedian Bernie Mac. The 
concert was filmed. 

Upon entrance to Paisley Park, attendees were given a 
map to guide them through the first floor of the studio, where 
there was a number of “experiences” to take part in between 
midnight and 3:00 am, when Prince's performance began, 
including The Jazz Experience (Eric Leeds played a set with a 
band that included 12-year-old drummer Jacob Armen, Ricky 
Peterson on keyboard, Paul Peterson on bass, and James Be- 
hringer on guitar), The NPG Experience (an NPG store booth 
set up), The Spoken Word Experience (poetry readings), The 
Theatre Experience (screenings of The Undertaker and Three 
Chains O’ Gold), and The Listening Experience (engineers mix- 
ing music in one of the studios). 

Prince's concert saw the public debut of a slimmed-down 
version of The NPG, featuring: Sonny Thompson (bass), 
Tommy Barbarella and Morris Hayes (keyboard), and Michael 
Bland (drums). This line-up of the band would remain intact 
for almost exactly two years. Mayte was also onstage, perform- 
ing dances. Behind the band was a huge video screen that 
stretched across the entire length of the stage. Throughout the 
show, visuals were shown to interact with the live performance, 
somewhat similar to the Glam Slam Ulysses show. 

Tony Mosley hit the stage at 3:00 am to perform a rap 
number accompanied by four unidentified rappers. They 
weren't introduced. When it was over, Mayte came out to pick 
up a new symbol-shaped guitar which she brought backstage. 
Prince emerged at 3:15 am, asking, “Any wild motherfuckers in 
the house tonight”. The set began with “Interactive.” A wom- 
an’s face appeared on a huge video screen and Prince played to 
both the audience and to the screen. Next was the live premiere 
of “Days Of Wild,” during which Prince moved over to Hayes 
and shaved his head. Prince and the band left the stage after 

“Now.” 

The winners of “The Most Beautiful Girl In The World” 
beauty contest were announced during the break. From the 
50,000 entries received, seven had been selected to appear in 
the video for the song, five of whom were present at the party. 
Prince's publicist, Karen Lee, gave an introductory speech 
about the theme of the single and video: appreciating and 
honouring women. Twelve professional models posed on a 
catwalk as the five winners were introduced, before the video 
for the song was premiered. 

The second set was more of a jam session than a tightly 
rehearsed concert, one reason being that the large video 
monitor had failed so they weren't able to continue with the 
interactive-themed concert that required the monitor to play 
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the videos in the background. “I wanna thank y'all for stay- 
ing up so late,” Prince said. “They said they wanna reload the 
camera, so we're just gonna play a little blues for five seconds. 
Cool?”. He played “The Ride” before continuing with Graham 
Central Station's “The Jam” (from Aint No Bout-A-Doubt It, 
1975), which gave the band members a chance to introduce 
themselves as they each played a solo. Prince took off Hayes’ 
fur hat to show his closely shaved head. They followed up with 
a mostly instrumental version of “I Believe In You,” another 
Graham Central Station number (from Release Yourself; 1974). 
“Is Tevin in the house?” Prince asked before playing “Shhh,” 
referring to Tevin Campbell. “We had to send Tevin to bed. 
Well, we can do this anyway.” 
A guitar player, nicknamed “Tattoo” for obvious reasons, 
came up onstage as Prince kicked into Ray Charles’ “What'd 
I Say” at the piano. A technician handed the guy a guitar as 
Prince ad-libbed new lyrics, “See the motherfucker with tattoos, 
he’s saying he can do the do. See brother, better play that thing. 
I’m waiting, and youd better sing.” He was trying to get the 
guitar to work and he managed to produce a brief solo before 
it turned quiet. Prince got up from the piano, put the guitar on 
and played a solo. “I just wanted to see if it was working,” he 
said. The guy tried again but he was unable to deliver. Prince 
got a big kick out of him, laughing the whole time. Next was 
a take on “Don't Sweat The Technique” by Eric B & Rakim, 
one of rap’s most influential acts during the ‘80s (from Dont 
Sweat The Technique, 1992). Prince's version was called “Peak 
The Technique” and included a repeat of the title phrase and 
samples of comedian Bernie Mac. Prince used an electronic 
device to distort his voice, sounding like the character in “Bob 
George.” The song evolved into a jam and another person from 
the audience guested to play some piano, which he did really 
well, with a great deal of whooping and “Princely” screeching 
that made Prince laugh. “I wanna thank y'all for coming out 
tonight,” Prince said before playing a final number, “None OF 
Your Business,” a song by the first all-female rap crew Salt-N- 
Pepa (from Very Necessary, 1993). Prince's version basically 
contained a repeated chant of “it’s none of your business.” The 
performance was over at 4:30 am. 


14 February 1994 


Following the Paisley Park celebration, Prince leaves Min- 
neapolis for Los Angeles, bringing with him 300 autographed 
CDs of “The Most Beautiful Girl In The World” for distribu- 
tion to the all-female audience on Arsenio Hall’s special “Love 
Jam” program. 


14 February 1994 

“The Most Beautiful Girl In The World” is released as the first 
single by Prince using the symbol, Ñ, as his name. The single 
became a huge worldwide success. It was certified a gold record 
and reached number three on the Billboard Pop Chart and 
number two on the R&B Chart. It became Prince's last US 
Top 10 pop hit of the ‘90s, The single was also a tremendous 
international success, reaching the top spot in England (his 
first-ever number one there), Denmark, Australia, The Nether- 
lands, and New Zealand. 

The single was released by Prince's new NPG Records 

and was distributed independently in the US by Bellmark 


Records. Warner Bros. stated that they were “accommodating 


Prince's desire to experiment with independent distribution.” 
The song was also distributed by small independent companies 
in many European countries. 


14 February 1994 


The nationally syndicated radio program The Tom Joyner Show 
airs a special on Prince, featuring many interviews that took 
place during the “All-Star Weekend” in Minneapolis. Joyner 
also spoke about his half-hour conversation with Prince. 


26 February (am) 1994 
A private party is held at Glam Slam in Los Angeles, from 12: 
+30 to 3:00 am. The dining tables had been removed and only a. 
few cocktail tables were left in the middle of the room. Prince 
arrived at 1:00 am. He seemed to be in a fairly sociable mood, 
as several fans were able to approach him, chat for a minute or 
two and shake his hand. He remained in the club until 2:30 
am, during which time the crowd got to hear two new songs, 
“Days Of Wild” and “319.” During the latter number, two 
female and one male dancer from Glam Slam Ulysses danced in 
front of the television monitors. 


March 1994 


Prince embarks on Kamasutra, a suite of classical-inspired 
music. Work continued on and off throughout most of the year, 
Horns were added in late July 1994. Some of the music de- 
buted at his wedding in February 1996. One track, “The Plan,” 
was included on Emancipation in 1996, before the complete 
suite was released on NPG Records in February 1997. 


4 March 1994 


“319” is previewed at Glam Slam Minneapolis. 


4 March 1994 
Two television and radio networks in The Netherlands, Ve- 
ronica and Tros, begin airing unreleased Prince tracks and 
songs recorded during the February 13th (am) 1994 Paisley 
Park concert. They had purchased audio and video tapes of the 
Paisley Park performance and a tape containing a 10-minute 
version of “The Most Beautiful Girl In The World” and seven 
new, unreleased tracks: “Interactive,” “Days Of Wild,” “Now,” 
“Poem,” “Acknowledge Me,” “319,” and “Pheromone.” Subse- 
quent broadcasts followed in several other European countries. 
All the songs have since been released, including “Poem” which 
was edited to become “Orgasm” on Come. The studio version 
of “Days Of Wild” that was broadcast remains unreleased, 


6 March [am] 1994 


Prince performs an unannounced Paisley Park concert. He 
played for about two hours, using the same set list as on Febru- 
ary 13th (am) with the addition of “The Most Beautiful Girl 
In The World.” 


11 March 1994 


Mayte does another dance performance at Glam Slam with 
Prince in attendance. 


Ti March 1994 


Prince's original version of Come is submitted to Warner Bros. 
The first version of the album had the following track list- 


ctive” / “Endorphinmachine” / “Space” / 
'/ “Papa” / “Race” / “Dark” / “Solo” / 
Warner Bros.’ top-level executives 
tisfied with the album. They asked for 
Beautiful Girl In The World,” as well 
cally strong songs. Prince agreed and 

on of the album on May 19th. 


at Paisley Park. The song was added to 
of the Come album. 


eld at Glam Slam, Minneapolis. Prince was 

r at least two hours. Six new songs were aired, 
te U,” “Billy Jack Bitch,” “Days Of Wild,” 
version of “Pope.” 


Angeles to do editing work on videos, in- 
dhinmachine” and the “Mustang Mix” of “The 
irl In The World,” at a studio called Gregory 


Academy Awards at the Dorothy Chandler 
Angeles Music Center in Los Angeles. After 
ut in an appearance at Vanity Fair maga- 

r bash at Morton's. He met television show host 
who impressed him by performing a bit of 
te with moves, for him. Prince then contin- 

m, where he hosted a party of his own. A new, 
f “The Most Beautiful Girl In The World” 
and a 15-minute excerpt from The Beautiful 
was shown on a large screen. 


Endorphinmachine” and the “Mustang Mix” of 
Girl In The World” are sent to BBC’s Top 
vision show by fiber-optic cable to meet their 

h was the same day). The “Mustang Mix” was 


ril 30th 1994. 


by Bellmark Records at the MGM Grand 
Vegas. Prince didn’t appear, but a portion of The 
rience film was shown. A number of similar 
“Gold Masquerade Balls,” were held in US clubs 
il. Although many expected Prince to perform 
ppear during the masquerades, they turned out to 
al events, focusing primarily on the showing of 


Experience film. 


| Experience film premieres on the British Sky One 
el. It was followed by broadcasts in many other 
‘The 70-minute film mixes live footage from the 

13th Paisley Park concert with several new video clips 
Papa,” “Come,” “Race,” “Pheromone,” “Loose!”, and 
inute video for “The Most Beautiful Girl In The World.” 


Chronology 


Some of the songs included footage that was also used in the 
Glam Slam Ulysses production. 

The film includes a number of “conceptual vignettes” in- 
terspersed between concert footage and videos. To some degree, 
it resembles the Sign O’ The Times movie, but The Beautiful 
Experience has a more focused narrative. Starring Nona Gaye 
as Jan, the film depicts her transformation from an alienated 
woman with a negative self-image into a fully realised human 
being who is aware of her self-worth and beauty. The story told 
through the narrative portions and the performances is quite 
sophisticated and complex. 


9 April 1994 


Prince tapes a performance for Soul Train at the Paramount 
Studios in Los Angeles. With introductions by the week's host, 
actress Holly Robinson, Prince lip-synched to four songs: “The 
Most Beautiful Girl In The World (Mustang Mix),” “Now,” 
“Acknowledge Me,” and “Love Sign,” performed as a duet 
with Nona Gaye. During the performance of the song, Mayte 
paraded back and forth carrying hand-lettered sings that read, 
“U will be moved,” “Experience the beautiful,” “Welcome 2 the 
Dawn,” “Silly love song?”, “Teach the babies,” and “Whose life 
is it anyway?” 
Another “Gold Masquerade Ball” was held at Glam Slam, 
Los Angeles, after the Soul Train taping. Stars in the audience 
included Tupac Shakur, Arsenio Hall, Johnny Gill, L.L. Cool J., 
and Malcolm Jamal-Warner. Me’Shell NdegeOcello performed 
at midnight. Prince arrived around 1:00 am. He didn't perform, 
but several videos were shown, including an extended remix 
of “Beautiful” and 30 minutes of The Beautiful Experience film. 
Prince remained in Los Angeles until April 15th. 


Mid-April 1994 

Prince reworks “Come” at Paisley Park, turning the song into 
an 11-minute number. Horns were added on April 17th. This 
version of the song ended up on the Come album. 


17 April (am) 1994 
Prince performs an early-morning concert at Glam Slam in 


Minneapolis. The set included six new songs, unidentified by 
the audience. 


E April 1994 
A planned concert at Glam Slam, Minneapolis, is cancelled 


when Sonny Thompson is unable to attend, Prince and the rest 
of the band were there. 


23 April (am) 1994 

Prince plays at Glam Slam, Minneapolis. The 80-minute set 
included “The Most Beautiful Girl In The World,” “Days OF 
Wild,” and “Now,” as well as “The Jam,” “I Believe In You,” 
and other covers, 

Further unannounced early-morning appearances at 
Glam Slam in Minneapolis followed over the next few days. 
‘They were part of an event called “A Night In Erotic City,” 
during which Glam Slam club goers were invited to the 
upstairs VIP room, where there was a food buffet, dancers and 
even king-size beds. Footage from The Beautiful Experience film 
was shown each night. 


24 April (am) 1994 

Prince shows up at Glam Slam, Minneapolis, for another 
concert. He was having a bit of guitar trouble, so the set was 
cut short to 50 minutes. Amongst the songs that were played 
were “The Jam,” “Days Of Wild,” and “The Most Beautiful 
Girl In The World.” 


26 April (am) 1994 
Prince plays two songs in a brief 15-minute set at Glam Slam, 
Minneapolis. 


27 April (am) 1994 

Prince jams with his band for 45 minutes at Glam Slam. They 
played “Days Of Wild,” a cover of Donny Hathaway's “The 
Ghetto,” an instrumental version of “The Question Of U” 
that drew raves, and some instrumentals, including a possible 
Santana cover. Later in the day, Prince and Mayte left for Paris, 
France. They remained in Europe until May 6th. 


27 April (am) 1984 

Prince jams with his band for 45 minutes at Glam Slam. They 
played “Days Of Wild,” a cover of Donny Hathaway's “The 
Ghetto,” an instrumental version of “The Question Of U” that 
drew raves, and some instrumentals, including the premiere 

of the so-called “Santana medley,” which is an instrumental 
medley of three Santana songs: “Soul Sacrifice” (from Santana, 
1969), “Toussaint LOverture” and “Jungle Strut” (both from 
Santana III, 1971). Later in the day, Prince and Mayte left for 
Paris, France. They remained in Europe until May 6th. 


26 April 1994 

Three Chains Of Gold, the second DC Comics/Piranha Music 

comic book about Prince is published in the US. Three Chains 
Of Gold is essentially the story of the ¥ album. An interesting 
part is the explanation of how Prince’s new symbol came to 

be put together: the three chains of gold each have a different 

pendant hanging from them; wearing all three chains at once, 


they look like the + symbol. 


29 April 1994 


Prince and Mayte attend a George Clinton concert at Le 
Zénith in Paris. Prince remained backstage, but Mayte got on 
stage to dance a bit. 


30 April 1994 

Prince and Mayte open the NPG store on Chalk Farm Road 
in Camden Lock, London, England. The store was decorated 
in the same style as the NPG shop in Minneapolis, but the 
London shop was smaller and more modest. At night Prince 
went to a nightclub called Brown's 


30 April 1994 
Prince's video of the “Mustang Mix” of “The Most Beautiful 
Girl In The World” is aired on BBC's Top Of The Pops televi- 
sion show. 


£ May 1994 


Prince attends a welcome party at the Monaco Yacht Club for 
World Music Awards attendees thrown by the royal family of 
Monaco. 


While in Monaco in May, Prince gave interviews to 
three publications: Q, the German magazine Max, and Vibe 
(whose Alan Light also had spoken to him in April 1993). Th 
reporters wanted to know the reasons for changing his n; 
Prince said that he had acted on the advice of his spirit ane 
that something “very spiritual” had happened to him whe 
became Prince. However, he also made it clear that his plan 
was to fulfil his Warner Bros. contract with “Prince” material 
from the vaults while continuing his career as “ unencum 
bered by the record company. He had brought with him CDs 
of both Come and The Gold Experience, which he played ford 
journalists, telling one of them, “Now you have two albums 
from two different artists in your hands.” 


3 May (am) 1994 


At the request of Prince Albert, Prince plays a private VIP part 
held at the Stars and Bars club in Monte Carlo, Monaco. 
concert started at 1:00 am and Prince performed a 80-minut 
set for a crowd of 300 people, mostly VIPs including Patrick 
Swayze, Ursula Andress, Kylie Minogue, and Prince Albert. 
Prince's voice was in poor shape. The set was similar to the | 
subsequent shows at Stars and Bars and Le Bataclan, featur- 
ing covers and material that would end up on Come and The 
Gold Experience, including “Come,” “Space,” “Now,” “Dark,” 
“Solo,” and “Race.” 


4 May (am) 1994 


Prince plays another afterhours set at Stars and Bars in 
Carlo, Monaco. This time fans were able to enter and the 
concert was more relaxed than the first night, lasting nearly 
two hours. Prince began the concert with two minutes of 
improvised guitar-playing before sliding into “The Ride.” Th 
went directly into “Come,” which had Prince spelling out th 
letters, “C-o-m-e, you should do that baby.” “Endorphinma- 
chine” and “Space” were next, followed by “Interactive.” Prine 
then launched a nearly 20-minute version of “Days Of Wi 
The number included a portion of Graham Central Stations 
“Hair.” “Monte Carlo, is it funky?”, Prince asked when they 
played “Now.” A bit of Sly and The Family Stone's “Babies 
Makin’ Babies” (from Fresh, 1973) was incorporated. “Ac- 
knowledge Me” followed. “That’s a hard motherfucker to 
but on the one, stop,” Prince said as he brought “Acknow 
Me” to a halt. 
The mood changed dramatically for “Dark” as Prince 
asked for the lights to be turned off, saying that he wanted it 
“lonely here right now. She won't acknowledge me, so I’m j 
in the dark, I want it lonely.” The song lasted over 10 minutes, 
This was followed by a fast instrumental rock ‘n’ roll number: 
featuring fast bass runs up and down the fretboard. Prince le 
the stage after “Race.” He returned and introduced “The Jam 
by saying, “Monte Carlo, before we get out of here, I want to 
formally introduce this group.” As usual, each band mem! 
was given the chance to solo. Another Graham Central Station 
number followed, “I Believe In You.” Ready to leave, Prin 
said to the crowd, “Thank you, y'all be cool.” They screamed 
that they wanted more, prompting Prince to ask, “Don’t you 
gotta work tomorrow?” They played the instrumental “Glam 
Slam Boogie,” which is very loosely based on John Lee Hook 
ers “Tm In The Mood.” Prince closed the set with the only 
“Prince” song of the night, “Peach,” which he introduced, “I 


from my friend. I don’t know the name 
pens when we get into it.” 


incing, performs a slightly different ver- 

Girl In The World” (lip-synched) 
wards at Holly's Sporting Club, Monte 

e was presented with a Gold Key Award 
9 Domingo. Prince said in his short 

» like beauty, is in the eye of the 

tho behold, I can only hope that my 

I thank you very much for this. 

ird show was broadcast in 80 countries 


e US). 


Canal+ television channel in Paris, 
ndorphinmachine” live on a show called 

rs. Prince and The NPG were surrounded by 
for the performance. Near the end of the 

is guitar to the floor and left the stage. The 
r included the first known live version 


Bataclan in Paris. The concert was an- 
lio station (Fun Radio) shortly before it began. 
attended the show. 
» the 105-minute concert opened with the 
old.” At the end of the song, Prince spoke 
the crowd, yelling out “Paris!”. He played a 
ore going into “The Jam,” followed by “I 
Interactive. “ Much like the preceding 
ild” (incorporating “Hair”) and “Now” 
f “Babies Makin’ Babies”) were played back- 
cluded “Now” with a lengthy guitar solo, 
bluesy phrases. 
g On to “The Ride,” Prince asked, “How 
You better take care of ‘em ‘less they turn out 
for the house lights to be turned on during 
ge Me” and “Dark” were next. Prince 
speaking the first lines of the song. The fast 
‘instrumental (also played during the May 
concert) followed. After the wildness of this 
nt right into a quiet a cappella delivery of 
ja lines, he spoke softly, “Chill, brothers,” so he 
The audience identified the next number as 
spoke the initial lyrics. He left the stage after 
return minutes later, saying, “Paris, I swear to 
et. Oh, I'm gonna hang out, don't worry!”. 
show with “Peach,” “a song a friend of mine 
concluded with a drum solo by Michael 

05 am. 


nance on Soul Train is broadcast. 


nual Celebrate The Soul Of American Music 
at the CBS Studios in Los Angeles. Prince 


received the Living Legend Award and was honoured along 
with artists like The Four Tops, Pointer Sisters, and Ashford & 
Simpson. Arsenio Hall received the Pioneer Award, while the 
Trailblazer Award went to Don Cornelius of Soul Train. 

After showing excerpts from a few Prince videos, a dance 
troupe performed to a medley of his songs. Patti LaBelle and 
Arsenio Hall came onstage to announce Prince's receipt of the 
award, at which time Prince received a standing ovation. Prince 
rose from his seat, carrying a large pad of paper with him to 
the stage. Hall then said jokingly, “Prince is now going to make 
a long speech.” Shocking the host and the audience, Prince 
did indeed have quite a lot to say. He hugged Arsenio and 
grasped LaBelle’s hands before stepping to centrestage for his 

“thank you” speech. He began to speak nervously, but was soon 
confident, quoting from the song “Gold” from his notepad. 
He thanked Mo Ostin and Lenny Waronker of Warner Bros. 
Records for allowing him the opportunity to release “The Most 
Beautiful Girl In The World” independently. He concluded 
by expressing the hope that his record company would some 
day allow him to release as many recordings as he was able to, 
saying, “Our sources tell you there's just too much music. Well, 
my sources, all of you, tell me to be all I can be; and, for this, I 
am eternally grateful. Peace and be wild.” 


Nay 1994 


Paisley Park Enterprises pays $1 million to purchase a 13-year 
lease on a Miami theatre to open another Glam Slam club. 
Prince also sent a representative to scout locations for a club in 
Vancouver, but nothing came of it. 


10 May (am) 1994 


The “Erotic City” surprises at Glam Slam, Minneapolis, contin- 
ue with another performance by Prince and The NPG. He took 
the stage in the VIP room, starting at 2:35 and ending at 3:15 
am. The band played a 15-minute instrumental version of “The 
Ghetto,” followed by a blues “in G” and “The Jam.” Prince then 
joined them, and they closed with Prince's Santana medley. 


TI May 1994 


The NPG plays again at Glam Slam, Minneapolis. Prince never 
showed up. Sonny Thompson handled most of the vocals. 


Te May 1994 


Another performance at Glam Slam, Minneapolis, by The 
NPG, without Prince. Kirk Johnson made a cameo appearance 


and introduced the band. 


14 May (am) 1994 


Prince plays with The NPG Hornz horn section for some 70 
minutes at Glam Slam, Minneapolis. Starting at 2:20 am, he 
opened with a horn-boosted 15-minute version of “Come.” 
The curtain remained closed and Prince said, “There ain't 
nothing to see, just a dance.” With the curtain still closed, he 
stuck out his hand and said, “You can have this ring, just gotta 
learn a couple of things.” After about 20 minutes, the curtain 
finally opened and Prince launched into a jam centred around 
“None Of Your Business.” Next was “Hide The Bone,” followed 
by an unknown track. They continued with “The Jam” and 
“Acknowledge Me.” They ended at 3:30 am, 30 minutes after 
the club was supposed to close. 


14 May 1994 

Prince shows up at Glam Slam, Minneapolis, staying for an 
hour in the DJ booth to watch people dance. The equipment 
had been moved to Paisley Park for the recording of new songs 
for an intended NPG album. 


15 May 1994 
Prince embarks on a new album with The NPG, Exodus at 
Paisley Park. Prince brought in demos of some of the songs, 
including “Count The Days,” while other tracks were the out- 
come of jamming. Seven tracks were completed over a few days 
in May, six of which emerged on Exodus: “Get Wild,” “New 
Power Soul,” “The Exodus Has Begun,” “Hallucination Rain,” 
“Slave 2 The System,” and “Count The Days.” 

An outtake from the initial sessions was a song called “It 
Takes 3.” The tracks were recorded live with The NPG and 
The NPG Hornz horn section. David Bauder, an electric violin 
player with the Los Angeles Philharmonic junior ensemble, 
whom Prince had met in Los Angeles, was flown in to add a 
part to “Hallucination Rain.” Additional post-production work, 
including the recording of a number of segues, followed before 
the first configuration of the album was compiled on June 19th. 


17 May 1994 

Release of a seven-track mini-album/maxi-single entitled The 
Beautiful Experience (NPG Records). It contains the single and 
a longer version of the B-side, “Beautiful,” as well as five other 
versions of the song: “Staxowax,” “Mustang Mix,” “Flutes- 
tramental,” “Sexy Staxophone And Guitar,” and “Mustang 
Instrumental.” The maxi-single was priced as an EP and thus 
charted on Billboard’ album charts. It peaked at number 92 on 
the Pop Chart and number 29 on the R&B Chart. 


18 May 1994 

Prince drops into Glam Slam, Minneapolis, to show a video 
clip of “Days Of Wild”/“Hair.” Carmen Electra was present at 
the club and she spoke with Prince. 


13 May 1994 
Warner Bros. receives the revamped Come album. Prince had 
added a new, longer version of “Come” and the newly written 
“Letitgo,” but had taken out “Endorphinmachine” and “Interac- 
tive.” He reasoned that those songs were written and sung by 
Prince, making them inappropriate for Come, which was going 
to be a “Prince” release. He refused to include “The Most 
Beautiful Girl In The World” on the same grounds. Still not 
completely satisfied with the material that Prince had submit- 
ted, Warner Bros. asked for “Shhh,” as several radio program- 
mers were aware of it from The Beautiful Experience video and 
there was a great deal of interest in the song. Prince said no, 
leaving Warner Bros. no other option than to accept the album 
as it was since released. 

Prince delivered The Gold Experience into Warner Bros. 
around the same time as the new version of Come. The first 
configuration of the album included 11 tracks: “Interactive” / 

“Days Of Wild” / “The Most Beautiful Girl In The World” / 

“Now” / “Acknowledge Me” / “Ripopgodazippa” / “319” / 

“Shy” / “Billy Jack Bitch” / “Eye Hate U” / “Gold.” Prince pro- 
posed that Warner Bros. should release Come by “Prince” and, 
a few weeks later, The Gold Experience by “4.” The idea didn't 


meet with much enthusiasm, however. Warner Bros.’ 
was that they would be happy to release The Gold Exp 


but at the appropriate time. 


20 May 1994 


Prince again brings a new video with him to Glam Slam, 
Minneapolis. This time it was the debut of the video for “Ei 
Sign,” directed by Ice Cube. 


2l May 1994 
Prince attends Glam Slam, Minneapolis, to show the “Love 
Sign” video clip and play live versions of “The Jam” and 
“Shhh,” as well as the studio version of “Billy Jack Bitch.” 


24 May 1994 


Prince jams at Glam Slam, Minneapolis, for 30 minutes, 
ing two songs, “Get Wild” and Sly and The Family Stoni 
Want To Take You Higher.” Electric violin player David Ba 
sat in with The NPG. 


25 May 1994 


An exclusive preview showing of 47 black and white photo- 
graphs of Prince taken by Terry Gydesen, a female Minneaj 
photographer, opens at the Ambassador Galleries in New Yor 
Gydesen accompanied Prince on the Act // tour in Europe in 
1993. The photos were available (limited edition of 300 copi 
each) individually, ranging in price from $100 to $300, 
$50 book entitled Prince Presents The Sacrifice Of Victor. 


25 May 1994 

An adventure/scavenger hunt is held at Glam Slam, Min- 
neapolis, Club-goers were asked to do such things as write 
out the words to the chorus of “The Most Beautiful Girl In 
The World,” name two club members, and search the club 
guitar pick stickers with symbols on them. Winners received. 
VIP passes to Paisley Park, where Prince would perform later 
in the night. 


26 May [am] 1994 
Prince plays a few songs, this time at Paisley Park. The set 
included the live premiere of “Billy Jack Bitch” and several 
covers, Donny Hathaway's “The Ghetto,” Stevie Wonders 
“Superstition” (from Talking Book, 1972), and Sly and The 
Family Stone's “Thank You (Falettinme Be Mice Elf Agin)” (@ 
non-album 1970 single, before being included on Greatest 
Hits, 1970). 

For the first time, the new stage was set up. The three- 
part stage, entitled the Endorphinmachine, was designed to 
vaguely resemble the male and female genitalia with a womb in 
the middle. The set was conceived by Prince. His stage designet 
Roy Bennett, was working with other artists, so Prince hired 
a person who was employed at Glam Slam, Los Angeles, to 
realise his ideas. However, Bennett was called in to supervise 
the production as it soon became clear that the designer had 
very little experience with stage sets, being more of an interioi 
decorator. Bennett immediately realised that the stage set was 
going to be impractical and very costly to construct, and he 
advised Prince to abandon the project. Undeterred, Prince 
decided to carry on and the project continued without Ben- 
nett's input. The Endorphinmachine stage set became Princes 
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and the whole set was only used 


cert at Glam Slam, Minneapolis. 
d,” with Sonny Thompson singing 
umbers with an emphasis on guitar. 


eapolis, performance by Prince. 

tters around his hip that read “The 
yed five or six songs, including “Get 
of “The Most Beautiful Girl In The 
and “Billy Jack Bitch.” When asked 
virthday, Prince said, “A symbol better 
up his symbol-shaped guitar. 


20 am at Glam Slam in Minneapolis to 
ded 11-minute version of “Come.” This 
song that ended up on Come. 


(0. am at Glam Slam, Minneapolis. A 
f “Days OF Wild” was aired, followed by 
” and “Billy Jack Bitch.” Prince left for 


IM game ° /nteractive. Developed by 
collaboration with Prince, the CD-ROM 
ideo, and music as the user goes on a 
interactive tour of Prince's world. The 

a mystical building, which contains many 
plored and the user can access numerous 
ites, illustrations, biographical information, 


nachine.” An audio track of “Interactive” 
There are clips from an additional 31 videos, 
ongs, and samples from 52 songs. “Endorphin- 
released in 1995 on The Gold Experience, while 


his 36th birthday with a concert at the new 

, housed in a 30,000-square-foot art-deco 
Washington Avenue in South Beach. Billed as “the 
active party,” the show was broadcast via satel- 
am Slam clubs in Los Angeles and Minneapolis. 
had its own host and footage from all the clubs were 
club. The womb section of the Endorphin- 

e stage was set up in the Miami club. The Erotic City 
ormed in Minneapolis and Los Angeles in front of 
ns that showed Prince's live performance via satellite. 
tellite hook-up was produced by a team from viewer- 
immed music network The Box. 


The birthday concert was attended by 1,500 people. 
Although the show was scheduled to begin at midnight, Prince 
didn’t appear onstage until 12:30 am, thus missing the date of 
his actual birthday (although it was 11:45 pm in Minneapolis). 
He kicked off with “Endorphinmachine,” before proceeding 
without interruption into “Space.” There was a lull before the 
next song, “Interactive.” Then they went straight into “Days 
Of Wild,” incorporating bits from “Hair.” Next was “Now.” 

“Ain't no party like a new power party,” Prince kept repeat- 
ing over the “Babies Makin’ Babies” groove. Following the 
performance of “The Most Beautiful Girl In The World” (the 
“Mustang Mix”), there was a short break during which the video 
for “Love Sign” was shown. 

After the video, Prince returned to the stage and talked 
to Nona Gaye, who was in Los Angeles, over the video screens, 

“How about that?”, he asked her. “Whatcha think, Nona? How's 
that edit?”. They had trouble hearing each other, but Prince 
said, “I think she likes it.” He emphasised that the song has 
a serious message, “We gotta get the guns off the street.” He 
continued talking with someone named Kevin, “What kind of 
girls do you like, Kevin? You like women like Nona? Lers see 
if we can find someone like Nona in here.” The conversation 
continued for awhile before Prince ripped into a fiery guitar 
solo that launched “The Ride.” Before playing “Get Wild,” he 
said, “The majority of this music will never be released. I’m not 
signed to a record contract. Prince is, I’m not.” He introduced 

“Get Wild” as a “real slow, pretty” number. “What do you give 
a man who has everything?”, Prince asked in response to the 
many gifts fans threw onstage. He spoke some of the lyrics of 

“Acknowledge Me” before starting the song. They proceeded 
with “Race.” 

There was break after “Race” when the club hosts 
interacted excitedly. After the next song, “The Jam,” Mayte 
presented Prince with a cake adorned with one candle before 
spray-painting a large “1” on his white robe. He finished the 
concert with “Shhh,” during which the audience took up 

“Happy Birthday.” However, the crowd fell silent at the point of 

“happy birthday dear...,” confused about what name to plug in, 
although a few fans held up signs with the symbol. Right after 
the concert, studio versions of “Billy Jack Bitch,” “Days OF 
Wild,” and “Get Wild” were played over the PA. 


9 June (am) 1994 
Second concert at Glam Slam, Miami. The concert was much 
shorter, lasting about one hour, and the club was only half 
full. At 2:45 am, Prince kicked off the show with a guitar solo 
before going into “Billy Jack Bitch.” This was followed by 
“The Most Beautiful Girl In The World” and “Loose!”. “That's 
someone else’s shit,” Prince remarked as they went into a rendi- 
tion of Salt-N-Pepa’s “Shoop,” which on the recorded version 
pays homage to Prince with the phrase, “Like Prince said, 
“You're a sexy motherfucker.” Prince’s laidback, funky 12-minute 
version alternated between the chorus of “Shoop” and rapped 
lyrics from “Sexy MF,” “Gett Off,” and “Acknowledge Me.” It 
evolved into a jam, with several solos on different instruments. 
Two Graham Central Station covers followed: “It’s Alright” 
(from Aint No Bout-A-Doubt It, 1975) and “I Believe In You.” 
“All the freaks out on the floor, get ready to grab somebody,” 
Prince instructed as they started another cover, Stevie Wonder's 
“Maybe Your Baby” (from Talking Book, 1972). They closed the 
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show with a trio of blues/rock numbers, emphasising Prince's 
guitar work: “Peach,” “The Ride,” and “Glam Slam Boogie.” 


10 June (am) 1994 
Third concert at Glam Slam, Miami. The club was even more 
sparsely attended than the night before, with around 400 
people in attendance. This time Prince played for about 80 
minutes, starting at 2:10 am. The show opened with eerie 
synth sounds, sounding like a combination of music and wind, 
before Prince kicked off with a Santana medley. There was a 
lull before they continued with “319.” Prince introduced the 
next number, “Hide The Bone,” “South Beach, we're gonna 
play a little game tonight. It’s called “Hide The Bone.” They 
played a 10-minute version of the song. Prince instructed the 
audience how to sing along and the song included a great deal 
of prompting to involve the crowd. 

Following “Hide The Bone,” Prince talked via the satel- 


lite feed to Danny, the host in Los Angeles, who gushed, "We're 


having such an in-fucking-credible good time, I can't stand 
it.” Prince changed the subject and asked if they were ready 
for some reggae, “Brother Jules, you might dig this one, too. 
Check it out.” They premiered “Ripopgodazippa.” Another 
lull followed after the song, during which Prince spoke with 
Brother Jules at Glam Slam in Minneapolis. He said that the 
next number, “Get Wild,” was a theme song for the “wild 
mutherfuckers” at Glam Slam in Miami. “We can't do this shit 
alone,” Prince said, asking for more audience participation 

on “Get Wild.” They continued with “Johnny.” Prince invited 
the host at the Miami Glam Slam club to sing along. After a 
break came “Interactive,” followed by “Days Of Wild”/“Hair” 
and the closing “Now,” this time without the “Babies Makin’ 
Babies” portion. Prince returned for an encore of “Gold.” 

The Glam Slam, Miami, concerts were the last time 
Prince worked with Roy Bennett, his set and lighting designer 
since 1981. Bennett felt Prince was surrounding himself with 
too many people who had little regard for how much money 
was being spent on different projects. The Endorphinmachine 
stage set and the Glam Slam simulcasts cost Prince several mil- 
lions. 


June 1994 

Promotional copies of “Love Sign” are delivered to US radio 
stations. The track is credited to Nona Gaye and #. The CD 
also contained “2gether” with The NPG. Warner Bros. was 


very unhappy about “Love Sign” being issued as a promo single, 


since the record company felt they had an agreement with 
Prince that he would not release the song separately from the 
1-800-NEW-FUNK album, in any configuration. 

Several remixes of “Love Sign” had been prepared, by 
amongst others Teddy Riley and QD III (Quincy Jones’ son). 
They were never released at the time, but a “Remix By Shock 
G.” (originally titled “Shock’s Silky Smooth Mix”) turned up 
in 1998 on the Crystal Ball three-CD set of mostly unreleased 
material. 


13 June 1994 

The first version of The NPG’s Exodus album is completed. 

At this stage, the record included six songs and a number of 
segues: “NPG Bum Rush The Ship” (segue) / “The Exodus 
Has Begun” / “NPG Operator” (segue) / “Get Wild” / “Count” 


(segue) / “Count The Days” / “DJ Gets Jumped” ( 
“New Power Soul” / “DJ Seduces Sonny” (segue) / “It T 
3” / “Rain” (segue) / “Hallucination Rain” / “Spooky Sou 
(segue). Further songs were recorded in the second h: 
and a new version of the album was compiled on Decemb 


2nd 1994. 


20 June (am) 1994 


Prince performs for a 400-strong audience at Glam Slam i 
Los Angeles. He played a 35-minute set, more of a rehe: 
than a fully-fledged concert. With no introduction, Pı 
voice came over the speakers at 3:10 am, “Vegas, A. More 
guitar, like that.” He began playing around on the gui 
awhile, addressing the crowd, before going into the Sani 
medley. They continued with a nearly 15-minute take on 
“Days Of Wild,” with a bit of “Hair.” Next was “Shoop,” s 
incorporated rapped lyrics from “Sexy MF.” Prince en 
audience participation as the song turned into a jam, 
solos by some of the band members. Prince announced 
he would return to play at Glam Slam, “The 26th and 
see all y'all out here that night. That night, gonna show 
Brooks what's up.” He closed the set with a laidback “Mustal 
Mix” of “The Most Beautiful Girl In The World.” 


£1 June (am) 1994 
Prince turns up at midnight at House of Blues in Los 
for a 50-minute set on borrowed instruments, except for 
Prince’s guitar and Sonny Thompson's bass. The club was 
packed to capacity, with around 2,000 people in attend 
The featured act of the evening was The Dancehall Crasher 
The venue's house band, The Sacred Hearts Blues Band 
Jimmy Wood Hearts, also played a set and Sheila E. guested 
onstage during their act for a percussion solo. 

Prince's set started with some spoken words from “Ac 
knowledge Me” before he launched into “The Ride.” He 
followed this with a flamenco-style guitar improvisation bel 
going into the Santana medley. They continued with Gra 
Central Station's “The Jam” and “I Believe In You.” He said 
during the latter, “We could stay all night, but this ain’t my 
house.” Technical problems forced them to stop “Johnny” af 
only 20 seconds. Prince told the audience goodnight and left 
the stage. He returned after five minutes of audience insistend 
Picking up a cloud guitar, he threw it down, saying, “I’m nev 
gonna play Prince’s guitar again.” Instead, he strapped ona 
symbol-shaped guitar and went into a bluesy, mostly instru- 
mental version of Aretha Franklin's “Mary, Don’t You Weep,” 
before finishing with “Peach.” 


26 June 1994 


Prince is recognised for his work with Marva Collins and his 
contributions to Chicago's Westside Preparatory School at the 
first annual VH-J Honors special at the Shrine Auditorium in 
Los Angeles. Prince brought the house down with “Interactive 
and “Endorphinmachine,” the latter of which was accompa- 
nied by dancers from the Glam Slam Ulysses troupe, before 
being presented the award by Kirstie Alley. In his short speech, 
Prince thanked Collins and the Westside Preparatory School, 
“Because without them there wouldn't be us.” 


THEVAU 


1 Slam, Los Angeles, following the 

The concert was a benefit for 

Fun Foundation, which is named after 

who died of leukaemia at the age of 

for general admission. There were also 

or $l 00. Doors were supposed to open at J; 

in getting the equipment back from 

the doors didn’t open until 10:00 pm. 
in attendance. 

show started at 11:20 pm with two 

on numbers, “The Jam” and “I Believe In 

‘the crowd before playing “Interactive,” 

, we're in my house tonight!”. A 15-minute 

fF Wild” followed. It incorporated por- 

“777-9311.” They also quoted Graham 

arthquake” (from their 1977 album Now 

, Next was a 10-minute version of “Now” 

Makin’ Babies.” Prince continued playing 

the band. He played some funky and bluesy 

g very superstitious” from Stevie Wonder's 


sd with “Mary, Don't You Weep” and “The 
In The World.” At the end of “The Most 
World,” Prince mentioned that Stevie 
house, and he requested someone get 
played a brief part of “Superstition” on 

came onstage to much applause. The band 
sed on Wonder’s “Maybe Your Baby” while 
about how Prince inspired him as much 
ice, and how artists have to present people 
attributes. Then Prince and Wonder sang 


er finished, Mavis Staples came out, and Prince 
You There” on his guitar. Next were “Dark” 

h unreleased at the time, before Prince closed 

Get Wild.” After shouts they came back out for 
Prince introduced, “I'd like to do a cover song 
ince, called “Peach.” 


‘special invitation-only show for a group of 

Los Angeles. The concert was for children 
eof 18 who belonged to various youth groups and 
oughout the Los Angeles area that work in 

ith the Sabriya Castle of Fun Foundation. About 
s attended the show, which started at 5:00 pm. 

e opened the 65-minute set with “The Jam,” fol- 
hh.” He asked the children, “What's my name?”. 
ed out Prince, he said “nope” and hit a sour 
tar. He proceeded with “Acknowledge Me,” 
brought out the female poet and rapper 99, 
rics from one of her compositions. Prince then 

h “The Most Beautiful Girl In The World” 

ix’). Morris Hayes started playing the music to 

h caused Prince to ask, “Did I write that?”. They 
“Shoop” with rapped lyrics from “Sexy MF” and 
Me” mixed into it. The show concluded with 


left the building and waited outside in his lim- 


ousine for Mayte to join him. Meanwhile, 99 came out and =i 
introduced the band members. Tommy Barbarella presented 4 
the foundation with a cheque in the amount of $25,000. The 

band then signed autographs for the children. They were also 

given a promo CD of “Love Sign” and a symbol tambourine. 


27 June 1994 


Prince returns to Glam Slam, Los Angeles, for another benefit 
concert for the Sabriya Castle of Fun Foundation. The show 
opened at 11:20 pm with only Sonny Thompson and Michael 
Bland onstage with Prince. They launched the set by playing 
the US National Anthem à la Jimi Hendrix before continuing 
with “The Ride.” Morris Hayes, Mayte, and Tommy Barbarella 
came out for “The Jam.” They continued with “Shhh” and 

“Days Of Wild”/“Hair,” which was similar to the night before, 
with Prince's bass solo and quotes from Graham Central 
Station's “Earthquake.” Next followed “Now,” which was much 
shorter than the previous night. Then came “Ripopgodazippa” 
and “Acknowledge Me.” 

“This is about a friend of mine,” Prince said as he went 
into “Papa.” They continued with “Race,” “The Most Beauti- 
ful Girl In The World,” and “Get Wild,” which was really wild. 
By now everyone was exhausted, and Prince and the band left 
the stage. Everybody did their best to call for an encore. They 
returned to play the Santana medley and “Billy Jack Bitch,” 
after which they left the stage again, seemingly for good as the 
DJ thanked the crowd for coming out. However, after some 
more cheering, Prince came back out and cut into “Johnny,” 
which they grooved on for quite a while. Mayte tried to signal 
to Prince that they were running out of time. The club closed 
at 2:00 am, it was 1:20 am. Prince did a false exit, before 
departing for good. 


27 June 1994 


The “Love Sign” video clip premieres on BET; 


Late June 1994 
Celebrate The Soul Of American Music Awards is broadcast. 


July 1994 


Qand Max magazines publish interviews with Prince, con- 
ducted in Monte Carlo, Monaco, in May 1994. 


July 1994 
Two books published by Paisley Park Enterprises, Prince 
Presents The Sacrifice Of Victor and Neo Manifesto — Audentes 
Fortuna Juvat, are made available from the NPG store. The 
former is a photo book by Minneapolis photographer Terry 
Gydesen, who photographed Prince on the Act Z tour of 
Europe. The latter is an A5-sized book with computer-gener- 
ated graphics based on Act J tour photos and lyrics to Prince 
songs (most of them unreleased at the time): “Color,” “Crystal 
Ball,” “And How,” “Everybody Wants What They Don’t Got,” 
“Don't Talk 2 Strangers,” “Empty Room,” “Old Friends 4 Sale,” 
and “God Is Alive.” 


Te July 1994 

Prince plays “Love Sign” live with Nona Gaye on NBC's Today 
Show, broadcast from a television studio at Rockefeller Plaza in 
New York. Gaye was interviewed briefly after the performance. 


= 


Earlier in the day, Prince signed records with band members 
and Gaye at Tower Records on Broadway. 


14 July (am) 1994 


Prince plays the Palladium in New York. The show was 
advertised as “the Love Experience” and was attended by about 
2,500 people. For the first time, the complete Endorphinma- 
chine stage set was utilised. 

At 12:15 am, Prince's voice could be heard over the 
speakers, “Can you hear me? Maybe you can hear me, but 
you can't see me.” He continued, “Can't see me ‘cause Prince 
is dead. Prince is dead, but I got the control of his music.” He 


was fiddling with his guitar before starting off with “The Ride.” 


He was having problems with the sound and went behind the 
curtain of the womb section of the stage set to adjust it before 
going into “The Jam.” Things were calmed down for “Shhh.” 
Next was “Days Of Wild,” which incorporated the “777-9311” 
bass line played by Prince. After a while Prince cut it short, say- 
ing, “Fuck that! NPG, bring it back y'all,” and they returned 
to “Days Of Wild.” He continued with “Now,” which segued 
into “Babies Makin’ Babies.” Prince said, “Do y'all got babies? 
Don't abuse ‘em or else they'll turn out like me.” The next song 
was the “Mustang Mix” of “The Most Beautiful Girl In The 
World.” After the song, Prince said, “New York, take care of 
the women. They're all beautiful. Bitch and ho? I don’t think 
so.” 

Prince then started “Race” three times, each time reciting 
different lyrics from the song. Prince played keyboard during 
the song and he seemed to get carried away with the music, 
saying, “New York, it must be 4 o'clock in the morning, don't 
stop. This shit is funky, damn!”. Next came “Johnny,” followed 
by “Acknowledge Me” and “Dark.” Nona Gaye came onstage 
for “Love Sign.” After a break, Prince returned for “Get Wild,” 
which he introduced as a “new theme song.” During the song, 
Prince tried on different hats, going back into the womb and 
returning with a new hat each time. “Let me go see if I can find 
some special guests,” he said after “Get Wild.” He called out, 

“Can I get my brother Lenny Kravitz up?”, Kravitz came onstage 
and Prince said, “I can’t play my shit, I'll play someone else's 
song.” With Kravitz joining them, they closed the show just 


before 3:00 am with a lengthy workout on “Peach” by “Prince.” 


14 July 1994 


Prince plays a benefit gig for the Arthur Mitchell Harlem 
Dance Theatre of Harlem at the Palladium in New York. The 
show was attended by 800 people. The concert kicked off at 
4:30 pm with an organ intro that led into “The Jam.” Prince 
continued with “Days Of Wild,” “Now”/“ Babies Makin’ 
Babies,” and “The Most Beautiful Girl In The World” (the 

“Mustang Mix”). During the latter, Prince came into the crowd, 
shaking hands as the band went into a jam-filled “None Of 
Your Business,” which closed the 50-minute set. 

The new 11-minute version of “Come” (from Come) was 
played over the PA immediately after the show. A few minutes 
later, Prince’s publicist Karen Lee, Nona Gaye, and the entire 
band minus Prince came onstage to present the Harlem Dance 
Theatre with a $25,000 cheque. 


14 July 1994 
Prince plays the Palladium again, his third New York cong 
within 30 hours. The concert was attended by 2,500 peop 
including several celebrities, amongst them George Luca 
Prince took the stage at 11:45 pm and kicked off with 
There was a swell of approval from the crowd at the end: 
the song. Prince asked them, “New York, are you ready to. 
jam? I say, are you ready to jam?”. He continued with 
Graham Central Station numbers “The Jam” and “I Bel 
You.” Next came a succession of songs, played almost 
interruption: “Endorphinmachine,” “Space,” and “Days 
Wild,” incorporating “Hair” and the “777-9311” bass li 
They proceeded with “Now”/“Babies Makin’ Babies,” 
included a great deal of audience interaction. Prince asked 
them if they had babies, “We gotta take care of ‘em, y 
That’s The New Power Generation, take care of your 
During “The Most Beautiful Girl In The World,” Pri 

said, “This is for Arthur Mitchell and the Harlem Dance 
Theatre.” After going into “Billy Jack Bitch,” he called out, 
“Take care of the ladies!”. Then came “Papa,” after which 
introduced Nona Gaye. She guested onstage again for ™ 
Sign.” Following “Shhh,” Prince addressed the crowd, “ 
York, is it alright if I bring some of my friends up and jamal 
tle bit?”. Lenny Kravitz and Living Color’s Vernon Reid cam 
onstage to play on “Mary, Don't You Weep” and a lengthy 
take on “None Of Your Business,” which closed the set, Prin 
returned after a brief pause for an encore of “Get Wild,” whit 
he introduced as a tune that would “mellow out” the audiene 
Of course, the performance was anything but mellow, 
“Billy Jack Bitch” and “Eye Hate U” were played overt 

PA after the concert. Prince and Gaye flew to Paris after the 
New York shows. 


17 July 1994 


Prince and Nona Gaye attend Gianni Versaci’s fashion show 
in Paris. 


25 July 1994 


Prince’s summer tour of clubs continues with a concert at 
Glam Slam in Minneapolis. “The Love Experience” shows 
on July 25th and 26th were benefits for the National Kidney 
Foundation. General admission tickets were $50, while 
tickets were $100. VIP ticket holders were allowed to all-club 
access and were treated to a buffet, two drinks, a laminate ang 
either the /-800-NEW-FUNK CD or a “The Most Beauti 
Girl In The World” single. They were also in a better posit 
to get an invitation to the after-parties that were held each 
night in place of the traditional “Erotic City” parties. The esti- 
mated crowd was 700, as ticket availability was cut off despi e 
the club's capacity exceeding that number. 

The concert began at 10:25 pm with a torrent of music 
pouring forth, with crashing chords, until the sound a guitar 
rose above the noise. “Minneapolis,” Prince yelled distantly, 
barely heard above the music. The band went into “The Jam.” 
Prince had some microphone trouble at the beginning of the 
concert. “Shhh” was next,” after which Prince said, “I thank 
you, Minneapolis. You're welcome any time.” Focusing on his. 
guitar-playing, he continued with “The Ride” and “Endorphin 
machine.” The latter flowed seamlessly into “Space” as Prince 
said, “Can we smooth it out right quick?”. He progressed wi 


featured a great deal of audi- 
followed by “Now,” during which 

Ladies and gentlemen, Miss Nona 

Now” jam evolved into “Babies 

Prince said, “Take care of the ladies 

Without hesitation began “Love Sign,” 

| Gaye. At the end, Prince said, “1-800- 

d some on the guitar and repeated 

' getting the audience to follow him. 

Beautiful Girl In The World.” 

Prince said, preparing to introduce 

song, “All ladies are beautiful while 

men are beautiful, y’all hard to control. 

ssy Control” (the title was shortened 

e Gold Experience) was played from CD 

‘were invited onstage to dance. After 

“Yall like that?”, before moving on 

the stage after “Peach,” but he returned 

furn the lights up, lers get busy,” he said, 

encore with “Race.” Mayte danced and 

“Go Mayte, go Mayte,” with the audi- 

Prince wanted the stage dark for the 

He finished the set at 12:40 am with the 

ub closed promptly at 1:00 am. 


d “Love Experience” show at Glam Slam, 

to the concert, a cheque was presented 

ney Foundation on the order of $25,000. 

id the actual presentation, but band mem- 
were beside him, although Prince wasn't. 
is the real reason we're here tonight.” The 
as more loose and inspired than the previous 
filled to capacity and the audience was 


started around 10:30 pm with Prince's 
come to the Love Experience,” before he 
lam Slam, let’s get this party started,” he said 
“The Jam,” which was followed by “I Believe 
e” was segued into “Endorphinmachine.” 
troduction to cool down the crowd, Prince 
the relaxed “Mustang Mix” of “The Most 
n The World.” He added several comments 
in the audience, saying, “Ladies, you better let 
you aint the best.” He then introduced Nona 
on “Love Sign.” “I wanna thank you all for 
ight, to deal with this wonderful cause that 
might,” he said before the next song, “Papa.” At 
song, he remarked, “We ain't gonna cry about 
t,” before continuing with “Mary, Don't You 
point, Prince told the audience to sing “Sonny, 
sp.” He also talked about Lenny Kravitz joining 
in New York and how Kravitz asked to play “Days 
Prince’s response was that the song was his woman, 
her with nobody, you understand.” 
the mood, the show continued with “Acknowl- 
d “Billy Jack Bitch.” There was a pause as Prince 
hnical problems. “Sorry it took me so long,” he 
id, before asking the audience if they wanted to hear 
As he did the night before, he played “P. Control” 


from CD. Before playing “Shhh,” he remarked that Tevin 
Campbell had asked him to stop playing “his” song. “Turn the 
lights off,” he yelled as he went into “Shhh.” Then it was time 
for “Get Wild,” followed by “Glam Slam Boogie.” Prince said, 

“Before we go, I wanna hear everybody singing, it'll do you no 
harm. There ain't no words to the ‘Glam Slam Boogie.” The 
concert ended at 12:35 am. “P. Control” was played again over 
the PA system after the show. 


29 July 1994 
Prince attends Glam Slam, Los Angeles. He had the DJ play 
the newly recorded “P. Control.” 


August 1994 


Vibe magazine publishes an in-depth Prince article, based on 
conversations with him in San Francisco, April 1993, and 
Monte Carlo, May 1994. 


August 1994 

Prince completes a new sequence of The Gold Experience. The 

13-track configuration contained: “P. Control” / “Endorphin- 

machine” / “Acknowledge Me” / “We March” / “Days Of 

Wild” / “The Most Beautiful Girl In The World” / “Dolphin” / 
“Now” / “319” / “Shy” / “Billy Jack Bitch” / “Eye Hate U” / 
“Gold.” 

This version lacked “Interactive” and “Ripopgodazippa” 
from the May 1994 configuration of the album, instead includ- 
ing two recently recorded tracks, “We March” and “P. Control,” 
and two previously existing tracks, “Endorphinmachine” and 

“Dolphin.” The two The Gold Experience outtakes were later re- 
leased: “Interactive” first appeared in 1994 on the ° Interactive 
CD-ROM and it was also included (in a full-length version) on 
the Crystal Ball three-CD set in 1998, along with “Ripopgo- 
dazippa.” 


8 August 1994 


Prince jams onstage with Kirk Johnson's TKO Orchestra at 
Glam Slam, Minneapolis. 


9 August 1994 

Release of the soundtrack for the film Blankman, which 
includes “Super Hero” attributed to The NPG. Originally 
recorded and released by Earth, Wind & Fire, the new version 
of “Super Hero” was taped live by The NPG, with backing 
vocals provided by The Steeles. 


9 August 1994 

”Letitgo” is released as the first single from the forthcoming 
Come. The single peaked at number 31 on the Pop Chart and 
10 on the R&B Chart. The B-side was “Solo.” 


12 August 1994 

Release of 7-800-NEW-FUNK. Titled after the toll-free phone 
number for ordering Prince and NPG merchandise, 7-800- 
NEW-FUNK was the first album on Prince’s newly formed 
NPG Records. The only song on the album attributed to 
Prince, as “$,” as a duet with Nona Gaye, is “Love Sign.” The 
rest of the 10 tracks (and one reprise) are performed by associ- 
ated artists, some of them previously on Paisley Park Records. 
Prince is the writer or co-writer of all tracks with the exception 


i 


of George Clinton's “Hollywood” and “A Woman's Gotta Have 
It,” which is Nona Gaye's take on Bobby Womack’s “Woman's 
Gotta Have It,” a song written by Bobby and Linda Womack 
with D. Carter, from Understanding, 1972. 


Three of the tracks, Clinton's “Hollywood,” Mavis Staples’ 


“You Will Be Moved,” and The NPG’s “2gether,” had previously 
been released on albums. Likewise, “If Eye Love U 2night,” 
performed by Mayte on 1-800-NEW-FUNK, was released by 
Mica Paris in 1991; the song would appear on Mayte's 1995 
Child Of The Sun album. The remaining tracks, “MPLS” by 
Minneapolis, “Color” by The Steeles, “Standing At The Altar” 
by Margie Cox, “17” by Madhouse, and “A Woman's Gotta 
Have It” had never been released on any albums. 

1-800-NEW-FUNK was distributed by Bellmark Records 
in the US and by Edel in Europe. Prince gave the album his 
full support, promoting “Love Sign” by shooting a video and 
performing it on television. He also took out an advertisement 
for the album in Billboard. Regardless, the album failed to 
enter Billboards Pop Chart, although it got to number 45 on 
the R&B Chart. Despite the moderate chart success, Prince's 
organisation claimed that /-800-NEW-FUNK sold gold 
(500,000 copies). 


16 August 1994 


Release of Come. Arriving over a year since the much-pub- 
licised name change, and a few months after the worldwide 
success of “The Most Beautiful Girl In The World” by “P” the 
release of Come as a “Prince” record led many to believe that he 
had returned to recording as Prince again. However, closer in- 
spection of the cover artwork indicated that Come was released 

“posthumously” as it solemnly proclaims the dates of Prince's 
birth and death; below “Prince” on the cover of the album are 
his birth and “death” dates, 1958 and 1993 respectively. The 
front cover also has an obvious funeral theme, depicting Prince 
in front of what appear to be cemetery gates (actually, he is 
standing outside La Sagrada Familia, a famous cathedral in 
Barcelona, Spain). 

The reviews of Come were fairly negative. Many critics la- 
belled it Prince's “sex album,” picking up on the sexual contents 
of songs like “Come,” “Pheromone,” and “Orgasm,” as well 
as Prince’s whispered seductions that link many songs. They 
complained that the lyrics were too explicit and sexually preoc- 
cupied, while most of the music was dismissed as uninspired or 
lacklustre. Much like the case with the greatest hits collections 
in 1993, Prince’s heart wasn't in the Come album and he made 
no efforts to support the record. He refused Warner Bros.’ 
requests to make a video for “Letitgo.” Instead, the record 
company produced a collage of previous Prince videos to act as 
the promotional video for “Letitgo.” Prince's lack of commit- 
ment to the album in favour of the 1-800-NEW-FUNK project 
infuriated many Warner Bros. top-level executives. 

Without the full backing of the record label and the artist, 
it was inevitable that Come would end up as one of Prince's 
weakest selling albums in years. It reached number 15 on Bill- 
board's Pop Chart, which was his lowest position for an album 
of new music since Controversy in 1981. The record peaked at 
number 2 on the R&B Chart. It sold around 345,000 copies in 
the US, making it the poorest selling album of Prince's career 
up until then. It didn’t take long after the release of Come be- 
fore Prince began a campaign to have Warner Bros. release The 
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Gold Experience, which would get him closer to the 
of his contract. 


16 August 1994 
3 Chains O' Gold is released as a home video by Warner Bro 
LaserDisc release followed a week later. Telling the story ai 
Ẹ album, 3 Chains O’ Gold is a 90-minute compilation o 
videos and linked scenes. 


16 August 1994 

Prince's father, John L. Nelson, releases an EP called Fa 
Song on his daughter Sharon's independent Vive Records, Th 
record has no Prince involvement. 


16 August 1994 


Prince attends a party at Glam Slam, Minneapolis. 


September 1994 
Prince drops into Glam Slam, Minneapolis, numerous time 
during September. On one occasion, he sat in with Kirk 
son's TKO band. The DJ played several new tracks: “Eye 
U,” “Mad,” “P. Control,” “Billy Jack Bitch,” as well as 
of “Letitgo” and “Come.” 


September 1994 


Prince and Warner Bros. tentatively agree that The Gold Exp 
ence is going to be released about a week before Christmas 
1994. The plan was to release it on the Tommy Boy label ind 
US and East West in other territories. Both labels are wholly 
owned by Warner Bros. The arrangement would allow Pri nce 
to work with a smaller label and enable him to get the album 
out without letting Warner Bros. handle the marketing and 
promotion. 

The verbal agreement about the release of The Gold 
Experience was never formalised into writing, however, and, in 
the end, Prince decided that he didn’t want to go ahead with 
the plans, one reason being that the record would not count 
towards the four albums he still owed Warner Bros. 


27 September 1994 

Release of a “Letitgo” maxi-single. It features seven versions 

of the song in addition to the album version: “Caviar Radio 

Edit,” “Cavi’s Street Edit,” “Instrumental,” “On The Cool-Out 

Tip Radio Edit,” “Sherm Stick Edit,” “(-) Sherm Stick Edit,” 
“Original Radio Edit,” and “Original Album Version.” 


29 September 1994 


Prince flies to London to launch the premiere broadcast of the 
music video channel VH-1. 


30 September 1994 


Prince attends the kick-off party for VH-1 at the Roundhouse 
club in London. He was introduced by Tommy Vance, one of 
the VJs. Prince walked onstage and stood by a large remote 
control on a stand that had been brought on and watched the 
video countdown, pressing the button to premiere the video of 
“Dolphin.” Prince has “slave” written backwards across his cheek 
in the video. After the video had finished, Prince spotted his 
fans in the front and came over and shook some hands, then 
left the stage. He was later seen at Brown's nightclub. 


it to the London NPG store. 
d by a reporter from the Span- 


if from Glam Slam in Minneapolis. 
g his guitars, clothing and 
play at the Glam Slam shop, were 
me at the club any longer. 
Gilbert Davison, arguably his closest 
repeatedly over Glam Slam. 

to its name was solely owned by 
uth Bowe had left in 1993. Davison 
shad had enough of trying to run 

d business operations and 
Paisley Park Enterprises. 
tep-brother Duane Nelson to head 
e that would downsize the company. 
arbitrarily and without warning. 
director Mark White and chief 

ifer Carr were forced out. In many cases, 
sed and only exacerbated the chaos at 
purge was complete, left in charge were 
of Prince’s longtime assistants, Therese 


p-Winge. 


me in Paris, France, and Ibiza. He met 


sa third configuration of The Gold Experi- 
the same tracks as the August 1994 version 

f “Shhh” replacing “Acknowledge Me.” 

: “P. Control” / “Endorphinmachine” / 

h” / “Days Of Wild” / “The Most Beautiful 
id” / “Dolphin” / “Now” / “319” / “Shy” / 

‘| “Eye Hate U” / “Gold.” 

Me” was later released on the Crystal Ball 
he only further change Prince made to The 

ce was to remove “Days Of Wild.” A live version 
surfaced on Crystal Ball three-CD set in 
inal The Gold Experience studio version has 
gnt of day. 


by Prince’s PR company states that Prince has 

= point of no return with Warner Bros. and that due 
the audience may never get to hear The Gold 

e press statement said that Prince was anxious 
our albums left on his contract and walk away 
ion that was causing him considerable stress. Soon 
lease, NPG Records began passing out flyers 

y messages on the Internet with the release date 

The Gold Experience, asking fans to continue to 


er Bros. to release the album. 


14 October 1994 


Prince throws a small party at Paisley Park where “Get Wild” 
and “Come” remixes were played from CD, There was no 
performance. Prince also gave a CD of “Get Wild” to the Min- 
neapolis radio station KDWB-FM. 


15 October 1994 
Prince goes to Los Angeles. He attended Glam Slam. 


23 October 1994 


The Spanish publication Æ/ Pais publishes an interview with 
Prince conducted in London on October 1st. The interview 
touched on his name change, the music industry, and his 
relationship with Warner Bros. He believed that The Gold 
Experience would never be released. 


23 October 1994 


Prince signs an agreement with Warner Bros, to release the 
Black Album. The release was instigated by the record label, 
whose publicist Bob Merlis said that they had “wanted to put it 
out for years.” The initial deal proposed to Prince provided for 
Warner Bros. to pay Prince $4 million upfront for the release of 
the Black Album in November 1994 and The Gold Experience 
in early 1995. The deal further stipulated that Prince would 
record a soundtrack to a to-be-determined Warner Bros. film. 
The three-album deal would count as two albums toward the 
remaining four albums of Prince’s contract. Prince’s attorney 
was en route to the record company to pick up the cheque and 
sign off on the papers when Prince had a last-minute change 
of mind about the deal, ostensibly about wanting more money. 
The attorney advised him that it was a very good deal and that 
he would not be able to get more money from the label. The 
deal was subsequently cancelled and Prince’s attorney quit a 
week later. As a replacement, Prince hired a 28-year-old New 
York attorney named L. Londell McMillan, whom has re- 
mained with him ever since. He was the sixth attorney he had 
used since he signed with Warner Bros. 

The discussions coincided with a turnover in Warner 
Bros.’ top management, with Lenny Waronker and Mo Ostin 
leaving the record company, which restricted their power to 
make deals. Still, they were able to rescue the Black Album from 
the original three-album deal. Prince received approximately 
$1 million. However, discussions about the release of The Gold 
Experience had to be postponed until early 1995 when the new 
Warner Bros. regime had moved in. 


November 1994 


Guitar World magazine publishes an extensive article about 
Prince, based on conversations with him and some of his 

band and crew members. Most of the questions to Prince were 
guitar-related. He named Sonny Thompson as one of his most 
important guitar influences. 


November 1994 

The NPG store starts playing “Snow Man,” sung by Nona 

Gaye, and two NPG tracks intended for the Exodus album, 
“Mad” and “The Funky Design.” 


1 November 1994 

Release of “Space,” the second single from the Come album, 

The song didn’t enter the Billboard Pop Chart and reached only 

number 71 on the R&B Chart. The B-side featured the album 

version of “Space,” while the A-side was a new version called 
“Universal Love Remix.” 


1 November 1994 


Release of a maxi-single of “Space.” It includes five versions 
of the song: “Universal Love Remix,” “Funky Stuff Remix,” 
“Funky Stuff Dub,” “Acoustic Remix,” and “Album Version.” 


8 November 1994 


Prince shoots a video at Paisley Park for a song called “The 
Same December.” Around the same time, a video was shot for 
“18 And Over.” 


11 November 1994 


Prince and The NPG, augmented by Eric Leeds on saxophone, 
stage a concert in Paisley Park’s courtyard. The concert was 
filmed by a camera team. Songs performed included “Space,” 
Marvin Gaye's classic “Let's Get It On” (from Lets Get It On, 
1973), and “P, Control,” 


1e November 1994 


Prince throws a 21st birthday party for Mayte at Paisley Park. 
A large cake was brought out for Mayte. Prince gave a short 
concert, performing amongst others “P. Control,” “Race,” 

“Mad,” and a 10-minute rendition of “Happy Birthday.” He 
also played two R&B chart toppers from 1978: Rick James’ 

“You And I” (from his 1978 solo debut, Come And Get It) and 
Parliament's “Flash Light” (from Funkentelechy Vs. The Placebo 
Syndrome, 1977). 


22 November 1994 


Taking many by surprise, the notorious Black Album is released 
seven years after its cancellation. Still, a release had been in the 
cards many times since 1987. There were discussions in 1991, 
when Warner Bros. wanted to release some type of greatest hits 
compilation to avoid over-saturating the market with an album 
of new music after the disappointment of Graffiti Bridge. The 
Black Album was to have been one CD of a two-CD set. The 
1994 release was instigated by Warner Bros. Prince's primary mo- 
tivation was monetary, as he received approximately $1 million. 
Prince still had mixed feelings about the release, as his publicist, 
Karen Lee, said that he was “spiritually against” the album. 

The 1994 release of the Black Album was fairly low-key. 
No singles were released, but Warner Bros. assembled an all 
black video for “When 2 R In Love,” featuring only the lyrics 
to the song. In their tongue-in-cheek advertisement for the al- 
bum, the record company made an “amnesty offer” to bootleg 
owners: the first 1,000 people who send in their bootleg copies 
of the album would receive new copies of the album. Warner 
employees in Burbank honoured the release date by dressing in 
black and cutting the lights for a 15-minute “blackout.” 

The critical and commercial response to the Black Album 
in 1994 showed that its time had passed and that legend 
somehow had made it more profound that it really is. The lyri- 
cal content was considered racy and provocative in 1987; seven 


years later, the record seemed very tame in the wake of the 


Angry and aggressive grunge, hardcore punk, death metal, a 
gangsta rap, musical styles which had grown from cult follo 
ing to broad popularity in the early ‘90s. 

The album reached number 47 on the Pop Chart 
18 on the R&B Chart. It has yet to achieve gold album sı 
having sold around 295,000 copies since its release, whi 
considerably less than expected but perhaps understandable 
light of how many fans already had the album, in one form 


another. 


2e November 1994 


Prince flies to Berlin, Germany, to take part in the first 
MTV European Music Awards. 


23 November 1994 
The first rehearsal on the MTV stage at the Brandeburg Ga 
takes place. Prince spent half an hour rehearsing his perform 
ance. He worked with The NPG on “Peach” and an instru- 
mental intro that resembled The Chambers Brothers’ “F 
(from New Generation, 1970), which would be played during 
the awards show, They also played an instrumental version 
of “Race,” with Prince jamming on his new golden portable 
keyboard (the “Goldaxxe”), A few horn samples from “Girls 
And Boys” were included in “Race.” The final dress rehearsal 
was held the next day, when the entire awards show was run 
through the way it would be performed. 
Later in the evening, Prince and band members attended 
the Tränenpalast concert by Lyn Collins featuring Marva 
Whitney, previously backing singer with James Brown. Prince 
and his group sat in a closed upstairs section of the club. Pri 
left after 40 minutes, but not before booking the club ford 
next evening. 


24 November 1994 
Prince performs at the end of the MTV European Music 


Awards. To make his entrance as impressive as possible, M 
hired 13 people to escort him onto the stage. They took some 
fans and guys from the local crew and dressed them up in 
black clothes. Before playing “Peach,” Prince said, “Peace to 
George Michael, peace to Aerosmith, peace to MTV, death to 
Prince.” He had “slave” written on his cheek. Mayte stagedived 
into the crowd, but her landing was a bit unfortunate and she 
injured her back slightly. At the end of the song, Prince threw 
his guitar away. 


25 November (am) 1994 

A few hours after his appearance on MTV European Music 
Awards, Prince plays an aftershow at Trainenpalast (“Palace of 
Tears”), situated in the former East Berlin, Germany. The doors 
opened at 2:00 am, although the announcement said it would 
be at 11:00 pm. 

At 2:50 am, Michael Bland and Sonny Thompson en- 
tered the stage and began a loose and relaxed instrumental jam 
loosely based on The Parliaments’ “Mothership Connection 
(Star Child)” (from Mothership Connection, 1976). This gave 
the sound technicians (including Kirk Johnson at the sound- 
board) an opportunity to get the sound right. A few minutes 
later, Prince strolled onto the stage, playing guitar. After 10 
minutes of jamming, the musicians left the stage. Prince’s 
microphone didn’t work properly, so the technicians worked 
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z ed, this time with a guitar solo 
version of “Endorphinmachine.” 
Prince called out to the audience, 
2”. Everyone yelled “yes,” but Prince 
your teeth.” “The Ride” was fol- 
ihh,” and “Days Of Wild,” the latter 
fair.” “I wanna give much props to 
t that freedom brother,” Prince said 
on 
10 people onstage for “Now,” which in- 
Babies Makin’ Babies.” After the number, 
body to leave the stage and Prince 
Most Beautiful Girl In The World,” 
part of the vocals. After playing “P. 
uted, “Berlin! Prince is dead, long live 
eration.” He followed it with a jam on 
before kicking off Creedence Clearwater 
y” (written by John Fogerty and released 
ter Revival’s Bayou Country, 1969). The 
‘and someone said, “We blew up the 
ughed and screamed, and Prince said, “It’s 
he crowd reacted wildly to his use of the 
they worked to regain the sound system, 
e bit of “Girls And Boys” on the Goldaxxe. 
Prince came and went from the stage dur- 
z was holding the German magazine Max, 
‘ore interested in reading than in returning 


tarted with a jam on the Goldaxxe, which 

incorporating samples from “Girls And 

F the song, Prince yelled out, “Berlin! Are 

came an instrumental version of “Super 

its of Billy Preston's 1972 hit “Outa-Space” (from 

So ng, 1971). After an organ solo, they went 

"as Prince said, “Berlin, we wanna thank 

out tonight. Raggedy system and all, this beats 
ain't that right2”. “Dark” included sampled 

: 0.” “Billy Jack Bitch” followed immediate- 

solo. After a five-minute break, the final 

Prince on bass, playing a part of “777-9311” 

o “We March,” which closed the two-hour set. 


yyte leave for Paris, staying there until November 


ey returned to Minneapolis. 


, President of NPG Records, and Prince's 

Lee, both resign. When Prince and The NPG 
Berlin and the MTV European Awards, Seacer 
already gone, having cleaned out their offices at 

& Not saying a word to anyone that they were going 
was very upset when he received their letter of 


Seacer were a couple at the time. They have never 
their reasons for their sudden departure, but it 
they were demoralised as the wave of firings in 
tion occurred. Seacer had little interest in run- 
label, particularly one so plagued with problems 


2 December 1994 

A new version of The NPG Exodus album is assembled. The 
record now featured 12 tracks (two of which were joined 
together) and a number of segues: “Operator Segue” (segue) / 

“Get Wild” / “Slave” — “Acknowledge Me” / “Super Hero” / 

“Count Segue” (segue) / “Count The Days” / “Sonny Segue” 
(segue) / “DJ Gets Jumped Segue” (segue) / “New Power 
Soul” / “Mad” / “Love... Thy Will Be Done” / “Funky” / 

“Proud Mary” / “NPG Bumrush The Ship Segue” (segue) / “The 
Exodus Has Begun” / “The Funky Design.” 

“Super Hero” was a re-recording of the song Prince had given to 
Earth, Wind & Fire, while “Love... Thy Will Be Done” was a 
remake of the Martika song. “Funky” is a song by The Cham- 
bers Brothers (from New Generation, 1970), while “Proud 
Mary” was written by John Fogerty for his group Creedence 
Clearwater Revival (released on Bayou Country, 1969) and 
covered famously by Ike and Tina Turner. The track featured 
lead vocals by Sonny Thompson and Derek Hughes, who was 
a friend of Levi Seacer Jr. Also recorded during the sessions 
were “Somebody's Somebody,” with vocals by Hughes, and an 
instrumental version of Billy Preston's “Outa-Space” (from / 
Wrote A Simple Song, 1971). 

Only four of the tracks from this configuration of Exodus 
made the final album: “Get Wild,” “Count The Days,” “New 
Power Soul,” and “The Exodus Has Begun.” Further tracks 
were recorded in December 1994 and January 1995: “The 
Good Life,” “Big Fun,” “Return Of The Bump Squad,” and 

“Cherry Cherry.” Prince added “Hallucination Rain” from the 
initial Exodus sessions in May 1994 before the album was 
completed in early 1995. 


3 December 1994 
Prince begins shooting videos of five songs: “18 And Over” / 
“The Same December” / “I Like It There” / “Zannalee” / 
“Empty Room.” The shooting continued until December 22nd 
1994. A single, loosely-knit story takes place in “18 And Over,” 
“Zannalee,” and “Empty Room.” The purpose of the project is 
unclear, but it is quite possible that the videos were for songs 
slated for an early version of Chaos And Disorder, which Prince 
was already planning despite the fact that it would not be 
released until 1996. Three of the songs, “The Same December,” 
“I Like It There” and “Zannalee,” did end up on Chaos And 
Disorder. “18 And Over” was released on Crystal Ball in 1998, 
while “Empty Room” remains in the vault although a live 
rendition was made available by NPG Music Club on January 
3rd 2003. 


5 December 1994 


Prince goes to Los Angeles. He returned to Minneapolis on 
December 8th. 


6 December 1994 

Release of Ready To Wear, the soundtrack album to the film 
Pret-A-Porter (also known as Ready To Wear). The album 
includes “Get Wild” (Prince/Sonny Thompson), performed by 
The NPG and with the production credited to Prince. 


10 December 1934 
Another party at Paisley Park is held. “Billy Jack Bitch,” “Phe- 


romene,” and “P. Control” were played from CD. 


Te December 1994 

Prince performs at the Roseland Ballroom in New York. The 
occasion was a cast party to benefit the Rivington House Vil- 
lage Center for Care following the premiere of Robert Altman's 
new film, Ready To Wear, formerly known as Pret-A-Porter, 

a title which was thought unpronounceable for American 
audiences (it means “ready to wear” in French). The party was 
attended by celebrities such as Kim Basinger and husband Alec 
Baldwin, Sophia Loren, and Grace Jones. 

Prince arrived at Roseland at 6:00 pm for a soundcheck, 
then returned at 10:00 pm and hic the stage at midnight. The 
90-minute set kicked off with “Endorphinmachine,” followed 
by “The Jam,” “Shhh,” and “Days Of Wild,” incorporating 

“Hair” as usual. The rapper/poet 99 guested onstage for “Now” 
to deliver a rap over the “Babies Makin’ Babies” groove. Prince 
continued with “The Most Beautiful Girl In The World,” “P. 
Control,” “Letitgo,” and “Pink Cashmere.” They then played 
a short version of “Dolphin” before Prince went into “The 
Ride.” He started off “Race” with some a cappella lines. They 
closed the set at 1:35 am with “Super Hero” and “Get Wild.” 
After the show, Prince’s road crew were setting up equipment 
at Limelight, but the expected aftershow never materialised. 
Reportedly, Prince enjoyed a party at Kafka's in Soho so much 
that he decided not to perform. 


13 December 1994 
Prince performs “Dolphin” on CBS's The Late Show With 
David Letterman. He had “slave” written on his cheek. 


Late December 1994 
Minneapolis television's channel 9 broadcast a clip of the “Get 
Wild” fragrance commercial. 


We 


1 January (am) 1995 
Prince turns up for a New Year's Eve party at Paisley Park. 
Several new songs were played by the DJ, including “Big 
“18 And Over,” and a remix of “Get Wild.” The party sta 
at 1:30 am and lasted until 4:00 am. Prince stayed for an hoi 
mostly watching people dance. 


January 1995 
Prince begins work on his next album, Emancipation. Fromt 
outset, he was simply recording songs on an ongoing basis, l 
the concept of the album began to take shape during 199! 
cording to Prince, “Right Back Here In My Arms” was the fi 
song written specifically for Emancipation. An early, nine-tta 
configuration of Emancipation was assembled in the sı 
1995. Work continued until October 1996. 


5 January 1995 


An “NPG artist sampler” tape is compiled, featuring so 
segues primarily from The NPG’s Exodus and the proje 
Madhouse 24 album. The 34-minute cassette also included 
cerpts from other songs and projects in the works: “Som 
Somebody” (with vocals by Derek Hughes), “Kamasutra, 
a revamped version of “Loose!” entitled “Loose Dub,” which 
was later retitled “(Lemme See Your Body) Get Loose!”. A 
slightly revamped version of “Loose Dub” was later released 
the Crystal Ball three-CD set, while “Somebody's Somebody 
was reclaimed by Prince and released on Emancipation. 


14 January 1995 
Prince plays a fund raiser at Paisley Park for the Mayor of N 
neapolis, Sharon Sayles Belton. Tickets were $100 and avai 
to the public. The audience was estimated at 500 to 600, ma 
of whom were business people in formal wear or suits. 
Dressed in a purple suit, Belton came onstage at 9:30 
pm. She said, “I want to thank everybody who helped o. 
this super bad event. We're here tonight to enjoy a rehea 
the greatest musician in the world, a man who put Minn 
on the map.” To introduce Prince, she held up a golden 
cardboard cut-out. Prince used the occasion to rehearse a maj 
portion of the repertoire that would be played on the Euro pe 
tour. The 90-minute set included “7,” “Shhh”, “Days OF 
Wild”/*Hair,” “Love... Thy Will Be Done,” “Funky,” “I Love 
U In Me,” “Proud Mary,” “The Ride,” “Race,” “Super Hero, 
and “The Most Beautiful Girl In The World.” “1994 wasa 
strange one,” Prince said at one point. “Are we glad it’s gone? 
Yeah. There was one nice thing that happened last year. I m 
one friend. She goes by the name of Sharon Sayles Belton. 
The concert was over at 11:00 pm. 


15 January (am) 1995 


Prince plays an open rehearsal at Paisley Park only a few hi 
after the fund-raising concert. Some 150 people who hung 
around were able to attend the concert, which began at 3:00 
pm. This hour-long set included “Letitgo,” “Pink Cashmer 
“18 And Over,” “Days Of Wild,” “I Love U In Me,” “Race,’ 
“Super Hero,” “Billy Jack Bitch,” and “Eye Hate U.” Before 
playing “Billy Jack Bitch,” Prince said something like, “I hav 
enough money to make it. Don't believe everything you read i 
the papers. If you want to know something, ask me.” He w 
obviously referring to the article about his financial problems 
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s, had hit the streets just prior to 


zs rts that Prince’s multi-million dollar 
al disarray. According to the article by 
w on interviews with nearly 30 former 
associates, Paisley Park Enterprises, the 
most of Prince's business interests, didn’t 
‘sometimes not at all. Some Twin Cities 
working with Paisley Park Enterprises, 
payment upfront for services. 
blamed Prince's habits of spending 
projects, with a cavalier disregard for 
advice. They pointed to his penchant 
in projects of little or no commercial 
to discuss the article, but he issued a 

gh his publicist, “There were manage- 
94, and we look forward to a happy and 


it Paisley Park. He invited everyone 
xt night at 1:00 am for another open 


y Park. With a day’s notice, 400 to 500 

ce it out to Chanhassen in time for the 
stage around 3:20 am. This time the set 
umental jams than previously, and Prince 
“We're just jamming tonight.” The set in- 
The Jam,” “Shhh,” “Days Of Wild”/“Hair,” 
Babies,” “Mary, Don’t You Weep,” 

gie, “The Ride,” “Now’s The Time,” and “P. 
Prince repeated “In 1995, you're all 
house.” 


eld at Paisley Park. The next day Prince flew 


an Music Awards ceremony is held at the 

n in Los Angeles and broadcast live to 120 

s up for an award in the category of Fa- 

B Artist. He didn’t win this award, but he was 
merican Music Award of Merit, which has been 
s to “a member of the music community 
contributions to the musical entertainment 
public.” He received the award for his body of 
to 1993. 

read the inscription on the award and intro- 
nance by 25 dancers, including the so-called 
from Glam Slam, Los Angeles, among them 
. They danced to “Purple Medley,” shown on 
Prince appeared to lip-synch to a medley of ab- 
as of three songs, “Billy Jack Bitch,” “Eye Hate 
‘at the end of which Mayte said “Prince esta 

is dead), Gaye then returned to the stage and 


handed Prince his award. His acceptance speech mentioned 
people who had inspired him. The list included many former 
band members and people like Muhammad Ali, Martin Luther 
King, James Brown, Carlos Santana, Joni Mitchell, Sly Stone, 
Jimi Hendrix, and Miles Davis. 

The ceremony closed with a 10th-year anniversary 
performance of “We Are The World.” This time, Prince joined 
the celebrity group that was gathered onstage, including Sheila 
E. and Wendy and Lisa, but he didn't sing, instead sucking 
his lollipop. He stood next to Quincy Jones, the producer of 
the song, and after some time he held his microphone toward 
Prince’s mouth to sing with them. He responded by holding 
his lollipop up to Jones’ mouth for him to get in a few licks, 
but when he went for it, Prince quickly pulled it back. Many 
people took offence at his refusal to sing, and Jones was quoted 
as having told Prince afterwards that “as far as I’m concerned 
you're still a prick.” 


31 January (am) 1995 

Prince performs at Glam Slam, Los Angeles, after the American 

Music Awards. He played an 80-minute set with The NPG, 

minus Mayte, in front of a star-studded crowd, including 

Arsenio Hall, Seal, Sheila E., Wendy and Susannah Melvoin, 

Lisa Coleman, Boyz II Men, and Cat Glover. The video for 
“18 And Over” was shown before the concert. 

The concert began at 2:15 am with the band doing a five- 
minute soundcheck., Prince remarked, “I don’t know whose shit 
this is, but we're gonna do this shit right.” They started with 

“The Jam,” which went into “I Believe In You.” Prince picked 
up his bass and jammed a bit before starting “Days OF Wild.” 

“Oh, oh, by the way, I play bass guitar,” he said, as he played 
all the way through “Days Of Wild”/“Hair,” including several 
fiery bass breaks. He cued the band to start “The Ride” on 
bass, but then switched back to his guitar while the band did 
a long instrumental intro. He mimed getting a drink over by 
Morris Hayes, then walked to Tommy Barbarella and played a 
bit on the organ before finally starting the vocals. He dumped 
the black symbol guitar for a Hohner-style guitar, which gave a 
more jazzy, delicate tone to the notes when he soloed through- 
out “The Ride.” 

Prince began the next song, “P. Control,” by saying, “Can 
I teach you a new song?”. Prince invited up the ErotiCity 
dancer named “P. Control” onstage to take Mayte’s place. She 
did a passable imitation of Mayte. Then came “Letitgo” and 

“Pink Cashmere.” For the encore, they did “Get Wild,” which 
segued into “18 And Over,” and Prince went back and forth 
between the two songs. Near the end, Prince invited the 
ErotiCity dancers “Irresistible Bitch,” “P. Control,” “Shocka- 
delica,” and “Darling Nikki” onstage to dance with him. He 
also invited any other musicians in the house to come on up, 
but no one dared take him up on it. They concluded at 3:30, 
and strangely enough, the audience didn’t even begin to beg 
for another encore. The technicians started breaking down the 
stage right away, and the band came out to mingle. 


1 February 1995 

Prince holds a private party at midnight at Glam Slam in Los 
Angeles. It was a small gathering of about 30 people, mostly 
close associates, ErotiCity dancers, and some women. Prince 
danced the night away. Whenever he wasn't dancing or socialis- 
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ing, he was in the booth with DJ James Reese spinning records. 


The party ended at 4:00 am. 

Prince remained in Los Angeles the two weeks after the 
American Music Awards, hosting private parties called “The 
Wild Experience” at Glam Slam between the hours of mid- 
night and dawn. He attended every party, arriving around 3:00 
am, and did a great deal of dancing but no performing. 


3 February 1995 


Prince films a video for “P. Control” at Glam Slam, Los 
Angeles. Crowd scenes were shot when the club opened later 
that night. 


7 February 1995 

Release of an NPG Records single of “Standing At The Altar” 
by Margie Cox. The song was coupled with the previously un- 
released “Whistlin’ Kenny,” which was penned by Prince. The 
tracks were released on a cassette-only single in the US and on 
a vinyl 7-inch record in Europe and Australia, A UK cassette 
single as well as a vinyl 7-inch record and CD single released in 
Europe and Australia contained Madhouse’s “17” as B-side. 


12 February 1995 


Prince puts in an appearance at Arsenio Hall’s 37th birthday 
party at the House of Blues, Los Angeles. He brought out the 
cake and sang “Happy Birthday” for Hall. 


Te February 1995 

It is confirmed that there will be Prince songs in the Paul 
Verhoeven-directed film Showgirls, due for release by MGM/ 
United Artists in September 1995. It was reported that he had 
contributed four songs to the project. However, in the end, 
only two Prince compositions, “319” and “Ripopgodazippa,” 
appeared in the film, but not on the soundtrack album since 
Warner Bros. only granted a licence to use the songs in the 


film. 


18 February fam) 1995 

Back in Minneapolis, Prince throws an early-morning party at 
Paisley Park. He arrived at 2:45 am and hung around the DJ 
booth, selecting records. 


19 February (am) 1995 


Another Paisley Park party, billed as the last one for some time, 
is held in the main foyer of Paisley Park. Prince arrived at 3: 

15 am and hung out with the DJ. “Purple Medley” was played 
along with several tracks from The Gold Experience. Later the 
same day, he left for London, England. 


20 February 1995 


Prince receives the Brit Award for Best International Artist, 
Male, presented to him at the Alexander Palace in London. In 
acceptance of the award, he said, rather cryptically, “Prince? 
Best? Gold Experience, better. In concert, perfectly free. On 
record, slave. Get wild. Come! Peace, thank you.” Prince 
remained in London after the award show to rehearse for the 
upcoming tour. 


March 1995 

Symbolic Beginning, an album attributed to 94 East featuring 
Prince, is released in England and parts of Europe. It was 
released in the US on May 16th 1995. It includes one ti 
with Prince's compositional input, “Just Another Sucker,” 


versions of the songs appearing on both records are different 
because many of the parts were re-recorded for Minneapolis 
Genius. The album was masterminded by Willie and releas 
on Charly Records. 


1 March 1995 


Prince gives interviews to several newspapers and music and 
entertainment publications while in London. Explaining that 
he wanted to break the silence to give his view of the situa- 
tion with Warner Bros., the interviews primarily concerned 
Prince’s strained relationship with his record company. Th 
big issue was his contract. “PI just give them one album 
year for the next four years,” he said, adding, “I’m not goi 
to take them to court.” He lamented the label's reluctance 
promote his records and complained that he felt like a slave 
the record company. His disdain for the music business was 
evident, as he said, “Record companies are run by men who 
think they run America. They think they're the smartest in th 
world, but they're not.” 


3 March 1995 


Prince launches a 20-date tour of Europe, advertised as “The 
Ultimate Live Experience,” at the Wembley Arena in London, 
England. The initial concert featured a rare performance of | 
“Dolphin.” 

The tour was Prince's seventh European tour since 1986 
and only took in five countries: England, Scotland, Ireland, 
The Netherlands, and Belgium. Ticket sales were slow and 
many concerts never sold out, Prince appeared with “slave” 
scrawled across his cheek; he donned the word for all public 
appearances until the release of Emancipation, November 1996, 
The tour didn't have an official title, but the concerts were 
often advertised as “The Ultimate Live Experience.” Many fan 
referred to it as The Gold Experience tour as Prince previewed 
many songs from the as-yet unreleased album. 

Many people weren't familiar with the new material 
Prince played and the crowd response wasn't as enthusiastic as 
in earlier years. In fact, many felt cheated by the absence of 
familiarity and several concerts saw audience members leaving” 
early; some even requested their money back. While many 
critics applauded Prince’s brave decision to stick to new and 
untested material, most seemed to think that the show lacked 
really strong songs and suffered from too much jamming. 
Indeed, the show received a great deal of criticism and was 
probably his least favourably received tour ever in Europe. 

The Endorphinmachine stage set caused a great deal of 
trouble on the tour. It was oddly shaped, with no square angles, 
making it very difficult to pack and transport on the road. It 
was becoming very costly and impractical, so Prince decided 
to leave behind a part of the set in London after the initial 
concerts there. For the venues outside of London, only the 
centre section was set up. There were also many technical and 
mechanical problems with the show itself. Prince went through’ 
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e tour before he took charge him- 
the womb of the stage set, where 
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y” was different from that of the Act / and 
ss percussive and focusing more on a re- 
g line. The opening section of the concert, 
ine” to “Now"/“Babies Makin’ Babies,” 
e throughout the tour. On a few occasions, 
chorus of “It Takes Two” by Rob Base & DJ. 
Tt Takes Two, 1988) to the “Babies Makin’ Ba- 
the “Hair” portion of “Days Of Wild” was 
Prince's “Glam Slam Boogie” was played 
The Gang's hit “Funky Stuff” (from Wald 
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the show. 
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to the set eight concerts into the tour, while 
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made rare one-off appearances in the mid- 
“The Ride,” “Dolphin,” and “Mary Don't 
ong made famous by Aretha Franklin (from 
72). In addition, the first five concerts of the 


tour included a medley of Otis Redding’s “I Can't Turn You 
Loose” (from Live In Europe, 1967) and Creedence Clearwater 
Revival’s “Proud Mary” (from Bayou Country, 1969), during 
which James “Magoo” McGregor, Prince’s technician, made an 
appearance as a flying Devil. 
Several concerts saw the addition of “Race” (sometimes 
-with instrumental “Girls And Boys” snatches) and “Super 
Hero,” incorporating bits from Billy Preston's “Outa-Space” 
(from I Wrote A Simple Song, 1971), played in the encore sec- 
tion in between “Get Wild” and the so-called The Gold Experi- 
ence medley, consisting of abbreviated versions of “Billy Jack 
Bitch,” “Eye Hate U,” and “319.” One of the shows featured 
an entirely different encore section, with “Love... Thy Will Be 
Done,” The Chambers Brothers’ “Funky” (from New Genera- 
tion, 1970), James Brown’s “Get Up (I Feel Like Being A) Sex 
Machine” (from Sex Machine, 1970), and “Johnny” following 
“Ger Wild.” 


4 March 1995 

Prince plays the second of seven concerts at the Wembley 
Arena, London. The set included “The Ride,” which was only 
played twice on the tour. A planned autographing session at 


the NPG store in Camden Lock was cancelled. 


5 March 1995 

Prince is interviewed at the Wembley Arena by Veronica Webb 
for BBC television's The Sunday Show. He appeared with his 
face veiled by a black cloth and whispered his replies to Mayte, 
who then spoke for him. A recording of “Billy Jack Bitch” took 
place in an empty Wembley Arena for a later edition of The 
Sunday Show. 


5 March 1995 


Third concert at the Wembley Arena, London. The concert 
included a one-off performance of “Mary, Don't You Weep.” 


& March 1995 

The Sacrifice Of Victor and The Undertaker home videos are 
released. Both were released as VHS home videos, with Laser- 
Disc releases following later. The Sacrifice Of Victor is a 50- 
minute film of the Bagley’s Warehouse concert, September 8th 
(am) 1993, featuring Prince, Mavis Staples, and The Steeles. 
Meanwhile, The Undertaker is a 45-minute film based around 
a Paisley Park performance on June 14th 1993 by the so-called 
Paisley Park Power Trio: Prince on guitar, Sonny Thompson 
on bass, and Michael Bland on drums. It also features limited 
acting by Vanessa Marcil. The film includes the previously 
unavailable songs “Poorgoo” and “The Ride” as well as Prince’s 
renditions of “The Undertaker,” which he wrote for Mavis 


Staples, and The Rolling Stones’ “Honky Tonk Women.” 


7 March 1995 


Fourth concert at the Wembley Arena, London. The concert 
featured rare performances of “Dolphin,” “Love... Thy Will Be 
Done,” and “Funky.” 


8 March 1995 
Fifth concert at the Wembley Arena, London. The medley of 
“I Can't Turn You Loose” and “Proud Mary” was dropped after 


this show. 


3 March (am) 1995 

Prince plays an aftershow at the Astoria Theatre in London. He 
had turned up with NPG members at the nightclub each night 
after the Wembley Arena shows. By Wednesday night, March 
8th, people still didn’t know whether to expect an aftershow or 
not, but when Prince's crew showed up at about 1:00 am, they 
began setting up equipment. 

Surrounded by his bodyguards, Prince and Mayte danced 
on the dancefloor to a “Get Wild” remix. When the record 
finished, he disappeared, only to emerge onstage a few minutes 
later, kicking off the concert at 3:30 am. The opening number 
was “Glam Slam Boogie” with George Benson and Chaka 
Khan guesting onstage. Benson and Prince noodled along on 
a jazzy guitar jam, while Khan indulged in some scat-sing- 
ing that had Prince looking on in delighted awe. Khan then 
performed two Rufus classics from her time with the group, 

“Sweet Thing” (from Rags To Rufus, 1974) and “You Got The 
Love” (from Rufus Featuring Chaka Khan, 1975), before the 
two guests left the stage. The concert proceeded with “Love... 
Thy Will Be Done,” followed by “Funky,” at the end of which 
Prince stagedived while still playing his guitar. He was returned 
almost immediately, fully intact. 

For “18 And Over,” Prince ordered the house lights to be 
turned down and the audience was asked to help out on the vo- 
cals. Next followed “I Believe In You” and “The Ride.” Prince 
had problems with his guitar pedals during the latter song and 
it took him quite a while to get the proper sound. “Get Wild” 
closed the set. As during the normal shows, each member of 
the band was asked to prove his ability to get wild. On this 
occasion, it seemed that Mayte won hands down, as she played 
havoc with the security guards, stage diving a total of five times, 
causing Prince to shout, “Mayte, that's a little too wild!’ and 
pleading, “Somebody save my baby, somebody save my baby!”. 
Lasting 70 minutes, the concert was over at 4:40 am. 


10 March 1995 


First concert at the G-Mex in Manchester, England. 


T March 1995 


Second concert at the G-Mex in Manchester. 


Te March 1995 


Broadcast of The Sunday Show interview with Prince. 


13 March 1995 


First concert at SECC, Glasgow, Scotland. “Peach” was 
introduced into the set; it was played at all remaining shows 
of the tour. 


14 March 1995 


Second concert at SECC, Glasgow. “Love... Thy Will Be 
Done” was played. 


14 March 1995 


Release of “Purple Medley” as a single. The single had little 
chart impact, reaching number 84 on the Pop Chart and 
number 74 on the R&B Chart. The B-side, “Kirk J.’s B Sides 
Remix,” is a medley of Prince songs remixed by Kirk Johnson. 


14 March 1995 
A maxi-single of “Purple Medley” is released. In additio 
the single versions of “Purple Medley” and “Kirk J’s B Si 
Remix,” it includes an 11:03-minute version of “Purple 
Medley.” 


15 March (am) 1995 
An aftershow is held at The Garage in Glasgow, Scotland. 
The club holds about 400 people. Prince took the stage at] 
50 am, playing a one-hour set. He started off with “Funk i 
before moving on to “Funky Stuff” which included some 

phrases from “It Takes Two.” Next followed “Race”/“Super 
Hero,” “Dark,” “The Ride,” and “Days Of Wild”/“Hair, 

during which Prince called out, “Oh, oh, by the way, I play 
bass guitar.” Then he played “Babies Makin’ Babies,” with 
instructions to the crowd to go home and have safe sex 
all guys to “look after your women.” The final song was “ 
Funky Design.” The show ended at 2:50 am. Prince and 
band flew to London after the concert to tape a performance 
for Top Of The Pops. 


15 March 1995 

The NPG tapes a performance in London of “Get Wild’ 
BBC's long-running television show Top Of The Pops. Prin 
appeared in the role of band member Tora Tora. To remait 
inconspicuous, he stayed near the back of the stage. His 
was covered with a veil on which were printed the words “TI 
Exodus Has Begun.” Mayte danced up front with the band, 
and even did a stage dive. 


16 March 1995 
The Top Of The Pops performance of “Get Wild” is broadcast 
by BBC television in England. 


16 March 1995 


First concert at the Arena, Sheffield, England. “Funky Si fF” 
was played for the first time on the tour. It was included in 
most subsequent shows. 


17 March 1995 


Second concert at the Arena, Sheffield. 


18 March 1995 
First concert at NEC, Birmingham, England. 


19 March 1995 


Second concert at NEC, Birmingham. 


2] March 1995 


The new album by Stevie Wonder, Conversation Peace, includ le 
Prince in the thank-you section. He had contributed guitar to 
a different version of one of the album tracks, “Cold Chill.” It 
was supposed to be released on the single, but it never ap- 
peared. 


2] March 1995 


Prince returns to the Wembley Arena in London, England. 
Eric Leeds showed up as a surprise guest. 


THEVAU 
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e seventh and final Wembley Arena show of the 
guested again onstage. 


23 March (am) 1995 


Prince returns to Emporium for another aftershow. Many 
celebrities, including Kate Bush, attended the concert. 

Prince, Sonny Thompson, Morris Hayes, and Michael Bland 
strolled onstage at 2:15 am. The concert started with a drum 
solo by Bland that led into “The Ride.” They continued with a 
blues/rock mini-set, starting with “Poorgoo” and “Honky Tonk 
Women,” after which Prince said, “One time I opened for The 
Rolling Stones. I got booed off the stage. Perhaps I should have 
played that shit.” They continued with “Bambi” before Tommy 
Barbarella joined them for “Zannalee.” Eric Leeds came on- 
stage for “The Undertaker,” during which Prince talked about 
how he didn’t know how much people in Britain understood 
about the struggles of his people in America. He added that 
there was a very bad gun problem in the US. Next was a funky 
uptempo jam that spotlighted Leeds on saxophone. The tempo 
was slowed down for “Johnny,” which had everyone taking 
part in the “N-P-G, in the motherfuckin’ house” chant. Then 
followed another fast funk jam, which became “Get Up (I Feel 
Like Being A) Sex Machine” when Prince added his scratchy 
guitar part and began singing. 

“Don't you move Eric. We wanna show you off right 
now! Give me that C Vegas, fellas,” Prince said before Leeds 
was showcased on saxophone, performing an instrumental 
mini-set consisting of “Asswoop” and “17.” Then Prince asked, 


“Can I get Eric to do one for the female persuasion in the house? 


Eric, for the girls, could you play “The Most Beautiful Girl In 
The World’?”. With Leeds playing saxophone, the audience 
took over most of the vocals, causing Prince to say, “London, 
you're too sweet.” “I Believe In You” followed and then came a 
slow version of “Days Of Wild” (including “Hair”) which was 
stretched out to 15 minutes and featured a great deal of audi- 
ence participation. After a five-minute break, Bland started the 
drum intro for “Funky.” At one point during the song, Prince's 
microphone was snatched by someone in the VIP section. A 
girl from the crowd was invited up onstage during the next 
song, “Glam Slam Boogie,” and she did a really wild dance, 
which probably inspired the impromptu version of “Sexy MF” 
that followed. “P. Control” was next. Four girls danced onstage 
during the song. A jam centred around “The Funky Design” 
followed. Towards the end, Prince said, “Now, next Monday, 
in your favourite record store, The New Power Generation is 
dropping a new CD on ya. Check it out! The CD is a little dif 
ferent than the others. We put this one out, d’ya understand? 
We're runnin’ this shit!”. Leeds included some saxophone lines 
from “11” into the jam, which closed the concert at 4:25 am. 


24 March 1995 


First concert at Brabanthallen, Den Bosch, The Netherlands. 


25 March 1995 


Second concert at Brabanthallen, Den Bosch. The concert in- 
cluded the rarely played “Glam Slam Boogie” and “The Ride.” 


26 March (am) 1995 


Prince plays an aftershow at Paradiso in Amsterdam, The Neth- 
erlands, the club where he had made his European premiere in 
1981. The concert was announced during the first Den Bosch 
show and on Dutch radio. The 1,000 tickets were sold out 
within 10 minutes. Dick Dale played at the club before Prince’s 


performance. 

Prince and The NPG hit the stage at 2:50 am. The band 
members came onstage one by one. Michael Bland kicked off 
the set with the loud, pounding drum intro to “Funky.” “18 
And Over” followed, with the audience taking part in the 
chorus of the song. Prince took over the bass and started 

“Now,” during which Mayte did two stage dives. It went into 

“Babies Makin’ Babies” and Prince also included some lyrics 
from “Feel Good.” Next was “I Believe In You.” “We would 
like to do another song by some people that we really dig. It 
goes something like this,” Prince said as he played a guitar intro 
to “I Can't Turn You Loose”/“Proud Mary.” Before starting 

“The Ride,” Prince went to the golden guitar and then to the 
black one, then turning to the audience, uncertain which to 
choose. The audience chose the black guitar for him. There was 
a 15-minute break after “Glam Slam Boogie.” 

Returning to the stage, Prince, now on bass, started the 
second set with “Days Of Wild,” which developed into a slow, 
bluesy jam with the audience singing the “na-na-na” chant and 
the “these are the days, these are the days” line. Prince included 
some lyrics from Sly and The Family Stone’s “Poet” (from 
Theres A Riot Goin’ On, 1971) and a portion of “Hair.” The 
tempo was increased for a speeded-up version of “Get Wild.” 
As usual, the band members got wild on their respective instru- 
ments and Mayte threw herself into the audience several times. 
The song featured all kinds of audience participation, includ- 
ing chants of “The roof is on fire.” The jam continued without 
interruption into a fast, mostly instrumental “Get Up (I Feel 
Like Being A) Sex Machine,” which closed the set at 4:20 am. 


27 March (am) 1995 


Prince plays a second aftershow at Paradiso in Amsterdam. 
Even more fans showed up for this concert, which had been 
arranged during the first Paradiso concert. The Prince fans had 
to wait until the regularly scheduled concert at the club by 
Tyketto was over. Even after their audience had left, the doors 
remained closed for quite a while. 
The concert started at 2:10 am when Prince came 
onstage, sat down on the carpet on the floor, pretending to 
eat from an imaginary plate and cleaning his mouth with an 
invisible handkerchief before starting sedately with a small 
portion of Curtis Mayfield’s “People Get Ready” (released 1965 
by his group The Impressions), which was quickly followed by 
“The Jam.” Mayte did a stage dive during “Get Wild.” Prince 
used his semi-acoustic Gibson guitar for the next three songs, 
“Jailhouse Rock,” “Zannalee,” and “The Undertaker.” He talked 
about violence and weapons during the latter song, saying that 
“to control the violence we have to control the weapons.” “The 
Funky Design” including snatches from the “7” lyrics closed 
the first set at 2.50 am, 
Prince and Mayte came back onstage five minutes later. 
They were dancing to the music that was played over the PA. 
The second set started with the drum beat to “P. Control” as 
Prince instructed the ladies to sing along to the song. After 
playing a bit, he stopped it and teased the audience, “That 
song is too nasty for ya,” before continuing. “Funky Stuff” 
followed. Prince had the audience singing along to the chorus, 
while the band members took extended solos. The crowd im- 
mediately recognised the “Johnny” groove and started chanting 
“N-P-G, in the motherfuckin’ house.” After the song, Prince 


said, “You look so happy! I’m happy too. This is what we 
have fun. This week our new album is coming out. Its ¢ 
Exodus. Prince isn’t performing on it, because Prince is des 
The only people who think that Prince is alive is the recos 
company.” The audience started booing before taking upa 
chant of “Fuck Warner Brothers!”. “Listen, in about a wee 
President of Warner Brothers is coming out,” Prince continu 
“Can I bring him here and y'all do that? That would be some 
funny shit, right there!”. Prince finished the show with tw 
high-energy rockers, “Endorphinmachine” and “Peach.” 
chose two girls and two guys from the front rows to come Up 
onstage to dance during “Peach.” At the end of the song, he 
threw his black guitar to the floor. His crew was able to fix 
with black adhesive tape, which was visible during the next 
concert, in Ghent. The concert was over at 3:45 am. 


27 March 1995 


Concert at Flanders Expo, Ghent, Belgium. 


£7 March 1995 
Exodus, the second NPG album, is released on NPG Records 
Much like Goldnigga, it was turned down by Warner Bros. 
and never received a worldwide release. It was distributed in 
England, Australia, and parts of Europe through licensing 
agreements with small record labels. Consequently, the album 
sold modestly, mainly attracting interest from Prince converts 

Although no songwriters are listed in the album boo 
Prince was responsible for all songs with the exception of “ 
Wild,” on which Sonny Thompson gets a co-credit. Princes 
involvement in the project is much more obvious than on 
Goldnigga. Most lead vocals on the album are by Thompson, 
but Prince sings lead on a few tracks in the disguise of Tora 
Tora, who is credited for “double bass, vox and other shit” in 
the sleeve credits. He uses an electronically distorted voice on 
some tracks, but he is easily recognisable. 

Apart from Tora Tora, the musicians listed on Exodus ar 
Thompson (bass, lead and background vocals), Michael Bland 
(drums and vocals), Tommy Barbarella (keyboard and vocals), 
Morris Hayes (keyboard and vocals), and Mayte (backgro { 
vocals as well as “Spanish vibe and hallucination”). The NI 
Hornz provide horns on many tracks. In addition, David 
Bauder, a violin player with the Los Angeles Philharmonic — 
junior ensemble, plays electric violin on “Hallucination Rain.” 
The first songs for Exodus were recorded at Paisley Park in 
1994. Further sessions followed later in 1994 before the albun 
was completed in early 1995. 

Coached and trained by Prince about what to say, seve! al 
NPG members promoted the album by giving interviews in 
Europe and Australia, Despite Prince's instructions, however, 
they were hesitant to denounce record companies, fearing that 
it would restrict their chances of having a post-Prince career 
in the music business. Sonny explained that the album title re 
ferred to “an exodus from the old way of dealing with the ways 
things are done musically, in the business, The NPG control all 
their music, they control their masters.” Prince said that Exodus 
was about “freedom, musical and spiritual freedom,” making 
the album a thematic precursor of Emancipation. 
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reat Point Depot, Dublin, Ireland. 


‘concert at Point Depot, Dublin, is the last regu- 
d show of “The Ultimate Live Experience” tour. 


31 March (am) 1995 

Prince plays an aftershow at The Pod in Dublin. A special fash- 
ion charity event was held at the club in conjunction with the 
Dublin launch of the Pret-A-Porter movie. Ticket prices were 
high and many VIPs were in attendance, but arrangements 
were changed to accommodate the real Prince fans outside. The 
club was cleared and the faithful were let in. 

Prince and The NPG entered the stage at around 3:00 
am. Prince started playing the opening guitar phrase to “The 
Cross” when Bono of U2 suddenly came from behind and 
started singing the words. The next three songs, “The Jam,” “I 
Believe In You,” and “Glam Slam Boogie,” were basically 
instrumentals. Stopping abruptly, Prince launched into “Get 
Up (I Feel Like Being A) Sex Machine.” “Y'all like funky mu- 
sic? You're gonna have to prove it to me tonight,” Prince said 
before instructing the crowd how to sing along to the James 
Brown number. A 10-minute version of “The Funky Design” 
featured many instrumental improvisations. Prince included 
snippets from “Bustin’ Loose,” a song by Chuck Brown & 

The Soul Searchers (from Bustin’ Loose, 1979), pioneers of the 
Go Go music from Washington DC. The audience continued 
singing the chorus long after Prince stopped the song. Things 
were calmed down for a slow, bluesy “Johnny.” After a while, 

Michael Bland increased the tempo and “Johnny” went seam- 
lessly into a brief “Feel Good.” 

“New Power Generation. We own that song, y'all,” Prince 
said after playing “The Most Beautiful Girl In The World.” He 
continued, “There are no youngsters in the house, are there? 
This one’s called *18 And Over.” The song developed into 
an extended jam with a great deal of audience participation. 

“(Lemme See Your Body) Get Loose!” was next, with Magoo 
helping out on percussion. The song merged with the Santana 
medley. “Wasn't that cool of Bono to come up and sing that 
for ya?”, Prince asked before playing the last song, “Get Wild.” 

“You're pretty lucky to have him, I'll tell you that. He was telling 
me how special Dublin is, the scenery, the backdoors, the 
people.” As usual, each band member got their chance to get 
wild in the spotlight. Sonny Thompson went overboard at his 
turn, knocking over his microphone stand in the process. “I'd 
like to have some of what he’s having,” Prince remarked. “Must 
be some of that Guinness I’ve heard about.” The last notes 
were played at around 4:30 am, and Prince and Mayte rushed 
straight out the doors on the other side of the stage to a waiting 
limo. 


1 April 1995 
BBC broadcasts a 20-minute special edition of The Sunday 
Show called ° Formerly Known As Prince. They aired “Get Wild” 
(both the video and parts from a Wembley soundcheck), the 
“Dolphin” video, “Days Of Wild,” and “The Jam” from one of 
the Wembley shows, as well as a soundcheck version of “Billy 
Jack Bitch.” The show also included some unused footage from 
The Sunday Show interview. 


5 April 1995 

Remaining in London after the tour, Prince and The NPG 
sign autographs at Virgin Megastore. Later in the day, The 
NPG (including Prince as Tora Tora) taped a performance at 
the Channel 4 Studios in London for The White Room, a new 
British television show. They recorded “The Jam,” “Get Wild,” 


l “Hide The Bone,” “Count The Days,” and “Big Fun.” A mem- 
ber of the group Fishbone guested with the band and did a rap 
1 on “Hide The Bone.” Prince left for the US later in the day. 


6 April 1995 


The NPG members sign autographs at the NPG store in 
London, 


I! 5 April 1995 
t Remaining in London after the tour, Prince and The NPG 
f sign autographs at Virgin Megastore. Later in the day, The 
| NPG (including Prince as Tora Tora) taped a performance 
at the Channel 4 Studios in London for The White Room, a 
new British television show. They recorded “The Jam,” “Get 
Wild,” “Hide The Bone,” “Count The Days,” and “Big Fun.” 
| A member of the group Fishbone guested with the band and 
| did a rap on “Hide The Bone.” 

Later the same day, Prince attended a party in London 
y thrown by Janet Jackson. Prince left for the US on April 6th. 


7 April 1995 

i British BBC Radio One broadcasts a 30-minute NPG special 
| called Radio WNPG with the DJ Tora Tora (Prince with 

l electronically altered voice). He interviewed the other band 
ndl members and played tracks from Exodus, remixes of “Get 

| Wild,” and “Now” from The Gold Experience. 


8 April 1995 

The White Room airs two of the songs The NPG had taped, 
I “Get Wild” and “Count The Days.” Prince was announced as 
band member Tora Tora. 


| 9 April 1995 

| Prince attends the opening of the Fashion Café during the 
Fashion Week in New York. The new Rockefeller Center 
restaurant was owned by top models Naomi Campbell, Elle 
MacPherson and Claudia Schiffer. Celebrity guests included 
Veronica Webb, who recently interviewed Prince for The 
Sunday Show in England. 


10 April 1995 

Prince is seen at the Tunnel Club, New York. While in New 
| York, Prince dropped by designer Isaac Mizrahi’s show to 

visit Webb. He also sat for a photo shoot with photographer 

Richard Avedon, wearing Versace clothes. 


15 April (am) 1995 
Prince holds a late-night party called the “Get Wild Experience” 
at Glam Slam in Los Angeles, 


16 April (am) 1995 
A second “Get Wild Experience” party is held at Glam Slam, 
Los Angeles. 


17 April 1995 

A Warner Bros. press release states that The NPG’s Exodus 
| album is going to be distributed in the US by the label’s Black 
l Music Division and is due to hit the streets on June 27th 1995. 
l A single of “The Good Life” was slated for June 13th. The 
i 
| 


plans were later changed. 


23 April (am) 1995 
A small party is held at Paisley Park, attended by Prince. It 
began at 1:30 am. DJ Brother Jules played some tracks from 
The Gold Experience and Exodus. 


24 April (am) 1995 


Prince throws a Paisley Park party, starting at 2:00 am. 


27 April (am) 1995 


Prince shows up at Paisley Park for an early-morning pa 


28 April (am) 1995 


Another Paisley Park party with Prince in attendance. 


28 April 1995 


Prince turns up at Glam Slam in Miami. He also visited Clu 
Amnesia. 


09 April 1995 


Prince hangs out at Glam Slam in Miami from midnight 
to 4:00 am. He spent most of his time in a cordoned off 


il 


VIP section. Designer Gianni Versaci’s sister Donatella was 
present. 


5 May 1995 i 
An early mix of Mayte’s Child Of The Sun album is docu- 
mented as a work in progress. Although this version fea 
the same songs and sequence as the final album, most tracks 
are quite different from the released ones. “The Rhythm OF 
Your Heart” included a rap by Prince that was later remo 
Perhaps most dramatically different is “If Eye Love U 2ni 
the track features completely different music and backing. 
vocals not found on the final version. 


6 May [am] 1995 
Prince attends an afterhours party at Glam Slam, Los Angeles, 


Te May (am) 1995 
Hosted by DJ Richard Blade of KROQ-FM radio, a party 
called “5 Foot 10-Pak Glam Slam” is held at Glam Slam in Lo 
Angeles by Sirius Publishing, who create CD-ROM pacl 
to entertain industry people in Los Angeles for the Electronic 
Entertainment Exposition. The Ramones, Sam Ellis, and 
Dreadnek performed during the party, which was planned to 
run from 8:00 pm to 1:00 am. It was advertised to includea 
performance by Prince. 
Due to technical difficulties, mostly with the sound — 
system, Prince didn't hit the stage until around 3:50 am, As. 
things started very late, Prince and the band only played for 
65 minutes. Although Prince made no apologies for the late 
start, he didn't seem too happy about it. The line-up was th 
basic NPG band augmented by Kirk Johnson and Magoo on 
percussion and Eric Leeds on saxophone. They opened with 
the Santana medley, with Leeds taking over most of the solos 
as Prince was unable to get a proper sound level on his gui 
After adjusting some microphone problems, he introduced the 
band before launching into “Glam Slam Boogie.” Next came 
“Johnny,” with Prince helping Tommy Barbarella on the key- 
board, before picking up the bass for “Days Of Wild,” which 
was very long and heavy on the bass. The last song was “18 


THEVAU 


st verse, Prince left the stage while the 
show was over at 4:55 am. 


Bros.’ new top management. The 
gone a massive corporate restructur- 
‘Ostin had more or less been forced to 
enny Waronker to resign in protest. 
porters who had been with him since 
Prince took an almost immediate dis- 
rate honchos, led by new head Danny 
didn’t understand him or his music. 

ind Warner Bros. to settle their differ- 
being. They reached an agreement 
ing the company in public and they 
G's Exodus later in the year. A release date 
"was also set, September 12th 1995. 


t Glam Slam, Los Angeles, for Warner 
h the show was open to the public, 
short notice that only about 

it in time to attend. None Gaye and the 
attendance. A VIP buffet was set up in 
ie concert. The concert was basically an 
f the March 1995 “Ultimate Live Experi- 


at 1:30 am with “Endorphinmachine,” 
h.” Before the next number, “Days Of 
Mayte, “Hey Mayte, I hear Warner Bros. 
nay have ‘slave’ on my face, but I have peace 
toa new beginning.” Following the March 
s Prince proceeded with “Now,” which 
Makin’ Babies,” after which Eric Leeds 
Madhouse-style jam. “Johnny” and “The 
In The World” came next. To introduce “P. 
that there were some folks in the house 
os., and that the company has a great deal of 
itions, “You know what kind of control 
t you? How many of you ladies have control? 
you ladies have pussy control?”. The concert 
h “Letitgo,” “Pink Cashmere,” and “18 And 
concluded with two Exodus tracks, “Get 


i 


there was a private party held in the 
guests from Prince's organisation and 

as a few lucky fans. The DJ played tracks 
jence and Exodus, including “Eye Hate U,” 
319,” and “The Good Life,” for people to 
‘filmed at the party. 


d at Paisley Park. Prince arrived at around 
the DJ several The Gold Experience tracks 
nd a new song referred to as “Good Dick 


t Paisley Park with Prince in attendance. 


22 May 1995 

Prince and The NPG (minus Tommy Barbarella) watch Dr. 
Mambo's Combo, including Michael Bland on drums, play 

a concert at Bunker's in Minneapolis. Sheila E. was also in 
attendance. The NPG took over the stage and played a set from 
Exodus, including “Get Wild.” Prince was expected to perform, 
but left abruptly. 


25 May 1995 


Tickets go on sale to a Japanese tour in June and July, However, 
the tour was abruptly cancelled a few days before the first 
concert date, June 28th. It was subsequently announced that 
the tour was rescheduled for early 1996. 


26 May (am) 1995 
A party is held at Paisley Park. 


29 May (am) 1995 
Another Paisley Park party is held. 


June 1995 


Prince works on some tracks with Stacy Francis in June. He 
had befriended her on the European tour earlier in the year. 
She remained in Minneapolis a couple of days and did some 
recordings with Prince at Paisley Park. She recorded her voice 
on “Journey 2 The Center Of Your Heart,” a track that was 
later released on Chaka Khan's Come 2 My House album. 

Another planned recording project in the summer 1995 
was with Sandra St. Victor. She had left The Family Stand and 
had recorded a solo album for Elektra Records, which was 
shelved (after over $700,000 had been spent on the record- 
ing sessions) when her deal with the label was prematurely 
cancelled. Prince and St. Victor met in Los Angeles to discuss a 
collaboration. A very loose agreement was made to forge ahead. 
Subsequently, St. Victor sent five of the songs from the aborted 
Elektra album: “Sanctuary”; “Nothing Left To Give”; “How 
We Livin”; “I'll Never Open My Legs Again”; “Love Is.” 

However, instead of working together with St. Victor on 
music, Prince reworked her songs, changing some of the music 
and lyrics. Without informing her, Prince used “Sanctuary,” 
which he reworked as “Soul Sanctuary,” on Emancipation. “TIl 
Never Open My Legs Again” became “Eye'll Never B Another 
Fool” in Prince's version, surfacing on Chaka Khan's Come 2 
My House. “Love Is” was turned into “Van Gogh” by Prince, 
who submitted it to the group Van Gogh; they re-recorded the 
song and released it in 1998 on their self-titled fourth album. 
Prince's versions of “How We Livin” and “Nothing Left To 
Give” remain unreleased. 

St. Victor was taken aback by Prince's actions. She did 
receive a cheque for “Sanctuary,” but Prince failed to credit T. 
Hammer, who had co-written the track with St. Victor. Simi- 
larly, Hammer and Vince Reid were left out of the credits on 


“Eye’ll Never B Another Fool,” which was attributed to Prince, 


Chaka Khan, and St. Victor on Khan’s Come 2 My House 
album. “Van Gogh,” meanwhile, was listed as a Prince com- 
position. St. Victor was prepared to take Prince to court for 
having appropriated her songs, but, in the end, decided against 
it. She later released a solo album, but it had no involvement 
by Prince. 


2 June (am) 1995 

Prince plays a 60-minute “open rehearsal” set at Paisley Park. 
The show didn’t begin until about 3:30 am, delayed because 
the band was waiting for Sonny Thompson to arrive. The bass 
player never made it, so Prince told the crowd, “Sorry, Sonny 
didn’t show up. I'll have to play the bass tonight.” 

The concert started with “Big Fun,” which went into a 
bit of “Return Of The Bump Squad.” Then Prince asked the 
crowd if O.J. (Simpson) and Timothy McVeigh (held suspect 
in the bombing of the Oklahoma City Federal building) were 
innocent or guilty. When people said “guilty” concerning 
McVeigh, Prince replied, “So do you believe everything you 
see on television, the hellavision?”. The concert continued with 

“Mad,” “P. Control,” and an instrumental version of “Race” 
which had Prince and Tommy Barbarella improvising a great 
deal. Next was a version of Adina Howard's hit, “Freak Like 
Me” (from her debut, Do You Wanna Ride, 1995), before “Get 
Wild” closed the set. Prince invited everyone back the next 
night when he said, “We'll do it again.” 


3 June (am) 1995 

Prince plays another Paisley Park concert. Mostly females were 
admitted, which caused quite a stir amongst the men who were 
hoping to attend, and led to Paisley Park issuing a public apol- 
ogy on one of the local radio stations. The only men who were 
let in were friends of the bodyguards. Many felt it was discrimi- 
natory to have a party and not warn people that only ladies will 
be let in. Both the June 2nd and 3rd concerts were held in the 
atrium section of Paisley Park and there were between 100 and 
150 people in attendance at each show. 

The 100-minute concert started at 3:00 am with “The 
Jam.” Eric Leeds was part of the band the entire night and took 
extended solos during many songs. The concert continued with 

“Count The Days,” “Days Of Wild,” and “Race” (incorporating 
excerpts from “Girls And Boys” and a bit of the “Ethereal” mix 
of “Cream”). “P. Control” was next, followed by The Ohio Play- 
ers’ “Skin Tight” and The Commodores’ “Brick House” (from 
Zoom, 1977). Then came “Billy Jack Bitch” and more covers: 
Parliaments’ “Flash Light” and Aretha Franklin's “Mary, Don't 
You Weep.” They proceeded with “The Ride” and “Mad.” Prince 
played a bit of “Johnny” before deciding to go to “Glam Slam 
Boogie” instead. The set finished with “Return Of The Bump 
Squad.” Following a break, Stacy Francis came out and sang a 
cover of Rufus’ “Sweet Thing.” The concert was over at 4:45 
am. A party followed until 5:30 am. The band’s equipment was 
shipped off to Miami after the performance. 


6 June 1985 

Prince joins Carlos Santana onstage at the Sunrise Musical 
Theatre in Fort Lauderdale. He hopped onstage to play guitar 
on a Santana medley that had the song “Soul Sacrifice” as its 
core. He then left the stage as quickly as he had appeared, his 
ever-present lollipop still firmly between his teeth. “Lers hear 
it for, ah... whatever it is he calls himself these days,” Santana 
said to a round of cheers and raised cigarette lighters. 


7 June 1995 

Footage for a video of “Count The Days” is shot in the morn- 
ing at Glam Slam in Miami. The club was empty for the video 
shoot. 


“P. Control.” Leeds took the centre stage for the Madhouse 


7 June 1995 

The NPG store in London plays a new Prince song ca 
“Poom Poom.” It was later released on the Crystal Ball three- 

set in 1998. 


8 June fam) 1995 
Prince celebrates his second “birthday” as the symbol (his3 
year birthday as Prince) with a performance at Glam Slam 
Miami. Supported by seven dancers, Mayte first performe 
12-minute show, lip-synching and dancing to three soi 
her forthcoming Child Of The Sun album, “Children Of 
Sun,” “The Rhythm Of Your Heart,” and “Baby Don't 

Prince hit the stage at 1:30 am, kicking off with “ 
dorphinmachine,” which was followed by “The Jam,” “Shh 


“Babies Makin’ Babies”). Next was a jam that included part 
from “Funky Stuff,” for which Eric Leeds joined the band 
play some inspired saxophone. The show continued with 
Most Beautiful Girl In The World” and “P. Control.” T 
show was professionally filmed by eight or more came! 
until “P. Control,” while the rest of the set was filmed b 
four cameras. After “Letitgo,” Leeds joined the band 

“Pink Cashmere.” Mayte’s dancers joined in for “(Lemme 
Your Body) Get Loose!”. The concert continued with “ 
The Days,” “Return Of The Bump Squad,” and the Ori 
sounding intro and “7.” 

After a 10-minute break, the band plus Leeds came ba 
for a nearly 20-minute long version of “Get Wild.” A jam 
based around the “Johnny” groove was next. Prince int 
the band and closed the show with “Billy Jack Bitch” and 

“Gold.” It was over at 3:35 pm. 


§ June 1995 
A video of “The Good Life” is filmed at Glam Slam in Miami 
Additional footage for the “P. Control” video was also shot. 
Around 150 people were hired for the shoot, which began 
around 6:00 pm. The complete song was filmed two tin 
During the video shoot, the band jammed a little bit on 
and The Family Stone’s “Don’t Call Me Nigger, Whitey” 
Stand!, 1969). Earlier in the day, Prince gave an interview to 
journalist from Esquire Gentlemen. 


9 June (am) 1995 


Prince plays a second concert at Glam Slam, Miami. The sho} 
started at 2:30 am with the Santana medley, followed by 
Love U In Me,” “Peach,” “The Ride,” and “Oriental intr 
and “7.” Eric Leeds joined the band for “Get Wild,” whi 
followed by “Big Fun.” Two other NPG numbers from 
followed, “Count The Days” and “Return Of The Bump 
Squad.” After a five-minute break, the show continued with 


number “Asswoop.” Four covers followed, “Mary, Don't You 
Weep,” “Skin Tight,” “Brick House,” and “Get Up (I Feel 
Being A) Sex Machine,” which went into a jam. “Glam S| 
Boogie” and “The Most Beautiful Girl In The World” cl 
the main set, but Prince and band returned after five minutes 
for a final encore of “Race” and “Flash Light.” The concert 
ended at 4:45 pm. 


bo concert at Bunker's, Min- 
sroup's eighth anniversary. For the 
Billy Franze, Margie Cox, former 
jellybean Johnson, Michael Bland, 
ted with the band for 15 minutes. 
is cheek and borrowed Billy Franze’s 
jam centred around Sly and The Family 
e” (from Stand!, 1969). He didn’t sing 
on guitar. 


fe” single is released in the US by 
impact. The B-side was “Get Wild 
” A maxi-single was also released by 

he Good Life (Album Version)” / 

s Go Bang Remix)” / “The Good Life 
The Music” / “Get Wild (In The 

Wild (Club Mix).” The track “Free The 
ipler with snippets from Exodus. 


lines’ Closer Than Close on Motown Records. 
ed an album in 1986 on a small Sony 
lowed by some single releases on About 

Than Close can be considered Gaines’ full- 
artist. Having joined Prince's band in 
ad been in the works for many years. Prince 
rked on several tracks, including “Hit U 
e shelved Concrete Jungle Paisley Park 

94. 

only two songs with Prince input surfaced on 
, “I Want U (Purple Version)” and “My Ten- 
‘co-credited to Prince and Gaines). The former 
“I Want U” and was actually the first song 
ter arriving in Minneapolis in December 
was initially intended for The Pointer Sisters. 


Paisley Park. The door opened at 2:00 am. 
served and DJ Brother Jules played some 

ed around 4:00 am, staying for 40 minutes. 
of “P. Control” were played. Next was a new 

e Hate U,” featuring some new lyrics. They also 
ded version of “Mad.” 


ing that he is opening Paisley Park to the public 
nity recreation centre,” Prince inaugurates the new 
early-morning performance. The doors 

id 8:00 pm, but fans had to wait for several hours 
return from Los Angeles. While they waited, 
special things happened. A mini-NPG store 
ne room and in another the videos for “Empty 
Same December,” “Zannalee,” “18 And Over,” 
Wild” were played in a continuous loop. Drinks and 
near the main entrance. 

concert started at 3:40 am with a sampled intro 
Wild” before Prince came onstage, announcing, 

to the dawn, motherfuckers! This is love for one 


) anoth 


another.” He joked around with the crowd for a little while, 
asking if they wanted to hear new or old stuff. He ripped into 

“Billy Jack Bitch.” He did a stage dive during the song, but he 
was caught by his bodyguards at the right hand of the stage. 

“18 And Over” was next. There were some problems with his 
bass, so he handed it over to one of his technicians, picking up 
a guitar instead. He continued with the guitar for “Return OF 
The Bump Squad,” which was followed by “Count The Days.” 
Prince said after the latter song, “A man from Mars, a woman 
from Venus. Would you feel like a star if I let you see my... 
house?”. A version of “Brick House” followed, during which 
Prince played a little bass solo, finally getting the bass guitar to 
function properly. 

Before playing “Get Wild,” Prince taught the crowd how 
to do the “Wild Sign.” He invited some people up onstage. 
One of the guys did a weird dance, which Mayte and Prince 
seemed to really like. “Big Fun” came next, Prince started “The 
Jam” on the bass, but switched to guitar. Michael Bland played 
two drum solos during “The Jam,” which was followed by “I 
Believe In You.” Prince asked if there were any musicians in 
the house who would like to join him onstage. Many people 
from the crowd came onstage for “Glam Slam Boogie.” Prince 
played a blues tune that started a bit like “Mary, Don’t You 
Weep,” but contained improvised lyrics like, “I gave you seven 
children, now you wanna give them back.” Another jam fol- 
lowed before the Santana medley closed the set at 5:20 am. 


July 1995 


An early configuration of Emancipation is assembled. At 

this stage, the album included only nine tracks: “Right Back 
Here In My Arms” / “Slave (2 The System)” / “Slave” / “New 
World” / “2020” / “Feel Good” / “Journey 2 The Center Of 
Your Heart” / “I Am The DJ” / “Emancipation.” 

Four of the songs, “Slave (2 The System),” “20/20,” “Feel 
Good,” and “I Am The DJ,” were shelved as work progressed 
on the project. “Journey 2 The Center Of Your Heart” was 
later used for Chaka Khan’s 1998 Come 2 My House album. 
The album underwent many changes before it was released in 


1996 as a 36-track three-CD set. 


1 July 1995 


A party at Paisley Park is attended by Prince. He was in the 
company of Chili, one of the girls from TLC. 


8 July 1995 
The showing of the Versace collection during Paris Fashion 
Days (July 8th, 9th and 10th), at Le Ritz in Paris, features 
music by Prince. Tapes called The Versace Experience (Prelude 2 
Gold) were passed out to all the spectators, including Madonna. 
The tracks included samplers of the following: “P. Control 
(Club Mix)” / “Shhh” (from The Gold Experience) | “Get Wild 
(In The House Mix)” (from “Get Wild” maxi-single) / “Eye 
Hate U (Quiet Night Mix)” (from “Eye Hate U” maxi-single) / 
“319” (from The Gold Experience) | “Shy” (from The Gold Expe- 
rience) | “Billy Jack Bitch” (from The Gold Experience) | “Sonny 
T.” (from Madhouse 24) / “Rootie Kazootie” (from Madhouse 
24) | “Chatounette Controle” / “P. Control (Control Tempo)” / 
“Kamasutra Overture #5” (from Kamasutra) | “Free The Music” 
(from “The Good Life” US maxi-single) / Segue / “Gold” 
(from The Gold Experience). 


20 July 1995 
Prince goes to Los Angeles. 


1 August 1995 
The Paisley Park studio complex opens to the public on a regu- 


lar basis for a $5 admission fee on Tuesdays to Saturdays from 
8:00 pm to 1:00 am. Admission when Prince was scheduled to 

Í perform was raised to $20 and entrance was limited to the first 

500 people. The new project was called Love 4 One Another. A 

song called “New World” was played on several radio stations 

in the background in advertisement spots for the events; the 

f track was later released on Emancipation. A mini-NPG Store 

i was set up where Prince merchandise could be bought. Juices 

f and waters were available for purchase as refreshments. The 
centre was strictly non-alcoholic and open to all ages but 
therefore also subject to the town’s 1:00 am closing time. Video 
clips (including “The Same December” and “18 And Over“) 
were shown and music was played by local DJs until perform- 
ance time. Local bands performed from around midnight to 1: 
00 am. 

Prince performed no less than 16 full-fledged concerts for 
the Love 4 One Another audience between August and Decem- 
ber of 1995. The set mixed covers with more recent Prince/ 
NPG material from Come, The Gold Experience, and Exodus. 
Many tracks that were unreleased at the time were played, in- 

| cluding “Glam Slam Boogie,” “The Ride,” “Zannalee,” “Days 
Of Wild,” “Funky,” and “Mad.” The final Love 4 One Another 

l concerts during the period of October to December 1995 

f introduced several Prince “covers” not played previously in the 

i year: “Do Me, Baby,” “Starfish And Coffee,” “If I Was Your 

K Girlfriend,” “The Ballad Of Dorothy Parker,” “Vicki Waiting,” 

and “Sexy ME” Prince let the band members choose some of 

the Prince songs. 


1 August 1995 


Prince attends a Victoria's Secret fashion show in New York. 
Veronica Webb was one of the models. 


2 August 1995 


Prince takes in a concert by Graham Central Station at Tramps 
in New York. 


5 August 1995 


Prince performs at Paisley Park. Doors opened at 8:00 pm, but 
due to technical problems with his guitar effects pedals and the 
computer equipment responsible for generating samples, Prince 
didn't take the stage until 11:45 pm. The original plan for the 
concert was for the entire Gold Experience album to be played 
live as well as a few tracks from Exodus, but that idea changed 
in light of the technical problems and a Chanhassen fire 
ordinance that says public events must be finished by 1:00 am. 
Instead, a shortened version of the March 1995 European tour 
set was played. DJ Brother Jules was playing music and asked if 
the crowd was ready for The Gold Experience, so he played “Eye 
Hate U” over the PA. 
The concert started with the intro used on the Act // 

| tour for “1999” and it went straight into “Endorphinmachine.” 

| However, Prince left out most of the lyrics and cut the song 
very short. “Shhh” followed, also short since they stopped it 
right after “candle light...“ “Days Of Wild” and “The Most 


Beautiful Girl In The World” followed. Prince then st 
Control” with the words, “Minneapolis! How many la 
know about control? I need you to sing this right here. À 
ris show them what to do.” After the song, he said, “Don! 
chasing waterfalls. y'all like TLC? Don't go chasing . a 
good to ya, let it go,” before going into “Letitgo” and “Pink 
Cashmere.” Prince started “7” with the words, “Thank 
so much. Welcome to Love 4 One Another.” Mayte did he 
sword dance. The tape intro that was used on the March 19 
tour for “Dolphin” (and/or “Get Wild”) was heard next, bui 
Prince decided to play “Now” with “Babies Makin’ Babies.” 
jam, ending in “Funky Stuff,” followed. Sonny Thomp 
played a bass solo during the jam. Prince improvised a 
bit on a semi-acoustic guitar before going into “Skin Tight 
Before “Johnny,” he said, “You've been entertained by 
Pepper's Lonely Hearts Club Band. You've been entertain 
Little Richard. You've been entertained by TLC. You've b 
entertained by The Ohio Players, Santana, Graham Cent 
Station, Jimi Hendrix, Miles Davis, and Chaka Khan.” “ 
Cross” closed the one-hour set. The Paisley Park security 
the crowd to leave quickly, since they had to close at 1:00 am 


Te August 1995 


Prince plays at Paisley Park again. Before the performance, 
several video clips were screened for the audience: Mayte’s 
Eye Love U 2night” and The NPG’s “Get Wild,” “Count Th 
Days,” and “The Good Life.” They also showed a video tape 
Prince's appearance on The White Room television show. 
At 11:30 pm, Prince came onstage as Tora Tora with 
face behind a red veil. The set opened with “Return Of 
Bump Squad.” DJ Brother Jules announced over the PA duri 
the song that “Tora Toras in the house.” When Prince spoki 
between songs, his voice was electronically altered and sor 
like it does on “The Exodus Has Begun” on Exodus. “Count 
The Days” followed. Then they started playing the normal 
version of “The Good Life” with the same musical backg 
as “Return Of The Bump Squad.” Prince started rapping the 
lyrics of the “Big City” remix of “The Good Life” and the ba 
joined him for a complete version which included a little 


take on “Get Wild,” with a Prince bass solo, closed the Exodi 
set. DJ Brother Jules played a few songs during a break, befor 
Prince returned as “himself.” He kicked off the second set with 
the live premiere of the complete 11-minute version of “Purple 
Medley.” During the medley, Prince said, “Prince is dead. Long 
live The New Power Generation.” The Santana medley and 
“The Ride” closed the 55-minute set shortly before 1:00 am. 


18 August 1995 
TC Jammers performs at Paisley Park. The line-up included 
Tommy Barbarella, The Hornheads, Jellybean Johnson, Ricky 
Peterson, and Paul Peterson. Prince sat in for a short time, 
performing “High Fashion” and “Mutiny” on guitar while he 
was strolling through the audience. He also played a bit on 
keyboard to a song called “There’s Only So Much Oil.” 


19 August 1995 
Prince plays at Paisley Park. Fans began lining up early in the 
day as the show had been announced the day before on local 


ous times throughout the evening, 
“Count The Days,” and “The Good 
oncert was professionally filmed. 
he stage at around 11:25 pm, during the 
Life.” As soon as the video finished, 
something very reminiscent of the 
‘but Prince suddenly went into “We 
Will Be Done” followed. Mayte came 
nky” and promptly did a stagedive. The two 
on numbers were next, “The Jam,” and “I 
slowed down a bit for a long version 
featured Prince and Mayte climbing 
a playful manner. The performance con- 
a thtee-song medley of Little Richard's 
.” Doris Day’s “Que Sera, Sera,” (based 
‘Stone's version of the song on Fresh, 
aklin’s 1968 hit “Think” (from Aretha 
g the “Glam Slam Boogie” as segue music. 
th “The Cross.” 

ite break, Prince returned to the stage 
Race,” which featured Prince on the 
strap broke. At one point, he went over and 
las keyboard for a little while. Several people 

n the stage to dance during a lengthy take 
nce and Mayte seemed to get a kick out of 
n who was really shaking her body for 
her woman danced right next to Prince’s 
causing him to ask “Can you cook?”. “Get 
st encore, with Mayte stagediving again. 
nd the audience thought the show was over, 
st closing time, 1:00 am. However, the band 
to their instruments and began “Billy Jack 
su, Í hate you, because I love you,” said Prince 
Hate U,” followed by “319,” and, finally, 
| the set ac about 1:15 am. Lasting around 
‘the longest Paisley Park concert thus far into 


s Glam Slam nightclub permanently closes. 
elease the next day that announced he 

th the club and his suburban Bel Air home 
‘in Minneapolis because he was “basically a 
person, able to be more creative when he is 
positive influences.” 


dly takes the stage at the Chaz & Wilson 
The Sunday night house band spotted him 
ition at the club, they invited him up on the 
owed the guitar from the band’s guitarist and 
ina Be Your Lover.” He continued playing 
alf-an-hour, stupefying the owners and 


The Gold Experience for 20 staff members from 
[H-1 (co-owned), An MTV executive welcomed 
"to the room, and they started to play the entire 
to end. Prince sat concentrated during the 


whole listening, but the assembled staff was jamming in the 
seats, At the end of the album, Prince said, “Thanks for endur- 
ing the madness,” and there was a loud applause. No one really 
knew what to say, when an MTV person asked, “Next time, 
can we bring a dance floor? I couldn't sit still!”. Prince smiled 
and said, “Sure.” 


23 August 1995 


The Gold Experience is previewed by Prince for BET executives 
in Washington DC. 


27 August (am) 1995 
Prince plays another concert at Paisley Park, He didn't take the 
stage until just after midnight, so the audience was entertained 
for several hours by the screening of The Beautiful Experience 
video and three dancers who performed to recorded music. 
Prince started playing a Flamenco-style guitar instru- 
mental behind the video screen while the technicians were still 
working on removing the screen. When he finally appeared 
onstage, he began “Sometimes It Snows In April,” followed by 
Joni Mitchell's “A Case Of You.” The band got onstage during 
the latter and with the words “One, two, Vegas” they joined 
Prince for “Peach.” The Oriental intro for “7” and the song 
itself followed. “Dolphin” was next, followed by a blues/rock 
mini-set: “Zannalee,” “Bambi,” and the Jimi Hendrix instru- 
mental “Villanova Junction.” Then Prince played a 30-second 
bit of the Santana medley but went into “The Ride” instead. 
He changed the lyrics somewhat, reciting John Lee Hooker's 
“Tm In The Mood” a couple of times. “Mary, Don’t You Weep” 
was next. Prince started “Race” on the guitar, but took the 
Goldaxxe portable keyboard and jammed a little bit, including 
bits and pieces from “Girls And Boys” and “Super Hero.” He 
continued with “Dark” and did a little organ solo at the end of 
the song. The medley of “Billy Jack Bitch,” “Eye Hate U,” and 
“319” followed. They used The NPG Operator intro for “Gold” 
but played a short version of “Mad” instead. Then followed a 
slow, bluesy version of “Days Of Wild.” The last song of the 
80-minute set was “Time,” a Sly and The Family Stone cover 
(from Theres A Riot Goin’ On, 1971). The show concluded at 
about 1:25 am, the latest Prince had performed since being 
licensed by the town to open to the public. 


30 August (am) 1995 


Prince plays at Paisley Park to a small audience of around 100 
fans. The NPG with Tora Tora were the announced performers, 
but when Prince took the stage at 12:20 am, he wasn't wearing 
the traditional Tora Tora veil over his face. The band played a 
55-minute set. 
They began with a cover of Sly and The Family Stone's 
“M'lady” (from Life, 1968) followed by “Glam Slam Boogie.” 
Prince asked, “Is it alright if we just jam a little bit?”. They 
proceeded to play three Exodus tracks: “Count The Days,” “Big 
Fun,” and “The Good Life.” The intro to “Big Fun” was very 
long. The song included a great deal of bass-playing by Prince. 
“The Good Life,” meanwhile, featured the “Big City” remix 
rap by Prince and some jamming on the Goldaxxe. Next was 
the medley of “The Girl Can't Help It,” “Que Sera, Sera,” and 
“Think.” Before singing “The Girl Can't Help It,” Prince said, 
“Why is it that the ladies get a little bit deeper into things than 
men do? Can anybody answer this question?”. They followed 


f 
f 


the medley with “I Love U In Me,” before closing the concert 
with two Exodus numbers, “Return Of The Bump Squad” and 
“Get Wild.” 


30 August 1995 
The NPG’s “Count The Days” video premieres on BET. 


September 1995 

Release of Drum Fever, the instrumental debut album by 
drummer Jacob Armen, in Europe by NPG Records in 
conjunction with Edel Records. The album had no musical 


involvement by Prince. 


September 1995 


Prince is the cover story in the Special Autumn issue of Esquire 
Gentlemen, The article was based on an interview with Prince. 
He bemoaned his recording contract with Warner Bros., and 
said that he was working on an album entitled Emancipation, 
the first project he was planning to release after his contract 


expired. He speculated that it was going to be a 50-song col- 
lection. Warner Bros.’ top-level management was upset by the 
article since they felt that Prince had breached the agreement 
from that he would not disparage the label in public. As a 


direct result, they decided to cancel the release of The NPG’s 
Exodus. 


£ September 1995 
Prince plays again at Paisley Park, The concert was attended 
by an audience of around 200 people. Prince said at one 
point, “This isn’t Cleveland, this is the party we're at,” which 
was a reference to the Concert for the Rock ‘n’ Roll Hall of 
Fame, held in Cleveland on the same day. Although he had 
announced his withdrawal from the event, many fans had gone 
to Cleveland, hoping that Prince would appear at an aftershow 
at the Aragon Ballroom (later moved to the Agora to accom- 
modate more people). 
Starting at midnight with the taped intro, “And now a 
word from our sponsor,” Prince kicked off the concert with 
“(Lemme See Your Body) Get Loose!”. It was followed by “P. 
Control” and “Days Of Wild,” the latter with jamming by 
Prince on the bass. They went into “We March” after a little 
drum solo. This version was close to the album version, but 
had a little jam towards the end. Prince dedicated the next 
song, “Love... Thy Will Be Done,” to Mayte’s parents who 
were in the audience. The set continued with “Funky.” Prince 


played a little bit on the guitar, before the band started “Honky 


Tonk Women,” which he said was “in honour of the party 

we missed tonight.“ Next was “Jailhouse Rock,” which went 

directly into “The Ride.” A guitar intro by Prince led into 
“M’lady.” “Now” with “Babies Makin’ Babies” followed. Next 

was a jam which included portions from “Get Up (I Feel Like 

Being A) Sex Machine” and “Funky Stuff.” “The Cross” closed 


the 70-minute show. 


9 September (am) 1995 


Prince performs another Paisley Park concert. Around 200 


people were in attendance. Videos for “Get Wild,” “Count The 


Days,” and “The Good Life” were screened before the show. 
Pink sheets of paper with a lyric entitled “Emancipation” were 
handed out to the crowd. The lyrics were completely different 


“Sometimes It Snows In April” at the piano, letting the cr 


“Now, the system is going to promote that as our new music, 


from those of the song “Emancipation.” 

Prince hit the stage at 12:10 am, starting with thel 
debut of “Shy.” Kirk Johnson guested with the band, pla 
percussion. It was followed by a cover of “People Get 
He sang most of the lyrics and went straight into “The ] 
It was followed by a version of Rufus’ “You Got The Lo 
which ended with something that sounded like the g 
in “Orgasm.” Prince then played a brief instrumental, bi 
continuing with another Rufus classic, “Sweet Thing,” P 
inserted a bit of “Heaven Must Be Near” into the son; 
extended version of “Hide The Bone” followed with Pri 
bass. A musician named Fidious J. Whoopy III guested í 
to add some saxophone. He remained onstage for “The Funk 
Design” which also featured Prince on bass. 

Following a 10-minute break, Prince returned for 
Santana medley. Right after the number, he went over to Ñ 
ris Hayes’ organ, playing an intro for “The Undertaker” be 
the band joined him (including Whoopy) for a long versio 
the song. Prince jammed on the Goldaxxe and played Tom 
Barbarella’s keyboard. Prince and the band then left, but Pr 
came onstage again and sat down at the piano. He was pla 
around a little bit until his technician finally managed to 
his microphone. He closed the 65-minute concert by playi 


take over much of the singing. 


9 September 1995 


Prince returns to Paisley Park for a longer performance than 
the night before. Around 250 people attended the show. The 
concert was preceded by videos with Carmen Electra, May 
Staples, and George Clinton, and a brief performance by i 
dancers. 

Prince came onstage at 11:45 pm and started with the 
11-minute “Purple Medley.” He mixed up some of the lyrics 
for “Little Red Corvette” and sang parts of “Raspberry Beret’ 
instead. Announcing, “Prince is dead, long live The New 
Power Generation,” he went into a brief “Endorphinmach 
preceded by the “1999” lick. This was followed by an equal 
short “Shhh.” Prince had some microphone problem during 
the next number, “Now.” He jammed a little bit on Tommy. 
Barbarella’s keyboard. The “Babies Makin’ Babies” portion wa 
included as usual. A long jam followed, giving Morris Hayes 
and Barbarella the opportunity to solo. Prince jammed a lit 
bit on the semi-acoustic guitar before playing “Funky Stufh” 
He let the audience sing the first verse of “The Most Beauti 
Girl In The World” before saying that he wasn’t in the mood 
to play a ballad. Instead, he held a speech, telling the audi- 
ence that he was going to appear on Saturday Night Live later 
in September (which didn’t turn out to be the case) and that 
he considered the forthcoming The Gold Experience to be old, 


but for us it’s a year and a half old. For y'all it’s a year anda 
half old. Am I correct? We'll keep kicking it, because that’s the 
way the system works. We didn’t build it, so it goes that way.” 
He said that he had 24 months left with Warner Bros., “and 
then I’m gonna run the show.” He went into “Days Of Wild” 
with the words, “These are the days of wild.” The number 


featured Prince jamming on the bass, Following the format of 
the March 1995 tour, he then played “P. Control” followed by 
“Letitgo” and “Pink Cashmere.” 


THE VAUI 


Tora Tora was in Chicago so he was going 
. As he reached for his bass guitar, 

if Tora Tora was around. He began 

| the third verse to “Return Of The Bump 

e lyrics a little bit, adding, “Stuck it up 
“Return Of The Bump Squad” featured 
amming by Prince. He did “777-9311” and 
1. Before playing “Get Wild,” he poked fun 
ability, “One day we were gigging with 
hen Sting and Ron Wood joined Prince 

| for “Miss You” during a London show 
tugust 14th 1986]. He came up onstage, 
did a little solo, and I said ‘Huh,’ and I said 
‘it from him?’ She said ‘no, no, don’t do 
Lenny Kravitz’s new single, “Rock And 
the crowd what they thought of the song, 
‘nroll is dead. What you think? I think irs 
iving in Minneapolis. Kiss my ass. Lenny 
homie, but damn, rock ‘n roll is alive!”. The 
with an instrumental “Race,” which 

‘of Goldaxxe jamming, including parts 
and a chant of “I don’t care what you do as 
” Prince said “Rock ‘n roll is alive and it 

is’ and let the crowd chant this a couple of 


‘N? Roll Is Alive (And It Lives In Minne- 
ating the audience chant from the September 


ark. 


ed as a single. It peaked at number 12 on 
and number 3 on the R&B Chart. The 
et Night Mix” version of “Eye Hate U.” 


orded “Rock ‘N’ Roll Is Alive (And It Lives 
debuted over KDWB-FM radio in Min- 
mental mix of the song was played on 
containing samples of the crowd’s chant from 


samples of the DJ from his program of 


ie Good Life” video. 


Paisley Park. Not more than 250 people attend- 
were kept in the dark about a performance 
Prince walked onstage. He kicked off with 
this song, Tommy Barbarella joined the rest of 
1 caused Prince to comment, “We got one more 
of The NPG, so we could do a little bit more. 

't here we should play guitar solos. I gotta play 
Tlike to.” He then played “The Ride,” after 
rry, Í had to do that. What would I do 
turbate!”. Continuing in the blues/rock vein 
numbers, Jimi Hendrix’s “Voodoo Chile” (first 

c Ladyland, 1968) was next. This led straight 


into “Honky Tonk Woman.” Prince started off “The Girl Can't 
Help It” with a guitar solo. “Que Sera, Sera” followed but there 
was no “Think” this time. Graham Central Station's “The Jam” 
and “I Believe In You” were next, before they embarked on an 
instrumental jam. “Johnny,” The Ohio Players’ “Skin Tight” 
and Rufus’ “Sweet Thing” closed out the 45-minute set. 


18 September 1995 

A combined listening party and concert is held at Paisley 

Park. Around 150 people were invited, including Prince’s first 
manager Owen Husney, former band members Bobby Z. and 
Kirk Johnson, as well as numerous music business executives. 
A longer version of “Rock ‘N’ Roll Is Alive (And It Lives In 
Minneapolis)” was played over the PA and pink sheets of paper 
with the lyrics to the song were handed out (the sheet ends 
with the credit “Thanx Lenny, call me in Minneapolis“). It was 
followed by The Gold Experience album. 

Prince appeared onstage at 10:55 pm, kicking off with 
“The Jam.” It was followed by “I Believe In You,” “The Cross,” 
“The Ride,” and a jam of “Now,” including “Babies Makin’ 

Babies,” with Prince on bass, which he finished by saying, “I 
can’t stand myself.” He started another jam and let the crowd 
do the “Rock ‘N’ Roll Is Alive (And It Lives In Minneapolis)” 
chant, before continuing with a little bit of “Get Up (I Feel 
Like Being A) Sex Machine.” They continued with the groove 
to “Johnny.” No lyrics were sung but Prince led the crowd 
participate in the “NPG, in the motherfuckin’ house” chant. 
Having played both the black symbol guitar and the semi- 
acoustic guitar earlier in the gig, Prince now picked up the bass 
and started “Return Of The Bump Squad.” The show ended 
with “Get Wild,” which also included the “Rock ‘N’ Roll Is 
Alive...” chant, as well as a jam towards the end. 


13 September 1995 

Release of a maxi-single of “Eye Hate U.” The CD-format 
includes four versions of the song: “Album Edit” / “Extended 
Remix” / “Quiet Night Mix” / “Album Version.” The 12-inch 
vinyl release features three tracks: “Extended Remix” / “Quiet 
Night Mix” / “Album Version.” 


20 September (am) 1995 


Prince plays another Paisley Park concert. He came onstage at 
12:15 am and said, “I’m feeling a little bit under the weather 
tonight. I think I’m catching the flu. And Mayte is gone, that 
makes it worse. If y'all dance for me, I'll play for you.” He 
played “Sometimes It Snows In April” and “I Love U In Me” 
accompanying himself on guitar. The band came onstage dur- 
ing the latter and joined him for “Sweet Thing” and “Dolphin.” 
A little bit of “Orgasm” was played after “Dolphin.” Prince left 
the stage during “Return OF The Bump Squad,” leaving the 
vocals to Sonny Thompson, He returned to play some bass at 
the end of the song. Prince left the stage again during “Days 
Of Wild.” The band extended the number with a great deal of 
jamming. He returned to sing the song but exited again while 
the band continued jamming. Back onstage, Prince went up to 
Tommy Barbarella’s keyboard and played a little bit. He said, 
“We got LA Reid in the house tonight. Do y'all like TLC? We 
got Dallas Austin in the house tonight. Do y'all like TLC2”. 
He left once again and the band played a mostly instrumental 
version “The Most Beautiful Girl In The World” (only Prince's 


background vocals were used). 
Prince returned to the stage and said, “Here’s the lat- 
est. The record company won't release Exodus for six months. 
Thar’s the latest. Gets harder and harder to deal with these 
people. We made the record eight months ago. By the time 
they release it, it will be out of style. When I asked for a little 
compassion they said, “You signed the paper,’ and I said, “Well, 
am [a piece of paper?’ What shall we do?”. Audience members 
wanted to hear “Eye Hate U” when Prince said that they would 
be a jukebox. “Who do we dedicate ‘Eye Hate U’ to,” he asked 
the crowd. The response was “Warner Brothers.” He played 
“Eye Hate U” but sang only the first verse, It was followed by a 
lengthy “The Ride” before Prince left the stage again while the 
band continued to play. He came back with a cup of tea and 
asked the crowd, “Do you all like the song ‘Creep’? Who wrote 
it?”, The audience didn’t know the answer so Prince told them 
that it was Dallas Austin, who came onstage and played a little 
bit on Barbarella’s keyboard. Prince said that he and Austin 
would co-produce his next album, “It’s called Emancipation: 52 
songs, 80 dollars. Save your money!”. Prince jammed a bit on 
the Goldaxxe, then went into “Flash Light” which closed the 
65-minute show. 


ee September 1995 

The Paul Verhoeven-directed film Showgirls opens in the US. 
‘Two Prince compositions, “319” and “Ripopgodazippa,” are 
heard in the movie but don’t appear on the soundtrack album 
since Warner Bros. only granted a licence to use the songs in 
the film. According to Verhoeven, Prince was initially going to 
write more music for the film, but disagreements with Warner 
Bros. made it impossible. Dave Stewart eventually took over. 


26 September 1995 


Release of The Gold Experience. It was the first full album 
attributed to “$” despite the fact that he had changed his name 
more than two years prior. Originally presented to Warner Bros. 
in the spring of 1994, most of the material was over two years 
old when the record finally came out. Prince had campaigned 
for a year to get the album out, causing many fans and casual 
observers to wonder whether it would ever see the light of 

day. Tentative plans were hatched to release the album before 
Christmas 1994, but Prince decided that he wasn’t happy with 
the deal proposed to him. Later, Warners’ plans to release the 
project in the first quarter of 1995 were thwarted by a re- 
structuring of top management at the label. Finally, an accord 
was reached between Prince and the new bosses in May 1995, 
paving the way for the record's release. 

Critics generally approved of The Gold Experience, which 
was described as Prince's most considered and commercially 
minded album since Diamonds And Pearls. Many writers noted 
that there was a tunefulness and focus that they felt had been 
lacking for years. The album did better than Come and reached 
number six on the Bil/board Pop Chart and two on the R&B 
Chart. It sold 530,000 copies in the US and was certified gold. 
However, the impact of the album was diluted by its much- 
delayed release. Having had to wait two years, Prince showed 
little interest in the project and his promotional efforts were 
minimal; in retrospect, the primary reason for his efforts to 
have it released seems to have been simply to get one album 
closer to the termination of his contract. 
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10 October 1995 
Footage for videos of “Rock “N’ Roll Is Alive (And It Lives In 
Minneapolis)” “Days Of Wild,” and “Gold” is shot during 
a Paisley Park party. Prince played a short concert after the 
shooting, starting off with “We March.” He dedicated the ng 
song, “Love... Thy Will Be Done,” to Warner Bros. for releas- 
ing The Gold Experience. He said that he would love them 
more if they could release Exodus. The brief set concluded, 
“Starfish And Coffee.” 


22 October (am) 1995 
Prince plays a concert at Paisley Park. Doors opened at around 
1:30. The set started out with “Starfish And Coffee” and con 
tinued with “The Cross,” “We March,” “Love... Thy Will Be 
Done,” before it was time for another Sign O’ The Times 
“The Ballad Of Dorothy Parker.” Prince said that Mayte was 
in Europe (promoting her new album) and that they wo! 
have to have a great deal of shows to keep their spirits up 
Mayte is gone. He asked if the crowd had seen the latest i 
of Rolling Stone (with Alanis Morrisette on the cover). He 
noted how the name “Prince” was on the cover and said some 
thing to the affect of “don’t motherfuckers realise that I have 
changed my name?”. More Prince material followed: “Sexy 


Wild,” and “Return Of The Bump Squad.” Towards the end 
of the show, Prince said that they had to get out of there s 
could go to church in the morning. “Rock And Roll Is Al 
(And It Lives In Minneapolis)” closed the concert. 


ee October 1995 


Scenes intended for a video for “Eye Hate U” are filmed atthe 
Paisley Park Soundstage. 


23 October 1995 
After watching a show by Terence Trent D’Arby at First Avènt 
in Minneapolis, Prince gives a 90-minute concert at Paisley 
Park. He started by playing a little bit on the guitar before — 
kicking off “Glam Slam Boogie.” He went straight into thet 
tro for “The Ride,” but changed his mind and played “Co 
The Days” instead. Prince said “goodness gracious” before’ 
ing to sound like a saxophone as he embarked on a 12-minute 
version of “18 And Over.” They had some problems with 
sound during the song. Kirk Johnson did a little percussion 
solo during a short break, before they got back into “18 Ang 
Over.” Prince stopped the song again and asked, “Brother Jules 
hit nigga,” but nothing happened so Prince continued. He 
added the chorus from “Big Fun” (“get freaky, let your head 
bob”) and asked Michael Bland, “Michael B., do you think: 
can hide that bone tonight? Can we hide that bone tonight? 
The pre-taped background for “Hide The Bone” started. Th 
jammed, including saxophone player Fidious J. Whoopy II 
the first seven minutes of “Hide The Bone.” Sonny Thompson 
did a vocal improvisation, sounding like the background sam- 
ples from Arrested Development's song “Mr.Wendal.” 
Prince joked around and said, “We got aliens in here, 
Michael, put that fast groove on ‘em, they wanna break dance, 
A really fast drum groove followed, and Prince asked, “Is that 
fast enough? Y'all groove with that 1-2-3,” and they turned 


THEVAL 


play during “Funky Stuff.” 

jle onstage and repeated “Minneapolis 
n did a bass solo. “Everybody is a 
referring to the people onstage. Next, 
na medley but he played only the 
started jamming on the guitar before 
but he cut it short with the words “ain't 
od.” Instead, he started “P. Control” but 
verse. Prince started playing the song 
ning. “Letitgo” and “Starfish And Coffee” 
y “Days Of Wild” with Prince on bass. 
Johnson onstage and he played the guitar 
‘on the GoldAxxe. He included 
samples and said, “I'm going backstage and 

cing. Grab somebody, we gotta dance.” A 
“Race” followed. Whoopy played saxo- 
sed, “Wait a minute, is Flyte Tyme funky? 
M. “Johnny” closed the gig with Prince still 
xe and Whoopy on the saxophone. 


ur-song concert at Paisley Park after a 

Gaye's “Inner City Blues (Make Me 

ack on /nner City Blues, a tribute album to 

song was co-produced by Me’Shell Nde- 

Melvoin, and featured guitar by Wendy 

Coleman. The recording of “The Ride” 

led up on the Crystal Ball three-CD set in 

the concert was later aired as part of Prince's 

jary 27th 1996. 

did a comedy routine for the crowd after 
fore Prince took the stage with Michael 

ayes, Tommy Barbarella, and Sonny Thomp- 

d into “Return Of The Bump Squad” with 

Next came “The Jam,” during which eve- 

ded solos. The only band member who didn't 

ompson, as Prince played an additional 

d of Thompson's bass solo. “The Ride” and 

ed inspired guitar work by Prince. He only 

se to “Bambi” before letting his guitar com- 

the song. After the song was over, Prince threw 

ir, said “thank you” to the crowd for coming out, 

off the stage with the band following him. 


s in a show by Bjork at First Avenue, Minneapolis. 


Park performance by Prince. The “Gold” video 
and DJ Brother Jules previewed an Emancipa- 
ha By Golly Wow!”, Prince's cover version of 
es “Betcha By Golly Wow” from Betcha By Golly 
t was subsequently played on Minneapolis radio. 
Barbarella was late coming in, but once he got 
started up the performance with The NPG onstage 
d everyone at the soundboard before hitting 
The Bone” opened a 85-minute set. The song 
solo by Sonny Thompson and a drum solo by 
Prince asked, “Should we put the DJ back on? 
y for ‘The Jam?” before they played “The Jam.” 


He was jamming on the GoldAxxe during the song, so Thomp- 
son didn't get the chance to do his solo. Next was an instru- 
mental that sounded a little bit like a mixture of “Papa” and 

“Johnny.” Prince played the GoldAxxe and had it sounding like 
a harp. He then picked up a guitar and jammed a bit before 
going into “Zannalee.” He thanked the crowd for attending the 
video shoot the other night and started playing “The Cross.” 
This song went straight into “We March.” Mayte appeared 
onstage and the crowd started singing “Happy Birthday” and 
Prince said, “Yes, it’s your birthday. Shall we dedicate one to 
Mayte? Cool! This is it.” They played “Love... Thy Will Be 
Done.” Prince jammed a bit on the guitar before they started 
playing “Funky.” 

The NPG Operator intro for “Days Of Wild” was played 
from tape and the drum beat was already on, but Prince was 
still jamming on his guitar. However, he slowed things down 
and took over the bass. Then followed “If 1 Was Your Girl- 
friend,” for which Prince changed some of the lyrics. “Vicki 
Waiting” was next and Hayes and Barbarella got the chance 
to solo during the song. This was followed by “Eye Hate U.” 
Something went wrong with the computer intro for “Gold,” so 
Prince started jamming a bit on the guitar before deciding to 
go into “The Ride.” He said, “Thanks for coming out. Since 
it’s her birthday we gotta go outta here and party some more.” 
An unusually short version of “Glam Slam Boogie” closed the 


gig. 
16 November 1995 


DJ Brother Jules plays a track from the forthcoming Emancipa- 
tion called “Right Back Here In My Arms” on his KMOJ radio 
show in Minneapolis. 


17 November 1995 

The video for “Rock And Roll Is Alive! (And It Lives In Min- 
neapolis)” is debuted at a Paisley Park party. The “Gold” video 
was also screened. Prince was in attendance and watched the 
crowd's reaction to the videos intently from the DJ booth. 


18 November 1995 

Another Paisley Park party, with Prince in attendance. The 
videos for “Gold” and “Rock And Roll Is Alive! (And It Lives 
In Minneapolis)” were screened. 


él November 1995 
The “Gold” video premieres on BET. 


25 November 1995 


The video for “Eye Hate U” is premiered at another Paisley 
Park party. The video was never released to the general public. 
Prince was present, speaking to some fans. DJ Brother Jules 
played the song “New World,” later on Emancipation. It was 
also aired on KMOJ radio the same week. 


&7 November 1995 

Release of Child Of The Sun by Mayte on NPG Records. The 
album was essentially another Prince side project, with nearly 
all the songs being written by him and featuring major con- 
tributions by him as a musician and producer. Kirk Johnson 
was also involved, both as a producer and drum programmer, 
on many of the tracks. Kirk is co-credited with Prince as the 


composer of “Mo’ Better,” while Mayte is attributed as co- 
writer of “Children Of The Sun” and “Ain't No Place Like U.” 
The other songs are by Prince with the exception of the cover 
of The Commodores’ classic hit “Brick House” (from Zoom, 
1977), retitled “House Of Brick.” 

Much like the case with The NPG’s Exodus, Mayte’s album 
was turned down by Warner Bros. and was never released in the 
US. It was distributed in parts of Europe through a licensing 
agreement with Edel Records. As a result, the album reached an 
even smaller audience than The NPG’s Exodus, ending up very 
much as a collectors’ item for the Prince hardcore fans. 

Mayte promoted the album by undertaking an extensive 
tour of Europe in October and November 1995. However, 
many reporters seemed more interested in her relationship 
with Prince and the large diamond ring she was wearing than 
discussing her album or career. She denied all rumours of 
engagement and marriage, emphasising that Prince was just a 
friend. 


30 November 1995 

Release of “Gold” as a single. It reached only number 88 on the 
Pop Chart and 92 on the R&B Chart. The B-side was “Rock 
And Roll Is Alive! (And It Lives In Minneapolis).” 


3 December 1995 

Prince appears on VH-1's Fashion And Music Awards, held at 
Lexington Avenue Armory in New York. He lip-synched to 

the “House Mix” of “P. Control.” A tape was handed out to the 
VIPs, containing the “House Mix” and a version called “Club 
Mix” of “P. Control.” Parts of the latter mix are included in the 
French version of “P. Control” included on the promo tape The 
Versace Experience (. Prelude 2 Gold). 


9 December 1995 


Prince plays his last Paisley Park concert of 1995. A cassette 
single was given out, containing “New World” and “Slave,” 
both later included on Emancipation. Another Emancipation 
track was played over the PA after the concert, Prince's version 
of Joan Osborne's song “One Of Us” (from her album Relish, 
1995). Three videos were screened before the concert, “Eye 
Hate U,” “Rock And Roll Is Alive! (And It Lives In Minneapo- 
lis),” and “Purple Medley” (11-minute version). The recording 
of “Days Of Wild” from this concert was edited down for 
inclusion on the Crystal Ball three-CD set in 1998. 

After hitting the stage at 11:40 pm, Prince asked, “What's 
my name? Well, you can call me ‘slave’ until I'm free.” He 
played shortened versions of “Endorphinmachine” and “Shhh,” 
before taking his time for “Days Of Wild” (incorporating 

“Hair”). Prince asked the audience to chant “free the slave.” 
Then followed “Now,” going into “Babies Makin’ Babies,” and 
“The Most Beautiful Girl In The World.” Next was “P. Control,” 
which included the “Get Wild” rap. Prince said he was going 

to play some covers by a “favourite artist” and proceeded to 
play the Prince songs “Letitgo,” “Starfish And Coffee,” and 
“The Cross.” After a “F” song, “We March,” he continued with 
even more Prince songs, “Love... Thy Will Be Done,” “Do 
Me, Baby,” “Sexy MF,” “If I Was Your Girlfriend,” and “Vicki 
Waiting.” The gig ended with “Eye Hate U,” “7,” which was 
preceded by the Oriental-sounding intro, an instrumental jam 
on “Funky Stuff,” and “Glam Slam Boogie.” 


“Ain't No Place Like U,” and abbreviated versions of “M 


15 December 1995 


Prince attends a Paisley Park party. Miscellaneous 
of people coming in and out of Paisley Park were 
in Prince's upcoming VH-1 special. 


16 December (am) 1995 


Mayte performs at Glam Slam in Miami. Her brief 20: 
set included “Children Of The Sun,” “In Your Gracigu 


ter” and “If Eye Love U 2Night.” 


17 December (am) 1995 
Another performance by Mayte at Glam Slam in Miami 


2e December 1995 


Paisley Park issues a press statement announcing that 
has officially given notice to Warner Bros. of his desi 
terminate his recording contract with the company b 
irreconcilable differences. It stated that the unstable a 
changing management structure within the record comp 
had made it impossible to effectively market and promo 
flagship artists. Warner Bros. responded by saying thatth 
press release was only one in a long line of public relatos 
salvos designed to sway the populace in Prince's favour, 


30 December 1995 
Prince attends another Paisley Park party. A scheduled NP 
performance earlier in the day at The NPG Store was can 
31 December 1995 

A New Year's Eve party is held at Paisley Park. 
crowd scenes for Prince's VH-1 special were shot. 


THEVAI 


and shuts down the Glam Slam 
dercover investigation had revealed 
he club’s liquor licence was sus- 


und seven fire code violations. 
nd three marked emergency exits were 


Minneapolis closes. 
tour of Japan. 


Japanese tour with a show at the 
was his fifth tour of Japan since 1986. 
ere held in fairly large venues, with 
7,000 and 18,000, and they were 80 


music rather than theatrics, the Japanese 
led the European tour of March 1995. 
was the addition of several Prince “cov- 
very well received by the audiences. 
ertain number of Prince songs was actually 
tract with the Japanese concert promoter, 
the disappointing audience reaction of 


7 ip was the same as on 1995 tour: Sonny 
iss); Tommy Barbarella and Morris Hayes (key- 
d (drums); Mayte (dancing). The overall 
luding lighting and special effects, closely 
1 European tour. Only the middle part of 
chine stage was set up. The stage set was very 
lden statues on either side. The backdrop 
mbol and the entire stage was covered by a 


the 1995 “The Ultimate Live Experience” 
list on the Japanese tour focused on new and 
aterial and covers: Sly and The Family Stone's 
jies” (from Fresh, 1973), James Brown’s “Get 
ing A) Sex Machine” (from Sex Machine, 
Osborne's “One Of Us” (from Relish, 1995). 
; Prince also played a few of his more 

wn songs from his back catalogue although he steered 
est smash hits, instead opting for slightly less 
like “Starfish And Coffee,” “The Cross,” “IF 1 
fiend,” “Vicki Waiting,” “7,” and “Sexy MF.” 
certs lasted between 100 and 120 minutes and 
usually as follows: “1999” / “Endorphinma- 

hhh” / “Days Of Wild” / “Now” / “Babies Makin’ 

t Up (I Feel Like Being A) Sex Machine” / “The 
eautiful Girl In The World” / “P. Control” / “Letitgo” / 
d Coffee” / “The Cross” / “The Jam” / “One Of 

Me, Baby” / “Sexy MF” / “If I Was Your Girl- 

ficki Waiting” / “Purple Medley” / “7” / “Billy Jack 
Hate U” / “319” / “Gold.” 

like in Europe, Kool & The Gang’s “Funky Stuff” 
‘And Peaceful, 1973) sometimes replaced “Get Up 
Being A) Sex Machine.” “Johnny,” “Glam Slam 


Boogie,” Aretha Franklin's “Mary Don't You Weep” (from 
Amazing Grace, 1972), and “Girls And Boys’/“Race” made rare 
appearances in the early part of the set. 

The first two concerts included “We March” and “Love... 
Thy Will Be Done” after “The Cross.” The first show also 
featured The Chambers Brothers’ “Funky” (from New Genera- 
tion, 1970) and “The Ride” played before “The Jam.” The first 
three concerts included an Arabian-flavoured “Egyptian Intro” 
(leading into “7”) that was similar to the instrumental played 
on the 1995 “The Ultimate Live Experience” tour although the 
96 version featured a fuller arrangement as well as being faster 
and more driving. 

“Days Of Wild” included the “777-9311” bass line on 
a couple of occasions. The “Babies Makin’ Babies” portion 
of “Now” was omitted one time. Similarly, “The Jam,” “Do 
Me, Baby,” and “7” were left out once, while “One Of Us” and 

“Purple Medley” were excluded twice. The first two concerts 
included a full-length version of “Eye Hate U” instead of the 

“Eye Hate U"/“319” medley. The second show added a brief 
instrumental version of “Eye Hate U” before the medley was 
introduced during the third show. 

The tour became the last for three NPG members, 
Michael Bland, Sonny Thompson, and Tommy Barbarella. The 
tour marked a breakdown in the relationship between Prince 
and his bandmates. Offstage contact between him and the 
band became minimal. Having previously prayed together with 
his band members prior to concerts, a bodyguard informed 
the band that Prince now wanted to pray alone. Prince treated 
them caustically, even threatening to dock them hundreds of 
dollars in pay for any mistake during a show. Later in the tour, 
Prince did an about-face and became friendly again. 


9 January 1996 

Second concert at the Budokan, Tokyo, Japan. “Do Me, Baby” 

was introduced into the set. A brief instrumental version of 
“Eye Hate U” was played. 


11 January 1996 
Concert at Osaka-jo Hall, Osaka, Japan. “The Jam,” “One Of 
Us,” and “Purple Medley” were introduced into the set 


13 January 1996 


Concert at Kokusai Center, Fukuoka, Japan. 


16 January 1996 


Third concert at the Budokan, Tokyo, Japan. The show 
included a one-off performance of “Glam Slam Boogie.” 


17 January 1996 


Fourth concert at the Budokan, Tokyo, Japan. “Mary, Don’t 
You Weep” was played. 


20 January 1996 


The Japanese tour concludes with a concert at the Arena, Yoko- 
hama. A medley of “Girls And Boys” and “Race” was played. 


Late January 1996 

Back in Minneapolis, Prince sets about assembling tracks for 
what would become his two final albums for Warner Bros., 
Chaos And Disorder and The Vault... Old Friends 4 Sale. Most 


Ve 


songs for the records were pulled from the vault, but he also 
recorded some new material at Paisley Park in February and 
March, including “Into The Light,” “I Will,” “Sarah,” “I Rock, 
Therefore I Am,” “Had U,” and “Dinner With Delores.” 


27 January 1996 


VH-1 broadcasts two programmes celebrating Prince as their 
artist of the month. The first was Video Break, a video show 
consisting of video clips interrupted by a loose storyline about 
Prince taking control over the television channel to show his 
own video favourites, including “Dolphin,” The NPG's “The 
Good Life” and “Count The Days,” and Mayte's “If Eye Love 
U 2night.” 

The second show was called Love 4 One Another and is a 
film about a girl coming to Paisley Park to find her soul mate, 
Prince. Resembling The Beautiful Experience television film, 
the dramatic scenes are interspersed between live performances. 
The film introduces Cory Dana as Nikki, the girl who pursues 
Prince. It also stars some Prince friends such as Nona Gaye, 
Veronica Webb, and Minneapolis stand-up comedian David 
Chapelle. The film finds Nikki attempting to locate Prince in 
the Paisley Park studio complex. He is trying to avoid her and 
confronts her with the true meaning of certain words (soul 
mate, fanatic, and friend). At the end, Prince gets fed up with 
her and tells her that he has already found his soul mate. He 
says that she is dressed in gold and it becomes evident that he 
is referring to Mayte as the “Gold” video starts, showing Mayte 
in a gold-coloured outfit. The film caused quite a stir amongst 
Prince's fans, who were disappointed in the implicit criticism 
of his fans as obsessive “fanatics.” 


2 February 1996 


Prince and Mayte attend a concert by Lenny Kravitz at the 
Aragon Ballroom in Chicago. Kravitz then accompanied them to 
a concert at Park West by The Time. Prince spent the entire Time 
show up in the lighting booth and he never got onstage. Morris 
Day asked the audience to acknowledge him, saying, “I don't 
know what to call him, but we wouldn't be here without him.” 


5 February 1996 


Tower Of Power plays at First Avenue in Minneapolis. Al- 
though Prince wasn't spotted, two of his security guards were 
there so it is likely that he was in attendance. 


6 February 1996 

Prince, Mayte, and several NPG members attend The Time's 
show at First Avenue, Minneapolis. Following the concert, 
Prince threw an afterparty at Paisley Park. 


7 February 1996 


Prince goes to Los Angeles for a couple of days. 


14 February 1996 
Prince marries Mayte Garcia at the Park Avenue United Meth- 
odist Church, Minneapolis. The private ceremony was attended 
by a small group of family members and guests, including Mavis 
Staples, Michael Bland, Morris Hayes, Bernadette Anderson 
(André Cymone’s mother), Prince’s mother Mattie and her 
husband (Prince's father, John L. Nelson, wasn't invited). 

The bride's mother, Mrs. Nelle Garcia, preceded seven 


flower girls down the aisle. Kirk Johnson served as the 
man and the bride's sister, Janice Garcia, served as the mai 
honour. Music from Kamasutra was played as the guests 
welcomed into the ceremony. The bride was escorted do! 
the aisle by her father, Ret. Major John Garcia. A new son 

“Friend, Lover, Sister, Mother/Wife” (later on Emancipatio 
was played twice during the ceremony as they recited thi 
vows to each other. 

After the 35-minute ceremony, Prince and Mayte avoi 
being seen by the crowd of some 300 fans and reporters b 
hustling from the church through a tunnel formed by wh 
fabric directly into their waiting limousine. At the private 
reception immediately following the ceremony at Paisley Path 
(in a small private room with only four tables) they cut the 
cake and fed it to each other and then danced to the new so 
once again. 


14 February 1996 ‘ 


Prince's official website on the Internet, The Dawn, opens, 
The eight-page wedding programme was published on the sit 
Entitled “Coincidence or Fate?”, the programme tells the 
of Prince and Mayte, his “true soul mate,” in quasi-myth 
cal terms. Prince plays with names, initials, and dates to p 
that they were destined to meet and fall in love. The text 
explains the name change. Prince claims to have had a vis 
during a visit to Puerto Rico and while contemplating thi 
of the symbol album, a voice said to him, “It’s your name,” 


15 February 1996 


Prince leaves for Hawaii and a combined mini-tour and 
honeymoon with Mayte. 


16 February 1996 


Prince and The NPG show up at the Eurasia club in Hon 
to perform an impromptu set. They started the night off 

“The Jam,” but due to technical problems with the club’s 
ment, the band stopped playing and left. 


17 February 1996 
First of three shows at the 8,000-seat Neil S. Blaisdell Cer 
Honolulu, Hawaii. Earlier in the day, The NPG (minus N 
held an autograph session at the Hard Rock Café in Honolul 
The set in Hawaii was very similar to the Japanese 
tour. “Take Me With U” was added and played all three 
“Sometimes It Snows In April,” “Johnny,” “The Ride,” and 
medley of “Girls And Boys” and “Race” were included in 
last show. In the second and third shows, Prince extended 
“Purple Rain,” played as part of the “Purple Medley,” by s 
some of the lyrics and playing a lengthy guitar solo. 


18 February 1996 
Second show at Neil S. Blaisdell Center. “Friend, Lover, Siste 
Mother/Wife,” later released on Emancipation, was aired 
an interview with NPG members on local Honolulu radio 
station KQMQ. 


19 February 1996 
Third show at Neil S. Blaisdell Center. This was the last con- 
cert as NPG members for Michael Bland, Sonny Thom 
and Tommy Barbarella. 


rational Male Artist category at the 
nown as the BPI Awards) in the UK. 
e award ceremony in London. 


d Alanis Morisette’s concert at the Roy 
St. Paul Civic Center. 


ers are taken off the payroll. The band’s 
| been removed from payroll the week 


tend the New York Knicks versus Chicago 
me at Madison Square Garden, New York, as 
e. NBC television showed them briefly. 


attend the premiere of Spike Lee’s Girl 6 at 

in New York. The film is the story of a 

g actress who works for a phone sex company 

nd earn enough money to go to Hollywood 
IS. 


‘to Spike Lee’s film Gir! 6 is released by Warner 
of the album said that it included songs by 
many jump to the conclusion that “$” had 
back to “Prince.” In fact, it became so con- 
ince’s organisation was forced to put out a press 

g that this wasn’t the case and that the songs for 
ded prior to the name change. The only new 
was attributed to The New Power Generation. 
at number 75 on the Billboard Pop Chart 

5 on the R&B Chart. 

includes 13 tracks by Prince and protégés 
Family, and The NPG. Three of the tracks 
unissued: The NPG’s “Girl 6,” “Don’t Talk 2 
fattributed to Prince), and “She Spoke 2 Me” (also 
Prince). A longer, less edited version of “She 

was later released on The Vault... Old Friends 4 

ile “Don't Talk 2 Strangers” was revised slightly for use 
an on her 1998 album Come 2 My House. 


e audience at a James Brown show at Mystic Lake 
o in Prior Lake, Minnesota. 


ds two parties following the Academy Awards 
n Los Angeles. He went to the Planet Hollywood's 
vent, chatting with Whoopi Goldberg. He later 


le Drive restaurant, which attracted the likes of 
Emma Thompson, Nicholas Cage, and Patricia 


chronology 


26 March 1996 

Release of “Girl 6” as a single, credited to The New Power 
Generation. It had very limited chart success, its peak position 
being number 78 on the R&B Chart (it didn’t make the Pop 
Chart). The B-side was Vanity 6’s “Nasty Girl.” 


27 March 1996 


Prince flies to Miami to join Mayte. He spent several days in 
late March and early April working at South Beach Studios, 
wrapping up work on Chaos And Disorder. Sonny Thompson 
and Michael Bland took part in some of the sessions. 


1 April 1996 


It is announced in an official press release that Mayte is preg- 
nant. The child was expected in November. Prince’s enthusiasm 
about becoming a father was made very public. He and Mayte 
began work on multimedia package of children’s stories: a 
read-along cassette, book, and CD. Eight songs and three short 
stories, all featuring multi-racial characters, were said to be in 
the works, 

Prince and Mayte were very excited about becoming 
parents. Prince was ready to be part of a real family, something 
he hadn't really known since he was 10 years old, when his 
parents split up. Close associates noted a change in Prince’s 
attitude and behaviour when Mayte became pregnant. Mak- 
ing a genuine effort to treat band members and Paisley Park 
staffers more humanely, associates remarked that Prince became 
more gracious and easier to work with. He made a dietary shift, 
becoming a vegan and avoiding all animal products, including 
milk and eggs; soymilk and tofu became his primary sources 
of protein. Turning into something of an evangelist for the 
vegetarian lifestyle, Prince attempted to convince associates 
that this was a healthier and more moral course. 


19 April 1996 


A Paisley Park press release announces that the studio complex 
closes as a rental facility. Most of the studio staff was laid off 
earlier in April and clients were called to cancel booked studio 
time. Prince’s payroll was pared down to a receptionist, the two 
people who ran his day-to-day business, his personal recording 
engineer, and an outside team of accountants. 


2] April 1996 


Prince is rushed to the Fairview Southdale Hospital in Edina, 
Minnesota. He had experienced chest palpitations and occa- 
sional sharp pains. Having popped several aspirins and drunk 
wine to numb the pain, he became violently ill. He was taken 
to the emergency room, 


26 April 1996 

Prince attends a meeting with Warner Bros. executives in 
Los Angeles. A termination agreement had been worked out 
whereby Prince would be free to leave the label after delivering 
two more albums, instead of the three that he owed them. To 
get out of the deal, Prince agreed to a reduction of his advances 
on royalties. His reconfigured 1992 contract had called for him 
to deliver six albums, of which Prince, Come, and The Gold 
Experience were the first three. The soundtrack to Spike Lee’s 
Girl 6 film didn't count towards the fulfilment of the contract 
(neither did the Black Album, released in 1994). 
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Although the precise circumstances surrounding the 
label’s decision to waive the third album have never been made 
public, it is clear that Russ Thyret, one of the few remaining 
top-level executives at Warner Bros. who had been there since 
Prince signed with them, was instrumental in getting Prince 
out of the deal. Thyret concluded that the public relations fall- 
out from bringing a suit against Prince would be catastrophic. 
L. Londell McMillan handled the negotiations on Prince's 
behalf. 

Prince presented Warner Bros. with two albums at the 
meeting, Chaos And Disorder and The Vault... Old Friends 4 
Sale. Both albums came complete with the artwork design 
and the record company had no influence whatsoever over the 
contents of either album, It was a “take it or leave it, fuck you” 
situation, according to a Warner Bros. executive. Several top- 
level executives were upset about what was perceived as some 
of Prince’s most mediocre work in ages. The general feeling at 
Warner Bros. was that Prince dumped garbage on them and 
fulfilled his contract in a half-hearted manner. 


10 May 1996 

Prince and Mayte attend the Broadway musical Rent in New 
York. While in New York, they also took in the musical Bring 
In Da Noise, Bring In Da Funk. 


10 May 1996 

Prince and Mayte attend the Broadway musical Rent at the 
Nederlander Theatre in New York. While in New York, they 
also took in the musical Bring In Da Noise, Bring In Da Funk at 
the Ambassador Theatre. 


11 May 1996 


Prince and Mayte visit the Boston Comedy club in New York, 
to see a show by comedian Dave Chapelle. Later they went to 
The Tunnel club. According to New York papers, Mayte didn’t 
want to get out of the car because the club would be too smoke- 
filled for a pregnant lady. 


18 May 1996 


Prince’s Miami Glam Slam club opens after having been closed 
since a police raid in January 1996. However, a week later it 
was closed again and it became known that Prince wanted to 


sell the club. 


20 May 1996 


Prince films a video for “Dinner With Delores” in Los Angeles. 
He remained in the city until May 27th. 


June 1996 

Prince restructures The NPG and begins rehearsals with a 
partially new line-up. Retaining Morris Hayes on keyboard, he 
brought in Kirk Johnson to replace Michael Bland on drums. 
Eric Leeds, who had been a band member from late 1985 to 
early 1989, returned to the fold to play saxophone and flute. 
Tommy Barbarella was asked to continue but he declined. 

The group’s guitarist, Kathleen (Kat) Dyson, and bassist, 
Rhonda Smith, were recommended to Prince by Sheila E. They 
were hired after jamming with Prince and Johnson at Paisley 
Park. Dyson had previously worked with many artists, includ- 
ing Dave Stewart, Sly and Robbie, Cyndi Lauper, and Paul 


Schaffer of the CBS Orchestra. Smith had played wi 
dian artists Johanne Blouin and Claude Dubois, and 
Juno Award, Canada’s Grammy, for her work with fusi 
Jim Jillman and the Merlin Factor. Both hail from Monte 
Canada. 


7 June 1996 


Prince and Mayte attend the second game of the NBA ba 
ketball finals, Chicago Bulls versus Seattle Supersonics, 3 
United Center in Chicago. They were sent complimentar 
tickets by the Bulls as a birthday gift for Prince. At night 
were guests at a party thrown by the Bulls. 


7 June 1996 


Warner Bros. premieres “Dinner With Delores” on their 


Internet website. 


10 June 1996 
Prince shoots video footage in Los Angeles during the 
June 10th. 


12 June 1996 
Release of “Dinner With Delores“ to US radio. The singli 
wasn't released to stores and didn’t chart, The B-side was © 
The Wrong.“ 


2] June 1996 
The “Dinner With Delores” video premieres in Europe on 
MTV's Hangin’ Loose. 


2 July 1996 


Prince gives interviews to the Los Angeles Times and the Briti 
The Times in his hotel suite in New York. They were the o 
interviews he committed to in support of Chaos And Diso le 
He seemed genuinely torn about his future in the music 
ness, “If 1 knew the things I know now before, I wouldn't 
in the music industry.” The majority of the conversation 
about his struggles with Warner Bros. His main complaint 
that they didn’t allow him to release albums as frequently as 
he wanted to. 


£ July 1996 
Prince tapes a performance of “Dinner With Delores” for 

CBS televisions The Late Show With David Letterman. His 
appearance didn’t include any interaction with the shows 

host. He was backed by his new band. After playing the song, 
Prince said out loud, “Free TLC!”. The female group TLC 
was encountering difficulties in their fight against their 
company and the unfair deal they seemed to be trapped i 


3 July 1996 
Prince jams and records with Me’Shell NdegeOcello at Bartes 
Studios in New York. In addition to Prince and his band, Erie 
Leeds’ friend, trumpet player Brian Lynch, also participated. 
The session yielded two untitled tracks, one of which be 
“Emale” on Emancipation when Prince re-recorded it at Paisley 
Park. Despite being the outcome of a collective jam session, 
“Emale” is credited on Emancipation as a solo composition by 
Prince. A note on the album states, “Re-recorded in Minneapo: 
lis after New York paved the way.” 


erformance of “Dinner With Delores” 
) David Letterman. 


n the Today Show is broadcast live from 
‘on the Rockefeller Center Plaza carly 
tformed two numbers, “Dinner With 

” Sonny Thompson played guitar 
whom was missing. Prince shook hands 
host Bryant Grumbel after “Dinner With 
‘end, he threw his guitar on the floor in 
after poor sound made his solo nearly 
to the crowd before leaving quite quickly 
building where he disappeared. 


d Disorder. Attributed to “®,” the album 
last for Warner Bros. until the 1999 release of 
jends 4 Sale (and a greatest hits compilation 
ite being touted as an album of freshly recorded 
tracks were in fact vault items. Prince was 
he Emancipation album project when he as- 
l Disorder and he had no intentions of giving 
his stronger new material. Consequently, 
‘can be seen as a quickly pasted together 
marily to satisfy Prince's contractual obliga- 
n clocks in at a mere 39 minutes. His ongoing 
d company is also reflected in the photos 
f the accompanying booklet, such as a sy- 
bill rolled up inside and a toilet with a heart 
h . Prince later described the album as “dark 
A comparing its mood to that of the Black Album. 
lambasted Chaos And Disorder, complain- 
- of the material qualified as uninspired fillers. 
actuating quality suggested a hastily assembled 
ers to see out the Warner Bros. contract. 
d the album by giving two press interviews, 
o for “Dinner With Delores” and performing 
ion shows. Still, it made little difference as it 
oorest selling Prince album of new music since 
er. It reached only number 26 on the Billboard 
t (it didn’t enter the R&B Chart). The album sold 
in the US, making it Prince's poorest selling 
us far into his career. 


ah Melvoin’s brother Jonathan Melvoin is 

n his New York City hotel room from a heroin 
‘was Smashing Pumpkins touring keyboardist. He 
on both Around The World In A Day and Parade, 
oard in the live line-up of The Family. 


a new club called South Beach in Minneapolis. 


mes hosting parties at Paisley Park with a small 
the first since his wedding. The party was held in 
leads into the Soundstage. The studio complex 


had been remodelled with colours and carpets to be more 


child-friendly. 


8 August 1996 


Prince attends a Fine Line, Minneapolis, concert by Dr. Mam- 

’s Combo. Borrowing Billy Franze’s guitar, he jammed a bit 
with the group on The Isley Brothers’ “It’s Your Thing” (from 
Its Our Thing, 1969). 


24 August (am) 1996 

The renovated Paisley Park studio is officially opened for par- 
ties again. The party was announced on KMOJ Minneapolis 
radio, but only about 150 people made it to the studio. They 
were allowed entrance at about 1:15 am. Michael Bolton and 
Morris Hayes attended the party. Prince arrived at 2:30 am, 
only staying a short time. The Sign O' The Times film was 
shown and music was provided by DJ Brother Jules, including 
the Emancipation tracks “Mr. Happy,” “Sex In The Summer,” 
and “La, La, La Means Eye Love U.” 


25 August (am) 1996 


A Paisley Park party is held, beginning at 1:20 am. This time 
around 200 fans were in attendance. Jellybean Johnson and 
new band members Kat Dyson and Rhonda Smith were spot- 
ted in the crowd. Prince came onto Brother Jules’ DJ platform 
at about 3:00 am. Several Emancipation tracks were played, 
including “Mr. Happy,” “Get Yo Groove On,” and “Betcha By 
Golly Wow!”. 


31 August (am) 1996 

A party is thrown at Paisley Park. Unlike the previous week’s 
parties, this wasn’t announced on Minneapolis radio so there 
were only about 50 to 75 people attending. Doors opened at 1: 
15 am. Prince came down from the VIP room at 2:30 am and 
gave the DJ a CD. Prince watched the audience reactions as the 
Emancipation tracks “Somebody's Somebody” and “Mr. Happy” 
were played. 


7 September (am) 1996 


Another party takes place at Paisley Park. There were only 
about 50 people present. 


13 September 1996 


Mayte, seven months pregnant, is rushed to a hospital after 
experiencing sharp pains. At the hospital, the doctors checked 
her and ran tests. By then, her pains had subsided and the 
doctors gave her the good news that she had just been in false 
labour. However, later in the month, Prince and Mayte were 
advised by physicians that her pregnancy was not proceeding as 
expected and that their baby was likely to have birth defects. 


14 September (am) 1996 


A sparsely attended Paisley Park party is held. Doors opened at 
1:15 am and there were only 20 people in line. Prince went up 
to the DJ booth at 1:45 am to have DJ Brother Jules play “18 
And Over.” However, few people danced so Prince soon left. 


17 September 1996 


George Clinton appears at First Avenue. Prince wasn’t spotted, 
but it is believed that he was present. A Paisley Park afterparty 


| 
i 
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was held for Clinton's entourage. Prince was in attendance and 
had the DJ play some songs, including “18 And Over” and 
new mixes of “Head,” “Pop Life,” and “The Continental.” 


18 September 1996 


Representatives for EMI-Capitol Music Group meet with 
Prince and his attorney, L. Londell McMillan, at Paisley Park 
to discuss a deal for Emancipation. Negotiations with two other 
labels were also underway. 


2] September (am) 1996 


Another party is arranged at Paisley Park. Prince was present 
for a short while but no new music was played. 


23 September 1996 


An interview with Prince is published in the Forbes magazine. 
He spoke about his ideas for alternative marketing and dis- 
tribution plans, and praised independent artist Ani DiFranco, 
who sells her records directly to her audience at concerts and 
via mail order. 


28 September (am) 1996 


A Paisley Park party is thrown. Doors opened at 1:20 am. 
Many expected a late-night jam by Prince since the stage that 
previously held just a drum set now included instruments for 
a full band. Prince made a brief appearance at the party at 3: 
15 am. 


5 October (am) 1996 

Another Paisley Park party is held. Around 100 people attend- 
ed. Prince emerged at 3:15 am and had DJ Brother Jules play 
three Emancipation tracks as he watched the crowd dance: “Mr. 
Happy,” “Betcha By Golly Wow!” and “The Human Body.” 


10 October 1996 


Prince previews Emancipation for EMI-Capitol’s top-level 
executives at a meeting in New York. Within 24 hours, a deal 
was hammered out. 

Later in the evening, Prince attended the premiere of 
Spike Lee’s new film, Get On The Bus, held at Sony Astor Plaza, 
New York. After the film, he dropped into the Spy Bar and the 
Supper Club, where one of his bodyguards had the DJ play a 
track from Emancipation. 


15 October 1996 


Prince and EMI Music Group Chairman Charles Koppelman 
host an Emancipation listening party at Paisley Park for an 
audience of 35 people, including a few Minneapolis journalists, 
EMI executives, and representatives from several retailers. 


16 October 1996 


Prince's and Mayte’s son is born at Northwestern Hospital 

in central Minneapolis with severe birth defects due to a rare 
skull disease called Pfeiffer's Syndrome. The child was in pain 
and unlikely to survive. He was operated upon twice in his 
first week of life. Medical studies have found that the disease 

is caused by genetic mutation and occurs largely as a fluke. 
Although the genes of the parents play a role, a couple that has 
a child with Pfeiffer's Syndrome is not necessarily at risk with 
respect for later children. 


17 October 1996 
An interview with Prince is published in Rolling Stone, He 
cussed the forthcoming Emancipation album and said that 
was looking forward to being free. At the time of the inter 
Prince had not reached an agreement as how the album 
be distributed. He also mentioned that he had just written 
song for The Dawn. 


17 October 1996 
EMI-Capitol Music Group, a division of EMD, announces 
company’s alliance with Prince in a press release. Th 
company’s Chairman, Charles Koppelman, said that he y 
“thrilled and deeply honoured” to begin a relationship w 
Prince. Koppelman’s son, Michael Koppelman, had wot 
with Prince as a recording engineer and mixer from mi 
to late 1991. EMD (EMI Music Distribution) was the 
of the major record companies in the US, with approxi 
eight per cent of the market. EMI had a larger share in Bun 

Prince linked with EMI to distribute and promote 
Emancipation, using the record company’s distribution net 
and their marketing, publicity, and promotion staff. The d 
was structured on an album-by-album basis, which meant th 
Prince was free to negotiate with another label after the 
of Emancipation if he so chose. He retained ownership of 
master tapes. His agreement was a so-called “P&D deal” 
duction and distribution), which means that the artist pay 
the manufacturing, distribution, and marketing of the 
In return, the artist receives the lion's share of profits, 
percentage fee to the record label. Compared to a conver 
royalty agreement, a P&D deal essentially turns the tables by 
switching the economics of who pays for what and who stat 
to make the biggest profits. 

The agreement called for EMI to make an upfro 
ment to Prince, who in his turn paid the record company af 
in the form of a percentage of the $22.80 price that ret 
paid for Emancipation. Although the specific details were 
never made public, Prince’s attorney, L. Londell McMi 
confirmed that the agreement was within the range of typ 
P&D deals, in which record companies normally are paid II 
30 per cent of the wholesale price. Once the artist recoups th 
money he is spending, he will be able to earn 70 to 90 per 
of each sale. 


18 October 1996 
The UK NPG Store in London closes. The whole stock of 
items was bought by Madhouse Music. 


18 October 1996 

Emancipation is previewed for European press and local b 
EMI representatives at Abbey Road Studios in London, Pring 
was supposed to host the session via a satellite connection, 
but due to obligations concerning his newborn child it was 
instead hosted from New York by EMI Music Group Chair- 
man Charles Koppelman. Six songs from Emancipation were 
previewed: “Betcha By Golly Wow!,” “The Holy River,” “Sleep 
Around,” “My Computer,” “Sex In The Summer,” “One OF 
Us,” and “The Love We Make.” The remaining time of the 
half-hour satellite connection was used for asking questions. A 
party at Paisley Park planned for that night was cancelled. 


THEVAL 


n dies from complications caused by 
After medical interventions were unsuc- 
‘taken off his life-support machine and 
the baby unable to breathe on his own, 
ly difficult and compromised future, 
life support was a choice that was arguably 
body was cremated the same day. 
lanned to release Emancipation to roughly 
by's birth. When the baby died, he was 
on to postpone Emancipation when the 
nery had already started. Prince decided to 
hile attempting to hide the truth by asking 
with his and Mayte's private life. 
ince associates believed that the death of 
cause a trauma that would have a dramatic 
, forever changing his outlook on life. This 
ed to be the case, although the precise 
nt remains obscure and shrouded in mystery. 
made very few public comments about the 
rn, and those that have been made were for 
paccurate. Prince was asked about the child's 
ped an interview on November 4th 1996 with 
y for the Oprah show. At that point, stories had 
g that the child had been born with birth 
ggling to survive. Prince debunked the 

at “it’s all good” despite the fact that the child 


s reported in the media that the child in fact 

€ kept his silence and refused to confirm the 
contrast to Prince's open discussion of his 

to his career and personal relationships, he 
‘openly about his son's death or expressed his 
it the tragic experience in his songs. 

the lack of concrete evidence, it is certainly possi- 
le from Prince’s actions following the child’s death 
mpted to expel the tragedy from his mind and turn 
ic for solace. By contrast, there is no evidence 
in any sustained period of grieving or 
emotional issues surrounding the tragedy. 

ss following the death, Prince embarked on 
Another Charities tour, followed by the Jam Of 
which kept him on the road for most of 1997. 
exhausting, possibly serving to distract Prince 

In. 

ent events lend some credence to the view that 
the child caused Prince to withdraw from Mayte 

h Vice versa). Whether the death of their child was 
or even a major factor, in Prince and Mayte’s 

n cannot be determined conclusively. 


í (am) 1996 
lays his first concert since the Hawaiian tour. It was 

rst concert by the revamped NPG: Kat Dyson 
thonda Smith (bass), Morris Hayes (keyboard), Kirk 
( $), and Eric Leeds (saxophone). The perform- 
announced on KMOJ, KDWB, and Rev-105 radio 
round 300 fans lined up before the doors opened 

n. Prince started early because he hoped to get in a 

et the same night. However, he had been suffering 


nology 


from a sore throat so he rejected the idea. Throughout the set, 
Prince took several breaks to go and sit at the side of the stage 
and sip on tea. 
The concert opened at 1:35 am with James Brown’s 
“Talkin’ Loud Sayin’ Nothing” (from There Jt Is, 1972), which 
gave the band members a chance to introduce themselves as 
they played solos. The house lights were turned down for 
“Purple Rain.” Two Emancipation tracks followed, “Jam Of The 
Year” and “Get Yo Groove On” (with a bit of “Six”). Prince left 
the stage to enjoy his tea after “The Most Beautiful Girl In The 
World.” The concert continued with “Starfish And Coffee” and 
another Emancipation track, “Face Down.” “I love this song,” 
he said before launching “One Of Us.” Next was “The Cross,” 
before Prince finished the hour-long set with a version of Jimi 
Hendrix’s “Who Knows.” (first released on Band Of Gypsies, 
1970). “It’s past my bed time, so y'all can dance for awhile,” he 
said as the concert was over by 2:35 am. The doors remained 
open until 7:00 am, much later than usual. Around 3:30 am, 
“Jam Of The Year” and “Betcha By Golly Wow!” were played 
over the PA. 


26 October 1996 


Prince and EMI host a combined listening party/press confer- 
ence at Paisley Park for around 150 music industry and media 
people from all over the US. Prince gave them a tour of the 
studio complex before sitting down in the control room in one 
of the studios to play select cuts from Emancipation. He then 
answered questions from the guests. After disappearing for 15 
minutes, Prince returned for a four-song set: “Purple Rain,” 
“Get Yo Groove On” (incorporating a bit from “Six”), “The 
Most Beautiful Girl In The World,” and “Jam Of The Year.” 


27 October (am) 1996 


Prince plays a 30-minute set at Paisley Park a few hours after 
the private concert for the music industry and media people. 
Not more than 100 fans attended the show, which wasn’t 
advertised like the previous night's concert. He came out at 2: 
30 am with a paper in his hand, which he put on a music stand. 
He started to read the words to the song, which turned out to 
be “Joy In Repetition.” Before launching into the guitar solo, 
he picked up the music stand and threw it across the stage. 

“The Cross” was next, followed by “One Of Us,” which Prince 
preceded by asking the crowd, “Do you believe in God?” and 

“Where are you gonna go after you die?”. Prince seemed sort of 
distracted throughout, like something was weighing heavily on 
his mind; he appeared to be somewhere else mentally. He con- 
cluded the set with “Sexy MF” and “If I Was Your Girlfriend.” 
Before he left, he addressed the crowd and said, “Freedom is a 
truly beautiful thing.” 


29 October 1996 
A photo shoot is held at Paisley Park 


30 October 1996 


Prince goes on a promotional trip to Japan, spending three 
days doing rounds of interviews with the Japanese and Austral- 
ian media. He returned to the US on November 3rd. 


Early November 1996 

Eric Leeds meets with Prince regarding payments owed him for 
studio work and rehearsals in 1995 and 1996, Prince denied 
that any money was owed, claiming that if any agreement to 
pay Leeds existed, it was made without his authority. It would 
be six years before Leeds worked with: Prince again, then hav- 


ing resolved the matter. 


4 November 1996 

Prince tapes an interview with Oprah Winfrey at Paisley Park, 
for broadcast on Oprah later in November. The conversation 
covered a variety of subjects, including the name change and 
his meeting with Mayte. She joined him midway through the 
interview. He said that they felt like they had known each 
other in a previous life. The subject of the baby rumours came 
up, but Prince only said that “our family exists.” 

Prince was unusually open when he talked about his 
childhood and troubled relationship with his father. When 
asked which was the most autobiographical scene in the Purple 
Rain film, he replied, “TIl say it was probably the scene with 
me looking at my mother, crying.” Prince also revealed that 
an alternate personality, created by him at the age of five, was 


discovered when he was helping a friend through therapy. 
Winfrey asked if this other person had a name, and Prince 
replied, “That's what's so interesting to me. I think that’s why 
I changed my name. I think that’s who I am now. I very much 
feel divorced from Prince.” 


4 November 1996 


A death certificate for Prince and Mayte’s baby is filed with the 
Hennepin County Medical Examiner. No father was listed and. 
the mother’s name was given as Mia Gregory, No name was 
listed for the baby. 


9 November 1996 

Prince shoots a video for “Betcha By Golly Wow!”. The video 
appears to be Prince’s way of saying that everything was alright 
with the baby, as it shows him arriving at a hospital wearing 
medical garb to attend to a pregnant and smiling Mayte. The 
self-directed video also features 50 dancers and gymnastic feats 
of Olympic gold medalist Dominique Dawes. 


10 November (am) 1996 

Prince attends a Paisley Park party. He showed up at 3:30 
am and hung around with some friends, including Jellybean 
Johnson. “Mr. Happy” and “Jam Of The Year” were played 
from CD, 


T November 1996 

Prince gives a large number of interviews at Paisley Park from 
November 11th to 16th. Recurrent topics in the interviews 
were the name change, his belief in God and the afterlife, and 
Mayte’s influence on him. He said that recording, while still a 
large focus of his life, had become less important after marry- 
ing Mayte. “The rock trip is dead,” he said steadfastly, arguing 
that he jettisoned the “Prince” name because it held a “mas- 
sive ego,” something he realised was no longer needed once 

he got married. Prince admitted that he found it difficult to 


trust people, having been “burned so many times.” Although 


he maintained that he held no grudges against Warner Bros., 


his disdain of the music business was made very clear. He — 
complained that he didn’t actually own his music and coined 
an expression that he would repeat many times in the ensu 


years, “If you don’t own your masters, your master owns yo 


12 November 1996 


Prince celebrates the forthcoming release of Emancipation | 
performing an “Emancipation special” show at Paisley Park, 
The concert was broadcast live by MTV, VH-1, and BET 

in the US, and by various other television and radio stations 
around the world. MTV Europe broadcast the performance 
on November 23rd. Amongst the guests were rapper Doug E. 
Fresh, who remained in Minneapolis to do some recordings 
with Prince. 


Golly Wow!”, which was followed by a 25-minute live per 
formance, starting with a pre-recorded intro from “Slave” 
a choir chanting “free at last!” and dancers emulating the Si 
O’ The Times tour marching drum intro. This ended with a 
sample from Martin Luther King Jr's “free at last” speech, all 
while the laser lights formed the word “Emancipation” at 
back screens, The performance featured a great deal of pre-te 
corded music although Prince’s lead vocals and guitar were 
throughout. 


was “Purple Rain.” Prince only did the first verse and cho 
before ending it with the familiar guitar solo and singal 
portion. He dropped the guitar as The Hornheads entered the 
stage for the next song, “Get Yo Groove On” (their parts we 
from tape, as they had recorded a new horn arrangement for 
the song to replace Eric Leeds’ part on Emancipation). A bi 
er into the song three female and three male dancers appea 
as well. The song ended with the main riff from Madhouse’s 
“Six.” The horn section left the stage while the dancers rema 
as Prince started “Joy In Repetition.” The horn section guest 
briefly for a few bars of “Sexy MF,” after which they quickly 
left again. “IF I Was Your Girlfriend” was next, followed by 
“One Of Us.” “Welcome to the dawn,” Prince said before hi 
the stage as a pre-recorded “Emancipation” was played while 
the laser lights lit up the text “Happy Birthday Mayte!” 


13 November (am) 1996 


Prince holds a 15-minute press conference at Paisley Park fol 
lowing the “Emancipation concert.” Around 100 reporters 
assembled. Later the same night, Prince took the stage again f 
a brief five-song set, which ended with “The Most Beautiful 
Girl In The World” and “The Cross.” 


13 November 1996 

“Betcha By Golly Wow!” is released to US radio. The song di 
appear on any of the regular Billboard charts due to the fact 
that no commercial single was released in the US. It peaked 
at number 32 on Billboards Hot 100 Airplay Chart and at 
number 10 on the Hot R&B Airplay Chart. 


15 November 1996 
A different video of “Betcha By Golly Wow!” premieres on 
Top Of The Pops, UK television. This version features Prince 


performing the song solo. 


The show began with the video premiere of “Betcha 


Prince came onstage and started “Jam Of The Year.” 


ley Park. The concert was announced 

OJ radio stations and around 250 people 

ayte watched the concert, sitting by the 

Fresh was also at the show. The lavender 

g the “Emancipation concert” had 
of the ramp. 

at 2:15 am and began playing a warm- 

a dramatic appearance on top of the piano, 

get the audience to clap their hands to 

d the jam into “Face Down.” The house 

ed off as Prince sat down at the piano to 

Life.” The song segued into “The Ballad 

” Still at the piano, he continued with 

“The Ghetto.” Leaving the piano, the show 

Of The Year,” followed by “Purple Rain” 

On.” Prince announced “The Most Beau- 

rld” as the first release on NPG Records. 
tarfish And Coffee” which had the 

- Prince picked up the guitar and played 

tion's “Tell Me What It Is” (from Graham 

74) and Al Green's “Love And Happiness.” 

off again and Prince spoke some of the 

With U” before playing the song. Before 

ith “Sleep Around,” he said, “Good night, 

come back tomorrow night and dance.” 


ral Emancipation tracks during a Paisley 

on a couch behind a small DJ booth on 
ined him later. Fans had heard about the 
ncerts and there were around 400 people in 


pation by “” The album was a critical 

for his stock was at a low ebb after dwindling 
uublic interest for most of the ‘90s. His last 
success had been 1991’s Diamonds And 

4 million copies in the US; his four records 
e Diamonds And Pearls ($, Come, The Gold 
aos And Disorder) had sold a combined 2.1 

m loomed as an opportunity for Prince to 

s of the preceding years behind him and re- 
dbreaking and popular artist at the forefront 
jough he recorded and produced the music 
iuspices, he linked with EMI-Capitol to distrib- 
the album, which was attributed to “$.” 

36 songs, and three hours of music, Emanci- 
D set, making it one of the longest records 
terial ever released. Prince said that he always had 
ea three-record set. However, for a major artist 
a triple CD of new music was unprec- 
ouble albums were rare and commercially 


e album was intended to dazzle, proving that 
none of his skills or power. It was promoted as 
irth, employing the slogan that it was the record 

n to make.” Prince willingly admitted that it 
portant record to date. 

was warmly embraced by the critics, who saw 


it as a return to form after a number of disappointing records. 
Some complained about a lack of experimentation, but the 
general opinion was that the album was a truly impressive tour de 
force. Many commended Prince for having the courage to release 
an extravagant triple CD on an already glutted pre-Christmas 
market, mere months after Chaos And Disorder had flopped. 

Prince was fully committed to promoting Emancipation. 
He appeared on several high-profile television shows in the 
US and Europe, and he gave more interviews than he had 
ever done before. His new label, EMI, pulled out all the stops, 
launching an ambitious publicity campaign that was planned 
to last two years. The combined efforts seemed to pay off as 
the album quickly reached number 11 on Billboards Pop Chart 
and number six on the R&B Chart, which was quite impressive 
considering that the album was a three-CD set. 

Emancipation was certified double platinum (2 million 
copies) in February 1997 by the RIAA (the Record Industry 
Association of America), but the set didn’t actually sell more 
than around 570,000 units in the US. The figure is automati- 
cally tripled because it was three-CD set. Furthermore, RIAA 
bases its certifications on the number of albums shipped to 
record stores rather than the number of records sold. Regard- 
less, because of Prince's high royalty percentage, he did make a 
great deal of money on the album. 

The release of Emancipation corresponded roughly with 
the untimely and tragic death of the child born to Prince and 
Mayte. Although he never addressed the situation, this event 
seems to have shaken Prince in a deep way that ultimately 
affected his feelings towards the Emancipation project. He 
incorporated very few of the album tracks into his live work 
and he soon began replacing them with more familiar Prince 
material. Placing a further damper on the project, EMI-Capi- 
tol was having problems, eventually leading to the record 
company being shut down in the spring of 1997. The album 
was doomed after the label’s demise and Prince completely 
lost interest in the project at that point. In the end, the album 
failed to reinstall him at the top of the charts and it didn’t have 
nearly the popular impact that he had hoped. 


20) November 1996 

Broadcast of a syndicated US radio show with Tom Joyner 
featuring an “Emancipation Special.” It consisted mainly of 
several songs from the album, but also a new unreleased song 
entitled “2morrow,” which later surfaced on the Crystal Ball 
three-CD set. 


20 November 1996 

Prince tapes a live performance in a Chicago television studio 

for broadcast on the Oprah show. He played “Do Me, Baby,” 
“IFI Was Your Girlfriend,” “Sleep Around,” and “Betcha By 

Golly Wow!”. 


2] November {am} 1996 
Following the live taping for the Oprah show, Prince plays a 
70-minute concert at the Park West in Chicago. The tickets 
clearly stated “No Performance Scheduled,” but that didn’t stop 
hundreds of fans from braving the cold and the snow. 

Just before 12:30 am, Morris Hayes came out and 
checked his keyboard, and the whole band followed moments 
later. Before anyone knew what was happening, they launched 


into “Jam Of The Year.” It had a long musical intro before 
Prince finally appeared onstage. At one point, he asked, “What 
are y'all doing here? We weren't supposed to be making any 
noise tonight.” “Purple Rain” and “Get Yo Groove On,” going 
into “Six,” followed. Prince introduced “The Most Beautiful 
Girl In The World” by asking, “Where are all the pretty girls?”. 
The band started playing the song but Prince halted them. He 
asked where the pretty girls were at again and launched instead 
into “The Ride.” “Do Me, Baby,” with Prince at the piano was 
next. He inserted lines from “Adore” and “Scandalous.” “Sexy 
MF” and “If I Was Your Girlfriend” followed. “Let’s end this 


night on that high note,” Prince said after playing “One Of Us.” 


When the crowd roared in disapproval of the ending, Prince 
asked, “You think we can get higher?”. The band started “Sleep 
Around” during which Prince played his bass guitar on one leg. 
He led the crowd in a chant of “C-H-I” (as in Chicago) and 
he added, “I love ya.” He blew a kiss to the crowd and left the 
stage while the band finished up the song. 


2] November 1996 


The Oprah show featuring Prince is broadcast. It was his 

first US television interview in 11 years. The one-hour show 
(actually about 45 minutes of broadcasting time without the 
commercials) featured the pre-taped interview with Prince and 
Mayte, and live footage from the concert in Oprah's Chicago 
television studio shot the previous night: “Do Me, Baby,” “If 1 
Was Your Girlfriend,” and “Sleep Around” (Betcha By Golly 
Wow!” wasn't aired). The show also included some documen- 
tary footage, including interviews with Kirk Johnson, Morris 
Hayes, and Mayte’s mother. 


4 December 1996 


Sign O' The Times and Lovesexy tour band member Boni Boyer 
dies at the age of 38 of a brain aneurysm. Sheila E. was at her 
side in Oakland. Prince donated generously to help fund her 
family’s funeral expenses. 


5 December 1996 

Prince attends a concert by TC Jammers at Bunkers in Min- 

neapolis. He didn’t perform with the group. St. Paul Peterson 

announced the death of Boni Boyer and dedicated a version of 
“Nothing Compares 2 U” to her memory. 


7 December (am) 1996 

Prince attends a party at Paisley Park. Only about 50 people 
were present. Prince appeared at 2:00 am at the DJ booth 
where he played live versions of “17 Days” and “Dreamin 
About U,” and an instrumental version of “Brick House.” He 
also played a track based on The NPG track “Mad” with guitar 
and bass solos. DJ Brother Jules also played many Prince tracks. 


9 December 1996 
Prince and Mayte attend the premiere of the film The Preacher's 
Wife at the Ziegfeld Theatre in New York. 


10 December 1996 

Prince and Mayte watch the New York Knicks versus Wash- 
ington Bullets basketball game at Madison Square Garden in 
New York. They had front-row seats together with EMI head 


Charles Koppelman. 


Ti December 1996 
Prince joins Gloria Estefan, Chaka Khan, and Donna Sum 
onstage at the Lunt-Fontanne Theatre in New York dutit 
their “Three Divas On Broadway” concert. He was inv 
Estefan to play guitar on the show. He appeared v | 
shades and played guitar and soloed on her song “Turn’ 


shown on VH-1 as well as on Access Hollywood. 


16 December 1996 
Prince spends a day in Toronto, Canada, giving inte! 
the Canadian media in his hotel room. 


17 December 1996 


Prince moves on to Montreal, Canada, for more promoti 
interviews. 


19 December 1996 
Prince appears on NBC's The Today Show with Bryant G 
in New York. It was his first-ever live television intervi 
conversation with Gumbel lasted about 13 minutes. Princé 
said that he saw Emancipation as a two or three-year p 
with “at least 18 singles.” Mayte joined the conversation a 
awhile. Prince said to her, “You can tell them,” thar they be 
believe in reincarnation and, more specifically, that they’ 
soul mates in a previous life “somewhere in Egypt.” He sa 
that Mayte had him in “studio rehab,” to prevent him from 
recording too much. 

Although he didn’t address it directly, Prince more o 
confirmed the rumour that their baby had died, “Anyth 
happens we accept and move on.” To Gumbel that soundi 
like something had actually happened to the baby, aski 
was true that Prince and Mayte had accepted it. “It’s h 
for a reason, yes,” was all Prince would say. 


23 December 1996 
‘Twin sisters Erlene and Arlene Mojica are fired from their 
employment with Paisley Park Enterprises for refusing to 
confidentiality agreement. Erlene had been employed as a 

ny by the couple in July 1996, while Arlene had been r 
personal assistant and bodyguard since the summer 1995.T [i 
were Spanish-speaking Puerto Ricans and had been very clos 
to Mayte. Strongly invested in their care of Mayte and in her 
pregnancy, they were devastated by the death of the baby. 


28 December (am) 1996 
Prince plays at Paisley Park as a warm-up for the forthcon 
Love 4 One Another Charities tour. Guitarist Mike Scott had 
been added to the line-up since the Chicago show a month 
earlier. He was an experienced studio musician, having played 
on Jimmy Jam/Terry Lewis sessions for Janet Jackson, Li 
Richie, Sounds Of Blackness, Johnny Gill, Karyn Whyte, 
many others. He had played with Kirk Johnson's band 
At the same time, Eric Leeds had left the band after a disp 
with Prince over payments. The Soundstage had red and white 
Christmas lights hanging down the walls and a Christmas tree 
in the corner. The stage was painted red and had Christmas 
lights along the side of it. 
Prince took to the stage at about 2:00 am, opening wi 
“Somebody's Somebody,” singing most of the song with his 


l Loud And Saying Nothin” and “Purple 

“17 Days,” Prince began to play “The 

‘The World” at the piano, but changed 

ckly segued into “How Come U Don’t Call 

. “Take Me With U” was segued into 

' Before closing the 45-minute set with “Face 

sponded to some fans’ complaints on the 

yte was making him change from his usual 

lont hate nobody, The reason why they hate 

you. I found me my Puerto Rican and 

yall wanna be her, Fuck all y'all. Y'all can 

enemies treat you bad, then you just gotta 

with “Face Down.” 

t was over, Prince unexpectedly returned to 

people how they could get in to the next 

ncert. DJ Brother Jules started up a song 

ied in, playing around. Prince then invited 

p Onstage to dance, and if they were good 

be put on the guest list for the next night. 

ho went up got the OK to be put on the list 
two girls went up and weren't doing anything 

ce said that they had better start dancing or they 

other guy came up with a Michael Jackson 

dancing around, which prompted some 

shouts from Prince. 


he Love 4 One Another Charities tour with 

« show. The 500-strong audience was 

of school students from across the land and 

‘that benefited from a special package deal 

, accommodation and show tickets for $200. 

pecial pass that let them have some food. 

me on the stage at 10:55 pm and started 

1e Year” while Prince asked the crowd to 

Chicago was the loudest so Prince said, 

lis, I'm performing in Chicago tonight!”. The 

ite concert featured an abbreviated version 

d be performed on the tour. One of the 

“Face Down.” Prince first jammed on his bass 

five minutes while the crowd chanted “play 

n’ bass!”. He performed most of the song on 

had the crowd dancing. R&B artist Tony Rich 

ge to join the band during “Sleep Around” by 

. Prince then picked up the GoldAxxe again 

him. Prince told “Chicago” to start singing 

dio DJ Tom Joyner came out for a minute and 
‘bit. 


3 January 1997 

Prince makes an unannounced appearance on The Today Show. 
It was Bryant Gumbel’s last appearance as host of the show 
after 15 years on the air and the whole show was an emotional 
goodbye to him. His fondness of Prince’s music was mentioned 
and they also recalled his doing the first-ever live interview of 
Prince on television (the December 19th show). At the end of 
that interview, Gumbel had joked about Prince's special taste 
in clothes and the fact that Prince would never wear a blazer, a 
tie, and flat shoes like he does. Much to his surprise, Prince ap- 
peared on the set of the show, all dressed up in a formal black 
suit with tie and dark-framed glasses; his whole outfit was an 
imitation of what Gumbel wore. Prince performed a special 
medley of “Take Me With U” and “Raspberry Beret.” The 
latter song featured special lyrics that Prince wrote in honour 
of Gumbel, encouraging him to “keep his cool” whatever he 
was going to do next. While the show was off the air, Prince 
performed “Talkin? Loud And Sayin’ Nothing” for the people 
in the studio. 


7 January 1997 

Prince makes a live appearance on the syndicated Rosie 
O'Donnell Show in New York. He played “Somebody's Some- 
body” and “The Holy River” live and did a short interview 
with the host of the show, Rosie O'Donnell, in between the 
two songs. The interview consisted of small talk between the 
two, with O’Donnell inventing a nickname for Prince, “Taffy” 
after the acronym “TAFKAP” or “The Artist Formerly Known 
as Prince.” 


7 January 1997 
Prince kicks off the Love 4 One Another Charities tour with a 
performance at the Tower Theatre in Philadelphia. After focus- 
ing mostly on Minneapolis appearances in 1994 and 1995, 
the Love 4 One Another Charities tour gave thousands of fans 
in some of the major US and Canadian cities the chance of 
seeing Prince perform for the first time since the Act J tour four 
years earlier. The itinerary took in 21 regular concerts and four 
club gigs. Much like the Act / tour, the bulk of the concerts 
were held in fairly small-sized venues, ranging from 1,500 to 
6,000 seats. Most concerts were announced at short notice, but 
Prince had no trouble selling out the shows. 

The title of the tour was due to the fact that some of 
the proceeds went to Prince’s Love 4 One Another charities 
organisation. Due to heavy scalping, Prince cancelled several 
announced dates. He felt that the illegal activity of selling 
concert tickets at profit compromised the goodwill generated 
by a charitable tour. The tour was planned as a warm-up for 
an extensive Emancipation tour, but the album never met sales 
expectations and with the closing of EMI-Capitol, plans for a 
record company-sponsored world tour were aborted. 

The new NPG line-up was comprised of: Kat Dyson 
and Mike Scott (guitar); Rhonda Smith (bass); Morris Hayes 
(keyboard); Kirk Johnson (drums). Some guest appearances on 
the tour were made by Sugar Blue on harmonica. The produc- 
tion was considerably scaled down in comparison to most of 
Prince’s tours of the past. The concerts featured very lively 
interaction with the crowds and Prince allowed fans to touch 
him when he was near the edge of the stage, which contributed 
to the creation of a casual atmosphere. 
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Somewhat surprisingly, the majority of the set consisted 
of “Prince” songs. Despite the recent release of Emancipation, 
the show contained only six tracks from the album. Two James 
Brown covers were performed: “Talkin’ Loud and Sayin’ Noth- 
ing” (from There It Is, 1972) and “I Feel All Right” (from At 
The Apollo Vol. 2, 1968). The chorus of the latter was incorpo- 
rated into a jam centred around “Sleep Around,” which also 
included a horn riff from Duke Ellington's “Take The A-Train.” 
As previously, Prince also covered Joan Osborne’s “One Of Us” 
(from Relish, 1995). 

The concerts lasted between 90 and 120 minutes. The 
basic set list was as follows: “Jam Of The Year” / “Talkin Loud 
And Sayin’ Nothing” / “Purple Rain” / “17 Days” / “Get 
Yo Groove On” / “Six” / “The Most Beautiful Girl In The 
World” / “Face Down” / “The Cross” / “One Of Us” / “Do 
Me, Baby” (medley) / “Sexy MF” / “If I Was Your Girlfriend” / 

“How Come U Don't Call Me Anymore” / “Take Me With U” / 
“Raspberry Beret” / “Mr. Happy” / “18 And Over” / “Sleep 
Around” / “Take The A-Train” / “I Feel All Right” / “Johnny.” 

In addition to the songs above, “The Ride” was often 
played, while “Somebody's Somebody” made at least one 
appearance. The Santana medley made a few rare appearances 
in the set. A jam featuring a repeated chorus of “Freedom is a 
beautiful thang” was played once. Lyrical excerpts from “Party- 
man” and some snatches from “We Gets Up” were occasionally 
added to the “Sleep Around” jam. A bit of “Girls And Boys” 
was played a few times during the encores. 

The “Do Me, Baby” medley included a bit of “Diamonds 
And Pearls” on a few rare occasions. A part of “Condition Of 
The Heart” was sometimes played at the piano, either before 

“How Come U Don't Call Me Anymore” or after “Do Me, 
Baby,” while a portion of “Kiss” was played at the piano once. 
Instrumental snippets from other tracks were also incorporated 
into some of the songs from time to time. 

“The Holy River” was introduced halfway through the 
tour and was occasionally played in the latter stages. Towards 
the end of the tour, “Baby, I’m A Star” and “1999” were added 
to the “Sleep Around” jam. Replacing “17 Days,” “Little Red 
Corvette” was played towards the very end of the tour. 


8 January 1997 


The Love 4 One Another Charities tour continues with a concert 
at The Roxy, Boston. 


9 January 1997 

Prince meets with actress and Under The Cherry Moon co-star 
Kristin Scott-Thomas in New York. Scott-Thomas was a guest 
on Live With Regis and Kathy Lee, which Prince happened 

to see and they met up afterwards for tea. They attended the 
premiere of Woody Allen's film Everybody Says I Love You at 
the Zeigfeld Theatre. After the premiere, Scott-Thomas and 
Prince split ways. Scott-Thomas went to an aftermovie party 
while Prince attended David Bowie's 50th birthday celebration 
concert at Madison Square Garden in New York. 


10 January 1997 
Concert at the DAR Constitution Hall, Washington DC. 
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11 January 1997 


The tracks were taken from The Truth, an “unpl 
by “#*.” The NPG Records CD-single soon beca 
cially available through Prince’s 1-800-NEW- 


11 January 1997 
Concert at the Roseland, New York. Before the sho 
taped an interview with Chris Rock for broad 
Obviously a fan, Rock asked many questions th: 
probably ask if given the chance. Asked to assemble 
band, Prince chose Sheila E. on percussion, Miel 
drums, Lisa Coleman on keyboard, Wendy Mel 
and Rhonda Smith on bass. 


13 January 1997 


Concert at the State Theatre, Detroit. The show inel 
performance of “Somebody's Somebody.” 


13 January 1997 
“The Holy River” is released to pop radio stations. Thi 
wasn't released commercially and didn’t chart on ther 
Billboard charts. The song got to number 65 on Bil 
100 Airplay Chart. 


13 January 1997 


“Somebody's Somebody” is released to urban/R&B radi 
stations. Like “The Holy River,” the single wasn't 
commercially. “Somebody’s Somebody” reached ni 
Billboards Hot R&B Airplay Chart. 


15 January 1997 
Prince attends the basketball game between the 
Timberwolves and the Chicago Bulls at the Target 
Minneapolis. He sat next to Jimmy Jam, Terry 


bodyguard. 
18 January 1997 


Concert at the Boutwell Auditorium, Birmingham. 


added a jam featuring a repeated chorus of “Freedom is 
beautiful thang.” 


19 January (am) 1997 


Prince plays a brief 15-minute set at 5 Points Music 
Birmingham. Using instruments and equipment bo 
from the house band, Cheese Brokers, Prince and th 
played two unidentified numbers. One of them incl 
chant of “NPG in the motherfuckin’ house,” which 
ence took part in. There were a few technical difficult 
Scott broke string almost immediately and Prince accid 
stepped on an effects unit that pulled all the distorti 
the volume out of Scott’s rig. Someone quickly handed § 
another guitar while Prince cranked the volume on the at 
fier. They left the club after the short performance and spe 
with a police escort. 


19 January 1997 


Concert at Atlanta Live, Atlanta. 


o tracks from the concert at 

uary 11th 1997, is made available 
‘UNK mail order. Both sides of the 
vith “Jam Of The Year” leading 
liting) “Face Down.” 


interview with Prince made 


Roseland concert in New York. 


Friday late-night comedy and talk 
Jaunches on HBO with Prince as 
formed “Face Down,” lip-synching to 
song. Earlier in the day, Prince was 

y Spike Lee on behalf of /nterview 


ievement Award at the 28th Annual 
eld at the Pasadena Civic Audito- 
performed a lip-synched version of 
ing of the song, Prince appeared 

son his wrists. The chains came off just in 

0. Another notable feature of the perform- 

ike voice used for the main vocal track. 
‘was escorted to his seat alongside Mayte 


o introduction with popular Prince video 
from the Love 4 One Another Charities 
corded intro by Stevie Wonder. Wonder 
to the stage where he again introduced 
‘Stage to a standing ovation. He spoke 

ss and ended by expressing his admiration 


for a brief interview and a photo session 
magazine in SmasBox Studios, Culver 
led by Prince from the afternoon to this 


he NPG Orchestra, Kamasutra, Prince's first 
musical territory, is released on a cassette 
1-800-NEW-FUNK to celebrate 

*s first wedding anniversary. Both sides of 
the full 41-minute opus. According to an 
ress release, the work is an “orchestral-ballet 

f Prince and Mayte’s love story”: it details the 
ne, the meeting of Prince and Mayte, and 

me one. Mayte said that a Latin ballet company 
) Rico had expressed interest in the production, 
ne of it. She explained that the ballet revolved 
aracters, incorporating both romantic and 


tragic elements. 

The work takes its title from the Kama Sutra, an ancient 
Indian text written by the Hindu sage Vatsyayana. It is con- 
sidered one of the most important works in a long tradition of 
Indian erotic literature, proclaiming that sexual equality and 
happiness are rights of every human being. 

Kamasutra features classical music orchestration, combin- 
ing a live orchestra arranged by Clare Fisher with instruments 
played by Prince. Saxophonist and flutist Eric Leeds and 
members of The NPG Hornz also appear. The music is entirely 
instrumental, featuring no vocals or sampled voices. The suite 
contains 11 tracks, most of them between two and four min- 
utes in length. One of the tracks, “The Plan,” was previously 
released on Emancipation. 

Most attempts at classical music by pop/rock artists, 
including some of the most gifted and ambitious musicians like 
Paul McCartney, Frank Zappa, and Elvis Costello, have met 
with scepticism from critics and the world of classical compos- 
ers. Since Kamasutra was attributed to The NPG Orchestra and 
was only sold through 1-800-NEW-FUNK, it never reached a 
larger audience and hence avoided the media scrutiny. 


16 February 1997 


A year after spending his honeymoon in 1996 on Hawaii, 
Prince returns to play a concert at the Neil S, Blaisdell Center 
in Honolulu. The concert featured the Santana medley. 


20 February 1997 
Footage for “The Holy River” is shot at Paisley Park. 


2e February 1997 

Prince arrives in London, England. Most of the day was spent 
rehearsing for the Brit Awards at Earl’s Court. While in Lon- 
don, England, he gave some interviews to the press. He wanted 
to perform a club show, but EMI told him that they couldn't 
get a venue at such short notice. 


23 February 1997 

Prince attends a party at the In and Out club in London given 
by designer Miuccia Prada. Guests included Bjork, Naomi 
Campbell, Damien Hirst, Vivienne Westwood, and Joacquin 
Cortes. Prince stayed a couple of hours. 


24 February 1997 


Prince performs at the Brit Awards in London. He was nomi- 
nated in the Best International Artist, but lost the award to 
Beck. There was cheering from the audience when the host 
announced Prince. The stage went dark and the guitar intro 
from “When Doves Cry” started, followed immediately by the 
introduction to “1999.” Whilst this was happening the band 
marched on, all dressed in white. A portion of “We March” 
was played. Prince then appeared from behind Morris Hayes’ 
keyboard and the band cut into “Emancipation.” The perform- 
ance finished with Prince picking up his bass guitar and doing 
a brief jam with Rhonda Smith. There was a press conference 
backstage after the show, but Prince didn’t want to talk to the 
media. He spoke with Mel B. of Spice Girls after the show. 
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26 February 1997 

Prince tapes a live performance of “The Holy River” for UK 
television’s Top Of The Pops. He returned to the US later the 
same day. 


27 February 1997 
Prince's appearance on the 28th Annual NAACP Image Awards 
ceremony is broadcast by Fox-TV. 


28 February 1997 


Broadcast of Prince’s performance “The Holy River” on Top Of 
The Pops on UK television. 


28 February 1997 

Prince attends the Rhythm & Blues Foundation Awards 
Dinner held at the Sheraton Hotel in New York. He made a 
donation from his own Love 4 One Another charity to the 
foundation. Also present were Aretha Franklin, Stevie Wonder, 
Curtis Mayfield, Bruce Springsteen, and Bonnie Raitt. 

Later in the evening, EMI-Capitol Music Group head 
Charles Koppelman hosted a private party for Prince to 
celebrate the double-platinum sales of Emancipation. The party 
was held at the Life nightclub in New York where DJ Brother 
Jules, flown in from Minneapolis, spun the music. Prince was 
there along with several celebrities and industry executives, in- 
cluding Spike Lee, LL Cool J, The Smashing Pumpkins, Kevin 
Spacey, A Tribe Called Quest, Russel Simmons, Andte Harrel, 
Jana Fleischman, Lynn Whitfield, Joan Osbourne, Sheryl Crow, 
Marilyn Manson, Chris Rock, Doug E. Fresh, Savion Glover, 
Charles Koppleman, Quincy Jones, Lenny Kravitz, and Peter 
Gabriel. Prince didn’t perform. He simply walked around and 
greeted everyone before sitting in his private room. The party 
lasted well past 4:00 am. 


£ March 1997 

The Minneapolis Star-Tribune reports that the Minneapolis 
police department and the Hennepin County Medical Ex- 
aminer are investigating the death of Prince and Mayte's baby, 
prompted at least in part by claims made by Erlene and Arlene 
Mojica. 


9 March 1997 

News Of The World publishes a story about the death of Prince 
and Mayte’s child. The article was based on interviews with Er- 
lene and Arlene Mojica. They alleged that Prince had ordered 
that the baby be taken off life support and that he had forced 
Mayte to follow a vegetarian diet during her pregnancy. 


10 March 1997 

A legal representative for Prince seeks a temporary restraining 
order to prevent the Mojica sisters from talking to the media. 
Showing sympathy for this argument, the court closed the 
hearings to the public. The Mojicas argued, however, that 
they had never signed the purported agreements and that their 
signatures had been forged. Because the court proceedings 
continued under a veil of secrecy, it is not clear how the case 
was resolved. However, given that the Mojicas made no further 
disclosures, it is likely either that the court ruled that they 
were bound by a confidentiality agreement or that the women 
simply agreed to keep quiet. 
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24 March 1997 
“The Holy River” video premieres on VH-1. 


£7 March 1997 

The Carver County Court holds a hearing about thi 
between Prince and the Mojica sisters concerning whe 
should be bound to a confidentiality agreement that he 
they have signed. The judge decided that the contract 


was a private matter and ruled in favour of a gag o. 


April 1997 
EMI-Capitol Music Group shuts down as part of a 
ing of the whole EMD entertainment conglomerate. | 
company was unhappy with the label’s American busine 
Chairman Charles Koppelman was dismissed. 
Following the demise of EML-Capitol, Prince d 
stop promoting the Emancipation album and to fo 
on the release of the Crystal Ball archive collection and 
Truth album through his 1-800-NEW-FUNK mail 0 
ice. Planned as the next single off Emancipation, “Face 
was withdrawn when the record label folded. 


4 April 1997 
Prince appears at the 10th Annual Essence Awards t Ma 
Square Garden in New York. He attended with May 
presented an award to a 68-year-old gentleman who h 
taken numerous foster children into his home throt 
years, although his income is only $20,000 a year. Hos 
Berry said that Prince was moved by this man and prefer 
present the award to him and not to play that even: 
to the disappointment of the audience. 


5 April 1997 


Prince and Mayte attend Gianni Versace’s fashion shoy 
Ace Gallery in New York. 


10 April 1997 

Prince performs at the fourth annual VH-1 Honors 
versal Amphitheatre in Los Angeles. He first played “1 
River” and then returned at the end of the four-hour: 
perform a short medley of “Take Me With U” and “R 
Beret.” Other performers included Steve Winwood, Ja 
Taylor, Sheryl Crow, Celine Dion, and The Wallflower 


T April 1997 
Prince takes the Love 4 One Another Charities tour to thi 
Coast for a concert at the Pantages Theatre in Los Ang 
show introduced “The Holy River” into the set. 
Prince had initially planned to play two concerts in 
California following his appearance at the VH-1 Honors, 
a possible aftershow at the DNA Lounge in San Fran 
However, a concert at the State University Event Ceni 
in San José on April 12th was cancelled at the last 
to excessive scalping. The aftershow was also consequent 
cancelled. Both concerts were rescheduled for later in Ap 


11 April 1997 
The VH-1 Honors show is broadcast. 


tate University Event Center 
concert, Prince was interviewed 
Entertainment Tonight. 


Germany, displays paintings inspired 
ve 4 One Another concept. Prince 
he official opening of the exhibit 
The paintings were displayed until 


University Event Center Arena, San 
onstage to play on the Santana 


ute set at the DNA Lounge, San 

nd San José show. He got onstage 
members accompanying him were 

ith, and Kirk Johnson. First Prince 

jth him and they played “The Ride” 

d equipment from a group called 
down the guitar after the song 
named Hollywood from WILD 107 
the crowd to give it up for The 

with Dyson and Smith, and they played 
“Tell Me What It Is” followed by Sly 
“Thank You For Talkin’ To Me Africa” 
' On, 1971), which is essentially a 

of “Thank You (Falettinme Be Mice Elf 
Prince was teaching Smith the bass parts 
se she was watching his fingering 

ed down the guitar again, before leaving 


is broadcast on Entertainment Tonight, 
footage taken from the April 19th San 
ded. 


West Arena, Phoenix. 


ninute gig at the Electric Ballroom in Tempe 
> by a blues band. Using the house band’s 

ce and The NPG kicked off at 12:50 am with 
(possibly the Santana medley). They 

he Ride.” Prince didn’t sing much, concen- 

; the guitar instead. He spoke to the crowd a 

ole thing was very low-key. At about 1:10 am, 
ige and the security began pushing people out of 


29 April 1997 
Concert at RIMAC Center, San Diego. 


30 April fam) 1997 

Prince plays a short aftershow gig at Cane’s Bar and Grill, 
Mission Beach. After a set by a local jazz-funk band called The 
Price of Dope, at 1:40 am, Morris Hayes and Kirk Johnson 
took the stage. They whispered something to each other and 
began an uptempo funk jam. Rhonda Smith came out next, 
followed by two members of the previous band, who played 
percussion. As they established the groove, Prince finally ap- 
peared, accompanied by the house band’s guitarist, who briefed 
Prince on his gear and equipment set-up. As Prince improvised 
funky guitar licks, he spontaneously pointed at band members 
to take solos. He also played around a bit on the keyboard. AF 
ter awhile, he went up to the microphone and playfully cleared 
his throat. The band stopped, and Prince played a rhythm gui- 
tar solo, proceeding to change the tempo into a slower rhythm. 
He then motioned for the band to join back in. He rapped the 
first two verses of “Johnny” before instructing the audience 

to take part in the “aao-oh-ohh” chant. After some additional 
jamming, Prince left the stage and Hayes thanked the audience 
for coming out, explaining that they had other obligations they 
had to attend to. The set lasted about 20 minutes. 


30 April 1997 

Prince attends a concert by Erykah Badu at First Avenue in 
Minneapolis. A Paisley Park party was thrown for her after 
the concert. 


May 1997 

Prince begins work on the Newpower Soul album in the spring 
of 1997. “(Eye Like) Funky Music” and “Shoo-Bed-Ooh” were 
two of the first tracks he recorded for the album. Recording 
sessions for the album continued on and off throughout the 
year, before it was completed in February 1998. 


Early May 1997 

The Borders Books and Music US store chain starts sponsoring 
a giveaway of a promotional cassette single of “The Holy River” 
with any purchase. The first track on the tape was the edited 
(4:00 minutes) single version of “The Holy River,” while the 
second track was “Welcome 2 The Dawn” from The Truth 
album. 


4 May 1997 
The Muppets Tonight episode featuring Prince is premiered 
by the Canal+ cable channel in Spain. The show featured the 
revamped 1995 version of “Starfish And Coffee,” a parody of 
“Raspberry Beret” called “Raspberry Sorbet,” and an Emancipa- 
tion leftover entitled “She Gave Her Angels,” later released 
on the Crystal Ball three-CD set. Prince also played a bit of a 
country song and the puppets made jokes about his name, the 
clothes he used to wear in the past, and how fast he can write 
songs. The Muppets Tonight show was cancelled by ABC in the 
US before the Prince episode was aired. However, the episode 
has since been shown in the US and many other countries. 
The date of the taping isn’t known, but it is believed to have 
happened in September 1996. 
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5 May (am) 1997 


A Paisley Park party is held with Chris Rock as a special guest. 
Prince made a brief appearance. DJ Brother Jules played two 
new mixes each of “The Holy River” and “Face Down.” 


6 May 1997 

Prince inducts George Clinton's Parliament and Funkadelic 
bands into the 1997 Rock & Roll Hall of Fame in Cleveland. 
He came onstage with Mayte and gave a short speech. Prince 
didn’t participate in the P-Funk All Stars jam that featured 
George Clinton and many past and present members of the 
Parliament and Funkadelic bands, including Bootsy Collins 
and Bernie Worrell. 


May 1997 
Prince's official Love 4 One Another web site opens. The site 
was designed by a group of on-line Prince followers after he 


had launched the idea through his Internet messenger “BedIS- 


cream.” It became a replacement for The Dawn site. 


13 May 1997 
Prince attends Stevie Wonder’s 47th birthday party at the 


Hollywood Athletic Club in Los Angeles. Around 400 celebri- 


ties were invited. 


17 May 1997 


Prince resumes the Love 4 One Charities tour with a concert at 
CSU Convention Center, Cleveland. 


18 May 1997 


Concert at Louisville Gardens, Louisville. 


be May 1997 


Broadcast of the Essence Awards on the Fox-TV network. 


24 May [am] 1997 


Prince hosts a Paisley Park party. He stayed only for a few 
minutes. DJ Brother Jules played a new mix of “Face Down.” 


26 May 1997 


Prince runs into Cynthia Johnson, gossip columnist for the 
Minneapolis Star-Tribune and the inspiration for “Billy Jack 
Bitch,” in the Paisley Park parking lot. They had a friendly 


conversation. 


£9 May [am] 1997 
Prince gives another Paisley Park party. 


1 June fam) 1997 


Another early-morning party is thrown at Paisley Park. Prince 
and Mayte were in attendance. Mayte danced with some of 
the crowd. 


2 June 1997 


Entertainment Tonight airs part two of the Prince interview. 


5 June 1997 


Concert at The Warehouse, Toronto, Canada. 


5 June 1997 


The “Face Down” video is premiered on Canadas Mui 
music television station on the occasion of Prince’s show 
Toronto. Kat Dyson and Rhonda Smith were also inti 
on television. 


6 June 1997 

Concert at Salle Wilfrid-Pelletier, Palais des Arts, Mo 
Canada. Following the show, Prince appeared at an a 
at Metropolis, a nightclub in Montreal. He remained in 
VIP section, blowing the candles out on a birthday ca 
the crowd sang “Happy Birthday.” Mayte and The NPG 
also present. ’ 


7 June 1997 
Prince spends his 39th birthday in New York. He and Me 
celebrated at a small private party in a hotel. 


7 June 1997 
Prince is honoured with a Lifetime Achievement Award at 
the 1997 Minnesota Black Music Awards. He didn’t app 
special musical tribute was performed by the Minneapo 
Tribe of Millions. q 


June 1997 
Samples of several new Prince songs and mixes are made 
available for download on the Love 4 One Another web 
“(Eye Like) Funky Music,” “Funk Radio,” “S & M Grooy 
and “Shoo-Bed-Ooh.” “(Eye Like) Funky Music” and 
Bed-Ooh” surfaced on Newpower Soul, while the other tra 
remain unreleased. 


June 1997 


The Hennepin Medical Examiner reports its findings that 
Prince and Mayte’s baby died of natural causes, Authori 
concluded that Prince had made a difficult and painful, bu 
also justified, decision to remove him from life support, 


£l June 1997 


Prince brings the Love 4 One Another tour to an end wit! 
Midwest shows, starting with a concert at the Mark o! [ 
Quad Cities, Moline. A medley of “Baby, I’m A Star” a 

“1999” was added to the “Sleep Around” jam beginnin; 
this show. 


ee June 1997 


Concert at Deer Creek Music Center, Indianapolis. 


24 June 1997 
Prince and his “idol,” the boxer Muhammed Ali, hold a pre 
conference in Los Angeles to announce plans for an Oct 
9th benefit concert in Los Angeles. The 55-year-old 
suffers from Parkinson's disease and has difficulty speaki 
called on celebrities to enlist. Money raised from the sho 
going to be donated to organisations around the world that 
promote religious and cultural tolerance. Featuring sever 
mous artists besides Prince, including Celine Dion and 
Kravitz, besides Prince, the show was expected to be bro 
on television and a CD and video to be released. The sh 


later cancelled. 


m, St. Louis. “Little Red Corvette” 
‘set. 


ited Center in Chicago is the last regu- 
‘of the Love 4 One Another Charities tour. 


gig at a downtown Chicago night- 

und 1,000 people attended the club, 

with several floors and rooms. 

ital Ball was played over the PA, along 

sics. At 2:40 am, 

ounced up onstage alone and starting 

ie drums to the cheering crowd. He 

ith “When Doves Cry” as it was being 
drumsticks to a couple of fans and left 

members and roadies then came out and 


as “Cream” was play- 


test of the equipment. Finally, at 3:00 
PG began the show with “Talkin’ Loud 

He took over the keyboard from Morris 
ading the audience chants. Hayes even 
srown-style moves of his own. They con- 
Pm A Star"/“1999,” before slowing things 
Wer,” A few girls were brought up from 
They also stayed onstage for the finale, 
show lasted around 25 minutes. 


je Truth album are sent out to some critics, 
‘of the Minneapolis Star Tribune and Jim 

uil Pioneer Press. Both wrote about the 

jive newspapers; their reviews were rather 


tend No Doubt’ concert at the Target 
All the members of the band later 
bers of The NPG for an impromptu 
ark. 


in Miami re-opens. Prince still held the 
under new management. A grand open- 
y 25th and 26th, when Mayte and her 

ce didn't appear as he was on tour. 


sley Park. Doors opened at 1:15 am. New 

r became known as Dudley D) played some 
, including “Days OF Wild,” “18 And 

x.” “(Lemme See Your Body Get) Loose!” 

n Awards version of “P. Control” were also 
fayte appeared at around 3:15 am. 


named Best R&B Recording at the Minnesota 
at First Avenue, Minneapolis. Prince wasn't 
e award. 


2l July 1997 


Having tested the waters with the Love 4 One Another Charities 
tour, Prince sets out on the Jam Of The Year tour only a month 
after concluding the former tour, commencing with a concert 
at the Pine Knob Music Theatre in Clarksdale near Detroit. 
The tour was a replacement for the anticipated Emancipation 
tour that never kicked off following Prince's decision to stop 
promoting the album after the demise of the EMI Records 
label. It became Prince’s most extensive North American trek 
since the 1984-85 Purple Rain tour, lasting six months and 
encompassing 65 concerts and an unprecedented 26 aftershow 
performances. The tour reached many cities and states where 
Prince had never appeared before, giving him a chance to 
reconnect with the North American fans. The press reviews 
were amongst the most overwhelmingly positive that he had 
received during his 20-year career. 

The bulk of the concerts were held in 1997 (only nine 
were in 1998), making this the most concert-intense year of 
Prince’s entire career, with a total of 106 regularly-scheduled 
and one-off shows (the second most concert-intensive year was 
2002 with 89 regularly-scheduled and one-off concerts). The 
Jam Of The Year tour commenced with a month-long leg, from 
July 21st to August 23rd 1997. The second leg lasted from 
September 13th until November 9th 1997. The third leg was 
launched on December 8th 1997, continuing until January 
22nd 1998. 

The Jam Of The Year trek was highly revolutionary in 
terms of the business aspect of touring, setting a standard for 
all of Prince’s subsequent tours. Prince’s employees booked 
the concerts on the fly, scheduling the shows a week or two 
in advance instead of three to six months ahead, which is the 
industry standard. They booked most of the venues by them- 
selves and were responsible for setting up ticket sales through 
Ticketmaster or other authorised agencies, a task normally 
handled by an outside booking agency. Prince’s people often 
handled radio advertising and Prince promoted the concerts in 
many cities by giving brief interviews or responding to ques- 
tions faxed to him. The ticket prices ranged from a top price of 
$65 in most cities to as high as $100 for the best seats in some 
areas. However, realising that he wasn't selling as many tickets 
as he would like, the cheapest tickets were reduced to $19.99 
for all shows beginning in December. 

The NPG line-up was the same as on the Love 4 One 

Another Charities tour: Kat Dyson and Mike Scott (guitar); 
Rhonda Smith (bass); Morris Hayes (keyboard); Kirk Johnson 
(drums). Singer Marva King and rapper Doug E. Fresh also 
joined Prince’s entourage to take part in several concerts on the 
tour. Dancer Kamilah Wohlford also made several appearances. 
The Jam Of The Year show was basically the same as the Love 4 
One Another Charities show. 

With only a few tracks from Emancipation included, the 
sense that Prince was promoting his latest album was slight. 
Indeed, the tour became progressively more of a “greatest hits” 
revue as several golden oldies were drafted as crowd-pleasers. 
The show and set list evolved considerably as the tour pro- 
gressed, allowing for more spontaneity from Prince and The 
NPG from night to night. As the band became more familiar 
with the material, Prince began adding new songs and incorpo- 
rating longer jams into the show. 

The same covers as on the Love 4 One Another Charities 


tour were regularly performed: James Brown’s “Talkin’ Loud 
And Sayin’ Nothing” (from There It Is, 1972) and the chorus 
of “I Feel All Right” (from At The Apollo Vol. 2, 1968), which 
was incorporated into a jam centred around “Sleep Around.” 
The latter jam also included a horn riff from Duke Ellington's 

“Take The A-Train.” Prince also covered Joan Osborne's “One 
Of Us” (from Relish, 1995). 

A typical concert lasted anywhere from 90 minutes to 
150 minutes, usually dependent upon the audience response, 
Prince’s mood, whether or not there was an opening act, or the 
restrictions enforced by the venue. Early in the tour, the regular 
set usually consisted of the following: tape intro / “Jam Of The 
Year” / “Talkin Loud And Sayin’ Nothing” / “Purple Rain” / 

“Little Red Corvette” / “Get Yo Groove On” / “Six” / “The Most 
Beautiful Girl In The World” / “Face Down” / “The Cross” / 
“One Of Us” / “Do Me, Baby” (medley) / “Sexy MF” / “If I 
Was Your Girlfriend” / piano segment / “How Come U Don't 
Call Me Anymore” / “Take Me With U” / “Raspberry Beret” / 
“Sleep Around” / “Take The A-Train” / “I Feel All Right” / 
“Baby, I’m A Star” / “1999.” 

“The Most Beautiful Girl In The World” often included a 
short instrumental portion of “The Glamorous Life” on piano 
by Prince. Like on the Love 4 One Another Charities tour, “Do 
Me, Baby” featured snippets from “Adore,” “Insatiable,” “Scan- 
dalous,” and “How Come U Don't Call Me Anymore.” 

A three-minute pre-recorded DAT intro was introduced 
during the second week of the tour. Essentially serving as no- 
tice to fans that the show was about to begin, it featured a voice 
repeating the phrase, “Please take your seats, this experience is 
about to begin” in English, Spanish, French, and German inter- 
spersed amongst brief snippets (of screams, sung and spoken 
words, and instrumental portions) from “Controversy,” “Gett 
Off,” “Kiss,” “Alphabet St.”, “When Doves Cry,” “7,” “Let’s 
Go Crazy,” and “1999.” 

The piano medley was also played for the first time a 


week into the tour and was included during every performance 
thereafter. Although the piano segment varied in length from 
night to night, excerpts from “Girls And Boys,” “Diamonds 
And Pearls,” “The Beautiful Ones,” and “Darling Nikki” were 
included with almost every performance. Incorporating the 
host city’s name, an impromptu blues-tinged jam sometimes 
kicked off the medley altogether. On more rare occasions, the 
piano segment was extended to include portions from “Strange 
Relationship,” “Delirious,” “Somebody's Somebody,” “Kamas- 
utra,” “Venus De Milo,” “Condition Of The Heart,” “Erotic 
City,” and “The Ballad Of Dorothy Parker.” Additionally, 
“When Doves Cry” was played once in the piano medley. 
“The Ride,” prefaced by a portion of Aretha Franklin's 
“Mary Don't You Weep” (from Amazing Grace, 1972), was 
performed after “Face Down” beginning in the second week 
of the tour but it was sometimes included in a segment that 
featured Prince alone on guitar. Initially, this section included 
“When You Were Mine,” but in future shows it would grow to 
sometimes contain a combination of the aforementioned track, 
“Delirious,” a cover of Joni Mitchell’s “A Case Of You” (from 
Blue, 1971). and “Alphabet St.”. This solo portion was put to 
rest after the first leg of the tour. 
On one occasion, “How Come U Don't Call Me Any- 
more” was replaced by a so-called Old School R&B medley: 
The Staple Singers’ “PI Take You There” (from Be Altitude: 


Respect Yourself, 1972), James Brown's “I Got The Feelin’ 
I Got The Feelin’, 1968), The Temptations’ “The Way You | 
The Things You Do” (the group’s first big hit, from 19 
The Isley Brothers’ “Shout” (a moderate hit in 1959 bui 
covered by hundreds of artists). 

The encore went through many changes during the 
autumn of 1997 and seemingly no two shows were alike in 
respect. Occasionally, Prince would recite lines from “ 
and “Girls And Boys” as a preface to the encore. A week 
the tour, Prince introduced an alternative encore, the so-cal 

“greatest hits” medley of “Kiss,” “Cream,” “Gett Off,” and 
Doves Cry.” This quartet of songs was rarely played initi 
the tour and “Cream” was actually dropped completely 
three performances. The alternative encore usually replaced 
regular “Sleep Around,” “Baby, I’m A Star,” and “1999” 
but it wasn’t uncommon for both encores to be played. 
as the tour moved along the encores changed to some combin 
tion of these songs. However, “Sleep Around” was abandoned 
altogether towards the end of the first leg of the tour. 

The full-version of “Mr. Happy” was discontinued 
the normal shows following the Love 4 One Another C) 
tour, but was resurrected for two shows on the Jam Of: 
Year tour. Other songs that were played sporadically in 
included “Johnny,” “Get Wild,” “Partyman,” “18 And Oy 
and the “777-9311” bass line, as well as a couple of covers 

“Bustin Loose,” a song by Chuck Brown & The Soul Se 
(from Bustin’ Loose, 1979), pioneers of the Go Go musi 
Washington DC, and Kirk Franklin & Nu Nation's “Ston 
(from God’ Property, 1997) set to the music of Parliament 

“Flash Light” (from Funkentelechy Vs. The Placebo Syndrome, 
1977). 


2l July 1997 

Following the Clarksdale concert, Prince appears on A 
On-Line for a chat with fans. Over 700,000 people tried 
join the chat, which caused a temporary breakdown at An 
On-Line and a two-hour delay. The chat touched on si 
topics. Prince revealed that he hated videos, “They're for 
He said that he would “love to work with almost anyone wha 
is positive and owns their masters.” 


2 July 1997 


Prince holds a press conference at the Broadway Mill 
Hotel in New York to announce details of the Jam O 


effort to thwart scalpers, Prince said that concert dates 
be announced no more than a week in advance, Consi 
with a policy established earlier in the year with the Love 4 
One Another Charities tour, the best seats in each venue (k 
as “purple” or “gold” circle) would require vouchers that woul 
only allow the person who originally purchased the ti 
pick them up the night of the concert. 


23 July 1997 l 
The second date of the Jam Of The Year tour is the Jones Bea 
Theatre, Wantagh. 


tershow at Tramps, a New York nightclub. 
ngry and left standing out in the rain when 
‘Tramps (at Prince’s request) was only 

ona VIP-only guest list in. A few fans were 
nce to the club, however. What made the 
was the fact that the club was only about 
50 or so people inside, including celebri- 
Chris Rock, Claire Danes, Sean Lennon, 


00 am, Prince, D'Angelo, Mike Scott, and 
ts (on drums) all appeared onstage and 
ord vamp, which lasted approximately 
sat in a chair in the corner and played bass, 
red keyboard and sang as the makeshift 

he Ballad Of Dorothy Parker.” They also 
of D’Angelo’s “Brown Sugar” (from his 
same name) and a cover of Bobby Wom- 
me, Stop On By” (from Lookin’ For A Love 
jughout the mix. When this jam was complete, 
¢ emerged, with D’Angelo remaining as 

nd Pierre André-Baptiste, from the New 
Days Of Wild, guesting on saxophone. The 
again with “I'll Take You There,” with 

g taking over the lead vocals. The Old 
continued with James Brown’s “I Got 

ng which Prince sang and made up goofy, 

s. The Temptations’ “The Way You Do The 
next, as Prince held the microphone out 
to sing along on the chorus, before The Isley 
closed the hour-long set. The band held 

| for awhile, the volume rising and falling 
signals, then built up again into an unex- 
gton-style big-band finish. 


t Center, Boston. 


ow performance of the Jam Of The Year tour 
y, Boston. By the time most people arrived 

e Fleet Center concert, the venue was 

[no one else was being admitted. Nightclubs 
by 2:00 am, but Prince still managed a 
isting of “Gett Off,” and the Old School 

e You There,” “The Way You Do The 

Jo,” and “Shout.” 


Jorestates Center, Philadelphia. 


aftershow at Egypt On The Waterfront in 

bout 2,000 people were packed into the 

cert began at about 1:05 am with a jam of 
Music,” the first known live performance of 
The Gang’s “Funky Stuff.” Throughout, 
and seek” with the audience, going back 
large white column onstage. At one point 
stagedive to the crowd’s excited cheers. He 


also gave a separate shout-out to all the Capricorns, Geminis, 
and Scorpios in the house. They also played the Old School 
medley of “I Got The Feelin’,” “I'll Take You There,” “The 
Way You Do The Things You Do,” and “Shout.” The concert 
lasted only about 35 minutes as nightclubs in Philadelphia 
must close by 2:00 am. 


29 July 1997 


Prince is interviewed on CNN. 


30 July 1997 


Part two of CNN's interview with Prince is broadcast. 


1 August 1997 

Concert at the US Air Arena, Landover. Several new set list 

features were introduced: the pre-recorded tape intro, the piano 

medley, and the so-called “greatest hits” segment of “Kiss,” 
“Cream,” “Gett Off,” and “When Doves Cry.” 


£ August (am) 1997 

An aftershow takes place at the 9:30 Club in Washington DC. 
Word had leaked a few days prior to the Landover show that an 
afterparty was planned for the 9:30 Club, but it wasn’t con- 
firmed until it was announced following Prince’s arena gig. The 
line, which stretched almost a block, wasn't allowed to enter 
until 1:00 am because the club had to clean up after a Veruca 
Salt concert earlier in the evening. Celebrities in attendance 
included Olympic gymnast Dominique Dawes and Washing- 
ton Wizards basketball star Jawan Howard. 

Around 2:15 am the Crystal Ball version of “Days Of 
Wild” was played over the PA, and 15 minutes later Prince 
took to the stage as the studio version of “18 And Over” was 
played from CD. The show got underway with the band jam- 
ming on a funky groove. Prince messed around on keyboard a 
little bit before grabbing a microphone and beginning to sing 
the first verse of “18 And Over” twice without the chorus. He 
then sang a couple verses of “Mr. Happy” before returning to 
the first verse of “18 And Over.” Prince teased the audience by 
asking “what should I play tonight?” before going into the Old 
School medley of “I'll Take You There,” “I Got The Feelin’,” 

“The Way You Do The Things You Do,” and “Shout,” playing 
keyboard throughout. Finished, he threw the microphone up 
into the air and walked off the stage at 2:50 am, only to return 
to cheers 10 minutes later for a jam on “Gett Off” and a bit of 

“Johnny.” Prince left the stage for the last time at 3:15 am. 


2 August 1997 

Concert at the Coliseum, Charlotte. The Old School medley 
of “TIl Take You There,” “I Got The Feelin’,” “The Way You 
Do The Things You Do,” and “Shout” replaced “How Come 
U Don't Call Me Anymore,” the only time this occurred. 
However, portions of the medley was added to the encore later 
in the tour. 


3 August 1997 
Concert at the Coca-Cola Lakewood Ampitheatre, Atlanta. 


4 August (am) 1997 


Prince plays a post-concert gig at Club Esso in downtown 
Atlanta. The concert was announced following the Coca-Cola 


Lakewood Amphitheatre. Many celebrities were in attendance, 
including members of TLC, Tony Rich, Atlanta Mayor Bill 
Campbell, producer Dallas Austin, and Charles Oakley of the 
New York Knicks, as well as 200 to 300 fans. 

Prince didn’t take the stage until shortly after 2:00 am. 
Brother Jules played “Days Of Wild” from CD, and each 
member of The NPG began to play over the track one by one 
until everyone was playing along with it. Eventually, Jules 
faded it out and left just the band playing, Prince manned the 
piano, letting guest Doug E. Fresh rap a couple of numbers, 
mainly the “turn this mutha out” chant and a bit of his Old 
School rap classic “La-Di-Da-Di.” Prince finally began singing 

“Mr. Happy,” then let guest vocalist Marva King take over lead 
vocals for “I'll Take You There.” Rhonda Smith was brought 
centrestage for a cover version of A Taste Of Honey’s 1978 
R&B chart-topper “Boogie Oogie Oogie” (from A Taste Of 
Honey, 1978). Prince closed the show with the rest of the Old 
School medley: “I Got The Feelin’,” “The Way You Do The 
Things You Do,” and “Shout.” The show lasted just short of an 
hour. 


5 August 1997 


Concert at the Myriad Convention Center, Oklahoma City. 


6 August (am) 1997 


Prince follows up the Myriad Conyention Center concert with 
a club gig at a country and western club called In Cahoots 

in Oklahoma City. For a change the performance began at a 
relatively early 12:30 am, and Prince played for about an hour. 
Things kicked off with a jam that led into “Gett Off,” which 
was followed by “Kiss,” “Cream,” and “Girls And Boys.” After 
a brief break, Prince returned for an encore that mixed “John- 
ny,” the “turn this mutha out” chant and “Face Down.” 


8 August 1997 
Concert at Alamodome, San Antonio. “The Ride,” prefaced 
by a bit o 


f “Mary, Don't You Weep,” was played for the first 
time on the tour. The concert also included a rare performance 
of “Mr. Happy.” 


9 August [am] 1997 

Prince plays an aftershow at Café Hollywood, San Antonio, 
near the Alamodome. Prince took to the very small stage at 1: 
55 am and it was increasingly apparent that keyboard would 


be his preferred instrument for the evening, Things began with 
an instrumental jam, during which Doug E. Fresh joined the 
group once again. This time, he threw in lines from his “La- 
Di-Da-Di,” as Prince borrowed Rhonda Smith's bass for a bit. 
Next up was a cover of the Ohio Players’ classic “Skin Tight,” 
with Prince on vocals. The music stopped as Prince walked off 
the stage, but Fresh led the crowd in singing Kenny Rogers’ 
“The Gambler” (from The Gambler, 1978) as The NPG played 
a country-tinged groove. Eventually, everyone came back out 
and the second set started with an instrumental showcase that 
contained a few chants of “turn this mutha out.” This turned 
into a very relaxed and loose version of “Face Down,” followed 
by “Talkin’ Loud And Sayin’ Nothing,” “Pll Take You There,” 
and lastly, “I Got The Feelin’.” The show lasted approximately 


55 minutes. 


EAR 


« 


9 August 1997 
Concert at the Coca-Cola Starplex Ampitheatre, Dallas. 


10 August (am) 1997 
Following the Coca-Cola Starplex Amphitheatre show; Pring 
plays an post-concert club gig at the Mirage nightclub (for 
merly Iguana Mirage) in central Dallas. The site had been 
moved from the Canyon Club in the Bronco Bowl because a 
local newspaper had leaked the news the day before. Mayte wa 
in attendance, sitting at the side of the stage. 

Doug E. Fresh warmed up the audience for about 10 
minutes before Prince came onstage at about 2:15 am. Hi 
kicked off with “18 And Over,” followed by “Somebody's 
Somebody,” “(Eye Like) Funky Music,” and “Girls And 
Boys.” Prince then moved to keyboard, letting Rhonda $m 
take over on “Boogie Oogie Oogie.” After a few minute 
keyboard stopped working and Prince left the stage at about 
45 am after a brief half-hour set. 


10 August 1997 


Concert at The Summit, Houston. “Mr. Happy” was pl 


11 August (am) 1997 


For the third night in a row, Prince puts on an aftershow 
performance, this time at The Roxy in Houston, a large | 
near the Summit. Over 1,000 people attended the one-hour 
performance. 

Proceedings got under way at 1:30 am, as Marva K 
sang lead vocals on “Playtime,” a mid-tempo R&B numl 
penned by Prince for King. It was followed by Rufus’ “S 
Thing” and Minnie Riperton’s hit “Lovin You” (from Perfect 
Angel, 1974). During King’s brief set, Prince played bass 
and Rhonda Smith keyboard on the first number, then 
switched instruments. They continued with “Flash Light,” 
including some “turn this mutha out” chants, followed b; 
Stomp,” before Doug E. Fresh returned for his own “ j 
Di” and some beatbox routines. They proceeded with “John 
with Fresh adding a chant of “do it on film.” Next was a 
instrumental jam. Prince then announced a number called 
Hotel Blues” as King returned. She improvised lyrics abo 
having “the hotel blues,” set to a standard blues pattern. Th 
said goodnight, but the audience got them back for an e 
of “Kiss,” Prince later tried to dance a bit with King on 
main dance floor, but the crowd got so large they had to 
back to the VIP area. 


1e August 1997 


Prince spends a day recording with Doug E. Fresh at Pai 
Park. They worked on “Push It Up.” 


13 August 1997 


Concert at Cajundome, Lafayette. 


14 August (am) 1997 
Following his Cajundome show, Prince plays a brief club 


at the Old Plaza Theatre, Lafayette, a former movie theatre 
converted into a nightclub. As a “Jam Of The Year” rem 
played from CD, Prince and The NPG strolled out onsi 
around 1:00 am. Prince kicked off the proceedings by play 
bit of “Somebody's Somebody” and “The Holy River” on k 


by “Girls And Boys,” “Mr. Happy,” a 
out,” and “18 And Over.” 


ii Arena show with an aftershow 
am Slam in Miami. Prince was still 

or it. Apart from a large “#” etched 

or and the front doors, most traces of 
the club. Several celebrities invited to 
up. A possible second performance 
night was later cancelled due to Prince 


ng set up, and it was still a mess of wires 
PG came onstage at 2:45 am. Marva 
ion that contained a chant of “T-a-f-k- 
stage and started playing keyboard. The 
minutes, and then proceeded to play 
came onstage, encouraging audience 
ent chants, including “push it up” and 
‘The next song was a cover of The Broth- 
which was played over the groove of 
t. Followed an instrumental not too 
y, over which Doug E. Fresh added 
human beat boxing, before singing 
|’ over the groove. Then came a trio of 
‘lead vocals: Rufus’ “Sweet Thing,” Minnie 
You,” and The Staples Singers’ “TIl Take 
dn’t seem satisfied with the sound level on 
d each band member's microphone and 
for the levels to be turned up. Prince took 
ended take on “I Got The Feelin.” He 
rs take several solos and ad-libbed some 
n Skin,” later released on the Crystal 
This was followed by “The Way You Do 
Jo” and “Shout.” Everyone then left the stage, 
crowd in some chants of “who rocks the 
rocks the hardest!”. A DJ started playing 
azy” over the PA, but the band reappeared 
jam on “Push It Up” with Mayte dancing 
e crowd going with chants of “the roof is 
mutha out.” Prince also incorporated 


Face Down,” before letting Fresh finish 
t box routines, The hour-long concert was 


ec's Walnut Creek Ampitheatre, Raleigh. 
last appearance in the set. 


iftershow at Plum Crazy, a Raleigh-area night- 
| 150 to 200 people attended the 65-minute 

provided a very intimate atmosphere. The 
re borrowed, a fact that Prince took note while 

vat times for their malfunction. 

ted the show at 12:45 am by leading The NPG 
jam before switching gears for a couple 


verses of “Somebody Somebody” on keyboard. He then played 
an instrumental version of “Girls And Boys,” which led into a 
jam where each band member took a solo. “Talkin’ Loud And 
Sayin’ Nothing” was next, followed by “Gett Off.” During 
the latter, Prince asked if there were any “freestylers” in the 
audience, pointing the microphone to a guy near the stage 
who rapped in a very hoarse voice. Prince seemed to get into 
it, peeling off a $100 bill and handing it to him. He asked for 
another volunteer and a guy told him he could dance. When 
he did, he wasn’t very good, and Prince said he would only give 
him five dollars. Throughout, Prince incorporated some of “18 
And Over” and the “Houstyle” version of “Gett Off.” Rhonda 
Smith closed the first set with “Boogie Oogie Oogie.” After 
a five-minute break, Prince returned to close the show with 
“Johnny,” “Sexy MF,” a bit of the “turn this mutha out” chant, 
and “Face Down.” 


20 August 1997 


Concert at the Mississippi Coliseum, Jackson. “When Doves 
Cry” was included in the piano set. 


2] August (am) 1997 


An aftershow is played at The Dock, a Jackson nightclub 
situated on a reservoir. The small club was packed. Prince had 
asked the club's management to turn off the air conditioning 
because the temperature changes were affecting his nagging 
cold; this only made the situation worse as the heat became 
almost unbearable. 

The hour-long show began around 1:15 am with Prince 
playing drums as the rest of The NPG made their stage 
entrance. The set contained “Gett Off,” “I'll Take You There,” 

“The Way You Do The Things You Do,” snippets of “Girls And 
Boys,” “Sexy ME,” and “Erotic City,” “Face Down,” and “(Eye 
Like) Funky Music.” At one point, Prince also played a few 
seconds of the piano intro to “Anna Stesia.” The show closed 
with Prince once again on drums, leading the crowd in chants 
of “M-i-s-s-i-s-s-i-p-p-i” and “the Artist rocks the hardest!” 


be August 1997 

Concert at the Arena, Nashville. Prince added a bit of “Alpha- 
bet St.” in honour of Nashville, Tennessee (the state is men- 
tioned in the song lyrics). 


23 August (am) 1997 


Prince plays an aftershow at the Music City Mix Factory, a five- 
story nightclub located near the Nashville Arena. The concert 
actually took place on the third floor’ tiny stage with little real 
lighting to speak of. Comedian Sinbad was in town with his 
tour, which included Larry Graham and his band, Graham 
Central Station, and Earth, Wind & Fire. 

Marva King sang a number to begin the jam session as 
well as serve as a makeshift soundcheck. Prince then picked 
up a bass after making his stage entrance around 1:20 am, 
but quickly relinquished the instrument when bass master 
Graham and some members of his group joined him. The 
band proceeded to play Graham Central Station's “It Ain't No 
Fun To Me” (a song by Al Green covered by Graham Central 
Station on their self-titled 1974 debut album) and “The Jam,” 
followed by a Sly and The Family Stone cover of “Thank You 
(Falettinme Be Mice Elf Agin).” Prince was obviously having a 


fantastic time jamming with Graham, a childhood idol. After 

Graham's band left, King sang “I'll Take You There,” followed 

by “I Got The Feelin’,” “The Way You Do The Things You 

Do,” and “Shout.” A brief break ensued, but eventually Prince 

came back with Kamilah Wohlford, a dancer from Mayte’s 

NPG Dance Company, for “Talkin’ Loud And Sayin’ Nothing,” 
“18 And Over,” “Baby, I’m A Star,” and “1999,” 

While Graham and Prince had met briefly in 1977, when 
both were recording for Warner Bros., they hadn't previously 
spoken at any length. The Nashville meeting led to Graham 
Central Station opening concerts on the second and third legs 
of Jam Of The Year tour and the recording of GCS2000, as well 
as a close friendship that centred around their discussions of 
spiritual issues. Prince was curious about Graham's Jehovah's 
Witness faith, “He asked questions, [and] I started answering 
his questions from the Bible,” Graham recounted. “Not in my 
own words; I was simply showing what the Bible said. The 
more | showed him, the more he wanted to know.” 


23 August 1997 

The first leg of the Jam Of The Year tour ends at the Pyramid 
Arena, Memphis. “Alphabet St.” was played for the second 
consecutive night.24 August (am) 1997 

Prince plays an aftershow gig at the New Daisy Theatre 
in Memphis, five blocks from the Pyramid Arena. Gerting into 
the venue was a nightmare for fans, as about 300 people waited 
outside the club until 2:00 am before anyone was allowed to 
enter, A jazz concert had taken place inside and everyone had 
to wait until the club was cleared out. 

At about 2:20 am, Prince appeared onstage alone, sat 
down at the keyboard (his principal instrument for the 
evening), and began to mess around as the rest of The NPG 
and guesting saxophone player Pierre André-Baptiste got set up. 
When everyone was ready, they launched into “The Ballad OF 
Dorothy Parker,” which they had been rehearsing extensively 
during soundchecks. Marva King took centrestage for “TIl Take 
You There,” which segued into a ferocious version of “I Got 
The Feelin’.” Prince led the audience in the “(Eye Like) Funky 
Music” chant several times, then proclaimed, “The NPG... 
tighter than a 12-year old!”, The pace continued with “The 
Way You Do The Things You Do.” The music to “Johnny” was 
keyed up, but instead of singing that track, Prince brought 
R&B legend Rufus Thomas onstage by having the audience 
repeat “go Rufus” over and over. Thomas proceeded to do a rap, 
which both Prince and the crowd seemed to really enjoy. Prince 
said, “Man, I can’t follow that. Too funky. Too funky!”. Every- 
one then left the stage to the chant of “NPG in motherfuckin’ 
house.” However, the excited audience would not let them get 
away so easy, and after a few minutes they returned for “Talkin’ 
Loud And Sayin’ Nothing,” “Flash Light,” “Stomp,” “Baby, I'm 
A Star,” and “1999.” The show ended at 3:15 am. 


Late August 1997 


Prince continues work on Newpower Soul during the tour break. 
Amongst other tracks, he recorded “When U Love Somebody” 
with the horn section from Days Of Wild, a Prince cover group 
from New York: Pierre André-Baptiste, Wayne DuMain, and 
Clark Gayton. 


7 September {am} 1997 


Prince plays an “open rehearsal” at Paisley Park. The conc 
was announced on Minneapolis radio stations and a la 
crowd gathered but only about half were admitted. 
was held in the Soundstage area, where the Jam Of The 
tour stage had been erected in full, Several members of | 
NPG Dance Company performed during the show. A 
guesting onstage were Days Of Wild’s horn section. Je 
Johnson was also coaxed up to perform, playing guitar 
several numbers. Terry Lewis was in attendance, speakii 
Prince following the concert. 
Prince took the stage at 2:25 am, kicking off with: 
instrumental jam before going into “Lers Work.” Marva 
sang lead vocals on “I’ll Take You There” before Prince ti 
for the rest of the Old School medley: “I Got The Feelin” 
Way You Do The Things You Do,” and “Shout.” He follow 
this with “Face Down” and a piano segment consisting 
“How Come U Don't Call Me Anymore” and a brief poi 
“Erotic City.” Then came “Take Me With U” and “Rasp! 
Beret.” The encores were “Sleep Around” followed by “ 
I'm A Star” and “1999.” The concert was over at around 4:0 
am. 


10 September 1997 


Prince plays a benefit show at Paisley Park with all pro 


campaign. Tickets to the event were $100 and all 400 
were sold. A free buffet was available before the show, and 
attendees were allowed a great deal of access to the rooms i 
Paisley Park. 

Belton introduced Prince before the show began at’ 
pm with “Joy In Repetition.” Prince told everyone afte 
first song, “Welcome to my job. This is my job and y'all | 
to do your job, which is to dance.” The rest of the set 
abbreviated version of a Jam Of The Year show, conclu 
with “Sleep Around” and “(Eye Like) Funky Music.” $ 
members of the NPG Dance Company danced during the 
three numbers. 


13 September 1997 

Following a three-week pause, the second leg of the Ja; 
Year tour begins with a show at the Marine Midland Arena 
Buffalo, An afterparty was held at Club 652 in Buffalo. 
attended but there was no performance. 

Larry Graham's Graham Central Station opened most 
concerts for Prince on the second leg of the tour, usually ) 
ing a 50 to 60-minute set that mixed Graham Central Stati¢ 
and Sly and The Family Stone numbers. Chaka Khan op 
six shows, beginning in late September. 

Some set list changes took place for the second leg of 
the tour. “Lers Work” was included for the first time a wee 
into the second portion of the tour, when it launched th 
encore, but it subsequently became a permanent set addition 
following “Talkin Loud And Sayin’ Nothing.” A full-band: 
rendition of “Delirious” was added to the playlist (follo 

“Let's Work”) towards the end of the second leg, but it 
become a regular set addition until the third leg of the to 
closed with a snippet of “Rock ‘N’ Roll Is Alive (And It 
In Minneapolis).” The Newpower Soul track “(Eye Like) 
Music” was introduced into the set during the third shot 


; usually played thereafter. Several tracks 
piano medley: an instrumental portion 
UIn Me,” the traditional “It Is No 


es were held following the shows in 

cond and third legs of the tour, It usually 
party, but the price was normally raised 

Was going to occur. Prince always 

taying for as little and 15 or 20 minutes 

urs. Some of the afterparties that didn’t 

s received bad press, despite the fact that 

it Prince would just be in attendance and 

was scheduled to take place. 


‘Theatre, Wallingford. 


C Bank Arts Center, Holmdel. A full-blown 


rian McKnight, MTV's Serena Altchul, 
s of Naughty By Nature. Most fans never 
remained in a private VIP area. 


Nutter Center, Dayton. An afterparty 
$a sportsbar/nightclub about a mile 
club had no stage, so it was immediately 
uld be no performance. Very few people 
he was taken to a private VIP section 


Arena, Pittsburgh. The encores were 
Work,” which was played for the first time 
Work” later became a permanent set addi- 
third number of the set, following “Jam Of 
n Loud And Sayin’ Nothing.” A club 
tsburgh housed an afterparty. Prince had the 
ike) Funky Music” and a “Jam Of The Year” 

swell as three Crystal Ball tracks: “Days of 
,” and “Poom Poom.” 


a, Baltimore. An afterparty with Prince 

ta nightclub/restaurant called Dinosaurs 
land. The DJ played several Crystal 

D, including “Poom Poom,” “Make Your 

Jays OF Wild,” “Get Loose,” and a remix 


clusively in the East, South, and Midwest- 
, the Jam of the Year moves to the Pacific 
nada, starting with a concert at the Cana- 
dome, Calgary, Canada. Prince attended 


an afterparty that was held at a country and western bar called 
Cowboys following the show. 


26 September 1997 

Concert at the General Motors Place, Vancouver, Canada. 
Prince met Steve Vai at the afterparty at Richards on Richards 
in Vancouver. “Days Of Wild” and “(Eye Like) Funky Music” 
were played from CD. 


27 September 1997 

The Jam Of The Year tour returns to the US after the brief, 
two-date Canadian leg, to play at the Gorge Amphitheatre in 
George. 


28 September 1997 


Concert at the Rose Garden, Portland. After the show, the 
entire entourage, including Chaka Khan, moved on to the of- 
ficial afterparty at The Warehouse in Portland. Three Newpower 
Soul tracks were played from CD: “(Eye Like) Funky Music,” 

“When U Love Somebody,” and “Shoo-Bed-Ooh.” “Days Of 
Wild” from Crystal Ball was also aired. 


30 September 1997 

“Pain,” performed by Chaka Khan, is released on a soundtrack 
album to the US Living Single television show, Music From And 
Inspired By The Hit TV Show Living Single. The song is credited 
to Prince and Chan Berry. The recording was produced by 
David Gamson and doesn't feature any input by Prince. The 
song was originally planned for Rosie Gaines’ Paisley Park 
Records album, which was abandoned with the closing of the 


label. 


1 October 1997 


The Jam Of The Year tour reaches California for a concert at 
the ARCO Arena, Sacramento. An hour before the show began, 
it was announced that the official afterparty would be at a 
small club called The Boardwalk in Sacramento. Reportedly, 
the club had been told to have a stage ready and food prepared, 
only to have Prince cancel and move the party to Harlows. 
Prince, Chaka Khan, and The NPG members ate dinner and 
unreleased music was played from CD at Harlows. 


2 October 1997 


Concert at the Selland Arena, Fresno. The afterparty was held 
at the Oasis club in Fresno, but there was no performance and 
Prince left after only 20 minutes. 


4 October 1997 
Concert at the E Center, West Valley City. 


5 October 1997 


Concert at Fiddlers Green Amphitheatre, Denver. 


6 October (am) 1997 


Prince plays an aftershow at The Church, Denver, a renovated 
church transformed into a nightclub. It was the first Jam 

Of The Year tour aftershow since the Memphis August 24th 
concert at the New Daisy Theatre. At 100 minutes, it was one 
of the longest aftershow performances of the tour. Capacity 

at The Church is 1,100, and attendance estimates placed the 


— 


= 


| 


number at between 750-800 people. 

The show started at 1:00 am with Prince on bass, Chaka 
Khan on drums, and the rest of The NPG in their usual 
spots, jamming on an instrumental warm-up. After this, Kirk 
Johnson replaced Khan on drums and Marva King came out 
to sing “Playtime,” followed by Prince’s take on “Thank You 
(Falettinme Be Mice Elf Agin).” He teased the crowd with a bit 
of “777-9311,” before going into Al Green's “It Ain't No Fun 
To Me.” He followed it with a bit more of the “777-9311” bass 
line before starting “Days Of Wild.” He led the audience in 
chants of “Cooooolorado” and “Denver rocks the party.” and 
Khan's saxophone player dabbled with some of Miles Davis’ 

“Jean Pierre” (from We Want Miles, 1981). 

Khan came back to sing the Rufus numbers “Tell Me 
Something Good” (written by Stevie Wonder, included on 
Rags To Rufus, 1974). Then came Jimi Hendrix's “Little Wing” 
(from Axis: Bold As Love, 1967), followed by “I’m A Woman” 
(from Rufusized, 1974). At this point, Prince went up to the 
VIP area and watched for awhile. King took the lead once again 
on “I'll Take You There” to kick off the Old School medley, 
and Prince re-joined the group for “I Got The Feelin’,” “The 
Way You Do The Things You Do,” and “Shout.” Following a 
brief intermission, Khan returned with her band and Morris 
Hayes on keyboard for an instrumental jam. Khan ended up 
taking over the drums again as Prince went into “(Eye Like) 

Funky Music.” A brief break ensued and then everyone came 
back for “Mad” and “Johnny,” finishing the set at 2:40 am. 


10 October 1997 


The tour returns to California for a concert at the Shoreline 
Ampitheatre, Mountainview. Carlos Santana guested onstage 
during the encore. An officially announced afterparty was 
held at the Sound Factory in San Francisco. The nightclub 


had equipment set up on their stage for Prince to use, but the 
crowd didn’t appear too enthusiastic and so he chose not to 
play. Instead, he spent a couple of hours in the VIP area, danc- 
ing and milling around a bit. 


1 October 1997 

Concert at the Hollywood Bowl, Los Angeles. Actor Tom 
Arnold appeared onstage briefly to sing and dance a bit. Several 
celebrities attended the afterparty at the Billboard Live! Club in 
Los Angeles, including Tom Arnold, Dwight Yoakam, come- 
dian Sinbad, Carmen Electra, Kirstie Alley and cast members 
of her television show Veronicas Closet, and film director John 
Singleton. 


1e October 1997 


Concert at the Meadows Ampitheatre, Irvine. 


17 October 1997 
The NPG Dance Company, headed by Mayte, debuts with 
their show entitled Around The World In A Day at the Music 
Hall in Detroit with Prince in attendance. Mayte was the direc- 
tor of the dance company, which was comprised of 21 dancers, 
and she designed the lighting and did some choreographing. 
Divided into three acts and with one encore, the Around 
The World In A Day performance lasted about 90 minutes. The 
dancers performed to an array of Prince songs and the dancers 
had stage names taken from his song titles. Act 1 included an 


intro made up of snippets from “Kiss,” “When D 
“Lers Go Crazy,” and “1999,” followed by: “Aro 
In A Day,” “Darling Nikki,” “Girls And Boys,” “ 
“Pop Life,” a brief “When Doves Cry” leading into 
How You Wanna Be Done” (from the “Purple M 
“Curious Child,” “Dreamin’ About U,” “Diamond 
and “Sleep Around.” Act 2 was performed to the 
ballet, while act 3 featured: “New World,” “The! 
“One Of Your Tears” (from The Truth), “Kiss,” “C 
and “Gett Off” (“Houstyle” mix). The encore 
Generation.” 

Following the Detroit premiere, further 
took place in Rockford (October 18th), Milwau 
20th), Phoenix (October 28th), and San Diego 
Ist). The NPG Dance Company received many 
tices, but some of the performances sold poorly. 7 
was half-empty, so people holding the cheaper ticket 
asked to move into the more expensive seating se 
the stage. After taking a break, the dance company 
return and continue the tour in February 1998 bi 
was aborted. 


17 October 1997 : 
Following The NPG Dance Company’s premiere, Pr 
Mayte, Larry Graham, and the dancers retreat to Inte 
Detroit club and restaurant, for dinner. They hap, 
into Stevie Wonder, and Prince decided to stage 
concert. The makeshift group surprised everyone by 


ing a 30-minute set of Sly Stone covers and Wonde 


“Superstition.” Prince played drums and didnt sing, 


24 October 1997 
The Jam Of The Year tour resumes after a 12-day break 
concert at the MGM Grand Garden Arena in Las Ve 


25 October (am) 1997 

Prince follows up the Las Vegas concert with an a 
performance at the small Utopia nightclub, which i 
to the MGM Grand Garden Arena. The afterparty 
confirmed and advertised heavily on local radio stati 
wasn't known until late in the day that Prince woul 
perform. Approximately 250 people witnessed the i 
70-minute performance. 

Around 3:20 am The NPG began to warm up and 
their (rented) instruments, followed by Prince on his! 
shortly thereafter. He played with his back to audiei 
could cue the band. The first number was an instr 
punctuated by Prince’s bass-playing and Marva King l 
the audience in the repeated chant of “turn this muth 
Prince finally broke the opening groove down and 
ing a long version of “777-9311” on bass to the crowd t 
of “play that motherfuckin’ bass!”. Prince then brought 
ry Graham, giving him his bass and retreating to the 
Graham's “The Jam” followed, and after awhile Rhon 
gave Prince her bass as he proceeded to duel with Gra 

“Thank You (Falettinme Be Mice Elf Agin)” closed the 
After a few minutes of cheering, Prince and The NPG re 
launching a funky groove that eventually became “Fa 
During the song, Prince played keyboard and bass at 
time. While jamming on the keyboard, he hit the op 


King on vocals as usual. The 
The Feelin’,” “The Way You Do The 


a 
10 


Desert Sky Pavilion, Phoenix. The 
z instrumental performance of “5S 
announced for The Manhattan 

's restaurant in downtown Phoenix. 


gliseum, Albuquerque. A one-off 
Me” was played as part of the 
billed as the “Crystal Ball Party,” 
club. Prince and The NPG stayed 
loud booing from the audience who 
for the $15 admission. 


in Am Center, Las Cruces. “Sleep 
the last time on the tour. 


at Club West, a very small nightclub 
told the audience at the Pan Am 
mance. Security was very tight; in ad- 
bodyguards and the club's security, there 
in the house. 
on began with a loose, mid-tempo 
jam by The NPG, which gave the 
et up the sound. Prince arrived shortly after, 
k of the club before joining the band about 
picked up a guitar and launched into 
fter two lines he stopped as he wasn't happy 
guitar. The jam continued as he went to 
stage to play keyboard instead. They were 
Jentral Station members Jerry Martini (sax), 
monica), and Rose Stone (trumpet). At 
ohnny” jam, Prince played keyboard 
Hayes; where Hayes would play the upper 
ce the lower on the same stand. Larry 
‘to the stage for “(Eye Like) Funky Music.” 
“on the one” to signal the song's conclusion, 
ed bur Graham went on with a solo. Prince let 
and he eventually went into “Hair.” Prince, 
n his face, stood beside Graham to watch 
o. “Thank You (Falettinme Be Mice Elf Agin)” 
due to a 2:00 am curfew. 


war tour proceeds to the South, stopping at 
Mobile. The piano medley included a one-off 
“(It Is No Secret) What God Can Do.” An 

held at Mustang's, Mobile. It served more or 

ing party as Prince had the DJ play several new 

j: “(Eye Like) Funky Music,” “S & M Groove,” 

Joh,” a remix of “Jam Of The Year,” “P. Control” 

il Ball version), “Make Your Mama Happy,” and 


2 November 1997 


Concert at the Frank C. Erwin Jr. Special Events Center, 
Austin. A bit of “Sweet Thing” was incorporated into the piano 
medley. An afterparty took place at the Hang ‘Em High Saloon, 
a large country and western bar. Prince stayed in the balcony, 
shooting pool, speaking with his guests, and watching everyone 
dance. Several songs were played from CD over the PA, includ- 
ing “(Eye Like) Funky Music,” “P. Control” (remixed Crystal 
Ball version), “Days Of Wild,” and “Last Heart.” 


4 November 1997 

Concert at the Coliseum, Columbia. An afterparty was held at 
Characters. The club wasn't very crowded and Prince managed 
to mingle with the fans, shaking a few hands and speaking to 
them. A couple of as-yet-unreleased tracks were also played 
over the PA. 


5 November 1997 

Concert at the Rupp Arena, Lexington. Prince only stayed for 
15 minutes at the afterparty at Club A1A in Lexington. Crowd 
control was minimal and one of the club's security guards said 
that it posed too much of a security risk for him to stay any 
longer. 


6 November 1997 


Concert at the Thompson-Boling Arena, Knoxville. A full- 
band version of “Delirious” was introduced into the set. It 
became a regular set addition in the final month of the tour. 
The piano set included an excerpt from “Alphabet St.”, dedi- 
cated to the Tennessee crowd. An afterparty was held at the 
Underground nightclub. Prince spent his time in the balcony 
section eating dinner, occasionally peeking over the side at the 
fans dancing down below. 


8 November 1997 

Concert at the Coliseum, Greensboro. Joker 3, a gay nightclub, 
housed an afterparty, but Prince only stayed for 15 minutes 

or so. 


9 November 1997 


The concert at The Crown, Cincinnati, closes the second leg of 
the Jam Of The Year tour. An afterparty was held at Sycamore 
Gardens, Cincinnati. Prince was in attendance but despite 
rumours of a concert, he didn't perform. The DJ played “(Eye 
Like) Funky Music” and “Days Of Wild” from CD. 


Nid-November 1997 

More sessions for Newpower Soul are held at Paisley Park in 
November and December. “Mad Sex” was one of the last tracks 
taped for the album. Prince also worked with Chaka Khan 

on Come 2 My House and Larry Graham on GCS2000. The 
Hornheadz's initial horn sessions for all the three albums were 
held in early December. 


17 November 1997 

Prince replies to select questions supplied by fans to the Love 

á One Another website. Most of the questions concerned the 

inspiration behind certain songs such as “Starfish And Coffee,” 
“Bob George,” “The Love We Make,” and “Another Lonely 


Christmas.” 


£7 November 1997 
Prince spends Thanksgivings in Miami with Mayte. 


28 November 1997 

Prince rehearses with The NPG at the Sports Arena in San 
Diego. The full stage set was erected to create a concert envi- 
ronment for the testing of a new sound system. 


8 December 1997 

After a month-long break, the third leg of the Jam Of The 
Year tour kicks off at the Fargodome in Fargo. Minneapolis 
KMSP-TY station conducted an interview with Prince prior 
to the concert. 

Further set list revisions were made for the last leg of 
the tour. Both “Get Yo Groove On” and “One Of Us” were 
dropped from the set, as the show became more of a greatest 
hits revue. They were replaced by “I Would Die 4 U” and “I 
Could Never Take The Place OF Your Man,” the first time 
these two tracks had been played live since the Purple Rain and 
Sign O’ The Times tours, respectively. “I Would Die 4 U” closed 
with bits from “Get Yo Groove On” and Santana's “Jin-Go-Lo- 
Ba,” from Spirits Dancing In The Flesh, 1990. The Emancipa- 
tion track “Dreamin’ About U” was introduced a week into the 
third leg of the tour, replacing the usual band introductions 
for all shows after this point. In early 1998, Marva King began 
to actually sing the lyrics to “Dreamin’ About U” while the 
respective members of the NPG performed their own solos. 

A rock-oriented encore medley of “Lers Go Crazy,” “She's 
Always In My Hair,” and “U Got The Look” was performed on 
several occasions during the third leg, while the new Newpower 
Soul track “Mad Sex” appeared once. Three-quarters of the Old 
School R&B medley, The Staple Singers’ “I'll Take You There” 
(from Be Altitude: Respect Yourself, 1972), James Brown's “I Got 
The Feelin” (from / Got The Feelin’, 1968), and The Tempta- 
tions’ “The Way You Do The Things You Do” (the group’s first 
big hit, from 1964), were included in the encores a few times. 
The only other cover version was James Brown's “Talkin’ Loud 
And Sayin’ Nothing” (from There It Is, 1972), which remained 
a permanent fixture of the set. 

Towards the end of 1997 a standard Jam Of The Year 
show consisted of the following: tape intro / “Jam Of The 
Year” / “Talkin Loud And Sayin’ Nothing” / “Let’s Work” / 

“Delirious” / “Purple Rain” / “Little Red Corvette” / “I Would 
Die 4 U” / “The Most Beautiful Girl In The World” / “Face 
Down” / “I Could Never Take The Place Of Your Man” / “The 
Cross” / “Dreamin’ About U” / “Do Me, Baby” (medley) / 

“Sexy MF” / “IFI Was Your Girlfriend” / piano segment / “Take 
Me With U” / “Raspberry Beret” / “Kiss” / “Gett Off” / 

“When Doves Cry” / “(Eye Like) Funky Music” / “Baby, I'm A 
Star” / “1999.” 


9 December 1997 


Minneapolis KMSP-TV station broadcasts the interview 
conducted the day before. 


10 December 1997 


First concert at the Target Center, Minneapolis. 


December [am] 1997 
Prince plays an aftershow at Paisley Park followi 
get Center show. Only around 300 people veni 
Chanhassen, which is at least a half-hour drive 
Minneapolis. The party was a bit disorganised, an 
ceedings had already begun by the time some fans: 
The set took place in the smaller rehearsal stage dl 
known as the Love 4 One Another room. 

At about 2:25 am, with Prince on keyboard, N 
Graham Central Station hit the stage by playing “ 
(Falettinme Be Mice Elf Agin)” for over 20 minutes, 
King then took centrestage for “Playtime,” as Pri 


Rufus’ “You Got The Love,” before Prince rejoin 
for a funky version of “Days Of Wild.” During the! 
let the audience sing a great deal of the lyrics and 
anchor Robyne Robinson was brought up onstage to 
After awhile, he invited Larry Graham and Graham 
Station's saxophone player Jerry Martini to join th 
and The Family Stone's “In Time” (from Fresh, 19 
GCS's “Hair.” This was followed by “I'll Take You” 
King on vocals, before Prince took over again on “T 
You Do The Things You Do,” the Jackie Wilson cover” 
Teardrops” (from 1959), and “Shout.” The first s 
about 3:45 am with Prince promising, “You guys sti 
We'll do a 20-minute version of ‘I Want To Take Yor 
Larry Graham and members of Graham Cent 
came back at 4:25 am with Morris Hayes on keybi 
Kirk Johnson on drums. Prince was also onstage, 
playing keyboard but often just watching. Only arot 
people were remaining at this point, and they witnesset 
second set that included four Graham Central Statio 
bers: “I Believe In You,” “GCS2000,” “The Jam,” a 
Yourself” (from Release Yourself, 1974). As promised, 
played a 20-minute take on Sly and The Family Sto 
Want To Take You Higher” thar thinned out the aud 
the die-hard fans. The aftershow concluded at 6:00 am, 


1l December 1997 
Second concert at the Target Center, Minneapolis. 
of “Let's Go Crazy,” “She's Always In My Hair,” and 
The Look” premiered in the set. This became a reg 
feature in the last month of the tour. 


Te December {am} 1997 
Prince performs another aftershow at Paisley Park. 
because of what had happened the night before, mo 
went out this time and the crowd had swelled to at lea 
people shortly after 1:00 am. At one point, the Chanh 
police arrived to tell people who had parked along 
5 that they would have to move their cars or they wot 
towed, Quite a few VIPs arrived and were let in imme 
but fans were made to wait outside in freezing tempe 
until after 3:00 am. Because of the wait outside, many fan 
simply gave up and left. 
It was around 3:25 am when Prince on keyboard, Li 
Graham, and Graham Central Station took to the stag 
long jam that incorporated “I Believe In You,” “You 
It If You Try,” and “Sing A Simple Song.” Everyone left th 
stage at this point and the live take of “Days Of Wild” 


PA. After this played for several 
eating, one by one, and started 
whole song was being per- 

iss throughout and Mayte eventu- 


uding “I'll Take You There” 
Got The Feelin” with Mayte 


the show concluded at 5:00 am 
hout” that had Larry Graham 
ing to the stage. 


enter, Cedar Rapids. Prince 
at Confetti’s, a bar and grill/ 


, Omaha. The afterparty was 
led The Shadow, about six blocks 


ince attended, staying for two 


ata bar called Kickers in the 
small crowd had gathered, less 
‘ensuing 25-minute set was very 
ince spent most of his time playing 
cking the cymbals with his cane. 
instrumental jam, followed by 

” and “Flash Light.” Unhappy 
hollered out for someone to check 
td, “Get George Clinton's sound 
Clapton's sound man working 

in. Sausage head!”. Some people 
standing tried to grab his leg during 
to say, “Hey watch it, you don't want 
ént up in here. I mean on the seri- 
ing to touch him until he finally 

ck the fuck up?”. 


indel Arena, Grand Rapids, is the last 
break. Starting with this show, an 
‘Dreamin’ About U” replaced “Do 
¢ band members to “introduce” 


Fcontinues at The Palace Of Auburn 


g went on for over 15 minutes. 


y You Do The Things You Do,” 


30 December 1997 

Following nearly three weeks of concerts in the Midwest, the 
Jam Of The Year tour heads South for a show at the Reunion 
Arena, Dallas. Prior to the concert, NPG band members Mor- 
ris Hayes and Rhonda Smith submitted to a short interview 
on KJMZ-FM radio. They mentioned Prince’s planned project 
with Chaka Khan, while giving the DJ a copy of “Mad Sex” 
and “Purple Medley” to play on the air. An afterparty was held 
at the Mirage nightclub in Dallas. Prince gave the DJ three 
tracks to play: “Mad Sex,” “(Eye Like) Funky Music,” and “Da 
Bang.” 


31 December 1997 


The conclusive, regularly scheduled, Jam Of The Year show of 
1997 is held at the Compaq Center in Houston. 


1 January (am) 1998 

Prince plays an early-morning gig at The Roxy, Houston. 
Members of The NPG and Graham Central Station took to 
the stage without Prince at around 4:00 am. They jammed on 
a loose version of Sly and The Family Stone's “Sing A Simple 
Song” that lasted for 20 minutes, before everyone walked off 
the stage. There were considerable microphone problems and 
Prince was spotted at the soundboard trying to correct the mix; 
after awhile he just went to the balcony to watch with Mayte 
and her mother. Following the brief performance, the Newpow- 
er Soul tracks “Mad Sex” and “(Eye Like) Funky Music” were 
played from CD, followed by “Da Bang” and the GCS2000 
leftover “Jump And Shout.” 

Another hour passed, and finally, at about 5:30 am, The 
NPG returned with Prince (who sang very little) to play a very 
short set. Marva King sang “Playtime” with Prince on bass, 
followed by “I'll Take You There” as he switched to keyboard. 
During the latter, members of H-Town, a Miami R&B trio, 
added their voices. “I Got The Feelin” evolved into a long funk 
jam. This was followed by a jam-filled take on “You Can Make 
It If You Try,” which was turned into a slow blues number after 
awhile. Larry Graham joined everyone for the closing number, 

“Thank You (Falettinme Be Mice Elf Agin).” During the last 
two numbers, at the crowd's urging, Mayte came onstage and 
danced a bit. The show and party concluded at 6:00 am 


2 January 1998 

Concert at UNO Kiefer Lakefront Arena, New Orleans. An 
afterparty was held at Tipitina’s Warehouse in New Orleans. 
Prince sat in the upstairs VIP area, watching people dance. Two 
Newpower Soul tracks were premiered, being played over the 
PA: “Come On” and “Wasted Kisses.” 


3 January 1998 


Concert at T.H. Barton Coliseum, Little Rock. An afterparty 
took place at Joe’s Big Bamboo in Little Rock. Prince spent 

most of his time in a separate section of the club called Cow- 
boy 2000. A new 16-minute megamix was played from CD. 


4 January 1998 

Concert at Kemper Arena, Kansas City. Beginning with this 
concert, “Dreamin’ About U” featured sung vocals by Marva 
King instead of being performed instrumentally as had previ- 
ously been the case. Prince attended an afterparty that was held 
at the Grand Emporium Saloon, Kansas City. He stayed in the 
DJ booth the whole time, just watching everyone dance. 


5 January 1998 


Concert at Roberts Municipal Stadium, Evansville. The after- 
party at Harpole’s Main Street Exit in Evansville turned into a 
public relations disaster for Prince, who stayed in a closed-off 
section on the second floor. Many people who attended were 
expecting a performance and when Prince failed to give them 
one, they became upset. AP published a story that appeared in 
many newspapers throughout the US. 


8 January 1998 


First of three concerts at the Fox Theatre, Atlanta. An after- 
party was held at Club Esso. The club wasn’t very crowded, and 
Prince was able to dance with Marva King on the main dance 
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floor along with many fans. Several new tracks we 
over the PA, including “Mad Sex.” 


3 January 1998 


Second concert at the Fox Theatre, Atlanta. On 
Esso housed an afterparty. The club was much mor 
than the night before as local radio stations adve 
Prince could be seen “live.” He was in attendan 
several Newpower Soul songs were played from 
“Come On,” “Mad Sex,” and “(Eye Like) Funky 


10 January 1998 
Third concert at the Fox Theatre in Atlanta. An 
performance was planned for Club Esso following: 
Atlanta concert, but plans were scrapped due to 
a cold. He attended the afterparty at the club. Tony R 
one of the guests. 


13 January 1998 


Concert at Ice Palace Arena, Tampa. Former 
player Brown Mark attended the show. 


14 January (am) 1998 
Prince plays the first aftershow of 1998, at the 
2000 in Tampa. The concert was attended by a si 
around 500 people. Mayte was present, but she rema 
the VIP section. 

The hour-long show began at approximately 
The NPG appeared first, with Marva King singing 
and “You Got The Love.” Then Prince, Larry Gi 
Graham Central Station saxophone player Jerry 
the festivities. Prince immediately took over the drum: 
Kirk Johnson on a slow, bluesy take on “Thank You (F 
tinme Be Mice Elf Agin).” Graham asked the crowd wl 
were thankful for. “I’m thankful to see the Artist,” one! 
member of the audience replied. Graham also enga 
crowd in a singalong chant of “God is love,” before th 
up the tempo of “Thank You (Falettinme Be Mice E 
Prince moved over to the keyboard as Graham got th 
to jump and shout. They suddenly changed gear and 
off a fast, hypnotic funky instrumental, with several 
solos. This went into “Flash Light,” which showea 
inspired lead guitar work by Prince. He then switched te 
for a brief romp on “777-9311,” before the proceedi 
with a long version of “Days Of Wild.” It was over at 34 


ee January 1998 

Prince returns to the West Coast for his final Jam O 
show, at the New Arena in Oakland. “Mad Sex” from th 
coming Newpower Soul was played for the only time 
tour. Unusually, there were two opening acts, comed 
J. entertained with a 30-minute stand-up routine, fol 
Larry Graham's usual set. 

The Jam Of The Year tour was phenomenally si 
from a business standpoint, grossing around $30 million 
was ranked amongst the top 10 highest grossing tours oi 
Playing in venues that typically hold 15,000 to 20,000 p 


to 12,000 people per concert. This was particularly 
in light of the fact that he was out of the media focus as w 


n before the concerts coupled with the 

our also raised a great deal of money 
Another charity. Towards the end of 

ht of winter, concert-goers were asked 
sr warm clothing to give to local home- 


ow performance at the Townsend 

he Oakland New Arena show didn’t 
am, and fans had to wait a while before 
appeared at the club to begin setting up the 
t became Kat Dyson's last as a member 


at 3:30 am. Larry Graham and 

m Central Station along with 

up the audience with a relaxed version 
ime Be Mice Elf Agin).” After a few 
out and began to jam with them on 
ed and Graham Central Station left, 

ly replaced by the members of The NPG. 
“PII Take You There” and “Playtime,” 

r for “The Ride,” “777-9311,” “18 And 
rs. Larry Graham then rejoined the 
‘Want To Take You Higher” and “The 
keyboard on both. The show concluded at 
e set list is slightly incomplete. 


on of the Jam Of The Year tour, Prince 
wpower Soul and continues work on 

2 My Howse and Larry Graham’s GCS2000. 
headz were added to many tracks in late 


begins shipping Crystal Ball to fans who 
he set. Released on Prince’s NPG Records 
[set consisted of four discs. Three discs 
collection of mostly outtakes and leftovers 
fourth disc was The Truth album. Those 
from 1-800-NEW-FUNK also received a 
G Orchestras Kamasutra. 

first mentioned in the Emancipation 

CD set of previously bootlegged material.” 
seen as Prince’s version of Frank Zappa's 
eries of releases that literally copied bootlegs. 
the Crystal Ball booklet includes liner notes 
en refers to himself in the third person. He 
‘the sessions, what prompted certain songs 
written for. His comments range from the 
he mail order edition had no booklet 
pected to retrieve the information from a 
fically for the release. 

-FUNK began taking pre-orders in May 
announced that the set would be shipped 
lothing happened, however, and in an inter- 
July 1997, Prince said that Crystal Ball might 
by Christmas. The delay became official when 
Love 4 One Another stated in August that the 


album would not be manufactured until 1-800-NEW-FUNK 
had received 100,000 orders. Meanwhile, Prince explained in 
interviews how wonderful the Internet was because he could 
record music and the fans could have it instantly, “As soon as 
I’m done with it, I get it on, take orders, and press records.” 
Later in 1997, Prince finally proclaimed that he had collected 
some 84,000 pre-orders for Crystal Ball and fans were now 
expecting the set to be out by Christmas. Still, it took another 
month until the wait would be over. 

The repeated delays and the lack of information regard- 
ing the release caused a great deal of frustration amongst 
Prince’s followers. Many fans reported unsatisfactory service 
from 1-800-NEW-FUNK, including lost or doubled orders. 
Shortly after the news that shipping would commence, it was 
announced that the set would also be officially released to retail 
stores, which upset many as it had previously been promised 
that it would only be available to those who had ordered from 
1-800-NEW-FUNK. The set became available at the Best Buy, 
Musicland, and Blockbuster outlets in US in mid-February 
1998. In many reported cases, the record was made available in 
stores before it reached fans who had mail-ordered the set. It 
was also made available outside of the US as an import. Retail- 
ers normally sold it at a much lower price than $60.50 from 
Prince’s mail order, causing many angry fans to cancel their 
pre-orders. Widely viewed as a fiasco, the botched marketing of 
Crystal Ball left in doubt Prince’s prediction that artists in the 
future would easily be able to retail music exclusively through 
the Internet. 

Crystal Ball is a sprawling, patchy affair, encompassing 
five remixes and 25 tracks that concentrate on two periods: the 
1985-86 Paradel Sign O’ The Times era and the 1993-96 years, 
which spawned Come, The Gold Experience, Chaos And Disor- 
der, and Emancipation. The only exception is “Cloreen Bacon 
Skin,” which dates back to 1983. Thus, the collection is hardly 
representative of Prince’s 20-year career. Prince chose to leave 
out most tracks involving Lisa Coleman and Wendy Melvoin, 
saving them for Roadhouse Garden, a projected archive album 
focusing on The Revolution years. 

Crystal Ball was released with little fanfare and the album 
didn’t attract much interest from the mainstream music media 
or radio. Airplay was minimal, as programmers found few 
commercially-oriented tracks that they could play. The reviews 
were mixed, with some critics complaining that much of the 
music sounded uninspired and aimless, lacking melodic finesse 
and hooks. Some critics concluded that Prince’s famous vault 
doesn’t contain many superior tracks. The general impression 
was that Prince had created a confusing hodgepodge when he 
could have moulded a masterpiece. Many fans felt the same 
way, and the eventual release became something of an anti-cli- 
max after the long wait. Almost everything had previously been 
bootlegged or heard in concert; “Cloreen Bacon Skin,” “Make 
Your Mama Happy,” “Poom Poom,” and “Da Bang” were the 
only tracks that fans were unfamiliar with. The Crystal Ball 
four-CD set was made available in a limited edition of 250,000 
copies (which includes the mail order sets). Around 100,000 
copies of the set were sold in the US. It peaked at number 62 
on Billboard’ Pop Chart and at number 59 on the R&B Chart. 


. 
i 
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29 January 1998 
Released with the Crystal Ball set, The Truth is a primarily 


acoustic album, drawing on inspiration from artists such as 
Tracey Chapman, Joni Mitchell, and Bruce Springsteen's 
acoustic Nebraska and The Ghost Of Tom Joad. Initially planned 
for distribution by EMI, a large-scale release of the album 

was cancelled due to the demise of the label. Instead, it was 
announced in early May 1997 that it would be made available 
from 1-800-NEW-FUNK as a limited edition cassette. How- 
ever, this decision was reversed and the album didn't receive 

a public release until January 1998 when it was included as a 
fourth disc in the Crystal Ball set. 


7 February [am] 1998 

Prince opens the doors of Paisley Park for a free show. Begin- 
ning with this show, he played nine consecutive early-morning, 
Saturday concerts at Paisley Park. From February to July 1998, 
he played no less than 15 concerts there. He also played two 
Paisley Park concerts in November 1998. These “open rehears- 
als” were held in a small 300-capacity rehearsal room instead of 
the much larger Soundstage. 

On this occasion, the band consisted of Morris Hayes 
(keyboard), Larry Graham (bass), Kirk Johnson (drums), and 
Walter Chancellor Jr. (saxophone). There were around 350 
people in attendance, including most of the original members 
of The Time (Jimmy Jam, Terry Lewis, Jellybean Johnson, and 
Morris Day). The sound was terrible throughout and there 
were equipment problems. For some reason Prince insisted on 
playing much of the set in the dark so he could “look at the 
people.” 

The concert started at 3:05 am. The opening jam was 
centered around the DJ playing “Mad” as the band played over 
it. This was followed by “The Good Life (Big City Remix)” 
with portions of Erykah Badu’s “Tyrone” (from Live, 1997) 
thrown in, as well as parts of “Come On,” Next up was “Hair,” 
which quickly turned into a long jam, “Forever In My Life,” 
and two new songs from GCS2000, “Groove On” and “Free.” 
The show closed with lengthy jam-filled takes on “Everyday 
People,” incorporating a section of “Joy And Pain” by Maze 
featuring Frankie Beverly (from Joy And Pain, 1980), “Mad 
Sex,” and “The Jam.” 


7 February 1998 

Prince attends a party held at the All-Star Café in New York 
City in anticipation of the NBA All-Star basketball match the 
next day 


8 February 1998 
Prince attends the NBA All-Star basketball game as a guest of 


Spike Lee, at Madison Square Garden in New York. 


14 February (am) 1998 
Prince plays at Paisley Park. About 50 people were in attend- 
ance for the show that began around 3:30 am and lasted until 
4:50 am. The band consisted of Morris Hayes (keyboard), 
Larry Graham (bass), Kirk Johnson, who played a special port- 
able drum machine, and special guest drummer, David Haynes, 
whom had been introduced to Prince by Rhonda Smith and 
Kat Dyson. 

The show kicked off with Johnson playing snippets of “I 


Wanna Be Your Lover,” “Housequake,” “Head,” 
Wer,” and “Sign O° The Times” from his portabl 
chine. Then Prince emerged to perform “Houseg 
city we in?”, he asked the crowd as he started pla 
City.” They responded “Minneapolis,” but Prince 
Erotic City.” This was followed by “Adore,” which w 
favourite. “Thank You (Falettinme Be Mice Elf A 
a drum duel, as Johnson and guest drummer Hay 
solos back and forth. The concert continued with 
on Graham Central Station's “Free” and “The 
Hayes played a keyboard solo during the latter as 
the stage. He surprised the audience by playing a 
behind them. The concert concluded with “Mad 


14 February 1998 


Prince participates in an on-line chat on America Or 
Technical problems caused the chat to be cut short í 
few questions got through and were answered bel 
broke down. 


15 February (am) 1998 

A special wedding anniversary party/ Crystal Ball rel 
is held at Paisley Park following the America On: 
The entire building was decorated with balloons and si 
white lights as a surprise for Mayte, who had bee 
until late in the day. 

At around 2:00 am, Prince took the stage wi 
(Mike Scott, Morris Hayes, Rhonda Smith, Kirk Jo 
Larry Graham, and David Haynes for an 85-mini 
session. They played “Days Of Wild” and Graham 
Station's “Tell Me What It Is,” with Kat Dyson on 
fore there was a brief power failure to the equipment 
played “Poom Poom” as everyone waited. When th 
ings began again, Scott performed a guitar solo, foll 
Smith bass solo. Prince then played “The Ballad Of 
Parker” segued into “Four,” and everyone jamme 
before Graham came out to conclude the show with 
and “I Believe In You,” both featuring Prince and G 
sharing the vocals. They continued with a cover of 
Pain” and the GCS2000 track “Groove On.” Duri 
Mayte danced onstage. Prince and Mayte went ups 
VIP area and emerged dancing at the top of the stai 
they came down for the final song, Graham Central State 

“Water” (from Aint No Bout-A-Doubt It, 1975). 


20 February 1998 
The Love 4 One Another website announces that Prince 
choosing between three songs for a single release from 
forthcoming Newpower Soul: “Mad Sex,” “Newpovy 
and “Push It Up.” In the end, he chose none of the song 
instead putting out “The One” as the first single. q 


2] February (am) 1998 
Prince plays a concert at Paisley Park. The band cons 
Morris Hayes, Larry Graham, Kirk Johnson, and saxo 
player Walter Chancellor Jr. Prince stuck to guitar for 
the show, which begun at 2:00 am and lasted until 
They started with “Sign O’ The Times,” which was fo 
by a set of Graham Central Station/Sly and The Fa 


numbers, with Prince and Graham sharing lead vocals, 


n of “The Truth,” which was 
lyrics. Prince and Graham did 


oove On.” 


n & Blues Foundation’s Pioneer 
raton Hotel, New York City. He spent 
Wonder's table. He went to the 
mony. While in New York, Prince 


The line-up included Rhonda 

k Johnson, and Mike Scott. Kat 

tar, “Brother Larry is in New York,” 
Grahams absence. The concert 
itar-playing by Prince. 

am with “Jam Of The Year,” which 
Soul track “Push It Up.” Next 
orothy Parker,” followed by “Face 
la chant of “freaks on this side.” They 
Sross,” and a cover of Jimi Hendrix’s 

it of “Temptation” thrown in), before 
h the Santana medley. 


is contacted by Prince's organisation. 
Van Gogh are physically challenged and 
Prince wanted to give a song toa 

h a disability and he had found Van Gogh 
‘on the Internet, through the Coalition 

s in New York. A week later, the band 

pe containing Prince's song “Van Gogh,” 
inclusion on Emancipation. 


ley Park. The early-morning concert focused 

icking off with “Lers Go Crazy,” followed 

” “She's Always In My Hair,” “Kiss,” and 

threw in two instrumental jams and then 

was followed by an encore during which 

e out to join Prince in singing “Alphabet St.” 
You Higher.” 


place at Paisley Park. The band consisted 
mn version of The NPG: Rhonda Smith, Mor- 
Johnson, Larry Graham replaced Smith on 


e Year.” Graham joined the band and 
On.” This was followed by Sly and The 
ance To The Music” (from Dance To The 
habet St.”, and Sly’s “You Can Make It If 
announced that the next song, “Come On,” 
on the new NPG album, Newpower Soul. 
he stage as Prince played bass himself on the last 


er before closing the night with 


srooklyn Bethel, the headquarters of 


numbers, “The Ride” and “Days Of Wild.” The concert closed 
at 4:15 am. 


16 March 1998 


Prince and Mayte attend The Ohio Players’ concert at First 
Avenue, Minneapolis. 


21 March (am) 1998 


Prince plays a concert at Paisley Park. Unlike most of the 
open rehearsals, after the first 30 or so fans were admitted, a 
$10 door charge was instituted, but anyone who hadn't come 
prepared to pay was let in as well. Beginning with this show, 
guitarist Mike Scott joined The NPG as a fully-fledged mem- 
ber. The rest of the line-up was: Rhonda Smith (bass), Morris 
Hayes (keyboard), and Kirk Johnson (drums). 

The show began at 2:40 am with a couple of Madhouse 
numbers, including “Asswoop.” This was followed by the 
traditional “Mary Don’t You Weep.” Larry Graham joined the 
band to perform the GCS2000 track “Groove On.” After this, 
the musicians left the stage and another GCS2000 track was 
played from CD. Returning to the stage, the continued with 
two Crystal Ball numbers, “18 And Over” and “Poom Poom,” 
during which Mayte came up to dance. “Alphabet St.” was next, 
with Graham joining the band again. “Thank You (Falettinme 
Be Mice Elf Agin)” and “The Jam” followed, after which Gra- 
ham left the stage. Prince continued with “Villanova Junction” 
and then concluded the show at 4:20 am with “Mad Sex.” 


28 March (am) 1998 


Prince plays a show at Paisley Park. A capacity crowd (about 
300 people) had turned out for the concert, but by 4:00 am, 
many were discouraged and left because there were no signs of 
a show. The few brave souls who remained were surprised when 
the band suddenly took the stage at 4:20 am. They expected 

a very brief outing due to the lateness of the hour, but Prince 
proceeded to play for two hours, The band was the same as 
the previous weekend (Mike Scott, Rhonda Smith, Morris 
Hayes, Kirk Johnson), with the addition of backing vocalist 
Marva King. 

The show commenced with “Thank You (Falettinme 
Be Mice Elf Agin),” followed by “Days Of Wild.” Next was 
“Push It Up,” segued into “Jam Of The Year.” The next por- 

tion closely resembled the Jam Of The Year tour set: “Talkin? 
Loud And Sayin’ Nothing,” “Delirious,” “Let’s Work,” and 
Purple Rain.” Larry Graham then joined them onstage, taking 
the lead for a mini-set of Sly Stone/Graham Central Station 
numbers: “Water,” “The Jam,” “In Time,” and “If You Want 
Me To Stay” (like “In Time,” from Sly and The Family Stone's 
1973 Fresh album). Graham left the stage and Prince continued 
with the “Big City Remix” version of “The Good Life.” Marva 
King threw in lines from Erykah Badu’s “Tyrone.” Then Prince 
asked for requests and a number of songs were yelled out from 
the crowd, mostly Crystal Ball tracks, but none of which was 


“Face Down,” which was what he played. The concert conclud- 


ed with a trio of Newpower Soul tracks: “Freaks On This Side,” 


“Come On,” and “(Eye Like) Funky Music.” 


Early April 1998 


Larry Graham relocates to Minneapolis with his wife Tina 
and daughter Latia. They moved into a modest bungalow near 


| 


Paisley Park in Chanhassen. 

Prince and Graham spent a great deal of time together, 
and Graham became a tremendously important influence 
on Prince in many ways. Quite likely, Prince felt a need for 
spiritual support and a new focus in his life after the tragic de- 
velopments of 1996. Graham shared his belief in the Jehovah's 
Witness religion and engaged Prince in countless hours of bibli- 
cal discussions. It didn’t take long before Prince announced 
that he had stopped cursing and celebrating “pagan holidays” 
such as Christmas. Still, Prince claimed not to be a member of 
Jehovah's Witness or any other organised religion. 

In addition to his religious influence, some reports indi- 


cate that Graham has influenced Prince to lead a less insular life. 


Associates of Prince have testified that Prince has become more 
relaxed and easier to work with under Graham's “tutelage.” 


4 April (am) 1998 
Prince plays an early-Saturday morning concert at Paisley Park 
for the ninth week in a row. He spent most of the time on 
guitar. Many fans lauded the performance as one of the finest 
at Paisley Park thus far in 1998. A new DJ megamix was played 
before Prince and The NPG appeared onstage at 3:45 am. 
Prince started out in homage to Elvis Presley, with his 
1957 hit “(Let Me Be You) Teddy Bear,” complete with swag- 
ger and swivelling hips. The song ended as a hard rock number, 
before going into “Bambi.” They proceeded with more 
guitar-oriented rock: “Zannalee” and Jimi Hendrix's “Voodoo 
Chile” and “Villanova Junction.” Prince seemed so entranced 
by the music that his body was overcome. At one point, he 
arched backwards until his head almost touched his knees. He 
switched to another guitar for some Santana-like jamming, 
with solos by Morris Hayes and Rhonda Smith. This segued 
into a particularly soulful rendition of Joni Mitchell’s “A Case 
Of You.” Prince put away his guitar and focused on his vocal 
delivery. He continued singing while slowly strolling up the 
stairs to the DJ booth. He came back down and played piano 
for the next number, Tower Of Power's “What Is Hip?”. This 
was followed by “Sexy MF” and “If I Was Your Girlfriend,” 
before Prince kicked off a 15-minute version of “Mad Sex.” He 
shouted to turn off the lights and spoke about the new funk 
coming out from The NPG, Chaka Khan, and Graham Cen- 
tral Station. The jam incorporated bits and pieces from Chuck 
Brown & The Soul Searcher’s “Bustin Loose,” but Prince got 
fed up with the audience when they didn’t sing along. He 
called out “the new 2001” and launched an instrumental with 
a salsa-flavoured beat that was inspired by the Go Go music 
of Washington DC (the bandleader of The Soul Searchers 
since 1968, Chuck Brown was the Godfather of the Go Go 
scene). The instrumental, which Prince referred to as “The Go 
Go’ on the European tour in August 1998, included a motif 
from “Also Sprach Zarathustra” (by classical composer Richard 
Strauss), featured in Stanley Kubrick’s classic film 2001: A 
Space Odyssey (which is why Prince referred to it as “2001”). 
The show closed with a funk jam incorporating portions from 
“Wild And Loose” and “Push It Up.” The concert ended at 5:00 
am. 


9 April 1998 


Prince and Mayte take part in a press conference and party 
thrown by the Latina magazine at the Thomas Nordanstad 


Gallery in New York. Mayte was the cover story and 
interview in the April 1998 issue of the publication. 


10 April 1998 


Prince is honoured at the 1998 Essence Awards at’ 
in Madison Square Garden in New York. Prince d 
Larry Graham in his acceptance speech, saying 
had helped show him “The Truth.” Later in the sh 
performed “The Cross,” now re-titled “The Chri 
Graham and Chaka Khan helping out on vocals, | 
duced the song with a speech about “stauros” as th 
projected on a video screen behind him, “Stauros, 
a wooden stake driven in the ground used to ca 
death. Stauros, perhaps someone lied about the 
died.” His “stauros” remarks were lost on the vast 
of the audience, who were clueless as to what he wast 
about. 

Prince's ideas about “stauros” are from the Jehov 
Witness religion, which claims that Jesus died on 
a stoke, not a cross. The Greek word “stauros,” wh h 
translated into “cross” in many Bibles, meant just one pi 
of timber. The symbol of the cross comes from ani 
religions, according to Jehovah's Witness. The 
or worshipped by the early Christians. 


11 April (am) 1998 
Following the Essence Awards performance, Prince 
studded aftershow and party at the 1,200-capaci 
concert hall Irving Plaza in New York. Tickets had 
two weeks in advance, selling out in minutes. The shos 
dubbed Newpower Soul. Many celebrities were in atte 
including Mariah Carey, Tom Joyner, Donatella Versa 
Labelle, Sandra St. Victor, Joan Osborne, Lynn Whit 
Chris Rock, Wesley Snipes, Rosie Perez, Q-Tip, and 
Corgan of The Smashing Pumpkins. Mayte's mother! 
Garcia, also took in the show. Doors to the venue 
just after midnight, to allow those people who had a 
an earlier show by a local band to clear out. The co 
begin until 2:50 am. While everyone waited, Moi 
Kirk Johnson tried to entertain the crowd by throwing6 
tles of water and NPG Records sampler tapes to th 
The tape included one-minute samples from the forthe 
Newpower Soul, Graham Central Station's GCS2000, at 
Chaka Khan’s Come 2 My House. 
The show kicked off with “Thank You (Falettinme 

Be Mice Elf Agin).” The NPG (Mike Scott, Rhonda 
Morris Hayes, Kirk Johnson, Marva King) were joii 
by Larry Graham and Chaka Khan from the outset. 
continued with “Days Of Wild” and “Everyday Peop! 
said, “I don't know what happened, but this song 
a car,” making an obvious reference to the Toyota a 
commercials that feature the Sly and The Family Stone 
“Everyday People.” Next up was the GCS2000 track 
before a few members of Khan's band came out for 
featuring her on vocals (Prince played keyboard and 
bass): “Sweet Thing,” “You Got The Love,” and the Ri 
classic “Tell Me Something Good.” The main set closed 
lengthy take on “The Jam.” 
The 45-minute encore kicked off with “Mac 


featured Mayte and Johnson dancing with Prince 


show with “I Want To Take You 
uest George Benson strapping 
left, rapper Doug E. Fresh leaped 
tered on his human beatbox 

na chants of “who rocks the hardest 
i”. After a few minutes Prince reap- 
into “Push It Up,” which segued 

t number of chants were included, 
Da-Di,” Chuck Brown's “Bustin’ 
we-oh” chant from “It’s Gonna Be 
v concluded at 4:55 am with a bit 
lothing.” 


to US radio. No commercial single 
ked at number 44 on Billboard's 


ng gig at Paisley Park as a warm-up 
ver Soul tour of the US. The NPG 
fiously, but this time Marva King 
on instruments, including tambou- 
d was improved from previous 


a great deal of technical problems 


at 3:00 am with Elvis Presley's “(Let 
which had Prince replacing some 
Wild.” Unlike the recent perform- 
idn’t delete the expletives the way he 
ice surmised that this was due to 
They continued with “18 And Over,” 
medley of “She's Always In My 
“Kiss,” and “Gett Off.” “Push It 

id pieces from “Get On Up,” “Bustin’ 
Me.” The show closed at 4:30 am 
ar’/“1999” medley. 


din the US, kicking off a Newpower Soul 
ert at the Capital Ballroom, Washington 
focused on US cities with a large 

that the Jam Of The Year tour didn’t 

nues were smaller-sized. However, the 
seemed awkward as The NPG’s Newpower 
d until a month after the final date 


pened the shows with his own set of Sly 
classics, Graham Central Station mate- 
from the forthcoming GCS2000 album 
ry | 1999). Prince accompanied Graham, 

‘or keyboard. Doug E. Fresh made several 
f the tour and Chaka Khan participated 
York and Chicago). Prince then played his 
ie of his greatest hits with a few tracks from 


Soul. The shows generated excellent 

a although many fans were disappointed 
ture more of Prince. 

p was the same as on the Love 4 One 

i a Of The Year tours with the excep- 


tion of Kat Dyson, who had left the band, and the addition of 
Marva King as a permanent band member. The line-up was the 
following: Mike Scott (guitar); Rhonda Smith (bass); Morris 
Hayes (keyboard); Kirk Johnson (drums); Marva King (back- 
ing vocals). 

The concerts had a loose aftershow structure and the set 
varied a great deal from concert to concert, with no two shows 
being alike. Still, the bulk of the set was the same as on the Jam 
Of The Year tour, including all the Prince classics: “Lers Go 
Crazy,” “She's Always In My Hair,” “U Got The Look,” “Kiss,” 

“Gett Off,” “Baby, Pm A Star,” “1999,” “Purple Rain,” “Lers 
Work,” “Delirious,” “Take Me With U,” “Raspberry Beret,” 

“Sexy ME,” and “If I Was Your Girlfriend.” In addition, Prince 
included a few tracks from the Newpower Soul album (“Mad 
Sex,” “Come On,” “Push It Up,” “Freaks On This Side”) and 
some of his live favourites, such as “The Ride,” “Bambi,” “Face 
Down,” and James Brown’s “Talkin’ Loud And Sayin’ Nothing.” 


2 April 1998 


Concert at Electric Factory, Philadelphia. 


24 April 1998 

Concert at Aragon Ballroom, Chicago. Several celebrities were 
on hand for the show, including comedian/actor Sinbad (who 
appeared onstage during “The Jam”) and activist/politician 
Jesse Jackson and his son Jesse Jackson Jr. 


2 May (am) 1998 

Prince plays another Paisley Park gig in between concerts on 

the Newpower Soul tour. The NPG line-up was the same as 

on the tour. Larry Graham brought along Cynthia Robinson 

(trumpet) Jerry Martini (saxophone), and an unidentified 

woman on harmonica. The audience was rowdy and included 

several drunken people. The concert was the last at Paisley Park 

for seven weeks, 

The show began at 2:25 am with “Days Of Wild,” with 

a bit of “Joy And Pain” thrown in. Prince and Graham shared 

the lead vocals for “Thank You (Falettinme Be Mice Elf Agin).” 

Prince then took over for a sequence of Newpower Soul tracks; 
“Until U're In My Arms Again,” “Come On,” “Push It Up” in 

a medley with “Jam Of The Year,” and “Mad Sex.” During 
“Come On,” audience members were brought onstage to dance. 

The next portion was Graham's mini-set, with Prince playing a 

supportive role: “Free,” “Just B My Lady,” “One In A Million 

You,” “I Want To Take You Higher” in a medley with “Alpha- 

bet St.”, and “The Jam.” Prince took the lead again for “Purple 

Rain” and “The One,” which closed the concert at around 4:35 


am. 


7 May 1998 


Concert at Memorial Auditorium, Chattanooga. 


8 May 1998 


Concert at Von Braun Civic Center, Huntsville. The subse- 
quent show, scheduled for May 10th at the Boutwell Audito- 
rium in Birmingham, was cancelled due to poor ticket sales. 


Te May 1998 


Concert at the Gateway Center, Collinsville. 
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13 May 1998 

Concert at Battelle Hall, Columbus. The official afterparty was 

held at Mecca, a nightclub housed in an old warehouse. The 

band arrived around 1:30 am and Prince shortly thereafter. 

Four songs off the Newpower Soul CD were played, including 
“Come On,” “Mad Sex,” and “Push It Up.” 


14 May 1998 


Prince joins Mayte in Miami to celebrate Mayte's mother's 


birthday. 


16 May (am) 1988 

A Paisley Park party is held. There was no performance by 
Prince, but tracks from Newpower Soul were played and Prince 
was present to check out the crowd response. 


2l May 1998 
Broadcast of the Essence Awards on Fox-TV in the US. 


23 May (am) 1998 


Prince attends another Paisley Park party. Tracks from New- 
power Soul were played. 


23 May 1998 
Prince and Mayte attend Bjork's concert at the Hollywood 
Palladium, Los Angeles. 


29 May 1998 

Prince, Larry Graham, and Chaka Khan open The Today 
Show’ annual Summer Concert Series on US television with a 
performance of “Free” from GCS2000, Rufus’ “Sweet Thing,” 
and Graham Central Station’s “Release Yourself” in New 
York. According to hosts Matt Lauer and Katie Couric, the 
performance drew the largest in-person crowd yet for third 
annual series. Between songs Lauer interviewed the trio. After 
the broadcast, they treated the assembled audience to another 
50-minute set. 


1 June 1998 

The conclusive US Newpower Soul concert with guests Larry 
Graham, Chaka Khan, and Doug E. Fresh is held at the 
Convention Center, Indianapolis. Subsequent planned dates 
in Baton Rouge, June 3rd, and in Montgomery, June 4th, were 
cancelled due to Prince having laryngitis. 


7 June 1998 

Prince shoots a video for “The One” in Los Angeles. Mayte 
directed the video shoot. West Side Story actress Rita Moreno 
made a cameo appearance in the video. 


8 June 1998 

The trio of Prince, Larry Graham, and Chaka Khan appear for 
the entire hour on the syndicated US television show Vibe to 
promote the release of Newpower Soul. The broadcast had the 
dubious distinction of being the last; the show was cancelled 
shortly after the taping had concluded. In addition to perform- 
ing “Lers Work” and “Delirious,” Prince and Khan joined Gra- 
ham for “Free,” “Sweet Thing,” and “Just B My Lady.” Khan 
then performed “Spoon.” Prince closed out the show with the 
television debut of “The One.” All three were interviewed by 


ED 


host/comedian Sinbad. Mayte and Larry’s wife Tina 
group during the interview. 


17 June 1998 

Mayte, her sister Janice, and Prince's attorney, Lond 
lan, meet with MTV executives. They brought with 
video for “The One” and played samples from the 
Soul tracks. McMillan talked about the rough relation: 
that Prince and MTV had had in recent years. Both 
expressed a desire to work with each other and they 
the possibility of an Unplugged show by Prince. 


20 June (am) 1998 

Prince plays an early-morning Paisley Park gig, the fi 
May 2nd. The concert was dubbed “The One” and 
nounced on the Love 4 One Another website. It was sa 
be Prince's final Paisley Park concert for quite a whil 
didn’t turn out to be true as he returned three weeks 

The performance began at 3:15 am with as 

“The One” video. After the video, Prince performed a s 

“one” songs: his own “The One,” Joan Osborne's “O; 
and a new cover of Shania Twain's “You're Still The O 
Come On Over, 1997). He closed this half-hour set 
Christ.” 

After a short break, Prince’s voice could be heard 
ing, “the revolution will be colourised,” paraphrasin; 
Scott-Heron’s classic “The Revolution Will Not Be 
(from Pieces Of A Man, 1970). This embodied vocal 
went on for some time and the audience became co: 
to whether it was live or on tape, and whether they sl 
spond and chant back. Finally, Prince ran out to th 
and started playing. The other musicians joined hima 
minutes. The jam lasted around 45 minutes. They 
but Prince returned and began playing some guitar. TI 
walked off again, only to return to put the microphone 
the stand. Kirk Johnson remained after everyone ha 
stage and he encouraged everyone to keep chanting 
tion will be colourised” for a few more minutes. He mi 

“cut” motion and everyone stopped. Then “The One” y 
played again. 

The 45-minute jam was edited down to 26 t 
turned into a song called “The War.” It was released of 
in July. 


30 June 1998 
Release of The New Power Generation’s Newpower Soul 
NPG Records. The album was first and foremost a 
project. Indeed, it is his face that adorns the cover, h 
the songs, and sings the lead vocals. In contrast to T! 
Goldnigga and Exodus, which can be seen as showeas 
Mosley and Sonny Thompson respectively, Newpow 
doesn’t profile any particular band member. Instead, 
purpose appears to have been as an outlet for some o! 
funkier material, much like The Time's records used te 
decision to release the album under The NPG mo; 
indication that he regarded it as slightly less importa 

ous than a Prince solo project for the records by his sid 
cannot be considered to be his definitive artistic stat 
Another explanation was that he might have realised th 
let more time elapse between his major-label solo pı 


jas the first NPG album to receive 

ion, by BMG. The album reached number 
p Chart, which was slightly better than 
Bros. album, Chaos And Disorder. It peaked 
the R&B Chart. The album met with fairly 
critics complained that it was bankrupt 
ed nothing they hadn't heard from Prince 


power Soul release party at the Spy Bar in 
NPG members were present and amongst 
ing were Stevie Wonder, Chris Rock, Joan 


aay and Mel B. of Spice Girls. Prince was 
(held court at the back of the club. 


e television show Good Morning America, 
York. He was interviewed by co-host 
majority of the interview concentrated on 
e Mayte-directed video, 

York, Prince gave several interviews in 
Soul. He talked a great deal about the 
his work, so much so that many got the 
measured the success of his endeavours 
k account and that financial gain had 
tivator for him. “You do the math” was a 
when he wanted to explain how much he 
dependent record sales and touring. He 
showing those he considered his “doubters” 
oing very well as a free agent even if he was 
quantities than in the past and was largely 
her regions of the charts. 


n BET's Planet Groove about directing 
slowing the conversation with Mayte, NPG 
s, Marva King, and Rhonda Smith were 
working with Prince. 


ty is held, with Prince in attendance, There 


Graham's “U Move Me” from 
Calhoun, Minneapolis. Mayte 

ce and Kirk Johnson made appearances. 
ver released to the general public. 


rly-morning gig at Paisley Park. At about 2: 
show started, an edited half-hour version of 
d “The War” was played from CD. 

onstage at 2:30 am, kicking off with “Love... 
He followed this with “Funky” and 
turning “Days Of Wild” into an instrumen- 
ents “Flash Light” was also performed as an 
ince went to the piano and completely 


ith “Nothing Compares 2 U.” Everyone 


was very quiet before breaking into thunderous applause. He 
then played a long version of “The One,” sitting on top of a 
speaker. “The Ride” was next. “Are you alone?”, Prince asked 
the crowd. “Do you like being alone? Don’tcha have a boy- 
friend? You know you do it to yourself.” He returned to the 
piano after “The Ride,” asking the audience if they wanted 

to “hear some church,” before continuing, “I don’t know how 
much I believe in church. Look at what's going on in Ireland. 
But I do believe in God, and I know He’s somebody that will 
be forever in my life.” He then played a piano medley consist- 
ing of “Forever In My Life,” “The Ballad Of Dorothy Parker” 
and an improvisation about “Jimmy's Sunglasses.” Prince and 
Marva King sang a duet on Shania Twain's “You're Still The 
One” before ending the show at 4:15 am with “The Christ.” 


13 July 1998 


The Combo, formerly known as Dr. Mambo’s Combo, are 
joined by Prince and several NPG members at Bunker's Bar 
in Minneapolis. The Combo included former NPG members 


Sonny Thompson and Michael Bland. They jammed on Rufus’ 


“You Got The Love.” 


15 July 1998 


Love 4 One Another announces that Prince has purchased a 
mansion in Marbella, Spain, for Mayte. She was installed there 
in a permanent living arrangement. Prince's visits were appar- 
ently infrequent. 

While Prince publicly continued to present Mayte as his 
exclusive love interest, their relationship had cooled consider- 
ably by mid-1998. Their public appearances were mainly for 
public consumption, designed to prevent speculation that his 
marriage was ending. Instead, Prince began to take an interest 
in Manuela Testolini, commonly known as Mani, a 21-year- 
old girl who had come to work at Paisley Park in 1997 for 
Prince’s Love 4 One Another charity, Born to an Italian father 
and an Egyptian mother she grew up in Toronto, Canada. She 
was a visible presence at Paisley Park events, and fans found her 
accessible, friendly, and engaging. A highly religious woman, 
Testolini spoke with Prince about God and spirituality at every 
opportunity, which further piqued his interest. He soon gave 
her a significant promotion by making her his personal assist- 
ant. Although their relationship didn’t immediately become 
romantic, it was clear where things were headed. 


18 July {am} 1998 


Prince performs again at Paisley Park. He announced that it 
was going to be the “last show for quite a while” at Paisley Park, 
which turned out to be accurate; he didn’t perform at Paisley 
Park again until November 4th. 

Larry Graham came onstage at 1:40 am and played an 
opening set. Prince opened his set with “Come On,” which was 
followed by some jamming, including a bit of Chuck Brown’s 


“Bustin Loose.” They continued with a Jam Of The Year tour 


mini-set: “Push It Up,” “Jam Of The Year,” “Purple Rain,” 


“Talkin’ Loud And Sayin’ Nothing,” “Let’s Work,” “Delirious,” 
“Little Red Corvette,” “I Would Die 4 U,” “Do Me, Baby” 


medley, “If I Was Your Girlfriend,” and “I Could Never Take 
The Place Of Your Man.” They closed the set with “Love...Thy 
Will Be Done,” “(Eye Like) Funky Music,” and “The One.” 


The concert was over at 4:30 am. 


aa 


2l July 1998 
“The War” is made available for download on the Love 4 One 
Another website in the RealAudio format. Interestingly, the 
download page at Love 4 One Another included a hidden 
message in a transparent picture at the bottom of the page that 
read, “The perils of pestilence come to those who download for 
free: download at your own risk.” A one-dollar (or more) dona- 
tion for the Love 4 One Another charity fund was expected 
in return for the download, to be sent in an envelope marked 
“The War” to Paisley Park. 
A cassette of the song was later sent to people all over 
the world. Initially, it was said that the cassette was intended 
exclusively for people that had bought Crystal Ball from 1-800- 
NEW-FUNK, but others also received the tape (some Crystal 
Ball buyers did not receive it). Lasting 26 minutes, “The War” 
is based on a live recording by Prince and The NPG made at 
Paisley Park on June 20th 1998. The song is attributed to The 
NPG rather than Prince. 


24 July 1998 

Prince performs “Come On” on NBC's The Tonight Show with 
Jay Leno, US Television. While waiting in the dressing room, 
Prince gave interviews to several journalists, including CNN, 
who filmed a brief conversation for their Showbiz Today series. 


25 July 1998 


Prince plays a one-off concert at the Key Club, West Hol- 
lywood. Tickets went on sale at 8:00 pm on the day of the 
concert and the show was scheduled to begin at midnight but 
actually started at about 11:10 pm and ended 2:10 am. The 
NPG performed with Larry Graham guesting onstage for many 
numbers. No Doubt’s Gwen Stefani, Gavin Rossdale from 
Bush, Halle Berry, and Tony Curtis were spotted in the crowd. 
A flyer was passed out at the show. It concerned “The Truth,” 
proclaiming, “Man cannot and will not solve your problems for 
you, but knowledge of The Truth (God's reason for us) can!”. 
The concert opened with a mini-set with Larry Gra- 
ham on lead vocals: “Thank You (Falettinme Be Mice Elf 
Agin),”“Free,” “Everyday People,” and “The Jam.” Prince took 
over for a short “Purple Rain.” He continued with an instru- 
mental take on “Newpower Soul” segued into a bit of “Erotic 
City,” before playing “Love... Thy Will Be Done,” The concert 
turned into a party with several numbers following in quick 
succession: “Funky,” “Push It Up,” “Freaks On This Side,” 
“Jam Of The Year,” “Talkin’ Loud And Sayin’ Nothing,” “Let’s 
Work,” and “Delirious.” The audience finally had a chance to 
catch their breath as Prince slowed everything down with “The 
Ride.” Graham returned and they played together “I Want To 
Take You Higher” with guest saxophone player Angelo from 
Fishbone. Following some jamming, they played “Come On” 
and “The One.” At one point in the show, Prince commented 
on a negative Los Angeles Times review of Newpower Soul by 
Robert Hilburn, “Say I’m not funky anymore? Well, is this 
funky enough for you?” 
Prince began an encore with “Nothing Compares 2 
U.” The music to “Mad Sex” began and the audience started 
chanting. Prince said to Graham offstage, “Don’t worry, I’m 
not gonna sing it, we're just gonna play for awhile. Oh no, 
sorry, I'm gonna have to sing it. Larry, take your kids outside!”. 
The show ended with “(Eye Like) Funky Music,” “Do Me, 


Baby,” “If I Was Your Girlfriend,” and the “Take Me W 
U"/“Raspberry Beret” medley. After the concert, 
court in the VIP lounge. 


28 July 1998 


CNN broadcast a brief interview with Prince on 


29 July 1998 


Prince, Morris Hayes, and Kirk Johnson check out Jane 
Jackson in concert at Target Center in Minneapolis. 


30 July 1998 
Prince tapes an interview conducted by Mel B. of Spi 
at Paisley Park. The interview became part ofa UK 
special titled Beautiful Strange, broadcast on Octol 
1998, and was later released on home video. 


31 July 1998 


Prince attends Spice Girls’ concert at the Target 
Minneapolis. 


1 August (am) 1998 
Prince hosts a Paisley Park party. A live video of “Thant 
(Falettinme Be Mice Elf Agin)” and “Free” with 
from the July 25th Key Club concert was shown on: 
screen. 


5 August 1998 
Prince flies to Marbella, Spain, for the final rehea 


upcoming European tour. He was met at the airpoi 


B August 1998 


The European tour starts at Plaza de Toros, Ma 
The opening concert was guested by four percussion 
kicked off the encore section with an almost 15-minute 
instrumental that eventually led into the so-called 
Gos” jam. 

Prince's European summer tour in support o 
Newpower Soul visited eight countries, encompassing. 
regularly scheduled shows and four aftershows. Additions 
invitation-only concert was filmed for television bro: 
tour was his first outside of North America since his 
from Warner Bros. His previous concerts in Europe, 
were limited to Great Britain, Ireland, Belgium, and 
Netherlands, so for many the new tour was the first chai 
see Prince in concert since the Act J tour of 1993. 

Newpower Soul wasn't a big hit in Europe and 
mand for tickets was modest in most countries despi 
three-year absence from the European tour circuit. 
shows were far from sold out, showing that Prince had! 
part of his following since his popularity in Europe p 
the early “90s. Still, the reviews were mostly positive, 
a recurrent criticism was that the show contained perha 
few too many shortened versions of songs. Some crit 
complained that the show seemed very low-budget i 
son to Prince's earlier extravaganzas. 

The NPG line-up was the same as on the New 
tour: Mike Scott (guitar); Rhonda Smith (bass); Morris 
(keyboard); Kirk Johnson (drums); Marva King ( 
vocals). Tony Morris (trombone) from Chaka Khan's ba 


took part in all the shows, playing his own 
by The NPG and the two Family Stone horn 
ini and Cynthia Robinson. Graham referred 
oup of musicians as The NPGCS (fusing 

he GCS initials for Graham Central Station). 
ted in Graham's set during the first three shows 
ing guitar, singing, and doing introductions 
ows, however, he watched Graham's set 

s but he still sang, played guitar, and did some 
Khan joined the tour in Copenhagen 
with her own musicians at every following 
h performed his own set, accompanied by 
the last two shows of the tour. 

production was similar to the Newpower Soul 
but the show had a stricter format, being more 
mance than a relaxed aftershow, The rep- 

d slightly from the latter stages of the Jam 
the Newpower Soul concerts in the US. 
‘opped songs depending on his mood and 
nse, His set lasted anywhere from 80 to 160 
every show was different, the following songs 

: “Push It Up” / “Jam Of The Year” / 
Sayin’ Nothing” / “Let’s Work” / “Deliri- 

n” / “Little Red Corvette” / “I Would Die 
ever Take The Place Of Your Man” / “The 
st / “The One” / “Do Me, Baby” (medley) / 
d” / piano segment / “Nothing Com- 

e Me With U” / “Raspberry Beret” / “Come 
tar” / “1999,” 

metimes included “(Eye Like) Funky 

Go Go's,” an instrumental with a salsa- 
included a synth motif lifted from 

\lso Sprach Zarathustra,” featured in Stanley 
Im 2001: A Space Odyssey. Three shows also 
of Prince classics: “Lers Go Crazy,” “She's 
"U Got The Look,” “Kiss,” and “Gett 


al yersion and the faster “Houstyle” ver- 


songs made one-off appearances in the 
et In My Life,” “Bambi,” “When You 
tana medley, and parts from “Mad” and 
“Days Of Wild” was played twice, while 

Be Done” appeared more frequently. A cover 
i Brothers’ “Funky” (from New Generation, 
rformed, while James Brown's “Talkin Loud 
(from There It Is, 1972) was played at 


ola, hola, hola” were often added to several 
jam, “Funky,” and “Come On.” “Freaks 
its Were frequently added to “Come On,” 
“(Eye Like) Funky Music,” while “Push 
ded, from time to time, to “Come On” 
Additionally, the “Also Sprach Zarathustra” 
metimes incorporated into “Come On” and 
-9311” bass line into “(Eye Like) Funky 


erdam, The Netherlands 


12 August (am) 1998 

Prince plays an aftershow at Nighttown, a club in Rotterdam. 
Few who attended the entire Ahoy concert were able to gain 
entrance since tickets for the aftershow went on sale while the 
concert was still going on. The attendance was estimated to 
around 1,000. 

The aftershow began at 3:15 am with “Talkin’ Loud And 
Sayin’ Nothing,” which was played for the first five minutes 
or so with the curtain in front of the stage still closed. When 
the curtains opened, the band was onstage but Prince came 
strolling from the back of the room and made his way to the 
stage trough the audience. Prince played keyboard during an 
extended 15-minute version. “Lers Work” was next, followed 
by “Delirious,” during which Prince ate a sandwich, Graham 
was brought onstage for “The Go Go's” jam, which included 
chants of “hola, hola, hola.” Marva King added some vocals. 
Larry Graham sang the full version of “Hair,” with Prince on 
keyboard again. This was followed by Sly and The Family 
Stone's “Sex Machine” (from Stand!, 1969). The track included 
several guitar solos as well as instrumental solos by some of the 
band members. 

At one point during the show, Prince was given a large 
piece of a “spekkie,” a typical Dutch large pink and yellow 
marshmallow-like candy. During one of the songs, he took a 
bite and acted like he didn’t like it at all, but later on he took 
another bite and he seemed to really like it. Following “Sex 
Machine” was “The War,” which featured a saxophone solo 
by Jerry Martini. Prince asked the crowd if they really knew 
who they were and about the “war in yourself.” However, the 
audience barely responded to his questions. He also tried to get 
the people sing along to the chorus, “one, two, the evolution 

will be colourised,” but the crowd didn’t pick up on this. Prince 
seemed to be disappointed in the lacklustre response and 
brought “The War” to a stop after little more than five minutes, 
closing the show at 4:20 am with the Santana medley, 


13 August 1998 


Concert at Vorst Nationaal, Brussels, Belgium. There were 
some technical problems as Prince’s keyboard to the right-hand 
side of the stage collapsed and fell to the floor. Technicians 
struggled with the keyboard for 15 minutes, but Prince simply 
ignored the instrument for the rest of the concert. 


16 August 1998 


Concert at Hovet, Stockholm, Sweden 


18 August 1998 
Concert at Valbyhallen, Copenhagen, Denmark 


19 August (am) 1998 


Prince plays an aftershow gig at Vega, Copenhagen, Denmark. 
The concert was advertised in Danish newspapers and invita- 
tions were handed out during the Valbyhallen concert, With 
everyone knowing about the event, people began queuing 
before the Valbyhallen concert was even over. Tickets were sold 
at the club and around 1,200 people gained entrance. 

Prince came onstage at 4:00 am, asking the crowd, “Been 
waiting long? Still feeling alright?”. Morris Hayes started off a 
funky jam. Prince joined in on Hayes’ keyboard, while the key- 
board player acted like an MC, introducing the band members. 


After 10 minutes, the band went into “Johnny,” which the 
audience didn’t seem to recognise until Prince began singing. 
The audience did the “NPG in the motherfuckin’ house” chant, 
but Prince replied with “whoo!” and stopped the song when he 
heard the “motherfuckin” word. 
They continued with another instrumental jam, which 
turned out to be a lengthy intro to Sly and The Family Stone's 
“Thank You For Talkin’ To Me Africa.” Larry Graham came 
onstage, accompanied by his two horn players as well as Chaka 
Khan’s saxophone player. “Thank You For Talkin’ To Me 
Africa” contained several chants and lots of handclapping. They 
stopped the song at one point to let the audience sing for a few 
minutes. Next up was “The Jam,” followed by a brief instru- 
mental that included the rap from “Acknowledge Me.” Prince 
then said, “Give it up for Larry Graham,” and he left the stage 
with the horn players. Prince and his band continued jamming, 
incorporating the “hola, hola, hola” chant and chants from 
“Push It Up,” “Come On,” as well as the “Also Sprach Zarathus- 
tra” lines. Prince went into another, faster groove, throwing in 
some lines from “Gett Off” and “Violet The Organ Grinder,” 
before Prince and The NPG left their instruments, with Prince 


saying, “Thank you. We love y'all, it’s late. Time to go to the 
next city. Peace out.” 

However, they all stayed at the back of the stage, chatting 
and slapping towels at each other, pretending to fight. The 
audience demanded them back, so Prince, The NPG (now 
with Marva but no Rhonda), and Graham with his horn play- 
ers returned for one last number. They closed the show with a 
nearly 15-minute take on “Release Yourself” that included the 
chant from “(Eye Like) Funky Music.” It was over at 5:25 am. 


2] August 1998 

Concert at Le Zénith, Paris, France. French singer/actress 
Ophélie Winter guested onstage to take part in “Come On.” 
An aftershow was planned for Les Bains Douches and the 
equipment was already being set up when it was cancelled; 
Prince decided to stretch out the Le Zenith show instead. 


23 August 1998 


Concert at Hallenstadion, Zurich, Switzerland 


24 August (am) 1998 

An aftershow is played at Kaufleuten, Zurich, Switzerland. 
Around 800 to 1000 people attended the gig. The show had 
been announced over radio DRS3 in the afternoon and over 
the PA after the concert. 

At about 2:30 am, one of the roadies passed a microphone 
to Prince in the dark in the balcony as the band entered the 
stage and started jamming. Prince gave instructions to the crew 
in a Morris Day-like voice. Suddenly, he could be seen, stand- 
ing in the balcony, jamming to “Gett Off,” only recognisable 
from the lyrics. He also inserted some lines from “Utopia” from 
GCS2000. They pointed a spotlight at him and he suddenly 
froze, like a child being caught stealing cookies. Only his eyes 
moved and he started grinning. He left the balcony to meet the 
band onstage, and he started jamming on his synth while the 
band kept the groove going. One of the keyboard didn’t work, so 
he got a bit angry with a technician and even pretended to kick 
him in the ass one time. Jerry Martini played with The NPG the 
whole time, while Cynthia Robinson joined occasionally. 


After 20 minutes or so of the “Gett Off” jam, thi 
into Parliament's “Flash Light” and introduced Larry! 
From then on, it was one long funk session. “Turn 
down,” Prince requested as they played “Joy And Pa 
ham took over the lead vocals for “Groove On” and 
People.” Following a guitar jam, Prince launched int 
bet St.”. Next was Sly Stone's “Thank You For Ta 
Africa.” Shania Twain's “You're Still The One” was p 
as a duet with Marva King, but Prince cut it short, ‘ 
minute, Switzerland, that’s not what we wanted to d 
closed the show with “Release Yourself.” The con 
little over one hour, ending at 3:35 am. 


26 August 1998 
Concert at the Wembley Arena, London. 


27 August (am) 1998 


Prince plays an aftershow at the Hippodrome in the ci 
of London. The concert was announced at the end í 
Wembley Arena concert. Hippodrome is a large, ra 
isty” disco. It was estimated that between 500 and 1,00 
attended the show. 

At 2:45 am, Kirk Johnson started playing the 
tracks played by the DJ. Five minutes later he was j 
Prince and the rest of The NPG. The DJ music wa: 
and the band started a relaxed jazz-flavoured funk j 
began rapping some lyrics from “Push It Up’ before hi 
up “Joy And Pain,” the audience immediately singing al 
At one point, he stopped the music and let the audien 
over. Prince added some more rapped and sung lyrics 

“Push It Up” and the jam continued for quite aw! 
keyboard improvisations by Prince led into a mostly 
mental 10-minute rendition of “Days Of Wild,” fo 
The NPG were joined by Larry Graham, When Pri 
to play the keyboard in front of him, an amplifier b 
deafening feedback. Annoyed, he stopped playing a 
a flashlight from the back of the set. He started to l; 
the speakers and eventually leapt over the sound cot 
confront a sound technician. He returned to the sta 
had calmed down. The “Days Of Wild” groove cont 
Graham and Prince began singing “Thank You (Fa 
Mice Elf Agin),” which was followed by “You Can | 
You Try.” Next up was “The Jam” after which Prin 
led the band into the slower groove of “Thank You 
To Me Africa.” It was followed by jam-filled “Evei 
and “The Go Go's.” Prince was having so much fun 
was doubled over with laughter. They left the stage; 
minutes of jamming. 

Prince was back onstage five minutes later for “Th 
Go's,” followed by “The War.” The audience clap 
chanted along to the “one, two, the evolution will 
ourised” phrase. After 10 minutes or so, Prince inet 
tempo as he said, “Dearly beloved, we're gathered 
to get thru this thing called World War III. Will the 
in your time, or will the war exist in your mind? I 
was four of me, to go with the other three.” Next 
Ride,” which saw Prince initially playing some laidi 
guitar before ripping into a blistering solo. Following 
there was another five-minute break. As Prince retur 

stage, he launched into a guitar solo showcasing son 


spired licks. He then closed the show with a 
‘classics: “Let's Go Crazy,” “She’s Always In 
Got The Look.” “Can we do one more?”, he 
Kiss.” “Gett Off” (normal and “Hou- 
ended the show at around 4:50 am 


witation-only show at Café de Paris, Lon- 

or British Channel Four television. The 
attended by around 300 people, ran from 
um. There were a number of celebrities in a 
ncluding Sheryl Crow, Mica Paris, Beverly 

n Albarn. Around 200 lucky fans were 
wnstairs area through the Interactive and The 
ince was joined by Doug E. Fresh for 
grope: 

ed the show at 12:15 am with a 30-minute 

e regular opening segment with “The Ride” 
rious.” Fresh rapped with Prince on the open- 
Who died?”, Prince asked, requesting more 
n from the outset. Fresh was also onstage 
” and “Talkin Loud And Sayin’ Noth- 
and The NPG continued on their own with 
ious,” and “The Ride.” 

brief break following “The Ride.” When 

e stage, he said, “We gonna jam for you. 
a couple of friends on keyboards and 

in playing guitar, improvising around the main 
han’s “Sweet Thing.” He introduced Khan, 
en, please welcome to the stage: ah, my 

the voice of life, the one and only, Chaka 
ed onstage throughout her set, playing 
with her on “I Feel For You.” She performed 


to “Days Of Wild” kicked off Larry Gra- 
g a portion of the song before introducing 
tlemen, please welcome to the stage, Mr. 
e “Days Of Wild” groove continued as 

> began singing “Thank You (Falettinme 

P Graham's set continued with a few more 
ook over, with The NPG backing him. 

So Go's” jam (including the “hola, hola, 

a bit of “Come On” as accompaniment for 
ng, and beatbox routines. Continuing on, 
the set with “Come On” followed by “Mad.” 
d around two hours, of which less than 50 


i for “Come On” is shot in Hyde Park in 
n the day, an interview for a BBC television 
O-Zone was conducted. 


he Brixton Academy in London, England, closes 
ur. The concert was cut short when police were 
ibers of the audience alleged that they had been 
cameras stolen. A few hours after the show, 
jur party was held at Brown’s in London. 


18 September (am) 1998 

A party is held at Paisley Park with Prince in attendance. There 
was no performance, but a video of his Tonight Show appear- 
ance was shown and several new “Come On” remixes were 


played from CD. 


23 September 1998 

Prince kicks off another brief tour with a show at the MCI 
Center, Washington DC. Following the show, Prince and his 
entourage went to a Washington DC nightclub called Secrets. 
Footage for a “Come On” remix video was shot at the club. It 
wasn't announced as an official afterparty, so very few fans were 
in attendance. 

The tour was dubbed the Newpower Soul Festival and 
included six regularly scheduled concerts and two aftershows. 
Ostensibly, the dates were to support the forthcoming release 
of Chaka Khan's Come 2 My House album (released September 
29th 1998). Khan, Larry Graham, and Doug E. Fresh took 
part in all the shows. These series of concerts became Prince's 
last US shows until the Hit N Run tour in 2000 with the 
exception of a few one-off concerts and countless Paisley Park 
gigs. 

The NPG line-up remained the same for the Newpower 
Soul Festival tour: Mike Scott (guitar); Rhonda Smith (bass); 
Morris Hayes (keyboard); Kirk Johnson (drums); Marva King 
(backing vocals). Saxophonist Candy Dulfer guested with the 
band in September to play on several songs in the set. 

The set list was almost identical to the European shows. 
Courtin’ Time” was introduced towards the end of the tour 
and “Adore” was added to the piano medley on some occasions. 
James Brown's “There Was A Time” (from Z Can't Stand Myself, 
1968) was played once, as was a jam based around “The War.” 


25 September 1998 

Prince calls New York radio station WBLS for a brief on-air 
interview. He talked about the show and touring with Larry 
Graham and Chaka Khan. 


25 September 1998 


Concert at Madison Square Garden, New York. 


26 September (am) 1998 


Prince plays an aftershow gig at Tramps, New York. The 
concert was announced after the Madison Square Garden show. 
The NPG (minus Rhonda Smith), Doug E. Fresh, Chaka 
Khan, Larry Graham, Jerry Martini, and several members of 
Khan's band took part in the show, which was professionally 
filmed and lasted from approximately 3:00 am until 4:40 am. 
Mayte and Tina Graham were in attendance but didn’t appear 
onstage. 

The proceedings got underway with an instrumental 
version of “Flash Light,” during which special guest Najee 
played flute, followed by Graham’s and Prince's “Days Of 
Wild’/“Thank You (Falettinme Be Mice Elf Agin)” medley. 
Fresh then came out for a jam centred around “Also Sprach 
Zarathustra” and “Bustin’ Loose.” Then it was time for a brief 
set from Khan: “Higher Love,” “Baby, 1 Love You,” and “Sweet 
Thing,” before everyone wrapped up the show with “You Got 
The Love.” Prince proclaimed, “You know we gotta stop after 
that,” before walking off the stage. 


£6 September 1998 

Concert at Grand Cayman Ballroom, Trump Marina Hotel 
and Casino, Atlantic City. A long jam based around “The War” 
was played. Prince injured his right foot during the show. A 
malfunctioning smoke machine caused extra condensation 

and slippery conditions on the stage, which caused Prince to 
misstep on a newly-placed stage monitor. His concert the next 
day, in Cleveland, was cancelled after his foot was examined by 
a doctor, The diagnosis was strained ligaments and Prince was 
recommended to stay off of his foot for a few days. The tour 
crew was already in the midst of setting up the equipment but 
around noon on the day of the show, the Cleveland concert as 
well as all remaining US dates were postponed until mid-Octo- 
ber. Candy Dulfer was going to participate in further concerts, 
but due to other obligations in October she had to cancel the 
rescheduled shows. 


29 September 1998 

Release of Come 2 My House by Chaka Khan on her own Earth 
Song Records in association with Princes NPG Records. The 
album was a true collaborative effort between Prince and Khan. 
Prince was involved in the writing of 10 of the 13 songs, most 
of them being newly penned for the album. Khan contributed 
to the music of some of the songs and composed most of the 
lyrics. Also involved in the songwriting were Kirk Johnson, 
Larry Graham, Robert Palmer, Sandra St. Victor, Mark Stevens, 
and Howard McCrary. 

Come 2 My House was Chaka Khan’s first full album in six 
years and met with mostly enthusiastic reviews, She toured ex- 
tensively in support of the album. Despite the positive response 
and considerable promotional efforts, however, it sold modestly, 
failing to enter the Billboard Album Chart. 


2 October (am) 1998 


A Paisley Park party is thrown. Although the stage was set 

up, there was no performance. Prince stayed mostly in the 

DJ booth but he also came down to the dance floor to watch 
people dance. They tried to play a video tape but it didn’t work. 
DJ Brother Jules played remixes of “The One” and “Come 
On.” The party was over at 4:40 am. 


Early October 1998 


Prince checks out the act of his sister-in-law Janice Garcia at 
the Boston Comedy Club on Third Street, New York. 


7 October 1998 


Prince announces on the Love 4 One Another website that he 
is working on a new Prince and The Revolution album entitled 
Roadhouse Garden (named after a 1984 track), The record will 
consist of “things left unfinished” when the band broke up and 


“several new cuts that Prince is putting together using parts from 


many tunes,” according to the website. Prince claimed to have 
offered Wendy Melvoin and Lisa Coleman co-production work 
on the project, something which they later denied. Initially 
planned for a 1999 release, The Revolution album remains 
unreleased. 


1e October 1998 


A lawsuit is filed in Hennepin County, Minnesota, by former 
Prince band members Levi Seacer Jr. and Tony Mosley. The 


“Nothing Compares 2 U.” 


suit claimed that Prince hadn't shared royalties they we 
owned for songs they had co-written for Prince's 
ing, including “Sexy MF” and “My Name Is Prince 


15 October 1998 
Prince and Chaka Khan attend a performance by M 


the Century Club in Los Angeles. 


16 October 1998 

A “Come On” maxi-single is released in parts of 
features six remixes of the song. No single or maxi 
the song was released in the US, despite messages o 
4 One Another website that Prince was preparing a 
would contain a remix of the track produced by 
Tribe Called Quest and the Prince/Marva King duet of 
Twain's “You're Still The One.” 


17 October 1998 
Prince resumes the Newpower Soul Festival tour witha 
ance at the Pavilion, Concord (outside of San Frane 
was evident that Prince’s injured foot still bothered | 
he stated, “Even with a bad leg, I’m still gonna kick 
tonight!” Rosie Gaines guested onstage for “Ain't 


18 October (am) 1998 
An aftershow is played at Slim’s, a San Francisco n 
The concert was officially announced via local ne 
after the Concord show. Between the line waiting 
the traffic from the street, there was utter chaos in ft 
small nightclub. Rosie Gaines arrived, driving her oy 
a police officer initially would not allow her to enter th 
Morris Hayes began the show at 2:45 am by le 
NPG and Jerry Martini in a jazzy instrumental jam, 
Gaines joined them for a reggae-flavoured jam th 
bits of Bob Marley's “No Woman No Cry” (from 
Marva King then took over lead vocals for “I'll Take 
There,” before Prince finally joined in on guitar and 
for “Asswoop.” Next was “Thank You For Talkin’ T 
with Larry Graham, followed by “You Can Make: 
and a closing jam that eventually led into “Release 
The show ended at 3:35 am when the San Francis 
Department closed the nightclub due to overcrow 
to the chagrin of the attendees who booed loudly, 


20 October 1998 
British BBC2 broadcasts a 20-minute documentary í 
as part of a show called O-Zone. It included some 
the “Come On” video and a brief interview with Prit 
ducted before the Brixton Academy concert in Londe 


€l October 1998 
Prince takes part in the GQ Man Of The Year Av 
ny held at New York City’s Radio City Music Hall.” 
emony honoured 16 outstanding men, includin, 
Ali, Sting, and George Clooney, in fields such as 
sports, music, fashion, and the arts. Comedian D 
hosted the gala event. Celebrities putting in appea 
included Prince, Madonna, and Whitney Houston, 
Miller introduced Prince as the presenter of | 


is Rock. After the audience had waited a few 
ver, bearded old man hobbled onto the 

on a walking stick. This was Prince in 

i€ from the “Come On” video. He talked 
hat he was supposed to say and fumbled 
gotten what he was there for. Most in 
‘surprised and couldn't figure out what 


J Convocation Center, Cleveland. “Courtin’ 
or the first time on the tour. An official 

e Millennium Entertainment Complex 
before and after the concert. Prince was 
Paris video was shown over the monitors, 


ing from the first portion of the tape. 


‘Louis Arena, Detroit, brings the short 
tour to a close. The encore included an 
on “There Was A Time.” An official “video 
held at St, Andrews, Detroit. The 

out prior to the Irving Plaza show in 
out to those waiting in line to gain admit- 

bers of The NPG arrived around 1:30 am 

h the club-goers, but Prince, Mayte, 
ham, and Doug E. Fresh didn’t appear until 
he “Come On” video clip was premiered, 

tire Cafe de Paris concert video, Fresh took 
th, leading the assembled crowd in various 


devotes six hours to Prince. Lasting from 
‘the event was entitled An Evening of Mu- 
e with the Artist Formerly Known as 
s titled Beautiful Strange and it featured 


Mel B. interview interspersed with foot- 


acoustically by Prince in the studio. This 
lowed by a mixture of videos, including the 
ome On,” as well as the Sign O’ The Times 
nplete Mel B. interview was shown. 


90 minutes on US television, BET Tonight 

yis Smiley. He was accompanied by Larry 
Khan. Smiley asked him if he got mad 

n Prince, and he said no, before making a 

e felt was offensive about “people of colour” 
With a smile, with love, because they never 
people of “the lighter persuasion” look 

“Hi Prince... er... The Artist... er...,” 
innot get a handle on someone changing 


Nia Long's birthday party at Opaline in 
brities in attendance were Mike Tyson, 


Judd, Foxy Brown, and Doug E. Fresh. 


le Paris concert. The song “Beautiful Strange” 


31 October 1998 
VH-1 broadcasts the GQ Man Of The Year Awards. 


4 November (am) 1998 


Prince performs at Paisley Park for the first time since July 
18th. The concert had been announced the day before on the 
Love 4 One Another website. Doors opened at around 1:45 
am. The “Come On” video was shown, followed by a screening 
of the Café de Paris concert film. Prince performed live with 
The NPG (minus Marva King) and Larry Graham. Former 
NPG member Sonny Thompson was in the house and joined 
the band to play Graham's bass and some keyboard. 

The set opened at 3:00 am with an instrumental jam that 
included bits from “Mad,” followed by Larry Graham's “Free” 
and Sly and The Family Stone’s “Stand!” (from Stand!, 1969). 
Next was The Time's “Cool.” Before playing Elvis Presley's 


“(Let Me Be Your) Teddy Bear,” Prince said, “We're gonna do a 


tribute to the king, and I don’t mean Martin Luther King. I’m 
talking about Elvis.” “(Let Me Be Your) Teddy Bear” segued 
seamlessly into “Courtin’ Time.” The show closed with “I Wish 
U Heaven” and “The Jam,” incorporating bits from “Bustin’ 
Loose.” It was over at 4:30 am. 


6 November 1998 


Van Gogh's self-titled fourth album is released. It includes the 
band’s rendition of a song by Prince called “Van Gogh.” 


Early November 1998 

Warner Bros. issues a “1999” promo single to US radio stations. 
Subsequently, the song was commercially re-released in several 
countries, reaching as high as number 10 on the UK chart. 
Prince criticised the release on his Love 4 One Another website, 
complaining that the bulk of the profits went to the owner of 
the master recording, Warner Bros. No sooner had Warner 
Bros. sent out promos of the original “1999” than Prince an- 
nounced on Love 4 One Another that he too was preparing to 
release several new versions of the song for the year 1999, The 
1999 — The New Master” EP was initially planned as a preview 
of the Roadhouse Garden album by Prince and The Revolution, 
which was announced to be only a few months away. 


14 November (am) 1998 
Prince plays at Paisley Park for the last time of 1998. There 
werent more than 100 people in attendance because the usual 
word-of-mouth notification to “regulars” who attend most 
Paisley Park performances had failed and very few people were 
aware of the concert. Doors opened at 1:30 am. 

Prince and The NPG (no Larry Graham) came onstage at 
3:10 am and opened with a long jam on “Come On.” Several 
rarely performed songs were played, including “The Question 
Of U,” “I Wish U Heaven” (as an instrumental), “Computer 
Blue,” and “I Like It There,” for which Prince had a book of 
lyrics brought out. They also played “Raspberry Beret,” The 
Time's “Cool,” “Days Of Wild,” “Poom Poom,” and “Mad 
Sex.” When many in the audience failed to make the hand 
letters for “Cool,” Prince commented, “Squares in the house!” 
At one point Prince said, “Oh no! There's dirt on the stage, just 
like being at Mike’s house.” Rhonda Smith left the stage for 
the last 30 minutes, although she returned for the last number, 
which was an instrumental jam. It was over at 4:50 am. 


14 November 1998 


It is announced on Love 4 One Another that Prince wants 
to get in touch with the Jimi Hendrix family to donate a live 
version of “Machine Gun” (from Band Of Gypsies, 1970), “Free 


of charge, to use at their discretion.” 


10 December 1998 


Prince leaves for Europe. He stayed for a few days in his Mar- 
bella mansion with Mayte until the start of an European tour. 


Tl December 1998 


Ata press conference in Madrid, Spain, Prince announces that 
he and wife Mayte are annulling their marriage. He read a 
statement that said that they would renew their vows in an un- 
conventional ceremony, free of legal contracts, February 14th 
1999. Prince ostensibly based the decision to annul the mar- 
riage on his new belief that all contracts, including marriage 
vows, are morally wrong. The entire statement was published 
on the Love 4 One Another website on January 1st 1999. 
Prince later said about his marriage, “We pretend it didn’t even 
happen. Like a lot of things in life I don’t like, I pretend it isn’t 
there and it goes away.” 

To some degree, Prince has maintained the pretence that 
he and Mayte are still a couple. Still, evidence mounted that 
Prince was seeing other women and that Mayte and Prince 
were for all intents and purposes living separate lives. Prince’s 
next album, Rave Un2 The Joy Fantastic, has several songs that 
deal openly with romantic estrangement and heartache, which 
seem to directly reference Mayte. 


15 December 1998 

Prince launches a two-week European tour at Pavilhao At- 
lantico, Lisbon, Portugal. Prince’s second European tour of 
1998 focused on Spain and Germany (three concerts in each 
country), with additional dates in Portugal, The Netherlands, 
and Belgium. Nine regularly scheduled concerts and three 
aftershows were played. 

Larry Graham played an opening set, normally lasting 45 
to 50 minutes but sometimes up to 60 minutes, with Prince 
guesting on “Free” as previously (and on other songs on some 
other occasions). Mayte took part in the four initial shows 
(in Portugal and Spain), performing a dance routine to the 
instrumental intro to “The One” and dancing onstage during 
the encores. Saxophonist Candy Dulfer joined the entourage 
for the concerts in The Netherlands, Belgium, and Germany, 
adding solos to several songs. The NPG line-up was the same 
as on the previous 1998 tours: Mike Scott (guitar); Rhonda 
Smith (bass); Morris Hayes (keyboard); Kirk Johnson (drums); 
Marva King (backing vocals). 

The production was the same as earlier in the year and 
the contents of the show was very similar except for a few 
set list alterations. Joan Osborne’s “One Of Us” (from Relish, 
1995) returned to the set, and Elvis Presley’s 1957 hit “(Let 
Me Be Your) Teddy Bear” (usually referred to as simply “Teddy 
Bear”) and “Courtin Time” were added. Several songs were 
played once on the tour: “Computer Blue,” an instrumental 
version of “The Question Of U,” a portion of “Girls And 
Boys,” The Chambers Brothers’ “Funky” (from New Genera- 
tion, 1970), “Love... Thy Will Be Done,” “The Ride,” “Do Me, 
Baby,” and the instrumental “Hypnoparadise” (entirely differ- 


age 


ent from the Emancipation-era leftover titled “Hypno 
Additional songs were played from time to time: 

core section, including several covers: Graham Central 
“Release Yourself” (from Release Yourself, 1974), usually) 
some lines from “Alphabet St.” thrown in, Sly and The 
Stone's “Stand!” (from Stand!, 1969), Bobby Bird's ‘Ti 
You Got Soul” (a 1971 song by the James Brown sider 
Santana medley, and Santana's “Oye Come Va” (ftom Ab 
1970). 
Some concerts included instrumental jamming ine 
porating bits and pieces from Graham's “Groove On” 
the forthcoming GCS2000 album), James Brown's “I 
Right” (from Az The Apollo Vol. 2, 1968), Parliaments 
Light” (from Funkentelchy Vs. The Placebo Syndrome, | 
and “Joy And Pain,” a song by Maze featuring Frankie 
(from Joy And Pain, 1980). The “Freaks On This Side 
“(Eye Like) Funky Music” chants were included during 
the shows. 


16 December (am) 1998 


Prince plays an aftershow at a club called Lux in Lisbon, 
Portugal. Despite being announced at the end of the 
Atlantico show, there were only about 350 people insi 

Prince began at 4:45 am with “777-9311” asa 
for the bass. Then came a mostly instrumental jam ses 
that included the bass line of “The Undertaker” an 
on “Groove On.” This was followed by an instrumental 
on “Girls And Boys.” A funny interlude then occur 
in the audience was talking to his girlfriend on a cellu 
during the concert, and Prince noticed this and asked t 
to give him the phone. It was her birthday so the ban 
playing a snippet of “Happy Birthday” while Prince ta 
her on the phone, “How come you're not here? Do 
another man? What's the phrase that pays? I love yor 
returned the phone to its owner. 

A nearly 10-minute workout on “Anna Stesia” 
focusing on the “God is love, love is God” chant. Afte 
song, someone in the audience yelled for “Alphabet St, 
which Prince immediately started the song on his guit 
Graham joined Prince and The NPG for his “Release 
This was followed by an organ solo by Morris Hayes 
second part of the gig was a Graham mini-set. At one: 
Prince complained about the cigarette smoke and 
you wanna kill me? There’s too much smoke, I can’t sit 


The 55-minute show was over at 5:40 am. 


17 December 1998 
Concert at Sala Multiusos Auditorio, Zaragoza, Spain, 1 
show included rare performances of “Groove On,” 
Undertaker,” and “I Feel All Right” (incorporating 
Funky Music” chants). 


18 December 1998 


Concert at Palau Sant Jordi, Barcelona, Spain. 


20 December 1998 
Concert at Palacio de los Deportes de la Comunidad „M: 
Spain. Spanish blues guitarist Javier Vargas guested on th 
Santana medley and “Oye Como Va.” 


s Frankfurt, Germany. An aftershow party 
‘the PA for a club called Dorian Gray, 

durt airport. There was no performance, 
pped in for awhile and “1999 — The New 
the crowd. 


Oranjehal, Utrecht, The Netherlands. 
one-off performance of “Stand!”. Lenny 
during the encores. 


d at Tivoli, Utrecht, The Netherlands. 
ds the end of the Prince van Oranje 
nt on sale at midnight. An estimated 
e attended the show. 
| playing at 2:20 am, opening with “Cissy 
he Meters (from The Meters, 1969), with 
ind the drum set. Next was Stevie Wonder’s 
nce cut it short by saying that “it wasn't 
instead into Herbie Hancock's “Chamele- 
, 1973). Kravitz left the drums to Kirk 
the guitar instead. Candy Dulfer’s father, 
d the band to play saxophone as they started 
nber “Asswoop.” Next was a long instrumen- 
ind “Groove On.” It included the bass line 
iker” and bits and pieces from “Joy And 

fou Got Soul.” Larry Graham took over 
‘Hair” and “Love And Happiness,” before 
n “Are You Gonna Go My Way.” There was 


pened the second portion of the concert 
which was followed by “Mad” with both 
playing bass. An instrumental intro from 
Stones “Music Lover” (from Woodstock, 
leased from the 1969 Woodstock festival) 
iam mini-set: “Days Of Wild,” “Thank You 
Mice Elf Agin),” and “You Can Sing If You 
ly Life” and “Everyday People” came next, 
ince led into the Santana medley, which 
one-playing by Candy. “The Question 
t OFF” followed. Kravitz played tambourine for 
fine.” Prince closed the concert on a high 
Go Go's” jam. The concert closed at 4:30 am. 


-Martin-Schleyer-Halle, Stuttgart, Germany. 

ire performances of “Computer Blue” and 

” (as an instrumental). An afterparty 

the end of the concert for the club Altes 

ere was no performance, but Prince and 

members dropped by for awhile and “1999 
aired. 


Cologne, Germany. The show included 
ne,” “Funky,” “The Ride,” and an 
“Hypnoparadise.” 


28 December {am 1998 

The third aftershow gig of the tour takes place at the Live 
Music Hall in Cologne. Around 1,500 people attended the 
concert. 

Morris Hayes entered the stage at 1:50 am, with Kirk 
Johnson following behind to take his seat behind the drums. 
They started “Days Of Wild.” The other band members joined 
them, along with Candy Dulfer, and they gradually began 
building the song up. For the first 10 minutes, Prince stood 
on the side of the stage, playing bass while talking to people in 
his entourage. When he arrived onstage, he began singing the 

“clean” lyrics. However, 10 minutes later, he suddenly stopped 
and said, “Stop smoking funny cigarettes! Put them out and 
we'll come back. We're outta here. If you don't stop, we don't 
come back. I don't smoke... no need for the both of us to die!”. 
He was bothered by some people close to the stage smoking 
marijuana, so he left the stage with The NPG. Dulfer tried to 
explain in German to the crowd that people had to stop smok- 
ing. 

Prince returned after a few minutes and the show contin- 
ued with “Thank You (Falettinme Be Mice Elf Agin)” to the 
beat of “Days Of Wild.” They continued with Graham Central 
Station’s “Ole Smokey” (from Ain't No Bout-A-Doubt It, 1975), 

“Hair,” “Love And Happiness,” and Santana's “Oye Como Va.” 
Next was an instrumental take on “The Question Of U.” This 
was followed by “Groove On,” with bits from “Joy And Pain.” 
Next came “Forever In My Life” and “Everyday People,” which 
incorporated a part of James Brown's “Licking Stick” (from Say 
Tt Loud, Im Black And Im Proud, 1969). “Hypnoparadise” was 
played next, basically functioning as an intro jam to “Release 
Yourself.” After “The Jam,” there was a break, but Prince 
returned for “One Of Us,” which ended the show at 3:45 am. 


26 December 1998 

The final concert of the European tour is held at Flanders 
Expo, Ghent, Belgium. “Talkin’ Loud And Sayin’ Nothing” 
was extended to incorporate a bit of “I Know You Got Soul.” 
There was no afterparty, but a small private invitation-only 
party was held at Het Magazijn, a bar in Ghent. Around 20 
people, mostly VIPs, were invited. Prince arrived around 3:00 
am in his bus, waving to the fans that were outside. When he 
had been inside for five minutes, everybody else was asked to 
leave the place, leaving only Prince, The NPG, and some crew 
members for an end-of-the tour celebration. According to the 
Love 4 One Another website, tracks intended for Prince's next 
solo album were aired. Prince returned to the US on December 
29th. 


1 January 1999 
The Time performs at the Studio 54, MGM Grand Studios, 
in Las Vegas. Prince was in attendance and guested onstage 
with Mike Scott during “Cool” and “Jungle Love,” with Prince 
playing a semi-acoustic guitar. He also added some keyboard 
at the end of “Jungle Love.” Scott played guitar on a few more 
songs as well. 

Following The Time’s set, “1999 — The New Master” 
was played over the PA shortly before midnight, with two 
club dancers onstage. After the “normal” version of the song, 
Prince appeared for five minutes onstage around midnight and 
introduced every participant in the “1999 — The New Master” 
project, including The NPG members, Rosie Gaines, and Larry 
Graham, who were both present. He also mentioned Doug 
E. Fresh and said that he had missed his plane but that he was 
on his way. He also said, “Did you like The Time? You know 
I aint gonna play after that, right?”. After that they played 
another version of “1999” over the PA. Prince and his friends 
stayed in a closed upstairs section for some time and all left 
around 2:00 am. 


2 January 1999 

Prince celebrates the forthcoming release of “1999 — The New 
Master” with a special performance at the 1,100-seat Studio 54, 
MGM Grand Studios, Las Vegas. 

Larry Graham opened at 10:30 pm with a one-hour set. 
Prince guested onstage for “Free,” “Everyday People,” and “I 
Want To Take You Higher.” He played guitar and keyboard. 
During a bass solo by Graham, Prince was at the soundboard 
and arranged the sound to his liking; he then made the “wild 
sign” to Graham and seemed to have a great time. After Gra- 
ham’s set, they played two tracks off his forthcoming GCS2000 
album over the PA: “U Move Me” and “Free.” 

Prince's 85-minute set began at 11:50 pm, concluding at 
1:15 am. It was basically the same set as on the December 1998 
tour of Europe, starting with “Push It Up” going into “Jam Of 


The Year.” Doug E. Fresh was onstage for the first few numbers. 


“Talkin’ Loud And Sayin’ Nothing” segued into Rose Royce’s 

“Car Wash,” for which Rosie Gaines joined them onstage. They 
continued with the usual succession of Prince songs: “Let's 
Work,” “Delirious,” “Purple Rain,” “Little Red Corvette,” “I 
Would Die 4 U,” and “I Could Never Take The Place Of Your 
Man.” Gaines was back onstage again, singing and playing 
keyboard on Bob Marley's “Redemption Song” (from Up- 
rising, 1980). She remained onstage for a rendition of Aretha 


concert continued with “Come On,” which included the “hola, 
hola, hola” and “the roof is on fire” chants, as well as a chant 
from “Freaks On This Side.” Next came an instrumental 
“Deep House” version of “1999,” which led into “Erotic City” 
with beatbox solos by Gaines and Fresh. They closed the main 
set with “Gett Off,” both the normal and “Houstyle” versions. 
Graham returned for the encore, “Release Yourself.” For 
the encore, Prince was at the soundboard again, singing and 
directing the band from there. Since he didn’t have any instru- 
ments at his disposal, he started to “play” with the soundboard, 
for instance changing the volume in response to Fresh’s chants 
like an MC. 
About an hour after the concert, the “Deep House” ver- 
sion of “1999” was played over the PA. After the performance, 


Prince sat in a closed section upstairs and talked with so 
his band members. Bass player Rhonda Smith left The N 
after the Las Vegas concert. 


19 January 1999 

Prince chats with a Love 4 One Another webmaster. Hen 
tioned two tracks intended for Roadhouse Garden, “Wit 
The Prosecution” and “Splash,” and said that The Truths 
scheduled for re-release in 2000. He also said he was worl 
ona “very political” musical. 


10 January 1983 
An “open letter” to Madonna is posted on the Love 4 Øi 
other website. Prince told of a dream in which he appi 
Madonna at a Grammy Awards ceremony and asked 
in his “fight to retain ownership” of his recorded legacy. 1 
was no response from Madonna. 


26 January 1999 
Two unreleased songs are made available for download fron 
the Love 4 One Another website: Prince’s cover version ol 
Shania Twain's “You're Still The One” with Marva 
co-lead vocals and “Madrid 2 Chicago,” a title that 
the flight he had grown accustomed to after Mayte had 1 
to Spain, 


2 February 1999 

Release of “1999 — The New Master,” a seven-track E 
NPG Records, Billed to Prince and The Revolution, t 
features seven updated versions of “1999.” Chaka KI 
Graham, Rosie Gaines, and Doug E. Fresh make gues 
ances on some of the tracks. 

The EP peaked at number 150 on Billboard’ Pop! 
Chart and number 58 on the R&B Album Chart. It was 
as an EP, which is why Billboard didn’t chart it as a sin 
despite NPG Records’ claims that the record was a single 


2 February 1999 
Release of GCS2000 on NPG Records by Larry Grah 
Graham Central Station. The album contains 10 song 
of which is a Prince/Graham collaboration, “Utopia,” 
being written solely by Graham. Three of the tracks are! 
recordings of previously released Graham Central Station 
Graham songs: “Just B My Lady” is a new version of Gi 
1981 solo hit (from Just Be My Lady), “GCS2000" is 
from an a cappella piece called “We've Been Waiting” 
Graham Central Station’s self-titled 1974 debut alb 
“Eye'magettin’” is essentially a revamped version of “Eart 
from Graham Central Station’s 1977 album Now Do-U- 
Dance. The album wasn’t a commercial success and di 


the Billboard chart. 


5 February 1999 


Prince attends the release party for Larry Graham's Gt 
album at Club NV in New York. 


25 February 1999 

Larry Graham is amongst the presenters at the 10th A 
Rhythm & Blues Foundation Pioneer Awards ceremony 
took place at the Sony Studios in Culver City. He present 


a $100,000 cheque on behalf of NPG 
4 One Another, encouraging artists to obtain 
recordings. 


d at fan-run Prince publications and web- 

ork court, One suit was filed against 

and another against the Interactive 

iblication. The third suit alleged that nine 

ed recordings or offered unauthorised 
downloads. 

arged Uptown with copyright, trademark 

‘including unlawful use of the symbol, use 

tographs, and attempting to confuse the 


that the magazine was an official publica- 
ce. The suit seeked to halt the publica- 
ated quite a stir in the Prince community, 
ously expressed outrage over Prince’s at- 
fan-based magazines and websites. Many 
letely lost respect for Prince, feeling bitterly 
they had been treated. The lawsuits also 
rom the music media, resulting in a great 

ss for Prince, as most observers felt he was 

f the most respected Prince sites and news- 
Family, closed down because of the climate 
ear that Prince's actions created. Interac- 

also gave up and all the websites closed down. 
Ip of a lawyer named Alex Hahn, Uptown 

| the lawsuit against the magazine. Hahn was 
reader, based in Boston. 


s a concert at Northrop Auditorium in 

ce in attendance. She announced from 
od friend is here, I think... where is he?”. 
chaos erupted as the spotlight hit him. 

’s afterwards to talk with him. Also 
Morris Day, Terry Lewis, and the Grahams: 
eir daughter Latia. Day and Lewis went 

ark for a jam session with Larry Graham and 


‘New York Knicks versus Celtics basketball 
Square Garden, New York, in the company 
ast Ananda Lewis and her sister. According 
e Love 4 One Another website, “The three- 
me and thensome! ... Spreewell got busy 


take in a concert by Lauryn Hill at Madison 
New York. 


e Another website announces that Prince has 
pling CD set, containing seven discs with 
ince songs. The set was never released. 


Early April 1999 

While in New York, Prince meets with a few record company 
executives, including Arista Records founder and head Clive 
Davis, to discuss a possible deal for his next solo album. He 
also gave three interviews in New York. Prince later com- 
mented on his meetings, saying that the talks confirmed his 
worst fears about the state of the music industry, “They all told 
me, ‘Do what worked before.’ You know, “Why can’t you just 
get with something like ‘Lets Go Crazy ?”. 


& April 1999 


Prince attends a jazz show in New York at the Village Vanguard 
jazz club. He came with one bodyguard to the 11:30 pm show 
by Cuban jazz pianist Chucho Valdes. He listened to a couple 
of songs and then left. 


9 April 1999 


Uptown files its first legal response to Prince's lawsuit against 
the magazine from February. Besides filing an answer to the 
suit, the magazine’s legal representative filed a countersuit, 
alleging that Prince was guilty of abusing the legal process to 
improperly shut down an independent magazine. 


Te April 1999 


The Love 4 One Another website announces that the new 
album by Prince will be a single-dise album entitled Rave Un2 
The Joy Fantastic. 


13 April 1999 


Prince announces in a USA Today interview that he is going to 
re-record his entire back catalogue of Warner Bros. releases. He 
wanted to release them independently, much in the same way 
he re-recorded “1999” and released it on NPG Records. He 
said that he had unsuccessfully tried to buy the rights to his 
Warner Bros. albums. Several music journalists mocked his idea 
to re-record his music. The interview also revealed that Rave 
Un2 The Joy Fantastic was going to feature several guests and be 
produced by an unidentified producer. 


17 April (am) 1999 
Prince plays a concert at Paisley Park for the first time in more 
than five months. He played 15 shows at Paisley Park in the 
course of 1999. Since the previous concert in Las Vegas, Estaire 
Godinez, a female percussionist from the TC Jammers, had 
joined The NPG on a full-time basis. Marva King took part 
in some of the 1999 concerts, but she wasn’t a permanent 
member of the band any longer. In addition, Larry Graham 
replaced Rhonda Smith on bass. Thus, the updated NPG line- 
up included: Mike Scott (guitar), Larry Graham (bass), Morris 
Hayes (keyboard), Kirk Johnson (drums), and Estaire Godinez 
(percussion). 

The doors at Paisley Park opened at 1:30 am and there 
were around 300 people present. Prince hit the stage at 2:55 
am. He seemed to be in a good mood, asking the crowd, “Hey, 
hey, hey, where did you guys hear about this? This is just a 
rehearsal, where did you know about this? Internet? How many 
people have computers?”. An unidentified trumpet player, pos- 
sibly Tony Morris, guested with the band, and Prince gave him 
and Godinez several solo spots. At one point, he handed out 
copies of Watchtower, a Jehovah’s Witness magazine. 


hh 


The concert included two songs from GCS2000, “Groove 
On’ and “Love 4 1 Another,” and several Sly and The Family 
Stone numbers, including “Sing A Simple Song,” “Thank You 
(Falettinme Be Mice Elf Agin),” and “Family Affair” (from 
Theres A Riot Goin’ On, 1971), which Prince hadn't played in 
concert before. In addition, they played “Make Your Mama 
Happy,” “The Ballad of Dorothy Parker,” “Mad Sex,” and a 
version of “The War” that segued into Stevie Wonder's “Living 
For The City” (from Jnnervisions, 1973). The set lasted nearly 
two hours. It was over at 4:50 am. 


19 April 1999 


Ic is announced on the Love 4 One Another website that 
Prince has 10 tracks completed for Rave Un2 The Joy Fantastic. 


23 April 1999 


Hot 97 New York radio reports that Prince is in New York to 
record a track with Busta Rhymes for an album against police 
brutality. 


24 April (am) 1999 

Prince returns to Paisley Park for another concert. Despite the 
fact that the performance was announced on the Love 4 One 
Another website, there were only about 150 people in attend- 
ance. The doors opened at 1:00 am. This time, Marva King 
sang with the band. 

The concert started around 2:40 am with “Mad.” They 
continued with Santana's “Oye Como Va” and two Sly and 
The Family Stone numbers: “Stand!” and “Thank You (Falet- 
tinme Be Mice Elf Agin).” The next number was a cover of the 
recently released “You Got Me” by The Roots featuring Erykah 
Badu (from The Roots’ Things Fall Apart, 1999). This was 
followed by more cover versions: Sly and The Family Stone's 

“Family Affair” and Stevie Wonder’s “Living For The City.” 
Larry Graham's “Groove On” was next, followed by “Pop Life” 
and an instrumental jam. Prince was having great fun, not least 
when Graham and Kirk Johnson did a dance together. It was 


over at 4:00 am in the morning. 


30 April 1999 
Prince attends the Essence Awards at Madison Square Garden 
in New York. The award ceremony was broadcast on June 2nd 


in the US, 


3 May 1999 

Prince attends a concert by Sheryl Crow at the Beacon Theatre, 
New York. He was with a bodyguard, MTV video jockey 
Ananda Lewis, and another man. He seemed to enjoy himself, 
staying for most of the concert. 

Prince spent a great deal of time in New York in the 
spring and summer of 1999, often frequenting the trendy Life 
club in the company of Lewis. By now it was clear that Prince's 
relationship with Mayte was all but over. 


8 May fam) 1999 

Prince plays at Paisley Park. The doors opened at about 1:30 
am and the place was packed. They hit the stage at around 2: 
25 am, starting the set with a full-blown rendition of “Sign O°% 


The Times.” This was followed by two Stevie Wonder numbers, 


“Higher Ground” (from /nnervisions, 1973) and “Superstition.” 


Next came a lengthy take on “The War.” A new soi 
“R U Ready?” was played next, followed by the Prin 
Graham collaboration “Utopia” from GCS2000. Thi 
ued with “Acknowledge Me,” which went into an i 
jam. After playing The NPG's “The Good Life,” Pi 
“Thank you for coming out tonight.” He left the stage wi 
band members. However, a few minutes later, he 
onstage and launched into “Courtin’ Time,” playing | 
rest of the band followed him. “OK, dance contest,” 
suddenly announced. Kirk Johnson brought two couy le 
the stage and they started dancing. “We can't leave lil 
we can't leave like this,” Prince said before closing the se 
“Mad.” The two-hour show was over at 4:40 am. 


15 May (am) 1999 
Prince plays at Paisley Park again. Again, the place was 
Rose Stone from Sly and The Family Stone was a spe 
They got on the stage at around 2:55 am, starting w 
Graham's bass-playing, leading into a jam. This was 
by a mini-set of Graham Central Station/Sly and 
Stone numbers: “Thank You (Falettinme Be Mice 
“Free,” “Everyday People,” “Sing A Simple Song,” and 4 
Affair,” which saw Prince and Graham sharing the le: 
duties, and “Babies Makin’ Babies.” They proceeded 
“Poom Poom” and an unidentified James Brown number. 
came two more GCS/Sly Stone tracks, “Eye’magettin’” 
Want To Take You Higher,” followed by “Come On” 
Jam.” The last 30 minutes of the concert was a Pri 
sics medley: “Let's Work,” “Delirious,” “Purple Rain,” an 
Could Never Take The Place Of Your Man.” The show: 
around two hours and the party was over at aroun 


17 May 1999 
The Hornheads, featuring Michael B. Nelson, Dave and 
Jensen, Steve Strand, and Kenny Holmen, record 
tracks at Paisley Park. Two of the tracks were released 
Un2 The Joy Fantastic: “Hot Wit U” and “Man ‘O? 
other three tracks remain unreleased on record: “I Ai 
Run,” “R U Ready?”, and “Y Should Eye Do That, ¥ 
Can Do This.” 


20 May 1999 
The Love 4 One Another website announces that Rave l 
The Joy Fantastic album is fully tracked and sequenced, 
post-production and mixing remaining. 


el May 1399 
Uptown; legal team sends Prince’s attorneys a notice of; 
deposition. Given his aversion to having reporters ta 
interviews, it was rather safely assumed by Uptown 
lawyers that a videotaped deposition would be one o; 
things he would want to happen. This turned out to 
as Prince’s attorneys filed a motion to prevent the vid 
The judge who heard the dispute ruled that the depo 
would be videotaped. 


22 May (am) 1999 


Prince plays at Paisley Park. Around 200 people were p 
The entrance door opened at 1:45 am and the show 
at 2:45 am. The set lasted about 80 minutes. Rhonda 


m on bass guitar. Prince looked quite 

was braided with a piece of peach cloth 

braid (à la the cover of Rave Un2 The Joy 

so sporting a full goatee. The stage lights 

n; there was only a very dim red light on, 

jor visibility for many in the audience. 

by himself, kicking off the set with 

he Times” guitar introduction. He kept making 
| Mike Scott. Although he didn’t play with 

he show, Scott was present at Paisley Park. 

to jam by himself on the guitar as the rest of 

egan entering the stage. He began singing 

ional spiritual “Sometimes I Feel Like A 

‘before going into the first verse of “Anna 

and instead the drum loop for “Love... 

kicked in. The Exodus leftover “Funky” 

ce engaged in more guitar-playing as 

o Crazy.” This started off a Prince classics 

Always In My Hair,” “U Got The Look,” 

ff.” The audience sang the entire last verse of 

ce left the stage after “Gett Off.” The loop 

the Times” was played and Prince came out and 

k basically by himself, playing guitar over 


f the show was Prince jamming on the guitar 
hey threw in snatches of Graham Central 
and James Brown’s “Talkin Loud and 
ing the lyrics of “Undisputed” on Rave 
, Prince remarked, “Some people say I'm 
Tam the touch!”. He started a chant of “we 
ich was repeated over and over again. While 
he did some jamming on keyboard and 

lat one point, he walked over to Kirk Johnson's 
uted banging on the cymbals with his hands. 
at Johnson to give him his hand and 
forcing it down on the cymbal, almost as 
what he wanted to hear and was showing 
it. Regardless, Johnson was laughing the 
then started a guitar riff and kept it going 
e show. Every couple of minutes, he would 


A. 


n the tempo, until everything finally stopped. 


meets with Arista’s Clive Davis. He played him 
s Un2 The Joy Fantastic. Davis liked what he 
for the release of the album was subsequently 


tthe MGM Grand Garden Arena in Las Vegas, 
ifficial” concert of 1999. The 16,000-seat arena 
ree-quarters full. Janet Jackson was in the audi- 


raham opened with his own set, mixing Graham 
on tracks with Sly and The Family Stone material. 
members Rose Stone, Jerry Martini, and Cynthia 
ed onstage. Prince joined Graham twice, for 
Jam.” 

eak, Prince kicked off his 95-minute set at 10: 


05 pm. He started with “Sign O° The Times” before continu- 
ing with “Talkin’ Loud And Sayin’ Nothing” and “Irs Alright.” 
The latter featured a saxophone solo by Martini and a bass solo 
by Graham. They continued with “Let's Work,” “Delirious,” 
and “Purple Rain.” Prince talked about not owning the master 
tapes of Sign O’ The Times before going into “I Could Never 
Take The Place Of Your Man.” A portion of George Gershwin’s 
“Summertime” (from his folk opera Porgy And Bess) preceded 
“The Christ.” 
Prince returned to the stage after a short break following 
“The Christ.” He launched a parade of Prince classics; “Let's Go 
Crazy,” “She's Always In My Hair,” “U Got The Look,” “Kiss,” 
and “Gett Off,” which included a percussion jam in the mid- 
dle. There were more classics in store, as they proceeded with 
“Nothing Compares 2 U,” which gave Martini the chance to 
play another saxophone solo. It was followed by the medley of 
“Take Me With U” and “Raspberry Beret,” after which Prince 
and The NPG exited the stage. The encore began with an 
improvised bass jam that led into “Baby, I’m A Star.” It merged 
with “1999” before going into “Come On.” Some lines from 
“Prettyman” were included in the jam, which closed the show. 


31 May (am) 1999 
Prince plays a concert at the 1,100-seat Studio 54 in the MGM 
Grand complex in Las Vegas. The show was announced during 
the MGM Grand Garden Arena concert. The concert had a 
very relaxed feel, featuring much more jamming and improvis- 
ing than the MGM Grand Garden Arena show. Rhonda Smith 
was in the house and got up onstage to play on a couple songs. 
Also guesting were Kat Dyson and George Johnson of The 
Brothers Johnson. Family Stone members Rose Stone, Cynthia 
Robinson, and Jerry Martini played with Larry Graham, but 
they also joined in here and there during Prince’s show. 
Graham opened the Studio 54 show shortly after mid- 
night with a set of primarily Graham Central Station and Sly 
and The Family Stone tracks. Prince joined Graham from the 
outset. They played “Sing A Simple Song,” “Stand!”, “Family 
Affair,” “Thank You (Falletin Me Be Mice Elf Agin),” “You 
Can Make It If You Try,” “Forever In My Life,” “Everyday 
People,” with a chant from “Freaks On This Side.” The version 
of “Thank You (Falletin Me Be Mice Elf Agin)” was played 
in an arrangement close to the original recording rather than 
being based on “Days Of Wild,” as it previously had been. 
Immediately following Graham's set, Prince took over 
centrestage for his own show, kicking off with the Santana 
medley. However, there were some problems with the guitar 
and he threw it at a guitar technician. He headed back to the 
keyboard and, not missing a beat, continued to play the song. 
Next came “The Ballad Of Dorothy Parker,” which went 
into Madhouse's “Four,” much like on the 1987 Sign O’ The 
Times tour. Prince threw in some lyrics from “Face Down” and 
continued with the blues numbers “Blues In C (If I Had A 
Harem)” and “The Ride.” He improvised some of the lyrics. 
An instrumental take on “Poom Poom” saw Prince 
walking through the audience while playing guitar as crowd 
members danced onstage. Two James Brown numbers followed 
in sequence: “Get Up (I Feel Like Being A) Sex Machine” and 
“I Got The Feelin.” Prince danced up a storm, showing off his 
best Brown impersonations. He also threw in some lines from 
“Prettyman.” This was followed by “Mad,” which incorporated 


some lyrics from “Face Down.” Graham took over the micro- 
phone for three numbers: “The Jam,” “Music Lover,” and “I 
Want To Take You Higher.” A medley of “(Let Me Be Your) 
Teddy Bear” and “Courtin’ Time” turned the concert into a 
party. The band broke “Courtin’ Time” down as Prince moved 
the microphone to face the top of the keyboard. He began tap- 
ping the metal and the microphone with the sticks, jamming 
for a few minutes like that. Later in the song, while Martini 
was playing saxophone, Prince told a girl from the audience to 
dance for the saxophone player. She did her dance while they 
watched. He then guided her back to the audience and took a 
bow. 

A jam-filled take on “Talkin’ Loud And Sayin’ Nothing” 
saw Kat Dyson and George Johnson guesting onstage. The jam 
included instrumental bits from “Hypnoparadise” and James 
Brown’s “Give It Up Or Turnit A Loose” (from Sex Machine, 
1970) and a portion of “Irs Alright.” The first encore was 
the rarely performed “Somebody's Somebody.” “Mr. Happy” 
was next. Portions from “Acknowledge Me” and Kool & The 
Gang's hit “Jungle Boogie” (from Wild And Peaceful, 1973) 
were included. Prince returned for a final encore of “Purple 
Rain.” It was over at 3:10 am. The complete show lasted 
almost three hours, making it one of the longest sets Prince had 
played for quite some time. 


9 June 1999 


Prince and Mayte attend the gala event “Diamonds Are Forever 
— The Millennium Celebration” hosted by Donatella Versace 
at Syon House, London, England. Guest of honour was 
Prince Charles, whom Prince and Mayte were introduced to. 
Other guests included Ivana Trump, Liz Hurley, Hugh Grant, 
Michael Caine, Shirley Bassey, Pierce Brosnan, Catherine Zeta 
Jones and Simon and Yasmin LeBon. Jewellery was modelled 
by Naomi Campbell, Kate Moss, The Backstreet Boys, Lenny 
Kravitz, Lily Dent Brocklehurst, Gemma Kidd, and Juliette 
Lewis. Bon Jovi performed a 30-minute set that provided a 
backdrop for the show while Prince’s “Sexy MF” was played 
from tape as the finale. The benefits of the evening's proceeds 
went to Gilda’s Club of London, The Ovarian Cancer Research 
Fund and The Prince of Wales’s Foundation for Architecture 
and The Urban Environment. 


11 June 1999 


Prince and Mayte go to Morocco for a short visit. 


19 June fam) 1999 

Prince plays a concert at Paisley Park. Larry Graham was back 
on bass guitar again and, beginning with this show, Mike Scott 
re-joined The NPG as a permanent guitar player. The doors 
opened around 1:30 am. The crowd was fairly small, around 
50 people, resulting in a very informal concert, with a warm 


“family” atmosphere. 


The concert began at 2:30 am with a mini-set of Graham 
Central Station material (“GC$2000,” “Hair,” “Utopia”) and 
versions of Al Green’s “Love And Happiness” and “It Aint No 
Fun To Me” (both covered on Graham Central Station records). 
This was followed by Sly and The Family Stone's “Thank You 
(Falletin Me Be Mice Elf Agin).” During “Erotic City” several 
people got onstage to dance. Prince cooled everything down 


with a slow, funky version of “Right Back Here In My Arms.” 


He began the song by talking, replacing some of the 
lyrics with “Mike Scotts mom should stop callin’ me 
phone.” “Flash Light” closed the two-hour show. 

After the concert, the DJ played some new track: 
Rave Un2 The Joy Fantastic over the PA. A small 
people stayed on to dance to the songs, with Prin 
them out. At one point, he surprised them by going 
drums and playing along to one of the new songs, 


£0 June 1993 
Prince and Larry Graham guest onstage with Santana a 
Northrop Auditorium in Minneapolis. They play 
ing” from Santana's 1999 album Supernatural. Carlo 
guested at Paisley Park after the show, jamming with 
and The NPG. 


£l June 1999 
Prince rehearses with The NPG at Paisley Park with Kij 
Blackshire guesting on vocals. He had been invited 
Hayes, who had heard a demo he had recorded. A 
Pine Bluff, Arkansas, Blackshire was a gospel-trained 
keyboard player. He is the youngest of three brothers. | 
liked Blackshire’s voice and asked him to join The 
full-time basis. 


26 June (am) 1999 
Prince is back at Paisley Park for another concert. The s 
was more well-attended than the previous, with about 
ple in the house. The show began at 2:30 am and laste 
two hours. Singer/keyboard player Kip Blackshire 
to the line-up of Morris Hayes, Larry Graham, Kirk] 
Estaire Godinez, and Mike Scott. Cynthia Robinson at 
Martini from Graham Central Station, as well as 
Tina Graham, also occasionally took the stage. Mid 
was in the house, watching the performance. 
The concert began with “GCS2000,” which 
by a succession of Graham Central Station/Sly and 
Stone tracks, including “Hair,” “Love And Happini 
My Lady,” “One In A Million You,” “Thank You (Falletin 
Be Mice Elf Agin),” “Free,” “Everyday People,” “The J 
Want To Take You Higher,” “Groove On,” and “Dane 
Music,” Except for an impassioned final verse on “Hai 
a funky keyboard solo towards the end of “The Jam,” ] 
stuck with being an accompanist to Graham. 
Prince's set was much shorter but was worth the wai 

loop for “Love... Thy Will Be Done” started as Prin 

“Sometimes I Feel Like A Motherless Child.” Then cam 
highlight of the set, “Rave Un2 The Joy Fantastic.” 
he did when performing the song in 1988, he let the er 
take part by chanting “rave.” After playing a long versi 

“Purple Rain,” he asked the crowd what they thought 
his new purple guitar, named Habibi. Prince introdi 
very last song as being written by Larry Graham, It wa 
instrumental track, somewhat reminiscent of some of 
material, featuring a stunning guitar solo by Prince, 
was over at 4:35 am. 


1 July 1999 
Sheryl Crow sits in with Prince and The NPG during: 


Bunkers Music Bar and Grill in Minneapolis, accord 


er website. Strangely enough, no reports 
nce exist. Crow was in town to record with 
OWS.” 


isley Park for the third week in a row. The 
at 1:50 am and Prince took the stage at around 


pened with a song by newcomer Kip Black- 
€ took over and led the crowd in a chant of 
o his “what you need.” He went into a new 
led “What Should Be Souled,” which was 
ce members as a funky jam-type number. 


outa lyric book and his new purple guitar 
o his take on Sheryl Crow's “Everyday Is A 

om Sheryl Crow, 1996). The audience took 
Prince was tearing it up on the guitar. 
r “You Can Make It If You Try,” with 

and. It was followed by an unrecognised 
featuring a chorus of “lotta, lotta, lotta, 
was back on guitar and began a duel of 

¢ Scott. 

tanas “Oye Como Va" was next. Prince 
out a few days earlier, when he was asked 
‘come onstage and jam with him. He said, 
d they were trying to give me this big ole 
trap, having me looking like a punk rocker, 
size of a dorrito!”. He claimed that he 

çe too many risks onstage due to the awkward 
‘the Santana number, Prince started playing a 
asking, “Yall wanna hear some country? 
somewhere else then...” He said that he was 
ith that, they were into a fast and jam- 

e Yourself.” Halfway through the song, 
phaber St.” before returning to “Release 
out, he and Graham traded licks with each 

= still laughing when they left the stage. The 
ncluded at 4:10 am. They didn’t return for 
ce came out and mingled with some fans. 
aking hands and exchanging words with 
one guy a hug. 


jat the Midway Stadium in Minneapolis. 
her after the performance and invited 
saxophone player, Maceo Parker, to Paisley 
saxophone to “Prettyman” and DiFranco 
-on “Eye Love U, But Eye Don't Trust U 


to play some guitar towards the end of 
srmance at Orpheum Theatre in Minneapo- 

d with Patti LaBelle. John Blackwell was the 

LaBelle and after the show Larry Graham 

to him. Obviously impressed with his 

d for his phone number, while Prince 

id see him soon. 


10 July (am) 1999 
Prince plays a Paisley Park concert for the fourth consecutive 
week. The show started at 2:40 am and lasted until 4:20 am. 
Many felt it was the most exciting of all the 1999 Paisley Park 
concerts. Mayte, Gwen Stefani of No Doubt and her boyfriend, 
Gavin Rossdale from Bush, were in attendance, as were the rest 
of No Doubt as well as Tommy Barbarella. Stefani remained 
in Minneapolis after the show to record her vocals on “So Far 
So Pleased.” 
Prince launched the concert with a take on James Brown’s 
“Doing It To Death” (released by The JB’s on Doing It To Death, 
1973, and later re-released as “Funky Good Time” by Maceo 
Parker). Larry Graham took the lead for “The Jam.” They 
continued with Elvis Presley's “(Let Me Be Your) Teddy Bear,” 
which eased into “Courtin’ Time.” They did a very long ver- 
sion of “Come On,” which included Kip Blackshire doing his 
own “Come And Dance With Me.” Prince made some remarks 
to Stefani, referring to her as Gwen or G.S. At one point, he 
admonished Rossdale for resting his head on the railing like he 
was tired. After “The Ride,” a couple of Sly and The Family 
Stone tunes followed, “Thank You (Falletin Me Be Mice Elf 
Agin)” and “Everyday People.” Prince welcomed Mayte onstage 
and the band launched into Public Enemy's “Fight The Power” 
(from Fear Of A Black Planet, 1990). The first farewells were 
said but the band was back onstage after only a few minutes. 
Prince ripped into the “Lers Go Crazy” guitar solo, only to go 
into “She’s Always In My Hair” instead. The Prince classics 
portion closed out the show: “U Got The Look,” “Kiss,” and 
“Gert OF.” 


17 July 1999 


Prince and Mayte go to Paris, France. They attended the 
Versace fashion show the next day. They were shown on a 
French television show sitting in the front row, next to the 
catwalk. Other celebrities, including Madonna and Puff Daddy, 
were nearby. 


19 July 1999 


Prince appears at the Yahoo! Internet Life Awards show at 
Studio 54 in New York. He won the award the best Internet- 
only single with “The War.” In his acceptance speech, Prince 
warned people of the Internet, “It’s cool to use the computer 
but don't let the computer use you.” He came back later to 
introduce Public Enemy, who performed two songs. In his 
speech afterwards, Chuck D of Public Enemy gave props to 
Prince for writing “slave” on his face. He said that Prince lets 
them call him Prince but he doesn’t let the “shysters” called him 
that. Prince came on afterward and said, “Listen to what they're 
saying. Excuse the curse words, but listen to what they're say- 
ing. It’s all in there, alright?”. Public Enemy’s Flavor Flav kept 
hugging Prince and they literally had to drag him off the stage 
because he kept embracing him and talking. 

A little while later, Prince played a three-song set with 
The NPG augmented by Maceo Parker on saxophone and Tina 
Graham on backing vocals. Prince kicked off with “The Jam,” 
following it with Larry Graham's “Free,” with Graham on lead 
vocals, “Everyday People” closed the short set. 
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20 July [am] 1999 
Prince performs at the Life Club in New York after the Yahoo! 
Internet Life Awards ceremony. The line outside began to form 
as early as 6:00 pm with the promise that tickets would be sold 
at 10:00 pm. The proceeds from the ticket sales, priced at $50 
each, were contributed to the Love 4 One Another charity. The 
club started letting people in at 9:10 pm, but Prince didn’t 
take the stage until 3:30 am. In attendance were several artists, 
including Jay-Z, Wyclef Jean, Paula Cole, Grandmaster Flash, 
and Foxy Brown, as well as music industry executives, including 
Clive Davis. The band was the same as at the award show. Maceo 
Parker jammed with Prince during the first couple of songs and 
Doug E. Fresh and Kool Moe Dee also joined The NPG at times. 
Prince strolled out to thunderous applause. The drum 
loop for “One Of Us” was malfunctioning, so Prince told Kirk 
Johnson to play it on the drums. He announced that he and 
the band would warm up and soundcheck for a while. At the 
end of the warm-up session, which included lyrics from “Some- 
times I Feel Like A Motherless Child,” he commented, “I think 
the guitar works now!”. Next up was James Brown’s “Doing It 
To Death.” Bits and pieces from “Alphabet St.” were thrown 
in, before Maceo Parker took the lead for George Gershwin's 


“Summertime.” Then Doug E. Fresh and Kool Moe Dee made 


cameo appearances and Kip Blackshire led the crowd in a chant 
of “Come on, dance with me” that evolved into “Come on, 
jam with me.” Prince launched into a jam based around “Pret- 
tyman,” with Parker soloing away on the saxophone. 

After the “Prettyman” jam, it was time for the Graham 
Central Station portion of the show, which was similar to past 
performances, containing a number of GCS and Sly and The 
Family Stone covers: “The Jam,” “Hair,” “Everyday People,” 
and “Eye’magettin’.” They left the stage, only to return a 
few minutes later for “Thank You (Falettinme Be Mice Elf 
Agin).” They exited again, but returned for “I Want To Take 
You Higher,” which included “Freaks On This Side” chants. 
Prince and the band returned for a final encore of “Purple Rain” 
shortly after 5:00 am. 


Late July 1993 

Prince works on Rave Un2 The Joy Fantastic at the Electric 
Ladyland studio in New York He mixed “So Far, So Pleased” 
and “Baby Knows” at the studio. 


28 July 1999 
The lawsuit against Uptown is dropped when Prince and the 
magazine sign a settlement agreement. The magazine was free 
to continue publication, with no control by Prince over the 
articles or photographs. The magazine did agree to no longer 
publish discographies listing bootleg records. The settlement 
specifically gave Uptown the right to use the + symbol as a 
means of referring to the artist formerly known as Prince, but it 
cannot be used for purposes that aren't editorial. 
Unquestionably, the settlement agreement reflected a 
judgement by Prince and his legal advisors that the efforts to 
shut down Uptown were doomed. The initiative to negoti- 
ate a settlement of the case came from Prince’s attorneys as a 
result of the pressure applied by Uptown’ legal team, first with 
the countersuit and then by filing a motion for a videotaped 
deposition as well as a motion for a $2 million bond to secure 
costs and attorney fees. 


30 July 1999 

Prince's appearance at the Yahoo! Internet Life Aw 
cast by ZDTYV, a speciality channel only available th 
providers such as DirecTV. 


7 August (am) 1999 

A Paisley Park party is held. Prince didn’t perform, but 
around the dance floor and talked with several people. 
spun several new songs, including “Rave Un2 The J 
tic” and Prince’s version of Public Enemy's “Fight TI 
The party was over at 4:00 am. 


8 August 1999 
The Los Angeles Times publishes an interview with L. Le 
McMillan, Prince’s attorney. He discussed Prince 
with Arista Records for the release of Rave Un2 The 
tic. McMillan said that the deal for the new album 
record only and would be a “straightforward licensing 
ment for manufacturing, distribution and promotion. 


10 August 1999 
The single “Extraordinary” from the forthcoming The V 
Old Friends 4 Sale is sent to pop and R&B radio sta 
received a minimal amount of airplay and didn’t cha 
The single wasn't commercially released to stores. 


14 August 1999 
A charity auction is held at Paisley Park. Prince wasn't o 
for the event, which was dubbed “spring cleaning in A 
but several hundred fans did turn out to snap up 
from old keyboards and instrument cases to bottles 
and neon signs used on the Sign O’ The Times tour. 


Nid-August 1999 
Public Enemy’s Chuck D adds a rap to “Undisputed” at 
Park. 


ee August 1999 
Prince guests with Chaka Khan at the Madison Squ 
in New York. 


23 August 1999 
Prince guests with Sheryl Crow at a Lilith Fair concert 
Molson Amphitheatre in Toronto, Canada. He sang 
guitar with her on “Everyday Is A Winding Road.” 


24 August 1999 
Warner Bros. releases The Vault... Old Friends 4 Sale, a 
lection of mostly unreleased songs attributed to Pri 
album was delivered to Warner Bros. in April 1996 
Chaos And Disorder. However, instead of rushing out 
Vault... Old Friends 4 Sale at a time when Prince's ca 
to have reached a standstill, Warners elected to hold 
release until a later date. 

While The Vault... Old Friends 4 Sale was hype Í 
er Bros. as a “noteworthy musical event,” it is very ol 
contractual obligation filler, much like Chaos And D 
is evident that Prince chose to give the record comp 
leftovers and discarded tracks that he didn’t care too m 
about. The record clocks in at 39 minutes and feat 


ith mostly negative reviews. Many critics 
bout the lack of first-rate material. Some even felt 
ht to come with a warning sticker, describing 

y, containing songs that Prince never thought 

e. Still, the musical performances received high 
y Writers commenting on the jazz orientation 


jounced The Vault... Old Friends 4 Sale, sarcasti- 
the Love 4 One Another website that the record 
old” and contained “dated tracks.” Expectedly, 
minimal chart impact and sold poorly, mainly 
completists. It sold 140,000 copies in the US, 
le to Chaos And Disorder, and peaked at number 85 
Pop Chart and number 33 on the R&B Chart. 
ately after the release of the album, the promo- 
ye Un2 The Joy Fantastic was stepped up and the 
ut the forthcoming album quickly eclipsed the 
ent of The Vault... Old Friends 4 Sale. 


K begins shipping Beautiful Strange, a home 
The video is similar to the Beautiful Strange 

first broadcast by Channel 4 in England on 
|998. It includes Prince's performance of the 
able song “Beautiful Strange” in a Paisley 
ideo clip of the song, the interview with Mel B. 
Hs, and footage from the Café De Paris concert in 
8th (am) 1998. 


NPG Records press release announces the release 
e Joy Fantastic. It was revealed that the producer 
as none other than Prince. It was said that the 
licensed from NPG Records to Arista in the 

7 in rest of the world. The deal with Arista/ 
Ibum was similar to the one for Emancipation, 
estticted ownership of the master tapes. 

s said in the press release that Prince was the 

m he would “most like to have a professional 

ce commented, “I believe I had to get out of 
dustry for a while so that I could reclaim my 
ome empowered by it again. The problems I 

led majors were regarding ownership and long- 
Both of these problems are non-existent in my 


onstage with Lenny Kravitz during his concert 
enter in Minneapolis. When Kravitz started the 
core, “Fly Away,” Prince was in the wings playing 
came time for a solo, he came out in plain view 


applause. 


y at Paisley Park after Lenny Kravitz’s concert. 
at 1;00 am. Kravitz and Prince appeared on the 
fly before heading up to the DJ booth. Then 

ne of the studios for a private jam session 

he NPG; fans at the party could hear the music 

lls. The party wound down at around 3:15 am. 


4 September [am] 1999 
Prince warms up for his Mill City Festival performance by 
playing a set at Paisley Park, his first since July 10th. The doors 
opened at 1:00 am and around 300 fans were there, although 
most of them never got to see the concert, which was held in 
one of the studios. There was no stage and Prince performed to 
a small crowd of only around 30 people. 
The concert kicked off at 3:00 am with Prince say- 
ing, “There's nothing to see, only dance. I just want to see you 
dance!”, The set included “Mad Sex,” “Thank You (Faletin 
Me Be Mice Elf Agin),” a 20-minute jam on “Funky Stuff,” a 
number by Mike Scott possibly called “Shaking That Thing,” 
George Clinton's “If Anybody Gets Funked Up (It's Gonna 
Be You)” (from 7:A.PO.A.FO.M., 1996), Public Enemy's 
“Fight The Power,” “Can You Be My Friend” (tentative song 
title) performed by the Blackshire brothers, 20-minute take 
on “Sometimes I Feel Like A Motherless Child,” “Come On,” 
“Gett OFF” (both the original and the “Houstyle” versions), 15- 
minute percussion solo by Kirk Johnson, “Prettyman,” “Rave 
Un2 The Joy Fantastic,” “Courtin Time,” “Talkin? Loud And 
Sayin’ Nothing,” “Poom Poom” (incorporating a drum solo 
by Prince), “The Good Life,” and “Pop Life.” The sparsely 
attended concert lasted around three hours. 


6 September 1999 

Prince performs at the 1999 Music Mill City Festival in 
Minneapolis. He was the big draw during the three-day event 
and was the last act of the last day. He played in front of 
around 30,000 people on a stage erected in the Warehouse 
District of the city. Over 100 bands performed on six outdoor 
stages over three days. A concert by Larry Graham preceded 
Prince’s performance. Prince made a cameo appearance during 
Graham's set. Prince performed with his usual band and a 
four-piece NPG Hornz horn section, as well as Estaire Godinez 
on percussion. 

Prince took the stage to the strains of “The One.” He 
came from the back of the stage and stood directly in front of 
a new piece of stage lighting: a giant lighting rig of his name. 
The paper spheres and futuristic palm tree-like ornaments from 
the Jam Of The Year tour were also present. He launched the 
show with “Sign O’ The Times.” Music from “The One” was 
used as segue music before the next track, “I Could Never Take 
The Place Of Your Man,” which included an instrumental 
portion from “Summertime.” Graham came onstage for this 
number and remained onstage until the end of the show. 
Prince preceded “The Christ” with a speech about how people 
waste their time on hate. 

After the three Sign O’ The Times numbers, Prince went 
into the Prince classics medley, starting with “Lets Go Crazy.” 
It segued into “Shes Always In My Hair” before continuing 
into “U Got the Look.” The “Pop Life” intro led into “Kiss,” 
for which Mayte joined Prince to dance onstage. Prince invited 
quite a few people up onstage to dance to “Gett Off,” which 
turned into a lengthy jam, incorporating bits and pieces from 

“Come And Dance With Me” with the Blackshire brothers on 
vocals and a portion of the “Houstyle” version of “Gett Off” 
that included the “(Eye Like) Funky Music” chant. He had 
about four or five little kids onstage with him, too. Maceo 
Parker joined the band onstage for the jam. Prince mentioned 
the deluge of people congratulating him on his new deal with 
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Arista. He spat, “Congratulations to me? You should find the 
president of the record company and congratulate himt”. Parker 
was spotlighted on the next number, “Talkin’ Loud And Sayin’ 
Nothing.” It was followed by “Lers Work” and “Delirious.” 
Next up was Sheryl Crow’s “Everyday Is A Winding 

Road.” “Do Unto Others” was played over the “Love... Thy 
Will Be Done” intro loop, with the Blackshire brothers adding 
vocals. It went into “Sometimes I Feel Like A Motherless Child” 
before returning to “Do Unto Others.” Prince introduced 

“Prettyman” by saying that it was written for Morris Day, “But 
it was so funky, so I kept it.” He then recited some of the lyrics 
and acted them out. “Prettyman” closed the main concert, but 
Prince was soon back onstage for a lengthy take on “Purple 
Rain.” It turned into a gigantic singalong. People were out on 
rooftops and hanging out of windows, waving their hands and 
holding up lighters to the song. Prince came out for a second 
encore of “Come On.” He brought up a Mayte lookalike from 
the crowd onstage, before going into a quick version of “Baby, 
I'm A Star” in a medley with “1999.” Following the perform- 
ance, the Mayor came out and presented him with the key to 
the city. 


9 September 1999 

Prince presents an award to TLC at the MTV Video Music 
Awards at the Metropolitan Opera House in New York. He was 
introduced by the host, comedian Chris Rock, as having “more 
records than the Census Bureau.” In his short speech, Prince 
indicated that MTV had invited him to perform on the show 
but he chose to introduce his “favourite band” instead. 


10 September 1999 

Prince wraps up work on Rave Un2 The Joy Fantastic at the 

Electric Ladyland studio in New York from September 10th 

to 15th. Eve added her vocals to “Hot Wit U” and a remix of 
“The Greatest Romance Ever Sold.” Prince gave an interview to 

the New York Times in a lounge in the studio. 


15 September 1999 


The Love 4 One Another website announces that Rave Un2 
The Joy Fantastic is complete and that the mastering process 
has begun. 


15 September 1999 


Prince gives interviews in New York. He granted a large 
number of interviews in his hotel room from September 15th 
to the 17th. Many more interviews followed in the weeks 
ahead. In fact, he conducted more interviews in support of 
Rave Un2 The Joy Fantastic than ever before. 

Prince said that he had initially planned to take 1999 off 
because he “needed some time off from the music industry.” 
He felt that he had become more open and willing to do inter- 
views because of Mayte. He spoke highly of Arista’s Clive Davis, 
emphasising that they had “an agreement, not a contract” and 
that Davis agreed that an artist should own his masters. It was 
clear from the start that Davis “got it” when they met, he said. 
Explaining why he “enlisted” Prince as producer on the new 
album, he said that “Prince knows a hit” and that he is “a good 
editor.” 

The interviews also concerned his meetings with the 
guests on the album and his feelings towards Warner Bros and 


the music industry. “I started getting sick,” he said, a 
that he had been filled with anger and confusion during 


final years of his contract with Warners. 


16 September 1999 


Arista founder Clive Davis hosts a listening party for Ri 
The Joy Fantastic in a 500-capacity auditorium in 
ble Building on Manhattan, New York. At about 2:0 
Arista executive introduced Davis, who graciously 
everyone. He said that he was thrilled to see such an 
siastic turnout in the midst of the tropical storm “Hi 
Floyd,” which was dumping torrential rains on thec 
then spoke about Prince and how their meeting ca 
Davis spent the next hour alone on the stage playi: 
tracks from Rave Un2 The Joy Fantastic at floor 
prefacing each song with an anecdote or explanation 
played “The Greatest Romance Ever Sold” a third ti 
joined Davis onstage and they shared a hug. Prince le 
few minutes only to reappear for a 50-minute performan 


Before kicking off, Prince announced to the inv its 


play a tune. I hope I play something you know.” He 
into “I Could Never Take The Place Of Your Man, 


Done” intro loop as backing. It went into “Do Unto 
with the Blackshire brothers helping out on vocals. Ñ 
was brought to centrestage to tear it up on the guita 
day People” was played with Arista artist Deborah 
on vocals and a woman coming up from the audiei 
She looked like a professional, but there was also an 
the audience who clambered up onto the stage loo! 
in suit and tie, gyrating awkwardly on the far left sid 
stage. 
After another Arista artist, Angie Stone, sang on C 
Central Station's “Tell Me What It Is,” Prince went ov 
the guy in the suit, who went back into the audience 
band launched into a James Brown medley of “Talkin” 
and Sayin’ Nothin’ and “Get Up (I Feel Like Being A); 
Machine.” “I didn’t want you to go away, | wanted to 
something with you,” Prince said, and the young sui 
back up and replaced Morris Hayes for a surprisingly g¢ 
in the middle of “Sex Machine.” “Everybody funky hen 
Prince declared in amazement. An instrumental witha 
beat segued into a slow solo blues groove played by 
semi-acoustic guitar. He said, “We are the New Pov 
tion. That means we remain free, regardless.” He thei 
2uestlove to come up from the back of the auditori 
drums on “The Ride,” which closed the set. 


17 September 1999 


Prince attends D’Angelo’s concert at the Key Club in Ne 
York. 


23 September 1999 
Prince guests with Lenny Kravitz during his concert 
Coral Sky Amphitheatre in West Palm Beach, Florid 
came onstage for “Fly Away,” jamming for a good 10 
He threw away his guitar and exited once the song w 


but Kravitz brought him back to take a bow. 


y Park. Right before the doors opened at 
ty guards told the fans that there was 
use it was basically going to be a dance 
that there was going to be a perform- 
or “selected people.” Because of this, 
ist standing in the lobby, which connected 
ited to be picked up for the “secret” jam. 
of the people in the Love 4 One Another 
towards the lobby, causing a great deal 
ple ushered everyone back to the Love 
, but by now fans were becoming upset 
d many left. An hour later, the concert 
ed It. 
he NPG performed in the middle of the 
was very dark, with only some blue lights 
o-hour set, including “Rave Un2 The Joy 
an,” The Time's “Shake!”, “Mad,” “Poom 
-known numbers, such as “Come On,” 
ayin! Nothing,” “The Jam,” “Lers Work,” 
othy Parker,” “1999,” and “Baby, I’m A 


ince Ever Sold” is released. Disappointingly, 
63 on Billboards Top Chart and number 

hart. The single features a “Radio Edit” of 
with the “Adam & Eve Remix” (featuring 


for the song didn’t premiere until two months 
‘the single, which clearly contributed to the 
impact. Clive Davis had predicted that the 
“number one all over the world.” 


¢ Joy Fantastic listening party is held 

[Monitor Radio Seminar at Fontainebleau 

mi Beach. A Billboard Airplay Monitor Ra- 
vas hosted by Dee Snider and Doug Banks. 

g the US top radio programmers 
Following the awards ceremony, a lengthy 
Prince's performance began, first with a speech 
itive, then by Clive Davis. Starting at 11:00 
med an 80-minute set in the Grand Ballroom 
Hilton Hotel for music business executives, 
and disc jockeys. 

‘off with “Gett OFF” (both the original 


Tes Alright.” He introduced “Let’s Work” by 

'a song from 1982 (it was released in 1981 
‘As he launched into the song, he jokingly 

ik I’m feeling like Prince tonight, y'all.” From 
went into “Delirious,” which had the crowd 

re jumping into “The Jam,” Prince poked fun at 
Vice President of programming for BET and a 
orter of Prince by giving him a music lesson. A 
Gillespie's “A Night In Tunisia” was incorpo- 


ing It To Death” and “You Can Make It If You 
| jumped up on the stage and started to dance 


rsions), followed by “Talkin’ Loud And Sayin’ 


with Prince, who decided to invite anyone who wanted to join 
them on the stage. About 50 people began to rush to the stage 
to join the party, Prince leading them in a chant of “Y2K, not 
today!” 

Surprise guest Eve joined the activities as the band 
launched into “Come On.” Prince introduced “Prettyman” by 
speaking some of the lyrics. After this song, it was announced 
over the PA that the show was over and people were ushered 
out of the room so that it could be cleaned up. However, five 
minutes later, the band returned for a final encore of “Purple 
Rain.” An announcement was made that Arista was throwing 
a cocktail party afterwards and everyone proceeded to the 
adjoining ballroom for food, drink, and a listening session of 
Rave Un2 The Joy Fantastic. Prince eventually joined the party 
and conducted a meet-and-greet of practically all of the guests 
in attendance. 


17 October 1999 


MTV’s Kurt Loder conducts an interview with Prince at 
Paisley Park. 


18 October (am) 1999 


Prince plays a brief set at Paisley Park. MT'V’s camera team 
was present, shooting footage for a feature on Prince. They let 
everybody who was outside come in and watch the perform- 
ance on the Soundstage, although there were only about 50 to 
60 people in attendance. The set included “The Jam,” “Talkin’ 
Loud And Sayin’ Nothing,” “Come On,” “Gett Off,” and 

“Everyday People.” Prince was in a good mood and hung out 
by the soundboard after the show, shaking hands and talking 
with many fans. 


23 October (am) 1999 

Prince performs at Paisley Park. Doors opened promptly at 1: 
00 am when people were let into the Love 4 One Another 
room. A cash register was set up and everyone got back their 
penny since the cover was $19.99. 

A little before 2:00 am, the doors to the Soundstage 
were opened and the band was already playing. Once everyone 
was in, Prince took the stage and launched the set with a 
20-minute take on “Days Of Wild.” He started out playing 
bass but switched to guitar halfway through. “Sometimes I Feel 
Like A Motherless Child” followed, featuring some impres- 
sive guitar work by Prince. Then it was time for the first guest, 
Mavis Staples. She was also joined by her sister Yvonne. They 
played “The Undertaker,” “I'll Take You There,” and a few 
other tunes, including “When Will We Be Paid?” (from The 
Staple Singers’ 1970 album Well Get Over). “Wait, Mavis, let's 
go home,” Prince said at one point. The audience disagreed but 
not loudly enough for Prince, who said, “Well, you'd better act 
like you know when you're in the presence of greatness!”. After 
loud cheering, they continued. 

After Staples left the stage, Prince played “The Ride.” He 
then went over to the keyboard and started playing a familiar 
phrase. It was Parliament's “Flash Light” and George Clinton 
appeared on the stage to thunderous applause. He did a 30- 
minute set with The NPG, including “Flash Light” and “One 
Nation Under A Groove” amongst others. A drummer named 
John Blackwell, who plays with Patti LaBelle, took over the 
drum kit from Kirk Johnson and played a five-minute drum 


solo. The show was then turned over to Larry Graham for his 
trademark numbers “Everyday People” and “The Jam.” The 
latter really got things moving as people were invited up on the 
stage to dance. A Mayte lookalike held her own for the crowd. 
Prince teased the crowd by playing a loop of “The Greatest 
Romance Eyer Sold,” which was incorporated into Kip Black- 
shire’s “Come And Dance With Me.” They closed the two-hour 
concert with “Prettyman.” 


5 November 1999 
MTV broadcasts the interview with Prince in their MTV News 
1515 programme. 


6 November {am} 1999 
Prince performs at Paisley Park. Although it was freezing cold, 
the doors didn’t open until 2:30 am. The concert was held in 
the Love 4 One Another room, and Prince had already started 
playing when the crowd were let in. A camera team was filming 
and Prince and the band played a great deal for the cameras. 
The NPG Hornz played on several songs. 
The first song was a cover of The Staple Singers’ “When 
Will We Be Paid?”. It was followed by the live premiere of 
“The Greatest Romance Ever Sold.” Next was another live debut, 
“Baby Knows,” which worked extremely well live. The music of 
“The War” was played as Prince began singing “Aint No Sun- 
shine,” a big 1971 hit for Bill Withers. After Larry Graham's 
“Free,” they went into “Everyday Is A Winding Road.” Over the 
opening of the song, Prince did his best “yee-haw” cowboy imi- 
tation and asked the audience if they liked country and western 
music. They closed the first set with a version of Jimi Hendrix's 
blues number “Red House,” which featured fiery guitar work 
by Prince. “We'll be right back,” Prince said, leaving the stage 
for a 10-minute break during which “The Sun, The Moon, 
And The Stars” from Rave Un2 The Joy Fantastic was aired. 
Back onstage, they launched the Prince classics medley: 
“Let's Go Crazy,” “She’s Always In My Hair,” “U Got The Look,” 
“Kiss,” and “Gett Off”/“Gett Off (Houstyle).” The intro for 
“Kiss” was extended with bits and pieces from “Live 4 Love,” 
“Pop Life,” and “My Name Is Prince.” After “Talkin’ Loud 
And Sayin’ Nothing” and “It’s Alright,” the show closed with 
“Come On” and “Release Yourself,” both featuring extended in- 
strumental jamming. The Blackshire brothers came out and did 
a bit of “Come And Dance With Me” and audience members 


were invited up on the stage. 


6 November 1999 


Footage for a video of “The Greatest Romance Ever Sold” is 
shot between November 6th and 8th. 


9 November 1999 
A chat with Prince is posted on the Love 4 One Another 
website. Most of the discussion concerned Rave Un2 The Joy 
Fantastic. He promised a special edition of the album, with ad- 
ditional tracks, to be sold exclusively via 1-800-NEW-FUNK. 
Prince said that his focus on Prince material in his 1997-98 
live shows was because he felt the “need to educate the newer 
kids who have never seen me before.” However, he promised 
some rarely performed material for future live work, including 
“Adore” and “It” from Sign O’ The Times and “One Kiss At A 
Time” from Emancipation. 


a4 


9 November 1999 
Release of Rave Un2 The Joy Fantastic by NPG Recordsi 
ciation with Arista/BMG. Attributed to “¥,” it was 
major-label album release since Emancipation in 1996. Wh 
keeping his fans reasonably happy, his 1997-98 relea r) 
Ball, The Truth, Kamasutra (attributed to The NPG Orche 
and Newpower Soul (released as an album by The NPG) 
sold in modest quantities and met with very little inte 
the general public. Prince denied that his return to major 
for wider promotion and distribution was prompted b 
pointment with his independent releases. On the contr: 
claimed that they had been highly lucrative and, for hin 
more important to be “number 1 at the bank” than top 
charts. Nonetheless, it was obvious that he wanted the 
of a larger audience and to reach beyond his core foll 

Prince was committed to making Rave Un2 The 
Fantastic a success. He promoted the album vigorously, 
appearing on several live talk shows, something he had 
avoided in the past. Other factors also indicated that Print 
wanted to reach the broadest possible audience. A numl 
of prominent guests appear on the album, including raj 
Eve of The Ruff Ryders and Chuck D of Public Enemy 
rockers Sheryl Crow and No Doubt’s Gwen Stefani. Usin 
commercially viable guest stars had proven to be a suce 
strategy for current artists such as Mariah Carey, Puff 
and Lauryn Hill, as well as for veterans Santana, who 
a remarkable comeback on Arista in 1999 with one of 
best-selling albums. Prince said that he had been unable 
vite guests on his albums in the past because of reco; 
complications, but there is no question that one reaso; 
guest appearances was to increase the album's chances 
to different markets. 

“Prince” was credited as producer of the album, 
clearly can be seen as another sales augmentation methi 
despite his explanation that Prince was an excellent edito 
Undoubtedly, having Prince listed on the back cover sl 
bold letters unlike everything else) seemed like a sh 
the nostalgia-crazed climate of the late ‘90s. After all, 
is a household name, associated with tremendous succes 
countless classic songs; the only notable hit Prince had 
as “4°” was “The Most Beautiful Girl In The World” in 1 

Critical reaction to Rave Un2 The Joy Fantastic 
mixed, although some critics maintained that it was ont 
his strongest albums of the ‘90s. Despite Prince's trem 
promotional efforts, the album met with fairly modest 
cial success. Unquestionably, one reason for the albumi 
impact was the failure of the first single, “The Greatest 
mance Ever Sold.” The album reached number 18 on 
Pop Chart and number 8 on the R&B Chart, selling a 
350,000 copies in the US, comparable to records like 
(345,000) and the Black Album (295,000). Prince was 
trated with Arista’s promotional efforts, going as far as ma 
series of public attacks on Vice President, Clive Davis, wht 
signed Prince and promised him success with the project. 


13 November 1999 
Prince is featured on BET's Out The Box. They showed 
minutes from an Arista promotional film for Rave Un21 
Fantastic, including Prince talking about editing himse 
the name change. 


y European promotional tour for Rave 
ith a listening party and performance at 
Theatre in London, England. Doors 
journalists and some fans who had 
invited. Clive Davis welcomed every- 
t on to talk about how he met Prince 
ie album came to be. Two remixes of 
Ever Sold” were played, before an Arista 
Rave Un2 The Joy Fantastic was shown. 
sted of Prince talking about the album 
o included footage of Prince’s perform- 
w at the Lilith Fair concert in Toronto in 
followed by a Rave Un2 The Joy Fan- 
« Most of the tracks were played in full, 
with a short explanation by Davis. By now, 
setting impatient for the promised per- 
but he appeared at 5:00 pm just seconds 
as aired. He performed an 80-minute set 
i three-piece NPG Hornz line-up. 
fF the show with a lengthy organ part 
Go Crazy.” Next came “She's Always In 
y Prince walking into the first rows of the 
Look” continued the sequence of Prince 
n switched to bass and started a little funky 
jorated samples from several songs, includ- 
‘Love 2 The 9’s,” “Live 4 Love,” and “My 
le invited a few people to the stage for a 
 segueing into “Kiss.” Prince let the people 
se of the song. Prince took up the guitar 
Atone point, he played the keyboard 
‘his guitar with the other. After the “Prince” 
med down the pace and started a bluesy 
a girl onstage. The jam evolved into a 
x's “Red House.” After the first verse, the 
singing with an excellent voice. The blues 
by a long version of “The Jam,” allowing 
ber to solo. When Larry Graham started his 
na came onstage with a towel and started 
0 husband. 

nd the band left the stage after “The Jam,” but 
ly back for an encore portion, which was 
o Rave Un2 The Joy Fantastic numbers: “The 
s Ever Sold” and “Baby Knows.” They closed 
lease Yourself,” which turned the show into 
ce and Graham went into the audience, invit- 
le to dance onstage, amongst them Beck and 
jam continued for quite some time. The 
at 6:20 pm. 


ppearance on French television station TF1's 

at TF1 Glem Production Studios in Paris. He 
Greatest Romance Ever Sold,” semi-prere- 
-horns and vocals, 


‘Teeth by Ani DiFranco on her own Righteous 
provides backing vocals on a track called 


17 November {am} 1999 
Prince performs at Le Bataclan, Paris, France, where he also 
had played a set in 1994. The concert had been announced on 
television and radio, so the venue was filled to capacity, with 
around 1,200 people in attendance. Doors opened shortly be- 
fore midnight, but it took a few hours before the show started. 
At around 3:40 am, with the lights still on, Prince came 
onstage while the technicians were onstage trying to resolve 
some technical problems. Prince seemed very relaxed, asking 
if it would take long before the show could start. He touched 
the hands of some fans in the front rows and walked over 
to the drums and played a brief solo. Then he strapped on a 
guitar and played a solo, before trying on the bass. He started 
playing a funky jam, which became James Brown's “Doing 
It To Death,” going into Chuck Brown & The Soul Search- 
ers’ “Bustin’ Loose.” Some instrumental jamming followed, 
first an uptempo jam loosely based on “I Got My Mind Made 
Up” and then a slow instrumental number not unlike “God Is 
Alive.” The rest of The NPG joined in and they kicked off the 
show with a Sly and The Family Stone/Graham Central Station 
set: “The Jam,” incorporating a horn part from “A Night In 
Tunisia,” followed by “Everyday People,” “Eye’magettin’,” and 


“Thank You (Falettinme Be Mice Elf Agin).” There were still 


sound problems, with the keyboard and horns being very low 
in the mix. Kirk Johnson's drum machine didn’t function, so 
he had to play all the patterns live. Prince continued with “Red 
House.” Audience members were invited up onstage for “Kiss,” 
which saw Prince playing bass. “Gett Off” (normal and “Hou- 
style” versions) was next, followed by “Talkin’ Loud And Sayin’ 
Nothing,” which went into “It’s Alright.” The 100-minute set 
closed with “Release Yourself.” 


17 November 1999 


Prince performs on Nulle Part Ailleurs, Canal+, broadcast from 
the television show's studio in Paris, France. He appeared twice 
during the programme. He first played “Baby Knows.” In 

his second portion, he began with a few bars of “The Great- 
est Romance Ever Sold” before declaring, “I don't know, I'm 
feeling like Prince tonight.” He then performed “Alphabet 
St.” instead. He allowed practically the entire studio audience 
to come down to the stage and dance with him while Larry 
Graham repeated a chant of “everyday” (from “Everyday Is A 
Winding Road” and his live version of “Everyday People”) and 
Prince played guitar. Following that, he sang a line from “The 
Undertaker” and chanted “N-P-G.” He acted very surprised 
when the crowd responded with “N-P-G, in the motherfuckin’ 
house.” He said in a playful manner, “What y'all? We can't, we 
can't, oh!”. 


17 November 1999 

Prince tapes a performance of “The Greatest Romance Ever 
Sold” (lip-synched) on The Hit Machine, M6, French televi- 
sion. It was recorded at les Studios de la Plaine St-Denis Studio 
233, outside Paris. 


18 November 1999 

Prince performs “Baby Knows” on BBC’s Top Of The Pops, 
taped in London, England. There was some controversy at 
this appearance when Prince requested that the backstage area 


be cleared of all personnel save his crew so that he would have 


nə 


privacy for an interview with a BBC reporter. British pop 

star Robbie Williams was upset that he was asked to leave the 
area. He went onstage after Prince and said, “Can you fucking 
believe that? Td like to give him a kicking like it’s 1999, only 
he’s got too many minders.” 


19 November 1999 

Prince plays “Baby Knows” on TFI Friday, Channel 4, UK 
television. After the show was off-air, he also performed “Pret- 
tyman” for the studio audience. The show was broadcast from 
Channel 4’s Hammersmith West-London Riverside Studios. 


19 November 1999 


Broadcast of Prince’s performance of “Baby Knows” on Top 


Of The Pops. 


20 November 1999 

Broadcast of Top Of The Pops+ by the digital BBC channel. 
The programme included an interview with Prince as well as 
the “Baby Knows” performance from Top of the Pops. 


£0 November 1999 

Prince appears on Apocalypse Tube, SkyOne’s revival of the old 
television show The Tube. His performance was taped in the 
early afternoon at the Tyne Tees studio in Newcastle, England. 
He performed “Baby Knows” and lip-synched “The Greatest 
Romance Ever Sold.” The audience was also able to ask him 
some questions. Prince returned to London the same day 

and spent the evening at Café De Paris. He left for Spain on 
November 21st, going to his Marbella mansion. 


ee November 1999 


Prince tapes a concert performance for Séptimo, Spanish televi- 
sion, in El Alamo, south of Madrid, Spain. A few radio stations 
held competitions and callers could win tickets to the show. 
The recording was delayed for several hours because Prince 
initially wanted to cancel his performance because the pro- 
ducer didn't allow for lip-synching. Prince eventually relented 
and agreed to do the show. Then the next problem occurred 
when Spanish film director Pedro Almodovar refused to do the 
planned interview with Prince because he didn’t like Prince's 
behaviour. Instead, the show’s producer, who is also a famous 
singer in Spain, decided to do the interview, which was going 
to take place after the performance. 

Several hours before the recording started, Prince and The 
NPG did a soundcheck, playing “Baby Knows” a couple of 
times. Prince left but The NPG returned for a brief warm-up 
session, playing instrumental versions of “Talkin’ Loud And 
Sayin’ Nothing” and “Irs Alright.” After a long wait, the show 
finally kicked off at 10:45 pm. Around 200 people attended 
the concert in the television studio. They opened with “Baby 
Knows” with Prince on guitar. He seemed a bit angry, kicking 
away his lyric stand while singing the first lines of the song. He 
continued with “Prettyman” and “Sometimes I Feel Like A 
Motherless Child” (over the “Love... Thy Will Be Done” intro 
loop). Prince executed a fantastic guitar solo. When he finished, 
he asked the crowd, “Are you ready for Larry Graham?”. The 
audience responded in the affirmative and Graham kicked 
off “The Jam.” The band members were introduced during 
the number, as were The NPG Hornz, who played a bit of “A 


Night In Tunisia” when it was their turn to take a sol 
closed the 40-minute performance with “Everyday 
with some “Freaks On This Side” chants. Some 30 
invited to dance on the floor with Prince and the band 
The interview following the concert was canci 
cording to those present, this time it was because Prince 
disappointed with the sound during the show. There ¥ 
some equipment problems that frustrated Prince, so hew 
in the mood for an interview. 


23 November 1999 


Release of “The Greatest Romance Ever Sold” maxi-sing 
contains eight versions/remixes of the song: “Radio Edi 
turing Eve,” “Neptunes’ Remix Edit Featuring Q-Tip,” 
& Eve Remix Featuring Eve,” “Album Version,” “Jason! 
Remix Edit,” “Neptunes’ Extended Remix Featurin; 
“Jason Nevin’s Extended Remix,” and “Original Radio E 


24 November (am) 1999 


Prince plays a concert at Sala Aqualung, a club in a shop 
mall in Madrid. The show was announced in advan 
2,000 tickets went on sale, Around 200 tickets remain 
the day of the concert. Prince and The NPG did a sound 
including “When Will We Be Paid?”, at 6:00 pm. d 
opened at 10:15 pm, but the concert didn’t start until 
am. Many in the audience were upset about having 
long. The atmosphere was quite hostile, with some she 
“hijo de puta” (“son of a bitch”) and other invectives, On 
the technicians even came onstage, trying to appease tl 
by announcing that the show would start in just 10 min 
which turned out to be true. 
The NPG kicked off the show by themselves, with 
Graham starting the “hola, hola, hola” chant before 
“The Jam.” A bit of “A Night In Tunisia” was thrown 
NPG Hornz. Prince appeared onstage in time for thes 
number, “Thank You (Falettinme Be Mice Elf Agin), 
further cover versions followed: Sly and The Family St 
“Everyday People,” a chant from “Tear The Roof Off Th 
(Give Up The Funk)” (from Parliament's Mothership 
tion, 1976), James Brown's “It’s Too Funky In Here” 
The Original Disco Man, 1979), “Eye’magettin’,” ani 
The Family Stone's “Music Lover” and “I Want To Ti 
Higher.” People from the audience were invited to 
for “Come On.” Prince went over to Mayte, who was w 
ing the show from the side of the stage, and they appear 
laugh and make fun of some of the people dancing ons 
Spanish artists Rosario and Antonio Carmona from the] 
Ketama also got onstage, but they didn’t catch Prin 
tion, and they left quickly. Then Prince picked his bass 
and proceeded to jam for awhile. It was pretty funky, 
being made up on the spot. The stage was cleared anc 
launched into “Doing It To Death,” which closed the m 
after an hour. 
A few minutes later, some of The NPG members 
turned to the stage and began playing the intro to “Th 
When Prince finally appeared, he played a guitar solo 
signalling to the band to stop the song. Prince kept pla 
his guitar, continuing with Santana’s “Oye Como Va,” 
saw the crowd singing along. This was followed by the 
classics sequence of songs: “Let's Go Crazy,” “She's Alway 


t The Look,” “Kiss” with Prince on bass (with 
n “Pop Life,” “My Name Is Prince,” and “Live 4 
jett Off” (normal and “Houstyle” versions). 
ind Sayin’ Nothing” and “Irs Alright” were next, 
eded with Public Enemy's “Fight The Power” 
es Brown's “Pass The Peas” (released by The 
Thought, 1972). Prince yelled “intermission” 
ornheads number “Intermission,” but they 
remember the tune, looking for the notes sheet. 
and when Prince cued in the number a second 
yed without problems. They also inserted horn 
onna Be A Beautiful Night.” They closed the 
iament’s “Flash Light,” which also included a 
me And Dance With Me.” The crowd sang the 
s got a little light under the sun.” They came 
core of “Purple Rain,” after which Prince, Mayte, 
vife Tina returned to take a final bow. The 
ittle over two hours. 
the performance was well below par for Prince. 
about his attitude towards the crowd and 
thusiasm. During the first half of the show, he 
nterested in talking and laughing with Mayte 
the audience; the crowd never knew what was 
elt left out. There were also several moments 
Prince did absolutely nothing on the stage, 
around watching Graham play and sing. 


| Cologne, Germany. He remained in the city 


before moving on to The Netherlands. 


on Harald Schmidt Show, SAT-1, German televi- 

Studio 449 in Cologne. He performed “Baby 

visited the VIVA television studios and taped 

An aftershow was planned for Live Music 

e venue demanded more money than Prince was 
for renting the club. 


ce's appearance on Tout Lara Fabian, TF1, 


performance of “The Greatest Romance Ever 

: ded music) for Glucksspirale, SAT-1, 

n. The recording took place at Joop van den 
television studio complex in Aalsmeer, The 


d for a programme called @/ter8. The show 
‘TME a Dutch/Belgian music television channel. 
ook place at Studio Concordia Bussum, The 


e day, Prince taped an appearance on TV- 
TROS, Dutch television, at Cinevideo Studios 
en, outside of Amsterdam. This was the second 
of the promotional tour. Prince performed 
id “The Greatest Romance Ever Sold.” The au- 


dience then coaxed him into a 15-minute interview. Following 
the taping, however, Prince refused to allow the show to broad- 
cast due to the poor sound quality during the live performance. 
This upset a great number of the show’s executives, including 
its host Ivo Niehe. A week later, the broadcast was back on as 
technicians at Paisley Park had remixed the sound to Prince's 
satisfaction, The program aired on December 22nd. 

Frustrated about the taping, Prince rescheduled inter- 
views with several Dutch publications planned for the next 
day; they were instead held in his hotel room on November 
28th. Instead of continuing on to Sweden, the last stop on the 
promotional tour, Prince returned back to the US on Novem- 


ber 29th. 


| 


Mid-Janvary 2000 


Prince spends some time in New York. He attended the clubs 
Veruka and One51 in the company of Desray, a former dancer 
from the Crazy Horse nude revue in Paris. 


el January 2000 

Prince makes an unannounced guest appearance with TLC at 
their Madison Square Garden concert in New York. During 
an encore of “No Scrubs,” he came onstage with his guitar and 
joined forces with TLC’s guitarist for a short guitar solo. After 
they finished, Prince got offstage and the band continued with 
the song. 


29 January (am) 2000 

Having returned from New York, Prince attends the first Pais- 
ley Park party of the Y2K (2000). These early-morning events 
became known as “DanceTildawn” parties. The crowd was let 
in at 12:30 am. Refreshments were waiting in the Love 4 One 
Another room. A video screen was in place, suspended in front 
of a large hanging symbol. After about 30 minutes of music, 
the Rave Un2 The Year 2000 show was shown. At one point 
during the screening, Prince strolled into the room, checked 
out the scene, looked satisfied, and left. 


31 January 2000 


Prince is spotted at the NBA basketball game between Min- 
nesota Timberwolves and Sacramento Kings at Target Center 
in Minneapolis. He was shown on Inside The NBA Tonight 


television programme. 


5 February (am) 2000 


Another early-morning party is held at Paisley Park. Doors 
opened at 12:45 am and there were about 75 people in attend- 
ance. Prince made a brief appearance, walking in and taking a 
quick look around. Present at the party was Jamie Foxx of Any 
Given Sunday. It was assumed that he had a private meeting 
with Prince. The party ended at around 4:00 am. 


5 February 2000 


Prince attends a concert by Macy Gray at the Government 
in Toronto, Canada. He didn’t get onstage with her but she 
acknowledged him during the encore. Manuela Testolini, 
whom Prince now was dating, hails from Toronto and Prince 
was spending increasingly more time there. 


19 February (am) 2000 


Another dance party is held at Paisley Park. It started at around 
1:00 am. Prince popped into the club room once, peeking over 
a speaker as he watched people dance. The party was over at 
3:00 am. 


Late February 2000 

Prince spends some time on Hawaii, staying in a house in 
Makena on Maui he had purchased. The media reported that 
he dined a few times at Carelli’s in Honolulu. Reportedly, he 
was very security-conscious at first, but after a few days he 
seemed to relax. Renting a motor scooter, he drove around 
town as if immune to anyone recognising him. He also hung 
out at a restaurant called Kihei’s Pizazz, where he even got up 
onstage and played the drums for the audience. 


4 March 2000 


Prince’s new website, NPG Online LTD, is unveiled. 


5 March 2000 
D’Angelo plays at the House of Blues in Los Angeles 
Prince in attendance. However, Prince left after a 
because there was no private table set up for him, a 
D’Angelo’s drummer ?uestlove (also a member of The] 


18 March 2000 
Prince receives the Dolly Green Special Achievement A 
at the 14th annual Genesis Awards, held at the B 
in Los Angeles. Prince received the award for his 
Rave Un2 The Joy Fantastic in which he decries the 
sheep to produce wool clothing. He was introduced by 
Maria Conchita Alonso as The Artist. Upon arriving oi 
he made a joke that few people fully heard or understos 
because he spoke it under his breath. He said, “Wow, wl 
realised where I was I took off my fur coat.” In his spee 


said that he was very pleased to accept the award and 
something that he truly believes in. 


23 March 2000 


Prince attends Tina Turner's concert at the Target 
was sitting at the soundboard. Turner's backing sing 
“Baby, I’m A Star” while she was offstage for an outhi 
Janet Jackson also attended the show (she and Turne 
same manager). 1 


26 March 2000 
A “Q & A” session with Prince is posted on NPG Onlit 
He replied to questions sent in by fans. 


1 April (am) 2000 
Another Paisley Park party is held, starting at 1:00 a 
videos were screened, including concert footage fro; 
ple Rain and Act I tours. Prince was hanging around for 
an hour, watching the videos. Sometimes he was really i 
it and imitated his moves from the videos. At one p 
turned the volume down and said, “Stop frontin’, I 
wanna go to sleep.” By that time, three quarters of 
already left the party for their beds. The DJ played a 
“Hot Wit U” during the party, which was over at 4:50 


1 April 2000 
Prince is spotted at The Artists Quarter in St. Paul. 
there to watch former NPG member Mike Scott play gu 


April 2000 
The lawsuit brought by Levi Seacer Jr. and Tony M 

against Prince is settled. They ended up with approximat 
$40,000 each (apparently, not even enough to pay thei 
expenses), having sued Prince for $800,000. The laws 
filed in October 1998, claiming that Prince hadn't 
royalties that they were owed for songs they had co-wri 
for Prince’s NPG Publishing, including “Sexy MF” a 
Name Is Prince.” 


takes place. There was a $7 cover, which 
a performance. Morris Hayes and Kirk 

but there was no concert. Video footage 
ding “Prettyman” and “Baby Knows,” pos- 
'1 Friday appearance on UK television 


ivis Staples with the band at the Paisley Park 


imberwolves versus Detroit Pistons basket- 
get Center in Minneapolis is attended by 
quently thanked two of the players on NPG 


arker’s Dial M-A-C-E-O, which includes 
Prince songs: “Baby Knows,” “The Greatest 
Sold,” and “Prettyman.” Prince sent Parker 

ngs in return for his contribution to Rave 
Parker simply added instrumentation to 


dings. 


ivate jam session at Paisley Park with Angie 
finneapolis concert at First Avenue. 


k party is organised. The doors opened 


am, There was no cover charge this time. 


ce on The Arsenio Hall Show by Prince and 
d 3:30 am, the NPG band members took 


ps to the DJ booth. They started up “The 


Bye Like) Funky Music” chant over and over. 
| from the beginning, but the power went off 


members had to leave the stage. 


pers report on a meeting between Prince 

e New York hotspot Float. Reportedly, Prince 
bout 2:00 am, looking for Mayte. She was 
-floor private lounge with friends. Prince 
n the downstairs dance floor, where the 
ersation. He left the club 20 minutes later with 
tow, as Mayte went upstairs to hang with her 


New York and Spain, and he lives in Minneapolis. 
rkin g” 


‘Artist of the Year” at the Minnesota Music 
The Joy Fantastic was named “Major label 


999). Another video was “The Undertaker,” 


included a documentary on Gil Scott-Heron, a 
vision appearance by Graham Central Station, 


ce stayed at the soundboard for most of the night, 
Graham leading the band. Shortly afterwards, 


ff, Graham remained calm, encouraging audi- 


ed four times but they weren't able to fix it, 


A friend of Mayte’s was quoted in a newspa- 
shad an open relationship, but now it’s over. 


record of the Year.” Sixty awards were presented at First Avenue, 


but Prince didn’t show up to accept his awards. 


Late April 2000 
A private party at Veruka in New York is hosted by Prince. His 


guests included Q-Tip, Brandy, Aalyiah, and Ananda Lewis. 


Late April 2000 

Prince attends the Chaos nightclub in New York. When 
deejay Mark Ronson started fading out a bootlegged version 
of Stevie Wonder's “All I Do,” Prince lifted up the needle off 
the record, saying, “Gimme that record!”. Ronson didn’t say 
whether he turned it over, but, ironically, he had put it on to 


impress Prince. 


29 April (am) 2000 

rince plays at Paisley Park. The doors opened at around 1:30 
am and there was a $7 cover charge. When people got inside, 
rince and The NPG were already jamming to “Gett Off,” 
with Prince at the keyboard. Prince said, “It's gonna be a dance 
party, y'all. Come on, dance!” From “Gett Off,” they went into 
GCS's “Utopia.” It was followed by “The Jam” and “Pretty- 
man.” Then came the undisputed highlight of the brief set, a 
full version of “Anna Stesia.” This was followed by a jam, with 
ohn Blackwell taking over on the drums. Prince grabbed his 


bass and started jamming with Blackwell. The set closed with 

a number performed by two rappers. Following the concert, a 
‘70s television performance by James Brown was shown on the 
video screen. 


2 May 2000 

It is announced that Clive Davis is leaving Arista’s parent 
company BMG. Antonio “L.A.” Reid replaced Davis as Presi- 
dent and CEO. Reid, who co-founded LaFace Records and 
launched the careers of TLC, Toni Braxton, and Usher, would 
replace Davis when his contract expired at the end of June. 


3 May 2000 
Prince and DJ Brother Jules attend the Southbeach club in 
Minneapolis, They played a new remix of “Man O’ War.” 


5 May 2000 


A second session of Prince's replies to questions sent in by fans 
is posted on NPG Online LTD. 


6 May fam) 2000 

There is a dance party at Paisley Park. Despite a $7 cover 
charge there was no live performance. Former Game Boyz and 
NPG member Damon Dickson was dancing onstage for most 
of the night. He was accompanied by Desray, the dancer from 


“The Greatest Romance Ever Sold” video. Other guests included 


G-Sharp, formerly a singer with Dr. Mambo’s Combo, and 
Heather Hunter. Prince was also hanging around the dance 
floor. Several videos were played, including “Sexy MF” from 
The Arsenio Hall Show in 1993. The party was over at 5:00 am, 
when the DJ said, “Thanks for coming out. See you at another 
tillthedawn dance party at Paisley.” As the fans were leaving 
the room, Prince started playing “The Continental” video on 
the screens. 


249 


Mid-May 2000 

Prince and Mayte “officially” divorce by signing off on the 
divorce papers. In the settlement, Mayte got the house in Spain 
and $250,000 per year. The house was put on the market since 
Mayte had moved to New York. She was living with her sister, 
who was working at MTV. 


16 May 2000 


Having been known as # for nearly seven years, Prince 
announces at a New York press conference that he is reverting 
back to his given name. “I will now go back to using my name 
instead of the symbol I adopted as a means to free myself from 
all undesirable relationships,” Prince said. 

He explained that he was reverting to his name because 
his Warner Chappell Music publishing deal expired on Decem- 
ber 31st 1999. The deal was the last of the contracts to which 
he was bound under the name of Prince. “I was really angry 
when I used the symbol,” Prince said, explaining that the name 
change in 1993 was to distance himself from Warner Bros., 
which he claimed was trying to prevent him from controlling 
his own career. 


17 May 2000 
Prince attends the Fluid nightclub in Toronto, Canada. He had 


his own private section in the club, although patrons could 
see him. 


20 May (am) 2000 


Prince plays a concert at Paisley Park, “technically” his first as 
“Prince” since 1993. Doors opened around 1:15 am and about 
100 people were let inside for a $7 donation. The crowd even- 
tually doubled to around 200 people. The party began shortly 
before 2:00 am with the showing of the video of “Hot Wit U.” 
At about 2:00 am, Prince, Morris Hayes, and Kirk Johnson 
entered the stage. They started playing a loop of “Everyday 


People,” which led into a full rendition of “Forever In My Life.” 


The band then went into a version of Bob Marley's “Waiting 
In Vain.” The crowd was singing along with the song as Prince 
called them “the choir.” Larry Graham appeared onstage during 
the number, looking like he had just woken up as he was wip- 
ing the sleep out of his eyes. 

With Graham onstage they proceeded with “Everyday 
People” before previewing the new song “Peace.” Prince then 
engaged in some keyboard playing before asking the crowd 
what they wanted to hear. Fans yelled out some interesting 
choices, including “Moonbeam Levels” and “Electric Inter- 
course.” Prince finally chose to play “Adore.” He only sang the 
chorus but it was one of the highlights of the set. The band 
continued with “The Jam,” “Groove On,” and “Hot Wit U,” 
before closing the set with a half-hour take on “Mad.” At the 
beginning of “Mad,” a girl got up onstage and started dancing 
to the music. The song also showcased a guitar solo by Prince 
that made the crowd wild. Prince inserted snatches from The 
Beverly Hillbillies theme song (the song is actually called “The 
Ballad Of Jed Clampett” and was composed by country musi- 
cians Lester Flatt and Earl Scruggs) into “Mad.” The show 
lasted just under two hours. 

The party continued after the show was over. Prince 
played a new remix of “Hot Wit U” and even showed a new 
video of the remix. The video is based on the original “Hot Wit 


U” video, but with some new editing. The Beautiful Stra 
video was also shown. The party was over at 5:00 am. 


24 May 2000 
The video for “Hot Wit U (Nasty Girl Mix)” premieres o 
Real.com website. The self-directed video was never del 


to television channels. 


£4 May 2000 


Prince shows up at The Front in Minneapolis. DJ Wo! 
that Prince was entering the club and immediately pu 
“Prettyman.” However, Prince left after only 15 to 20 n 


27 May {am} 2000 


Prince plays at Paisley Park again, the last time before 
“Celebration” event commenced. Doors opened arount 
and there was no charge. Prince was standing by the ¢ 
watching as fans were entering the Love 4 One Anoth 
After about two hours of music, shortly after 3:00 am, 
Hayes took to the stage and started playing a loop of 
Sex.” Prince and Kirk Johnson followed shortly aft 
the trio went into a full version of “Mad Sex.” Prince] 
stage after the first number, going to the soundboard, 
something like, “You didn't pay none, got in free? Didnt 
even two bucks? You don't understand, you don't wi 
funk... I'm gonna play techno,” The audience respo 
a resounding “no” and started a chant, “We need the! 
gotta have the funk.” The response caused Johnson and] 
to play a bit of Clinton’s Parliament classic “Tear The 
Off The Sucker (Give Up The Funk).” Prince then 
the crowd, talking about the recent New York press co 
and how the papers make up stories instead of con 
truth.” He also mentioned Clive Davis’ retirement. 
Following the speech, the concert continued wi 

On,” which included some lyrics from “Freaks On 
Side.” New dancer Geneva was brought up and she re 
onstage for the rest of the show. They continued with 
Wit U,” Stevie Wonders “Living For The City,” and at 
of “Alphabet St.”. Hayes then started playing a loop of 
Of Wild,” which resulted in roars of approyal from th 
They got even wilder as Prince reached for his one- ¢ 
and launched into the song, which had not been playe 
few years. Prince was slapping the bass so hard that he 
blew the speakers up. He sneaked some lyrics from “ 
Woman” into the song. The set was over at 4:20 am. 
though it was fairly short, many felt it was one of the be 
performances of the year thus far. 
The party continued until 5:15 am. Prince pl 

of “Hot Wit U” after the show. He mentioned the 
apolis R&B station, 96.3FM, that has been playing hisi 
non-stop for several days, “Did y'all listen to 96.3? 
nothing. I ain't doing nothing. I never been on the 
long. They've been playing my songs and brotha’s not even 
getting a penny.” 


30 May 2000 


Session three of Prince's replies to fans’ questions is pe 


NPG Online LTD, 


Press publishes an “open letter” to Prince by 
article was a challenge to Prince to make “a 
thing that would blow “these say-nothing 
abos, divas and playas, out of the water once 


g the article, Prince summoned Walsh to Pais- 
ing. Walsh said that it was a “very spirited 
about God, the music industry, creativity.” He 
at he [Prince] cared enough to want to have 
ather than dismiss it out of hand,” To some 
ed the article because he felt it was somewhat 
naking demands of an artist. 


Year 2000 home video (VHS) and DVD is 
A Japanese release followed on July Ist and 


ctober 31st. 


lebration” event begins on Prince’s 42nd 

m all over the world gathered for the activi- 
uded nightly parties and daily tours of Paisley 

it the “Paisley Museum,” housing Prince's 
itfits, cars, and some of his instruments. Several 
aja Sevelle, Macy Gray, and Kirk Johnson's 
ald Heads, performed at Paisley Park during 
ight of the event was a Prince performance 
Auditorium, June 13th. 

nt videos were shown at the Paisley Park 
television appearances and concert footage. A 
IP was presented, which acted as a video 
bration. Songs that were aired during the 

an instrumental version of ”Mad,” an ex- 
“Kiss,” “Hit U In The Socket” (Rosie Gaines), 
ce,” “Y Should Eye Do That When Eye Can Do 

w and “Man ‘O’ War” (remix). 

le vote for their preferred next album on 
could pick one of the following eight 

ll Vol. IT (they could choose from 22 song 
Garden (including “Splash,” “Wonderful Ass,” 
and “All My Dreams”); a live album (the 
iod could be entered); rock guitar record; 
(described as a “smooth jazz album”); When 
lection of ballads, including “Do Me, Baby,” 
indalous,” and “Adore”); a collection of covers 
ing “A Case Of You,” “Just My Imagination,” 
ix”); new studio album (preferred flavour/ 
ntered). “Rock guitar record” received most 


orms at Paisley Park. Prince guested on stage 
ute. 


s at Paisley Park. Prince watched her set from a 
in elevation, right next to the stage. 


3 June 2000 

Three bands perform at Paisley Park during the third day of 
the “Prince Celebration” week: TKO (Kirk Johnson's former 
band), BKS (as in Best Kept Secret), which was a group of 
three female vocalists with TKO as backing band, and Fonky 
Bald Heads, Kirk Johnson's new band. Prince was at the 


soundboard mixing. 


10 June 2000 


Prince's appearance on the Genesis Awards is broadcast on 


Animal Planet. 


10 June 2000 


Days OF Wild, a cover band, plays at Paisley Park. Prince was 
at the soundboard after their performance, playing videos. 


Te June (am) 2000 


Mint Condition performs at Paisley Park. After their set, 
Prince was again at soundboard, playing videos himself. He 
was visited by and had chats with Taja Sevelle, Matt Fink, and 
Desray. Later, Prince went up to the DJ booth and played 
some tracks, including “Splash,” “Peace,” “Y Should Eye Do 
That When Eye Can Do This?”, “Cybersingle,” and “Man ‘O’ 
War” (remix). 


Te June 2000 


Prince spends most of the afternoon rehearsing at the Northrop 
Auditorium in Minneapolis. Later in the evening, he attended 
the last Paisley Park party of the “Prince Celebration” week. 
Mattie Nelson, his mother, was in attendance and he spoke to 
her for quite a while. 


13 June 2000 

The “Prince: A Celebration” event concludes with a perform- 
ance by Prince at the 5,000-capacity Northrop Auditorium, 
located at the University of Minnesota campus in Minneapolis. 
The concert was preceded by a video showing some of the 
activities that had taken place at Paisley Park. Prince and The 
NPG were augmented by The Hornheadz. Geneva and Desray 
danced at various points during the show, 

The concert started at 9:15 pm with “Anna Stesia,” which 
Prince sang from behind a keyboard that was set up in the cen- 
tre of the stage. Prince addressed the audience halfway through 
the song, announcing that they were there to “celebrate life” 
and that “without God there is no life.” Before going into “The 
Greatest Romance Ever Sold,” he said, “We spoke about God, 
now we wanna speak about his son, the greatest man who ever 
lived.” He inserted lyrics from “4 The Tears In Your Eyes” into 
the song. “See if you know this,” he said as he launched into 


“Uptown,” which was followed by more Prince classics, “Let's 


Work” and “Delirious.” Then it was “Purple Rain” time. Prince 
did the full version although he changed some of the words a 
bit. At the end of the second verse he sang to the fans, “Your 
love is unconditional, I do believe, I do believe this friendship 
will never end.” Noticing Matt Fink in the audience, he told 
him that he'd better come on up and jam before the night was 
through. He also made a crack at how much Fink has aged by 
saying that he looked like he did on the cover of Around The 
World In A Day (in which he is painted as an old man). But 

he told Fink not let anyone make fun of how he looked, and 


if they did, to reply, “Don't hate me cuz I’m beautiful,” which 
was a cue for “Prettyman.” The song ended with a bit of The 
Hornheadz’s “Intermission.” After “Prettyman,” Prince began 
playing the guitar riff from James Brown’s “Give It Up Or 
Turnit A Loose.” He said, “You hang with Londell [his lawyer], 
he’s from New York, “You gotta give people what they like.” 
Prince responded with the guitar riff, saying, “Why should I do 
that when I can do this” (referring to the riff). He continued, 

“If you give people what they like, you might be pissed. Why 
should I do that when I can do this.” 

Q-Tip and Doug E. Fresh guested onstage for a 10- 
minute rap segment with the Q-Tip’s “Breathe And Stop” 
groove as the musical backing. Q-Tip rapped “Vivrant Thing” 
before Fresh took over for a bit of “La-Di-Da-Di” and “Hola, 
Hola, Hola” chants. Audience members were invited to the 
stage for “Come On.” Prince then left the stage, turning it over 
to Najee to play saxophone improvisations over the instrumen- 
tal that was previously used as an intro to “The One.” After 
changing clothes, Prince returned for an instrumental version 
of “The Question OFU,” which saw him and Najee trading 
licks at one point. Without pausing, Prince went into “When 
You Were Mine.” However, he stopped the song and suddenly 
grabbed his bass to launch “Days Of Wild” instead. He left out 
all the swearing, even admonishing the crowd for chanting the 

“play that muthafuckin’ bass” phrase. “We don’t use them words 
no more,” he said. 

The next guest was Angie Stone. Accompanied by her 
backing singers, Stone performed her own “No More Rain 
(In This Cloud)” (from Black Diamond, 1999), before tearing 
up Aretha Franklin's “Dr. Feelgood.” Prince then took over, 
duetting with Kip Blackshire on “Nothing Compares 2 U.” 
Following this was the “Take Me With U"/“Raspberry Beret” 
medley, which ended with Prince playing some snippets of the 
theme from The Beverly Hillbillies television series and “The 
James Bond Theme” on the guitar. He also sang the chorus 
of “(Eye Like) Funky Music,” incorporating a chant of “funky 
for no reason” as the band accompanied him with an uptempo 
groove. Larry Graham closed the main set with “The Jam” and 

“Everyday People.” 
The encore segment began with strings leading into 
“Man ‘O’ War.” Prince only sang a verse and a chorus before 
a key change signalled the beginning of a long horn-laden 
version of “Adore.” Then Prince began playing some rhythm 
guitar while taking a look around for his old Revolution 
buddies. Brown Mark was first on the stage, then Dr. Fink, in 
full hospital scrubs, and finally Bobby Z. After he introduced 
each one of them, he wisecracked, “Mmm, shapely!” He asked, 
“So, if I call out something you gonna know it?” He repeated 
the question of “what's the name of this country?” to Mark 
before yelling out “lead line,” which launched “America,” the 
highlight for most in the audience. The song continued for a 
verse and a chorus, and Prince gave each of the guys a chance 


to solo. After Bobby’s drum solo, Prince called out “kick drum.” 


Bobby responded but Prince laughed and said, “Oh, he forgot! 
He forgot his hearing aid.” He proceeded to rather rudely kick 
Bobby off the drums, calling Kirk Johnson back, before cuing 
in The Hornheadz, who played the “Take The A-Train” horn 
arrangement from “It’s Gonna Be A Beautiful Night.” Follow- 
ing this, Prince continued playing a funky guitar lick, repeating 
the “funky for no reason” phrase as Stone joined him again. 


“I's Gonna Be A Beautiful Night.” The show en 


The Hornheadz then closed the song with a horn pat 


and “Gett Off” (normal and “Houstyle” versions) Wi 
E. Fresh and Q-Tip guesting onstage. People wer 
to dance as Prince finished the concert with a 1 
workout based around Graham Central Station's“ 
which had Fresh rapping from “Push It Up.” 
There was an afterparty at Paisley Park after 
Matt Fink, Brown Mark, and Bobby Z. Rivkin w 
ance and fans were let in at around 4:00 am. 


23 June 2000 
Prince guests onstage with Maceo Parker at his co 
Beacon Theatre, New York. Parker performed as’ 
by’s opening act. Prince brought out Parker's s 
teased the audience by almost coming out a few time 
end, he played an extended organ solo. 
Later in the evening, Prince attended a part 
at Chelsea Piers in New York. Q-Tip was with for 
VJ Idalis, while Prince brought dancers Desray an 
with him. They danced for about three hours. e 
to a couple of fans and shook some hands, but mos tl 
himself. 


24 June 2000 


Prince hangs out with Stevie Wonder and Q-Tip 
New York club. The management let them have 
to themselves for 90 minutes. NPG Online LTD 
that Prince hung out with Mary J. Blige while 


28 June 2000 

Back in Minneapolis, Prince hosts a party at Pai 
lowing the annual NBA draft, held in Minneapol 
hoops were set up in the Soundstage and some bas 
players were present. Fans could also get in but they 
pay $25. Ac midnight, BKS took the stage. Princey 
soundboard. Fonky Bald Heads were next. Prince 
them, playing some keyboard. Milenia, a group cons 
four sisters, performed last. 


30 June (am) 2000 


Maceo Parker performs at Paisley Park. Starting a 
he played for almost three hours. Prince got up 
with him on guitar for a while. He spent the resto 
behind the soundboard, but now and then he 
to the front of the stage and dance and clap, obvious 


a great time. 


1 July (am) 2000 
The Paisley Park “DanceTildawn” parties resume 
was no charge to enter. The crowd was fairly small, 
people. Milenia took the stage at 2:25 am. They si 
song to backing tapes and loops. Then Morris Ha 
Johnson got onstage and started playing. Shortly 
Prince literally ran up onstage and started playing k 
The trio backed the girls for two or three numbers, 
Following a short break, Prince, Hayes, and Jo 
ceeded on their own by playing “Gert Off.” Prince invit 
girls onstage to dance. The Blackshire brothers fol 
their “Dance With Me.” Prince then grabbed the oncs 


crowd what they wanted to hear. Someone 
Prince said, “OK, Kirk?” and started 
nerica.” However, he stopped the song after 
saying, “Naa, I don't like that. What else?” 
ame out before someone said “Days Of 
were. “Days Of Wild” closed the set. 


k party follows George Clinton's concert at 

polis, making it the fourth Paisley Park 

Prince attended Clinton's show and brought 

) Paisley Park at around 3:30 am. The party 

o cover charge), with only 15 fans or so and 

in the Love 4 One Another room. Members 
nded. 

45 am, Prince came into the Love 4 One An- 

started to play the “Hot Wit U” remix video. 

d up, staying at the soundboard. When 

ying Clinton songs, Clinton started dancing, 

rince also showed around 30 minutes 

concert on the video screen. Most people 

to watch the performance. Prince didn't like 

to turn the lights on and stop the party. 

ht fans at that point. The party was over at 


sley Park for another performance. The 

ly after midnight. There was a $7 charge. 
‘one, two, one, two,” Prince said at the sound- 
hnson and Morris Hayes came onstage at 
They played along to a tape of “Baby Knows” 
sting the sound. Prince jumped onstage five 
joined them to play guitar on a full-length 
pows.” They extended the song with a long 
nd. Kip Blackshire sang backing vocals at 
continued with a new song, “Golden 
played bass and traded keyboard solos with 
supplied various loops and samples. Next, 
‘of “Come On,” followed by a snippet of 
othy Parker.” 


nasty,” Prince said about the next song, 

of which included Prince’s recorded vocals, 
en the line “if you were here I wouldn't 

long, Prince said, “I ain't singing” in a coy 
people were onstage, dancing to “Poom 
ted to know their names and asked one 

e in God?”. It seemed as if the guy couldn't 
ice said and replied, “What was tha”. Prince 

ng answer!”. Prince introduced his “choir” 
ong to a new song, “Vavoom,” described as 
ped with ‘Cream” on NPG Online LTD. The 
elped out during the simple chorus, “Vavoom, 
nl”. “That's number one on our radio station 
rget about 96.3,” Prince said at the end of the 


fe the stage at 4:20 am and went to the sound- 
johnson were still onstage. They started a 
and Prince began rapping from a large book 
some lines from “Acknowledge Me.” The 


party continued as former NPG member Damon Dickson 
handed Prince a video from the Diamonds And Pearls tour that 
was shown on a big screen. During a rap by Tony Mosley in 
the film, Prince slowly and purposely turned down the sound 
volume while laughing. Dickson and Hayes could be heard 
laughing loudly long after the bit ended. The party was over at 
4:40 am. 


14 July 2000 
An MP3 of “Cybersingle” is made available for download from 
NPG Online LTD. The song is attributed to ape having been 
written and recorded prior to the name change back to Prince. 
“Cybersingle” was previously previewed in The Vault section of 
NPG Online LTD, but the entire song was now made avail- 
able to download for free. On October 29th, the song was also 
made available for download on the Real.com website. 


15 July (am) 2000 


Prince performs again at Paisley Park. The doors opened 
around midnight and the cover charge was $7. There was only 
a small crowd at first, but after a few hours the Love 4 One An- 
other room was completely packed. It was almost 3:30 am be- 
fore the DJ stopped playing and Prince began screening concert 
footage from the Northrop show (“The Greatest Romance Ever 
Sold”). Shortly afterwards, Larry Graham, Kirk Johnson, and 
Morris Hayes hopped onstage and started jamming on Graham 
Central Station's “Tell Me What It Is.” Prince joined them after 
a few minutes, as did new dancer Geneva. They continued 
with an instrumental take on Graham's “Free” before Prince 
took charge, playing guitar on a rendition of “Rock Me, Baby,” 
performed as a fast-paced rock number. Prince impressed the 
crowd with some awe-inspiring guitar playing. 

“Vavoom” was next, featuring more first-rate guitar work 
by Prince. Then two male dancers came onstage to dance. 
They started doing their dance routines, at which point Prince 
asked for some ladies to come up onstage. In about 10 seconds, 
the entire stage was full of dancing women. A lengthy jam 
on “Y Should Eye Do That, When Eye Can Do This?” was 
followed by “American Woman,” played to a loop of “Vivrant 
Thing.” The stage was so crowded so Prince had to play guitar 
behind his keyboard. After the song, Prince asked the people 
onstage to take a break so former NPG member Rhonda Smith 
could get set up. Johnson started a loop for “The One” and 
Smith came onstage and started playing the song on her fretless 
bass. Prince sang most of the vocals but left out the falsetto 
parts. Smith took a bass solo before Prince sang the last verse 
and they wrapped it up. Most felt “The One” was one of the 
highlights of the concert. 

They continued with a long jam based around “Fight 
The Power” and “Sex Machine,” featuring solos by Smith and 
Graham. Next was “Good Life,” a jam that had Prince speak- 
ing about “affirming positivity” while the band charged along 
underneath him. The song borrowed the beat from Q-Tip’s 

“Breathe And Stop.” Most fans felt it was a litzle too long and 
kind of boring after awhile. “Freaks On This Side” and “Mad” 
closed the two-hour set. Prince sang the latter from the behind 
the soundboard over a break provided by the DJ and bass by 
Graham and keyboard by Hayes. It was over at 5:30 am. 


16 July (am) 2000 


Prince is spotted at The Lounge in Minneapolis. He arrived in 
the company of his bodyguard Aaron shortly after midnight. 


17 July 2000 
Two samples are posted on The Vault on NPG Online LTD: 
“Mad” and “Funky Design.” 


21 July 2000 
Two further samples are posted on The Vault: “Tell Me What 
It Is” (Graham Central Station number) and “Good Life” (not 
$ The NPG’s Exodus track). Both are live recordings from the 
| July 15th (am) 2000 Paisley Park gig. 


22 July (am) 2000 
Prince performs at Paisley Park for the fourth consecutive 
week. With Prince at the soundboard, Morris Hayes and Kirk 
Johnson started with “Days Of Wild.” Prince ridiculed the 
radio stations in Minneapolis, citing 96.3FM and 101.3FM as 
perpetrators of an “unfunky way of life.” The Blackshire broth- 
ers and DVS from Fonky Bald Heads helped out on vocals on 
the 15-minute workout on “Days Of Wild.” Prince played 
keyboard for “Come On,” which went into “Fight The Power,” 
before “Gett Off” and “Mad” closed the set. 


N 23 July 2000 


Minneapolis Star Tribune reports that Wendy Melvoin is in 


town to discuss a reunion of The Revolution with Prince. The 
Revolution’s drummer, Bobby Z. Rivkin, also met with Prince 


to talk about the possibilities of doing something with the 
band. However, Prince told Rivkin that prior to any reunion, 
Wendy and Lisa Coleman would be required to publicly 
renounce their homosexuality. Rivkin left the meeting bitterly 
l disappointed, vowing never to work with Prince again. He felt 
Prince’s viewpoints were influenced by Larry Graham. 


i 24 July 2000 

i Prince attends the Los Angeles premiere of Eddie Murphy's 
new film, Nutty Professor I: The Klumps. The screening and 
party were held at Universal Studios. 


24 July 2000 
Prince wins the award for Best Internet Only Single with “One 
Song” at the Yahoo! Internet Life Online Music Awards, held 
at New York’s Studio 54. The event was hosted by actor John 

| Leguizamo and cybercast live on VH1.com. Prince didn't 
attend but sent a videotaped sung “thank you” message, which 
was sung to the backing track of “My Medallion.” The broad- 
cast was on July 25th. 


29 July (am) 2000 


| For the fifth week in a row, Prince performs at Paisley Park. 
There was a fairly large crowd present. Shortly after 3:00 am, 
Prince at the soundboard started playing the new “Hot Wit U” 
|| remix video (first shown during the May 20th am party). At 


} 3:30 am, Prince, Morris Hayes and Kirk Johnson entered the 

Í stage. They started a loop that sounded like “Right Back Here 
In My Arms” and Prince launched into a lengthy guitar solo. 

Í 


Next, Prince sat down at the piano and played some beautiful 
music, accompanied by Johnson's light drum work. There were 


no vocals, After he re-grouped from the piano work, P 
had Johnson start a loop, which was slowed down | 
more until it was almost at half the tempo it sta 
grabbed the one-eyed bass for a bass workout. Hes 
bass so hard that the speakers were vibrating, At 
played the bass and the keyboard at the same time. 

Following the jam-oriented opening of the gig P 
into “Hot Wit U.” He invited people onto the stage’ 
The crowd sang along to the next number, which 
fied by the fans. The chorus went something like, 
itall.” Next, Kip Blackshire and rapper DVS appi 
stage. Prince retreated to the soundboard as Blacksh 
did some of their own songs. Prince played a loop 
followed by “Mad Sex” at the soundboard. The con 
at 4:45 am, but the party continued until 5:00 am. 


5 August (am) 2000 


A Paisley Park party is held. This time there was no 
ance by Prince. The doors opened at 1:45 am ani 
“suggested” donation of $7. Around 300 people at 
showed up at the soundboard shortly before 2:30 an 
up the Septimo performance from Spanish televisi 
Very few people were dancing while the concert wa 
the 30-minute tape was over, the DJ tried to get thi 
but had quite a bit of difficulty, with records skippii 
just put in the Newpower Soul CD and played a 
order, including “Until U’re In My Arms Again, 
a danceable tune. The crowd started thinning out 
but the party continued until 4:20 am. 


8 August 2000 
NPG Online LTD announces that Prince's 
Femi Jiya has delivered “a rough copy of another ne 
at the gate of Prince's estate.” The proposed album | 
High and 10 tracks were slated for inclusion: “U 
Shine” / “My Medallion” / “Supercute” / “Golden 
“High” / “When Eye Lay My Hands On U” / “Whe 
Paid?” / “Gamillah” / “Underneath The Cream” /* 
Chain.” The track “When Will We B Paid?” is a cov 
of “When Will We Be Paid?”, a from The Staple Sing 
album Well Get Over. 4 
Initially, Prince leaned toward making anoth 
comeback through a traditional major label relea 
material was fairly straightforward and commetcia 
in the accessible pop-funk vein of much of Rave U 
Fantastic. However, Prince decided to shift his 
than immediately trying to reclaim commercial 
would cater to loyal fans and focus more on relea 
via his website, NPG Online LTD, which was replaa 
NPG Music Club, launched in February 2001. 
Later in August, Prince began work on The. 
Children, an album that indicated that Prince wa 
his back on traditional pop music and focus mo 
made him happy, blending spirituality with chalk 
and jazz-infused music. 


Te August (am) 2000 
There is a party at Paisley Park. The doors opened a 
(no cover charge). There were only 20 fans but the er 
creased to about 200 people eventually. There was no 


at the party, dancing on the floor 
und at 4:30 am, when many people had 
ot started in the Love 4 One Another 
aff members had a video camera and shot 
cing. There were about 15 people in the 
twalk and directed the video shoot. He 
hand and pointed to whoever he wanted 
e video shoot, Prince came down to 
c Geneva's hand and went into the studios. 
ht after Prince left, at 4:50 am, 


isley Park by D'Angelo and The Roots’ 
D’Angelo’s Voodoo tour). The visit 
d as a party for the entire D’Angelo 
rince changed his mind, inviting only 
ove. Arriving at 2:00 am, they spoke with 
ted in some jams with Prince and his band. 


00 am. 


£ off to go to Egypt in the latter part of 
panied by Manuela Testolini. 


he Orpheum Theatre in Minneapolis. The 
Graham, Morris Hayes, Michael 

| Peterson, Bobby Z., and several mem- 
t technical crew. Prince was unable to 


left for Egypt. 


ice attends a Paisley Park party. There 
umber of people present, with fans from 
and London in attendance. The girl group 
iere. Several videos were shown, including 
e Daisy Chain” and “Supercute.” Both 
from the August 12th (am) party. Prince 


board, leaving 15 minutes before the party 


jee arrives in Minneapolis to begin 

ks intended for The Rainbow Children. 

ing instrumentalists of the late ‘80s to mid- 
a favourite in the “smooth jazz” markets. 
York, he has often been compared to Kenny 
wd, and Dave Koz. He debuted in 1987 with 
which was an immediate hit in the new adult 

et. His follow-up albums have also been 
talbum prior to joining Prince's band was 


rince to record her vocal on “U Make My 


party is held. Doors opened just before 2: 
re around 200 people at the party. The crowd 


included Morris Hayes, Kip Blackshire, and DVS. Prince 
stayed at the soundboard for most of the time during the 
party, showing several videos, including “Hot Wit U (Remix)” 
and “The Daisy Chain.” He also showed the Rave Un2 The 
Year 2000 video and television footage from the European 
promotional tour in 1999. Another video was his performance 
of “Everyday Is A Winding Road” with Sheryl Crow (probably 
at the Lilith Fair, 22 August 1999). 


3 September 2000 

Rehearsals with a partially new NPG line-up commence. Kirk 
Johnson and Larry Graham were replaced by John Blackwell 
and former NPG member Rhonda Smith, respectively. Najee 
was enlisted to play saxophone and flute, while Geneva (real 
name Tomasina Parrott) became the new dancer and occasional 
backing vocalist. Morris Hayes and Kip Blackshire remained 
on keyboard. 


9 September (am) 2000 
Prince and the newly assembled NPG line-up play a concert 
at Paisley Park. Doors opened around 2:00 am. A camera was 
set up in front of the stage, The set kicked off at around 2: 
15 am with a funky drum solo by John Blackwell. After a few 
minutes, Prince appeared onstage and began playing keyboard. 
He was joined by Rhonda Smith and Morris Hayes. “We're just 
gonna jam, y'all,” Prince said as they embarked on a 20-minute 
Madhouse-flavoured instrumental. The number seemed very 
well rehearsed, as each musician knew exactly what he or she 
should do. 
The next number, “Days Of Wild,” evolved into a 
15-minute jam. Larry Graham replaced Smith on bass, and 
Graham and Prince engaged in a bass “duel.” Kirk Johnson 
also appeared onstage, dancing along to the furious jam. Prince 


threw in some lyrics from “The Undertaker,” but it was mostly 
an instrumental jam. Prince introduced the next number 
as “Larry Graham's song... very beautiful song, check it out.” 
Few in the audience recognized the song, but it was probably 
a Graham Central Station track. Prince played piano during 
the song. Then he asked the band, “Well, shall we?” and they 
started another instrumental jam that sounded like a continua- 
tion of the first Madhouse-tinged jam. Prince sang some lyrics 
from “A Love Bizarre.” 
DVS joined the activities to add some rapping, utilising 
“The Light” by Common as his musical backing (instead of live 
music provided by The NPG). Kip Blackshire sang along to 
the chorus of the song, as Prince left the stage to stand by the 
soundboard. “Thank you for coming out, see you next Friday,” 
Prince said as the 90-minute set ended. He also said, “If you 
wanna be in the video, stick around.” People were already 
leaving, however, causing the DJ to say, “Please do not leave! 
We're gonna shoot the video.” The video shoot consisted of two 
photographers filming people dancing to new songs by Prince, 
including “Supercute.” The session was over at about 5:00 am. 


16 September (am) 2000 

A party at Paisley Park is held. Doors opened at 1:15 am. 
Shortly after 3:00 am, Prince showed up at the soundboard 
and started playing a video promoting the seven-CD sampling 
set. This was followed by a video featuring clips from at least 
three songs (including “The Daisy Chain”). Prince left the 


room after playing the videos, but he reappeared again, staying 
at the DJ booth for quite a while. The DJ played some new 
songs, including “U Make My Sun Shine.” ‘The DJ kept play- 


ing music until 5:00 am. 


16 September 2000 

NPG Online LTD announces that Prince has been shooting 
“snippets of songs (not fully produced videos)” during the Pais- 

ley Park parties for an upcoming project to be released online 

only, “These clips are like home movies shot with the new 

Canon XL-1 and edited in-house at the Park.” It was reported 

that between seven and 10 tracks had been shot in part. 


ee September 2000 
Prince meets with local DJs on to “discuss the future of radio,” 
according to NPG Online LTD. The meeting lasted two hours 
and was also attended by Terry Lewis, Phil Robinson, and Billy 
Sparks. They listened to “U Make My Sun Shine,” Prince's 
new duet with Angie Stone, after the meeting was over. 23 
September (am) 2000 

Prince attends another Paisley Park party. Doors opened 
shortly before 2:00 am. Morris Hayes, Kip Blackshire, Geneva, 
and DVS hung out. Some video footage of the crowd dancing 


was shot. Prince stayed only a short time. 


26 September 2000 

Į “2045: Radical Man,” credited to Prince, is released on the 
Bamboozled soundtrack. Bamboozled is a media satire directed 
by Spike Lee. 


29 September 2000 

Prince attends a birthday party for party planner Alexandre 
Wilson at the Spa nightclub in New York. He was accompa- 
nied by Manuela. 


30 September (am) 2000 


Prince puts on another Paisley Park concert. Doors opened 
shortly before 2:00 am. There weren't too many fans in at- 
tendance and few were expecting a concert. Prince jumped 
onstage at around 2:30 am, followed by the band: Morris 
Hayes, Rhonda Smith, and John Blackwell. They launched 
the set with the live debut of “The Daisy Chain.” This was 
followed by a segment of mostly Prince classics: “Raspberry Be- 
ret,” “Darling Nikki,” “Controversy” going into The Family's 
“Mutiny,” “Cream,” and “Little Red Corvette.” Prince played 
mostly guitar during this portion. Some of the songs were only 
short snippets, including “Darling Nikki” and “Controversy.” 
“Mutiny,” which didn't feature any vocals, saw Prince walking 
around the stage, making faces at the band. Geneva showed up 
to dance a little, but she was not onstage very much during the 
concert. Kip Blackshire guested on some songs. 

They proceeded with a slow instrumental jam with a 
Latin-flavoured beat. Prince was at the keyboard from the 
outset and Smith started on upright bass, but then she took 
her normal bass and delivered a bass solo. John followed up 
with a drum solo, The next number was either the Santana 
medley or Jimi Hendrix's “Villanova Junction” (the reports 
differ). An Asian girl, apparently a friend of John Blackwell’s, 
was brought onstage to play some keyboard. Then John kicked 
off the familiar drumbeat of “Housequake,” which received a 


wild reaction from the crowd. Prince didn’t sing any 
the song but DVS guested onstage to rap some | c 
beat before Blackshire went into one of his songs. A 
“Sexy Dancer,” they played a full-length version ol 
ful Ones.” The finale was “Nothing Compares 2 Uy 
featured a great deal of audience sing-along. The sho 
roughly 90 minutes and was over at around 4:00 


2 October 2000 
Prince attends the New York premiere of Spike Lee 
zled at the Ziegfield Theatre. Celebrities in attenda 
Jennifer Lopez, Chuck D., Savion Glover, Snoop 
Kravitz, and Stevie Wonder. Prince showed up with¢ 
Geneva and another, unidentified girl. There was an 
at a club called Exit, but Prince did not attend. 


3 October 2000 


Prince is spotted in Toronto Restaurant Sotto Sotto, d 
with Manuela. 


7 October (am) 2000 
An online chat with Prince is organised by NPG Or 
However, it suffered from having too many people i 
unmoderated chat room, causing everything to set 
screen too quickly. As such, it was more of a speech 
than a two-way conversation. 


7 October (am) 2000 


Another Paisley Park party takes place. Morris Ha 
John Blackwell were present. Prince appeared at 3:30 
the soundboard. He showed a video of a rehearsal with 
new band. The rehearsal included “Uptown,” “ 
“Cream,” “Mutiny,” “Little Red Corvette,” and “ 
Prince sometimes muted the sound of the video 
over, so there were probably further songs on the 
video. 


14 October (am) 2000 
Only about 50 people are in attendance for a Paisley P 
At 2:40 am, Prince showed up to premiere the vide 
Make My Sun Shine.” The party went on until 5: 


2] October (am) 2000 


Prince plays again at Paisley Park. Doors opened at I 
The crowd grew to about 350 people at the time of 
It was nearing 2:00 am when Najee came walking u 
with a case holding a flute, an alto saxophone, an 
saxophone, About 15 minutes later, the other m 
onstage, Prince entering last from a door with his purp 
bol guitar slung over his neck. Prince started what soul 
a smoothed-out version of “The Ride,” but it quick 
an instrumental funk jam. Prince highlighted each 
letting him or her take a solo. Drummer John Bla 
the most attention. The jam kept on going and goii 
for about 40 minutes. Prince played several differen 

As the groove simmered down, Prince asked Kip] 


changed some of the lyrics, “I ordered... yeah, letn 
of pizza,” which caused laughter from the audience, 


ouse’s “Four.” Rhonda Smith took off her 
moyed over to an upright bass. Another jam 
kicked off a funky beat, Prince joining 
bass. DVS appeared onstage with Min- 
il Buddy to deliver two freeform raps, with 
f “The Heartbreaker” and “Things That 
exited the stage with DVS and Lil Buddy, 
Hayes and Najee. Blackshire took over 


|, who continued for a short while before 


tendance thought the concert would continued 
a DJ started playing music and the stage 
‘off, It was over at around 3:30 am, with 
about 75 minutes. The DJ mixed in a new 
Lof “Rave Un2 The Joy Fantastic,” two 
Vit U” (including the “Nasty Girl Remix”), 
“Underneath The Cream.” The party 

e lights came on at 4:25 am. 


the weekend of October 27th to 29th. 
nline LTD, he dined one night at Sotto 


ened. Prince made an appearance at the 
soon. 


premieres “U Make My Sun Shine” on 
n Subsequently, copies of the song were 
IS radio stations, but it didn’t receive 


Park one last time before the Hit N Run 
doors opened at 1:15 am. The DJ played 
but also some Prince tracks, including 

” “Days Of Wild,” “Baby, I’m A Star,” 
tastic,” and The Time's “The Bird.” 


‘Come On,” but Prince told him to stop 

o à 10-minute take on the Santana medley. 
Rhonda Smith, Prince tried on one of her 
too small for his finger. A girl from the 
nstage and started dancing during the 

also sang into Smith’s microphone but 


made funny faces and laughed at her. 

ce asked after the number. “Come On” was 
he’s Always In My Hair” and “U Got The 
sharing the microphone with Prince 
er DVS came onstage to rap a little before 
Then came “Gett Off,” which incorpo- 
nce With Me” as Johnny Blackshire came 
Kip. Prince proceeded to play a five- 


yote?”, Prince asked the crowd. They 


"Keep Running Back To You.” Then he quit, 


responded with a “yeah,” so Prince asked, “Who you voting 
for?” No one really answered the question, so he said, “Come 
on, if you're voting for him, you should be able to back him up 
and at least say his name!” Someone shouted “Gore!”, which 
caused Prince to ask, “Is he against the death penalty?” He 
said that he was against death penalty, concluding that the two 
candidates are mostly the same and that it doesn’t matter who 
you vote for. He referred to blacks being labelled 3/5 human 
in the Constitution, “You need to change the heart of a man 
who would write that in the Constitution before anything will 
change.” Someone asked Prince whom he is voting for and he 
said “God,” adding, “I'll be doing this [performing] on Tuesday 
night.” He closed the set with a cover of The Staple Singers’ 
“When Will We B Paid?” The hour-long concert was over at 4: 
30 am. 


7 November 2000 

Prince kicks off the Hit N Run tour at The Palladium in 
Worcester. The opening concert included the Santana med- 
ley, which was only played twice on the tour. It was the first 
time since the Act / tour in 1993 that he toured using his 
given name. With a show comprised almost exclusively of 
Prince's hits, the tour was consciously designed to reconnect 
his American audience with “Prince” after seven years as “ne 
Prince explained the emphasis on golden oldies by saying that 
he wanted to educate his audience about his past, yet it was 
obvious that the majority of the audiences on the tour were 
made up of fans that had been with him since his ‘80s heyday, 
Thus, instead of attracting a new, young audience, the tour 
reached primarily long-time followers who were already highly 
familiar with the Prince classics. 

The month-long Hit N Run series of concerts took in 20 
shows (and four aftershows) across the US. Instead of revealing 
a full itinerary, Prince announced most shows merely days in 
advance much like he has done since 1997. The bulk of the 
concerts were held in 2,000 to 4,000-seaters and Prince had no 
trouble selling out everywhere despite fairly steep ticket prices. 
The Hit N Run tour continued in 2001 and the entire tour 
encompassed 33 shows. 

The show met with quite positive response from the 
critics and fans. A recurrent criticism was that too many songs 
were played in abbreviated versions as part of long medleys. 
Still, the musicianship of Prince and his new band received 
much praise, although a few reviewers felt Najee’s smooth saxo- 
phone contributions seemed out of context in Prince’s music. 

The line-up of The NPG was revised slightly since 
Prince’s 1998 tours, comprising: Rhonda Smith (bass); Morris 
Hayes and Kip Blackshire (keyboard); John Blackwell (drums); 
Najee (saxophone and flute); Geneva (dancing and backing 
vocals). 

The focus of the Hit N Run show was on Prince's music. 
Songs from three Prince albums made up roughly half of the 
set: Purple Rain, Sign O' The Times, and Diamonds And Pearls. 
Only one post-Diamonds And Pearls song was played, “Come 
On” from Newpower Soul, an NPG album, which meant that 
no “” songs were played, obviously a conscious decision by 
Prince. Unlike most of his tours since 1995, the show was al- 
most devoid of cover material. As previously, Prince performed 
James Brown’s “Talkin Loud Sayin’ Nothing” (from There Jt 
Js, 1972). He also played The Staple Singers’ “When Will We 


Be Paid?” (from Well Get Over, 1970, and covered by Prince as 
“When Will We B Paid?” on a single and on the unreleased High 
album). Najee played a jazzy saxophone interlude that included 
instrumental snippets from George Gershwin’s “Summertime” 

(from his folk opera Porgy And Bess). 

The concerts normally lasted between 115 and 130 
minutes, comprising around 30 songs. The Detroit concert was 
shortened (95 minutes) due to technical problems and the fact 
that the venue had an 11 pm curfew, A typical set list in the 
early part of the tour was the following: instrumental intro / 
tape intro / “Uptown” / “Controversy” / “Mutiny” / “Cream” / 

“Little Red Corvette” / “I Wanna Be Your Lover” / “Sexy 
Dancer” / “Housequake” / “The Ballad Of Dorothy Parker” / 
“Four” / “Talkin’ Loud And Sayin’ Nothing” (instrumental 
version) / “I Could Never Take The Place Of Your Man” / 
”Summertime” (instrumental version) / “Do Me, Baby” / 
“Scandalous” / “Diamonds And Pearls” / “The Beautiful Ones” / 
“Nothing Compares 2 U” / “Lers Go Crazy” / “Take Me With 
U” / “Raspberry Beret” / “Darling Nikki” / “When Doves 
Cry” / “Computer Blue” (instrumental version) / “The One” 
(intro) / “I Would Die 4 U” / “Baby, I’m A Star” / "God (Love 
Theme From Purple Rain)” / “Purple Rain” / “When Will We 
B Paid?” / “She’s Always In My Hair” / “U Got The Look” / 
“Kiss” / “Gett Off” / “Come On.” 

The instrumental intro was pre-recorded, featuring 

snatches from several Prince songs. It includes the question of 
“what am I gonna do?” from “Poom Poom,” the “don’t worry, 

I won't hurt you” intro from “1999,” some strains from “My 

Name Is Prince,” and ending with the countdown from “Live 4 

Love.” 

The set list underwent very few revisions on the tour. 

In fact, the main set, from the pre-recorded intro (followed 
by “Uptown’”) until “Purple Rain,” remained the same from 
beginning to the end of the tour. The instrumental intro by 
Najee was played in the first half of the tour. An instrumental 
interlude preceding “I Could Never Take The Place Of Your 
Man” and another interlude following “Nothing Compares 2 
U” were added a few concerts into the tour, becoming perma- 
nent fixtures from then on. 

The only part of the show that varied a great deal was 
the encore section. The first half of the tour featured a longer 
encore section, usually comprised of five to seven songs. In the 
second half of the tour, the encores often consisted of three or 
four songs. “Come On,” “Kiss,” and “Gett Off” were played 
most frequently. “She’s Always In My Hair,” “U Got The 
Look,” and “Pop Life” were played less regularly. Additionally, 
the Santana medley and “Come And Dance With Me,” with 
Kip singing lead, made rare one-off appearances in the encore 
section. “When Will We B Paid?” was dropped after the five 
initial concerts. 

Prince sometimes preceded “Lers Go Crazy” and/or 


“She’s Always In My Hair” with guitar snatches from “Zannalee,” 


Jimi Hendrix's “Voodoo Child (Slight Return)” (from Electric 
Ladyland, 1968) and Hendrix’s “Villanova Junction” (which 
is a track simply listed as “Instrumental Solo” on Woodstock, 
1970). A guitar riff from James Brown’s “The Payback” (from 
The Payback, 1973) was occasionally inserted in “Come On” 
and “Pop Life.” Portions of “My Name Is Prince” and “Days 
Of Wild” were added to “Kiss” once. The “Hola, Hola, Hola” 
chant was added to some songs a few times. Several further 


snippets and chants from other songs were added when D 
E. Fresh and George Clinton guested onstage. 


8 November 2000 

The Hit N Run tour continues to the Landmark TI 
Richmond. An afterparty was held at Cafine’s, a danci 
downtown Richmond. The cover charge was $20, 
the same for all afterparties on the tour. The entire b; 
Prince showed up at about 1:15 am. It is uncertain whe 
Prince attended at all. 


10 November 2000 

The third concert of the Hit N Run tour is held ar thi 
Center, Fairfax. The afterparty was held at 2K9 in Wa 
DC. Prince attended, spending most of the time in a sep 
room with members of Outkast and tennis player Se 
Williams. He then left for a private gathering at the Ho 
Secrets. 


Ti November 2000 

Concert at the Academy of Music, Philadelphia, “i 
Dance With Me” was played. Some members of Boyz II 
guested onstage during the encores. The afterparty 
New World. 


Te November 2000 
Concert at the CSU Convocation Center, Cleveland, 
Will We Be Paid?” was dropped after this show, Doi 
and George Clinton guested during the encores, Th 
was held at Wish. The NPG minus Rhonda Smith sh 
at about 12:30 am. Prince arrived an hour later but hi 
stay very long. Morris Hayes was interviewed by Jane St 
from Cleveland Plain Dealer. 


14 November 2000 
Concert at the State Theatre, Detroit. The afterparty 
place at Pure, a Detroit club. Prince stayed for an hour: 
half in a VIP area. 


16 November 2000 
Concert at the Riviera Theatre, Chicago. “Pop Life 
introduced into the set. { 


17 November (am) 2000 


Prince plays an aftershow gig at The Metro, a few blo 
from the Riviera Theatre. The concert was announ 
Chicago radio stations. The marquee at The Metro 

“Late Hit.” Fans began lining up at 8:45 pm, before the Ri 
Theatre show had even started. They were let in at 12:15 
The entry fee was $20. 

At around 1:45 am, members from Macy Gr 
entered the stage, followed by Gray, Common, and 
Prince. Gray had performed earlier in the evening 
Aragon Ballroom. Prince opened the concert with 
from Jimi Hendrix’s “Voodoo Child (Slight Return),” 
ceeded to lead Gray's band through two funk jams. Gra 
into “Sexy MF,” which turned into a call-and-resp 
audience chanting the chorus. This was followed by sı 
from “When Doves Cry” and Sly and The Family 
Want To Take You Higher,” before Common took o 


id lyrics from “If I Was Your Girlfriend” and 
we aren't supposed to curse but this night 
before going into a chant of “D.M.S.R.” 
more of “Sexy ME.” Then Gray and Com- 

ad vocal on a bit of Family Stand’s “Ghetto 

as joined by Prince on “Forever In My Life” as 
gan to trickle onto the stage, working into 

ð parts of “The Bird” and a gospel-style jam 
keyboard. They continued with Common's 

i had Kip Blackshire singing lead while 
Prince mentioned that “The Light” was one 
sat the moment. There was a great deal of 
one point, Gray and Prince sat down in front 
ith Gray just singing “baby, baby, baby...” 
before commenting, “Well, this was 


‘intermission, a comedian came onstage 
bout his love for a crackhead girl. The musi- 

and John Blackwell launched into a drum solo. 
e jam touched on Sly and The Family Stone’s 
” before Gray sang her own “I Try.” Backed 
| take on Bob Marley’s “No Woman, No 

in lyrics from “Take Me With U,” “Another- 
“Adore,” and “The Light,” before turning 
ce and The NPG. They went into “The 

e so preoccupied with his guitar work that 
iat someone threw a bra near the microphone 
irew they mama's bra on the stage?”, he asked 
offstage. The show wrapped up with the 
vhich saw Prince moving from guitar to 

lien to cowbell, finally leaving the guitar on the 
the last note as he walked off. The set 

1 100 minutes, ending at 3:20 am. 


The Time's set at the Funk Festival 2000 
Cellular Center in downtown Milwaukee prior 


the Auditorium. 


t the Auditorium, Milwaukee. Morris Day 
ton guested on “Kiss.” Tom Tom Club hosted 
r Prince remained secluded in a pool vestibule. 
ton were in attendance. 


is up the Van Andel Arena show with an aftershow 
fat The Orbit, a small Grand Rapids club. Not 
couple of hundred fans braved a snowstorm to 
neert. 

kicked off the set at about 1:40 am. He was joined 
1 Fresh, who took the lead by rapping and chant- 
PG provided a funky musical basis. At one point 
inute jam, Prince let a unknown guitarist 

, and he tried to get the band through a reggae 


number. “If I Was Your Girlfriend” was the first Prince number. 
It evolved into “Passing Your Name,” a song by Kip Blackshire 
with rapping by Fresh and Blackshire. Then came “Gett Off 
(Houstyle),” incorporating instrumental snippets of “Johnny,” 
before they had to stop as police showed up (Michigan bars 
must close at 2:00 am). The 45-minute set ended at 2:20 am. 


20 November 2000 


Concert at the Music Hall, Cincinnati. 


2e November 2000 


Concert at The Tabernacle, Atlanta. 


23 November (am) 2000 


Prince plays an aftershow concert at Eleven50, a club in 
Adanta. The show was announced after The Tabernacle concert 
and flyers with direction instructions were handed out to make 
sure fans could find the club. Admission was $20. The crowd 
included Dallas Austin, Jermaine Dupree, Da Brat, Chuck 

D. and Professor Griff from Public Enemy, P-Funk member 
Mallia Franklin, and Li'l G from Silk. 

At around 1:55 am, Prince took the stage to much ap- 
plause and screaming. He walked out to the microphone and 
proceeded to ask the audience if they knew the true meaning 
of Thanksgiving. He pulled up three or four people from the 
audience and let them explain what they thought it meant. The 
first girl said, “We stole it from the Indians. We stole the land 
from the Indians! We stole the land from the Indians and we 
celebrate stealing the land from the Indians for Thanksgiving!” 
Prince said, “I didn’t steal anything from anybody! I wasn’t 
around back then.” Another guy said Thanksgiving was to ap- 
preciate all the food that we stuff our face with on the holiday. 
He began dancing wildly and Prince joked, “He's thankful for 
the bartender.” Prince’s bodyguard politely escorted him off- 
stage. A black guy claimed that “Thanksgiving is a conspiracy 
by the white man to make more money.” 

After a couple of more fans had their chance, Prince 
asked rhetorically, “Do you think Indians celebrate Thanks- 
giving?” He then explained that he celebrates no holidays or 
birthdays, and he mentioned something about believing in 
God and living forever. A few moments later, Prince kicked 
off “The Ride.” Then came “When You Were Mine.” Prince 
went through the first verse and then let the audience sing 
it. He joked some about radio formats and how some people 
would say that “When You Were Mine” had a “country” feel 
to it. Next he went into a funky guitar riff and walked to the 
side of the stage as Chuck D. from Public Enemy came out 
to take over on “Fight The Power.” At the end of the song, 
Chuck brought up Public Enemy's Professor Griff, who started 
spewing about how Thanksgiving was a conspiracy with the 
words “fuck that shit!” Prince seemed somewhat upset at this 
and walked off the stage. The band continued jamming for 
a bit, with Najee playing a flute solo, before Prince returned 
onstage. He began playing keyboard, starting with a little of 
Stevie Wonder’s “Higher Ground” and “Maybe Your Baby,” 
before moving on to the classic “Superstition” riff. For the next 
song, Rufus’ “Tell Me Something Good,” Prince was joined 
by Lil G and Mallia Franklin. Lil G picked up Prince’s guitar. 
After having some problems getting it turned on, he did very 
well, causing Prince to comment, “Who knew he could play?” 


tod 


He closed the set with the Santana medley. 
After a 10-minute pause, the musicians returned to the 
stage. John Blackwell took the lead as they launched into a 
lengthy take on “She’s Always In My Hair.” At one point, 
Prince led the crowd in a chant from Outkast’s “B.O.B. from 
their just-released Stankonia album. He closed the show with 
“Kiss,” dancing throughout the song with a girl brought onstage 
from the audience. He left his guitar on the stage, letting it cre- 
ate feedback as he walked off the stage. The sound was so loud 
that the floor was vibrating. The concert was over at 3:25 am. 


£4 November 2000 

Concert at The Pyramid, Memphis. The afterparty was held 
at Club Mardi Gras. Prince stayed in the VIP lounge, unseen 
by the fans, 


25 November 2000 


Concert at the Municipal Auditorium, Nashville. There was an 
afterparty at Outer Limits. 


26 November 2000 

Concert at the Independence Arena, Charlotte. Doug E. Fresh 
guested onstage during the encores. The afterparty was at 
Mythos. 


28 November e000 


Concert at the Savvis Center, St. Louis. Doug E. Fresh guested 
once again during the encores. The afterparty was at a club 
called Chaos. 


30 November 2000 

Concert at the UH Hofheinz Pavilion, Houston. The after- 
party was held at Spy. Many felt it was a huge disappointment, 
with security being out of hand. After awhile, all fans were 
ushered out of the club, only the club staff and Prince and his 


band members remaining inside. 


1 December 2000 

Concert at the Convention Center Arena, Dallas. The after- 
party at the Gypsy Tea Room was cancelled due to permit 
problems. 


3 December 2000 


Concert at Ruby Skye, San Francisco. 


8 December 2000 


Concert at the State University Event Center Arena, San José, 
The concert was filmed by a professional camera team. 


9 December 2000 

The concert at The Aladdin Theatre for the Performing Arts, 
Las Vegas, is the last regularly scheduled show of the Hit N 
Run tour. 


10 December (am) 2000 

Prince concludes the Hit N Run tour with an aftershow 
performance at the 1,100-seat Studio 54 in the MGM Grand 
complex in Las Vegas. The concert was announced at the end 
of the Aladdin Theatre concert. Admission was $20. Not eve- 
ryone was able to get in because the club was almost full with 


regular club-goers people who didn’t even know that] 
was going to play. Celebrities in attendance included Ni 
members and David Cassidy. 
At 2:40 am, Prince came out joined by Kirk John 

the drums, Larry Graham on bass, and Kip Blackshin 
Morris Hayes on keyboard. Prince, eating celery stick: 
up his guitar to the shouts of the hot and sweaty er 
started to play a slowed-down rendition of Sly and T 
Stone’s “Thank You (Falettinme Be Mice Elf Agin).” 
handled the lead vocal and Graham sang backup, “ 
not about a car,” was Graham's introduction to “Ey 
ple” (which has been used in a car commercial), duri 
Prince concentrated on his guitar playing. “The Ri 
next. Prince made sure to repeat the lyrics slowly and ¢ 
so everyone would know that “if you like to be alone, Ti 
watch...” and “if you like it real slow, I got days” wh 
whistles from the females in the crowd. “The Jam” foll 
with all the musicians taking a solo. 
Graham left the stage after “The Jam.” John Bla 

took over behind the drums as Johnson moved over 
Prince took the lead for a much slowed-down, vag 
take on “She's Always In My Hair.” It was performed 
Blackwell, and Hayes, who played the bass part on 
There was a break in the action before Sheila E. and’ 
Smith joined them. As Sheila’s percussion set was being 
John proceeded to play a drum solo just for Sheila, Jo 
ceremoniously fanned John in tribute. They started 
James Brown-flavoured jam, which incorporated s 
“Mother Popcorn.” Sometime during the jam, Prince o 
Sheila a sip of what he was drinking, mouthing “Coki 
she politely refused. Sheila was full of joy and laugh 
she and Prince kept hugging and laughing throughor 
up was the Santana medley, with Najee playing flute | 
outset and saxophone towards the end. Sheila then le 
stage, but John brought her back onstage, bowing. 
Prince ripped into a guitar-heavy version of “U Got 
He changed to the bass for the next number, “Kiss, 
sang along with Prince and rapper DVS, who some m 
be Eminem, joined them to deliver a rap. Sheila also 
to the stage. Kip Blackshire took the lead for “Come Ani 
Dance With Me,” after which Prince said, “Thank you W 
good night,” only to return minutes later to close the: 
with “Gett Off.” The concert ended at 3:50 am, 


Nid-December 2000 


Prince goes to Hawaii with Manuela for a vacation, 
remained in Makena, Maui, until around January 7th 


2] December 2000 
‘Two new songs, “U Make My Sun Shine” and “Wher 
We B Paid?”, are made available as MP3 downloads; 
Online LTD. CD covers were also available from the 


ork on The Rainbow Children in early 2001. 


check out a Toronto Raptors versus Phila- 
ketball game at Toronto's Air Canada Center. 
n on all the local television sports shows. 


add horns to five tracks intended for The 
which Prince was finishing work on. 


hine” is released to US radio. The B-side was 
Paid?” Airplay was modest, however. 


ie NPG Music Club 

u b.com) with a party held at New York's 

ib. Over 200 people, including many members 

0 ations New Power New York, LoveSexy 

go Nation, mingled with invited media and 
Jay Z, Treach, Lil Kim, Moby, Pink, Stephen 
Dawson, Ashton Kutcher, Star Jones, and 

ing the arrival of their host. 

associates and band members were in full ef- 
o gear in sight, and instead Prince had flown in 
Brother Jules, to spin the latest and greatest 
e floor moving. Fans were able to access a 
f the NPG Music Club website at the computer 


d into the club at midnight. He chatted it up 
celebrities that got to greet him. He stayed for 
returned later to find a more relaxing atmos- 

b with about 50 people dancing, chilling on the 
or just taking in the vibe. 


v days in Los Angeles. 


1 of the NPG Music Club downloads is made 

b members. Four audio tracks, “The Funky 

” “Peace,” and “Splash,” and video of two 

‘Make My Sun Shine” and “When Eye Lay 

J,” were released. The “Ahdio Show” included 
tracks, “High,” “My Medallion,” and 


concert by Jill Scott at the Universal Amphi- 
sles, 


Make My Sun Shine” premieres on BET. 


irthday party for Norwegian model Linda 
‘New York club Halo. In attendance were 
mbs, Denzel Washington, and Lenny Kravitz. 


According to New York Post, Prince racked up a $3,000 bar tab 
with his entourage. 


March 200] 
Prince records the bulk of the One Nite Alone... album during 
the mastering of The Rainbow Children. 


18 March {am} 2001 

A launch party for the NPG Music Club is held at Paisley Park. 
The doors opened at around 2:30 am. The entry fee was $7.77 
but people who paid $8 could choose an NPG hat or shirt. 
The party was held in the Love 4 One Another room. 

The night began with a DJ spinning music. Then it was 
time for Fonky Bald Heads. After their 30-minute set, Prince 
came onstage with John Blackwell, Larry Graham, and Morris 
Hayes. They proceeded to jam for 10 minutes before Prince 
broke into a Sly and The Family Stone number, probably “If 
You Want Me To Stay.” The rest of the 45-minute set was very 
loose, consisting mostly of instrumental jams. Prince was in a 
playful mood. He danced from the keyboard to the front of the 
stage a few times, acting like he was conducting the band. 

At the end, Prince announced that the room next door 
was open and that they had computers set up for the fans to 
check out the NPG Music Club. They also showed Hit ‘N’ Run 
footage but due to problems with the video, the DJ took over 
and started to play music. The party ended at around 5:00 am. 


ee March 2001 

Edition #2 of the NPG Music Club downloads is made 
available. A video of “The Daisy Chain” (from the unreleased 
High) was released. The audio tracks were live recordings of 
previously released songs. The “Ahdio Show” included the 
unreleased song “Silicon.” 


ee March 2001 

A third NPG Music Club launch party is held, this time at the 
Opium Garden Nightclub in Miami. The doors opened at 11: 
15 pm, with a $25 cover charge. Prince showed up at 1:00 am. 
About 15 minutes after Prince’s arrival, Lenny Kravitz walked 
in and they both went to an upstairs booth. There were five 
computer set up at the club for everyone to check out the NPG 
Music Club, There was no performance. 


30 March 200) 

The fourth NPG Music Club party takes place at the Park West 
club in Chicago. The night started with a DJ spinning records. 
There were computers set up for fans to view the NPG Music 
Club website. The festivities didn't really begin until Fonky Bald 
Heads took the stage for a 30-minute set. They were followed by 
Milenia. Prince mixed the sound during their sets. 

Prince took the stage around midnight, playing an ab- 
breviated version of the subsequent Hit N’ Run set, including 
the new additions “The Work, Pt. 1,” “U Make My Sun Shine,” 
and a cover of Donny Hathaway's “Someday We'll All Be Free.” 
Prince invited a few members from the audience onto the 
stage during “Housequake,” including a Prince look-alike, who 
caused Prince to pretend that he was in shock before giving the 
guy a high-five. The concert closed with “Purple Rain.” Prince 
and some of the band members hung out at the Excalibur Club 
after the show, remaining there until around 3:30 am. 


es 


6 April 2001 

A new Prince song, “The Work, Pt. 1,” is debuted on Napster. 
Prince said in a statement, “What record companies don't really 
understand is Napster is just one illustration of the growing 
frustration over how much the record companies control what 
music people get to hear.” “The Work, Pt. 1” instantly became 
one of the most downloaded songs in Napster history. 


10 April 2001 

Wingspan Records, a small independent hip-hop label from 
Virginia, releases “U Make My Sun Shine” to US retail and 
radio. Despite Wingspan’s excellent track record of hits, includ- 
ing Chuck Smooth’s 1999 hit “Who Let The Dogs Our”, 
Prince’s song failed to make an impact on the charts. 


14 April 2001 


Prince receives the Lifetime Achievement Award at the Black 
College Radio convention held at the Renaissance Hotel in 
Atlanta. After a brief thank you acceptance, he spoke at length 
about the NPG Music Club and his struggle for independence 
and ownership of his own music. 


14 April 200 


Prince hits the road with a second instalment of the Hit N 
Run tour, opening with a concert at the Civic Center, Atlanta. 
This series of US shows lasted three weeks, taking in 13 regular 
concerts and two aftershows, as well as one “beforeshow,” when 
Prince replaced the opening acts Milenia and Fonky Bald 
Heads with a set of his own before performing the regular show. 
The concerts were held in venues with seating capacities rang- 
ing from 1,500 to 8,000. 

Comprised of four sisters, Milenia performed choreo- 
graphed dance routines. They sang four songs to backing tapes 
in a short 20-minute set. While clearly excellent singers, the 
general impression was that they didn’t have enough stage 
presence and first-rate material. Fonky Bald Heads included 
amongst others rapper DVS, DJ Dudley D., and former NPG 
members Kirk Johnson and Mike Scott. Prince would usually 
guest onstage during one number. Their 40-minute set of hard- 
hitting funk was very well received. 

The NPG line-up was the same as on the Hit N Run 
2000 tour: Rhonda Smith (bass); Morris Hayes and Kip Black- 
shire (keyboard); John Blackwell (drums); Najee (saxophone 
and flute); Geneva (dancing and backing vocals). Mike Scott of 
Fonky Bald Heads joined to play rhythm guitar during many 
of the shows. 

The show was almost identical to the 2000 configura- 
tion of the Hit N Run tour although the concerts were shorter, 
normally lasting between 90 and 120 minutes. The set list was 
slightly modified with the introduction of “The Work, Pt. 1,” 
which was played at every show. “U Make My Sun Shine” was 
another frequent addition, The covers performed were the 
same as on the 2000 tour: James Brown’s “Talkin’ Loud And 
Sayin’ Nothing” (from There It Is, 1972) and an instrumental 
segment from George Gershwin’s “Summertime” (from the 
folk opera Porgy And Bess). In addition, Donny Hathaway's 

“Someday We'll All Be Free” (from Extension Of A Man, 1973) 
made a few appearances. 

A representative set list contained the following: tape 
intro / “Uptown” / “Controversy” / “Mutiny” / “The Work, 


“Kiss,” and “Gett Off.” “Come On” was also played a 


Pr. 1” / “Cream” / “Little Red Corvette” / “I Wanna 
Lover” / “Sexy Dancer” / “Housequake” / “The B: 
Dorothy Parker” / “Four” / “Talkin’ Loud And Sayi 
(instrumental version) / “U Make My Sun Shine” /’ 
Never Take The Place Of Your Man” / “Summertime” 
Me, Baby” / “Scandalous” / “Diamonds And Pearls” 
Beautiful Ones” / “Nothing Compares 2 U” / “Lers Go 
Crazy” / “Take Me With U” / “Raspberry Beret” / “Da 
Nikki” / “When Doves Cry” / “Computer Blue” 
version) / “The One” intro / “I Would Die 4 U” / 
A Star” / “God (Love Theme From Purple Rain)” 
Rain.” 

The tape intro was the same as on the 2000 A 
tour. “The Greatest Romance Ever Sold” was played af 
times. “The Ride” and “Johnny” made rare one-off; 
ances in the set list. Several shows closed with “Purp! 
but from time to time, Prince also added “U Got The 


a few times. 


14 April 2001 f 
Three newly pressed CD singles are sold at the Ait N 
concerts: “Supercute” coupled with “Underneath The € 

“The Daisy Chain” coupled with “Gamillah,” and “ 
coupled with “2045: Radical Man.” All the singles y 
A-sides, 


15 April 2001 


Second concert at the Civic Center, Atlanta. Instead 
opening acts, the concert opened with a surprising 8 
‘beforeshow” jam by Prince. He was backed by The: 
Najee but with Mike Scott and Larry Graham gu 
several songs. They opened with a full version of 


“ 


People knew they were in for something special wh 
told the crowd, “Call the babysitter, tell ‘em you ain’ 
home! If you gotta use the bathroom, better go now 
gonna be here a while.” Prince then introduced Gi r 
went into a 15-minute jam on “The Daisy Chain” wit 
from “Hair” thrown in. They also played “Everyday 

“Forever In My Life,” “Alphabet St.”, “The Jam,” and oneg 
Fonky Bald Heads’ numbers. Following a 20-minut 
Prince returned for a regular Hit N Run set. 


17 April 2001 
The Hit N Run tour continues with a show at The Nor¥ 
Norfolk. Prince launched the set unexpectedly with 
Rain.” 


18 April 2001 


Concert at Lyric Opera House, Baltimore 


19 April 2001 


Concert at First Union Arena at Casey Plaza, Wilkes- 


£1 April 2001 
Concert at Altell Arena, North Little Rock. 


oe April 2001 
The NPG Music Club makes download edition #3: 
“The Daisy Chain,” “Habibi,” and “Northside” were; 


were no video tracks), while the “Ahdio 
unreleased “Sexme? Sexmenot.” 


rium Arena, Kansas City. 


chie Center Magness Arena, Denver. Saxo- 
eo Parker guested at the show. 


ted once again. 


tshow at Brick’s, Salt Lake City. There were 
dance. The stage was set up with equipment 
t r there might be a performance in store. At 
'onky Bald Heads took the stage and played a 
They were followed by Milenia, who played 
ntroducing Prince. 
n his bass guitar, Prince kicked off a spontane- 
-minute set. In fact, Prince played the bass 
the last song. Maceo Parker guested to play 
obviously enjoying the vibe of playing 
disposal, judging by his smile and repeated 
mon Maceo” or “Maceo, if you want some 
Prince asked several people in the club their 
z jokes about each one. One guy said his 
Brown, upon which Prince's responded, 
name to me, and you ain't even brown, you're 
uching that one,” he said as one girl said she 
nings: “What time is?”, Prince asked around 2: 
with a roar for more music, to which he re- 
we do, We can jam all night, how about 
rt ended at 2:30 am with “Joy In Repetition.” 


na, San Diego. 


Oakland. Rosie Gaines and Sheila E. at- 


the Oakland gig with an aftershow perform- 
San Francisco. Prior to the show, music 
leads was aired. The concert started at 3:00 
nded 20-minute rendition of “Daisy Chain.” 

er the stage until halfway through the song, 
from backstage. Rapper DVS from Fonky 

| from the outset, adding a rap to the song. 
see here, everybody dance,” Prince coaxed 

E. came out with Prince to play percussion. 
s Larry Graham. Prince repeated the first verse 
aisy Chain” once he was out on stage, The 
cover of Aretha Franklin’s “Do Right Woman, 
(from 7 Never Loved A Man The Way I Love You, 
| Rosie Gaines came out to handle the vocals. 
with Gaines singing followed: Rose Royce's 


E” Center Spring PCS Theatre, Salt Lake City. 


“Car Wash” and another Aretha Franklin cover, “Ain't No Way,” 
which was done much as on the Nude tour in 1990 although it 
ended with an added uptempo coda. A 10-minute take on “Joy 
In Repetition” followed. Najee provided a saxophone solo at 
the beginning and Prince ended the song with a soaring guitar 
solo. The crowd was up for a surprise when Prince picked up 
his acoustic guitar and started playing “Paisley Park.” “You 
know the chords?”, he asked no one in particular, before the 
whole band joined in. Sheila returned for the Santana medley. 
This was followed by Santana's “Oye Como Va,” during which 
John Blackwell executed a drum solo. Sheila then pushed 
Blackwell off his stool to do her drum solo. This led Prince 
to do the same; he pushed Sheila out of the way and gave a 
short drum solo. Next was “Come On,” the intro of which was 
stretched out quite a bit before Prince started the first verse. A 
break followed, during which more Fonky Bald Heads music 
was played from CD. Graham then came out with Prince and 
the band once more. The band launched into a techno-style 
jam, before developing it into “Alphabet St.”, which closed the 
90-minute set on a high note. 


29 April 2001 

Shipping begins of Rave In2 The Joy Fantastic, a special edition 
of 1999's Rave Un2 The Joy Fantastic, to members of the NPG 
Music Club (the first delivery was reported on April 30th). 
Two tracks from the original 15-track release were left off the 
new 14-track configuration of the album, “Strange But True” 
and “Everyday Is A Winding Road,” while one track, “Beauti- 
ful Strange,” was added. 

The album included four tracks that were identical to the 
versions on Rave Un2 The Joy Fantastic: “So Far, So Pleased,” 

“Eye Love U, But Eye Don't Trust U Anymore,” “Silly Game,” 
and “Whatever U Do, Wherever U Go.” Three of the songs are 
identical to the original versions of Rave Un2 The Joy Fantastic 
except for extra music added at the end. “The Sun, The Moon 
And Stars” is extended with three seconds of ocean sounds 
tagged on at the end. “Tangerine” adds 40 seconds of music at 
the end. “Prettyman” is also identical for the duration of the 
previous album version, but after the laugh that ends the song 
on Rave Un2 The Joy Fantastic, the groove comes back and 
Maceo Parker solos for another 1:10 minutes. The track fades 
out and ends with the sound of a disgruntled fan smashing the 
CD. “Baby Knows” is the same as previously until the second 
chorus, when one of the Blackshire brothers is added to the 
mix. He also shouts over the guitar solos. 

Five of the tracks are remixes with new musical elements 
added. “Rave In2 The Joy Fantastic” features re-recorded vocals 
and a techno-style beat. “Undisputed (The Moneyappolis Mix)” 
is revamped with new vocals and a new rap by Prince. The 

“NPG get rowdy” chant has been removed. “The Greatest Ro- 
mance Ever Sold” combines the regular song with the “Adam 
& Eve Remix.” “Hot Wit U (Nasty Girl Remix)” and “Man 

‘O’ War (Remix)” are two remixes previously made available on 


The Remix Experience. 


30 April 2001 


Prince spends time at Bunker's, Minneapolis, having returned 
from the West Coast concerts on the Hit N Run tour. 


3 May 2001 

Prince appears on The Tonight Show With Jay Leno, US televi- 
sion, performing “The Work, Pt. 1.” He also spoke briefly with 
the host, Jay Leno. 


4 May 2001 
Prince performs “The Ballad Of Dorothy Parker” segued into 
“Four” on The Tonight Show With Jay Leno, US television. 


5 May 2001 
Concert at the Palladium, Hollywood. 


6 May 2001 

A concert at the Memorial Auditorium, Sacramento, ends the 
2000-2001 Hit N Run tour. The set featured one-off perform- 
ances of “The Ride” and “Johnny.” 


May 200l 


Prince begins work on Xenophobia, an album of instrumental 
funk and jazz-infused music somewhat in the tradition of his 
earlier Madhouse project. 


15 May 2001 

Edition #4 of the NPG Music Club’s downloads is made 
available to club members. “Props N’ Pounds” was one of the 
previously unheard audio tracks (it was also incorporated into 
the “Ahdio Show”). The video tracks were live recordings of 
previously released songs. 


5 June 2001 


“Supercute” is aired by DJ Broadway Joe on Minneapolis radio 
station KT TB-FM. 


7 June £00) 
“High” is played on air by Minneapolis radio station KDWB. 


Prince responded to the airing of “High” with a message on 
NPG Online LTD, “Open demand to Tony Fly to put ‘High’ 
into heavy rotation.” However, the DJ, claimed that he had 
received very few requests. 


7 June 2001 

Prince holds a 90-minute press conference at Paisley Park to 
announce the “Prince: A Celebration” event and talk about The 
Rainbow Children. “Tm working independently now, and when 
yowre not in the mainstream, you have to let people know 
what you're doing from time to time,” Prince explained. He 
said that he wanted “to put the focus back on the music.” 


8 June 2001 


Minneapolis radio station KDWB airs another unreleased 


Prince track, “Vavoom.” 


11 June 2001 

The NPG Music Club makes download edition #5 available. 
The audio tracks included the unreleased songs “Sexme? Sex- 
menot,” “Supercute” (from High), and “Y Should Eye Do That 
When Eye Can Do This?” The video tracks were live recordings 
of previously released songs. The “Ahdio Show” included the 
forthcoming The Rainbow Children tracks, “Rainbow Chil- 
dren,” “Family Name” and “Digital Garden.” 


11 June 2001 
“The Rainbow Children” celebration week of acti 
Park kicks off. The first The Rainbow Children listeni 
and subsequent group discussions were held in the mori 
This was repeated every day. Director Kevin Smith w; 
to shoot footage for a documentary about the event. 
afternoon, Prince and the band were rehearsing at the 
stage. Later in the night, Prince appeared on the Soun 
check out the party for about 15 minutes. 
Amel Larrieux performed at Paisley Park on the 
night. Her show was heavily delayed due to a tornadi 
affected Chanhassen as well as the whole Minneapolis 
airport area. She arrived late, but her equipment and! 
were also delayed because of the storm. At first, Princi 
was being prepared, in case she couldn't make it at 
audience was hoping for a Prince performance, but th 
rieux’s equipment finally arrived and they removed Pi 
to set up Larrieux’s. 


11 June 2001 
Fonky Bald Heads’ The Self Titled Album is made ava 
purchase at “The Rainbow Children” celebration, Pri 
credited as co-writer with Kirk Johnson of “Rowdy N 
album was released on the band’s own Kitchen Reco; 
has never received large-scale distribution and becaus 
few Prince fans have actually heard the song. 


Te June (am) 2001 
Prince plays an unannounced set at Paisley Park follo 
Larrieux’s concert. At close to 3:00 am, Prince and thi 
with Milenia appeared on stage as the studio version, 
Daisy Chain” was played over the PA. Prince strappe 
his bass guitar and they started to jam over the tune, 
jam continued after the PA music ended. Prince ins 
instrumental bit (from the bass line) of Sly Stone’s “ 
(Falettinme Be Mice Elf Agin).” After this jam, Prince ș 
props to the following night's act The Time, and sta 
a bit of the instrumental beginning of their “777-931 
exchanging his bass for his Fender guitar, Prince pl 
and full-blown rendition of Doris Day’s/Sly Stone’s “Que 
Sera (Whatever Will Be, Will Be)” with Milenia as back 
singers on the chorus. 
Next, Prince wanted to embark on a guitar jam, 
there was no sound. He kept on playing, though, and 
lot of fun, telling the audience that he had reached th 
dimension of funk,” the one you can't hear, and titled 
“The Invisible Funk.” The subsequent “real” instrumen 
included the guitar riff from James Brown’s “The Pay 
which was often included in “Gett Off” on the Hit N Ri 
tour. After the funk jam, Prince told the audience that t 
reminded him of the Friday night parties, He also ta 
“The Rainbow Children” and the storm earlier in the 
rest of the concert consisted of portions from the two: 
segments (as played a few days later in St. Paul on June | 
with Prince on his symbol guitar. 


Te June £001 
Prince joins the group discussions at Paisley Park afte 
Rainbow Children listening sessions, which also happi 
days. Afterwards, Prince invited the fans to attend hi 


G was nowhere to be seen and Prince 
udience had to wait until his band arrived 
time, Fonky Bald Heads would rehearse. 
‘the NPG reappeared later in the afternoon, 
earsal was off. Fonky Bald Heads did a 


, Fonky Bald Heads played a 45-minute 
from 9:50 to 10:35 pm. They were followed 
layed a 45-minute show, lasting from 11: 
Their act was enthusiastically received by 

er Terry Lewis guested on a few numbers of 
d on keyboard during “Cool,” where 
nd verse after Morris Day asked him to do 
tage again during the final number, “Jungle 
, George Clinton also guested onstage at 
Day was positively surprised by this visit. 
d let Clinton lead the band through a 
based on “Booty” (a non-album track from a 
j int The White House Black”), inserting 
aint nutting but a butt” and shouts of “bend 


tl Elevening, Maceo Parker starts his set at 1: 
lasted nearly three hours, ending at 4:30 
ona few numbers. Interestingly, as Prince 
ing down the stairs in the back of the stage, 
ote of “Baby Knows”; he hesitated for a split 
stay on stage, but he then decided to leave. 
nice, sung a cappella by Maceo and joined 
nce, 


featured artist of the third celebration night 
Prince guested on guitar on one song during 


yè 


Common play on the fourth night of the cel- 
ested during Common'’s set to play keyboard 
round James Brown’s “Give It Up Or Turnit A 
Up (I Feel Like Being A) Sex Machine.” Later 
ier with Kip Blackshire, he joined Common 
“The Light.“ 


Energy Center, St. Paul. The show kicked 
ntitled A Celebration. The tour was essentially 
f the Hits N Run tour. Over 20 dates, includ- 
shows in Alaska, were scheduled until early 
jour was cancelled after only six concerts. 
nation was given at the time although it was 

d at the time that Prince considered the tour 
of Warner Bros.’ The Very Best Of Prince and 
ive the impression that he was supporting 
became known that an important reason for 
ion was that his father was seriously ill and 
spend time with as he was dying. Fonky Bald 
me of the shows for Prince with a 25 to 30- 

s occasionally guested onstage with the band. 


The NPG line-up was the same as on the Hit N Run 
tours with the exception of guitarist Mike Scott, who became 
a permanent band member again on the A Celebration tour 
instead of merely guesting occasionally. The band line-up 
was the following: Mike Scott (guitar); Rhonda Smith (bass); 
Morris Hayes and Kip Blackshire (keyboard); John Blackwell 
(drums); Najee (saxophone and flute); Geneva (dancing and 
backing vocals), Milenia guested on several songs, including 

“U Make My Sun Shine.” Kirk Johnson sometimes guested to 
play percussion on “Sexy Dancer.” 

The A Celebration show was very similar to the two edi- 
tions of the Hit N Run tour, placing the emphasis on Prince's 
music and musicianship rather than theatrics. The shows were 
usually around two hours. Retaining the bulk of the 2001 
Hit N Run tour set, the repertoire of songs was augmented by 
two new segments of songs, including some less well-known 
numbers like “Still Would Stand All Time” and “Free,” as 
well as fan favourites such as “Bambi,” “Starfish And Coffee,” 
and “Sometimes It Snows In April.” Prince also introduced a 

am song, “Eye Love U, But Eye Don’t Trust U Anymore” from 
Rave Un2 The Joy Fantastic. 

One of the new segments combined guitar-driven rockers 

“Bambi,” “When You Were Mine” and “3 Chains O’ Gold” 
(preceded by an instrumental portion of “And God Created 
Woman”) with ballads “Still Would Stand All Time” (preceded 
by a bit of “Anna Stesia”) and “Adore” (with a snippet of “The 
Question OF U” as an outro). The other new segment was a 
piano set comprised of full-length versions of “Free,” “Starfish 
And Coffee,” “Eye Love U, But Eye Don’t Trust U Anymore,” 
and “How Come U Don't Call Me Anymore.” Prince also 
started “Delirious” at the piano before the band joined in. This 
was followed by “If I Was Your Girlfriend” with full band 
accompaniment. 

Other notable set list changes were the removal of James 
Brown’s “Talkin’ Loud And Sayin’ Nothing” (previously played 
after Madhouse’s “Four”) and the replacement of “Darling 
Nikki” by an abbreviated version of “Joy In Repetition” (al- 
though Prince kept short portions of “Darling Nikki” as an 
intro and outro to the song). Also new was a bluesy segment 
following “U Make My Sun Shine,” which saw Prince in 
an “Electric Man”-styled conversation with his microphone 
about his “angel so divine.” The only cover version performed 
regularly on the tour was an instrumental segment of George 
Gershwin’s “Summertime” (from the folk opera Porgy And Bess). 

The A Celebration tour set was comprised of six different 
segments containing fairly fixed sequences of songs. Each show 
featured a combination of four or five of the sections, with 
two to four additional songs as encores. Like on the Hit N Run 
tours, the songs played as encores were nearly always chosen 
from “Purple Rain,” “Come On,” “U Got The Look,” “Kiss,” 
and “Gert Off.” One of the segments was identical to the 
opening salvo of the 2001 Hit N Run show: “Uptown” / “Con- 
troversy” / “Mutiny” / “The Work, Pt. 1” / “Cream.” Another 
A Celebration segment was the same as the second portion of 
songs from the Hit N Run shows: “Little Red Corvette” / “I 
Wanna Be Your Lover” / “Sexy Dancer” / “Housequake” / 

“The Ballad Of Dorothy Parker” / “Four.” A third segment 
featured the “ballad portion” of the 2001 Hit N Run show: “U 
Make My Sun Shine” / “I Could Never Take The Place OF 
Your Man” / *Summertime” (instrumental version) / “Do Me, 


a6 


Baby” / “Scandalous” / “Diamonds And Pearls” / “The Beauti- 
ful Ones” / “Nothing Compares 2 U.” Yet another A Celebra- 
tion segment contained the “Purple Rain portion” of the Hit 
N Run show but with “Joy In Repetition” replacing “Darling 
Nikki”: “Let's Go Crazy” / “Take Me With U” / “Raspberry 
Beret” / “Darling Nikki” (intro) / “Joy In Repetition” / “Dar- 
ling Nikki” (outro) / “When Doves Cry” / Father's Song” / 

“Computer Blue” (instrumental version) / “The One” (intro) / 

“I Would Die 4 U” (words only) / “Baby, I'm A Star” (words 
only) / “God (Love Theme From Purple Rain).” One of the 
segments was new since the Hit N Run tours: “When You Were 
Mine” / “Bambi” / “And God Created Woman” (instrumental 
version) / “3 Chains O°’ Gold” / “Anna Stesia” (instrumental 
version) / “Still Would Stand All Time” / “Adore” / “The 
Question Of U” (instrumental version). The A Celebration 
show also introduced a piano segment: “Free” / “Starfish And 
Coffee” / “Sometimes It Snows In April” / “Eye Love U, But 
Eye Don't Trust U Anymore” / “How Come U Don't Call Me 
Anymore” / “Delirious” / “If 1 Was Your Girlfriend.” Two of 
the songs, “Gett Off” and “Come On,” occasionally included 
chants from “(Eye Like) Funky Music” or a portion of a song 
by Milenia, possibly “Turn It Over” (from their 2002 Our 
Story album), with the girls providing vocals. 


16 June (am) 2001 


A Paisley Park afterparty is announced over the PA after the 
Xcel Energy Center show. It turned out to be a regular party 
without any live performance. However, Prince appeared at the 
DJ booth at around 1:25 am and sang a bit live over the studio 
versions of “Housequake” and other tracks that were played 
over the PA. 


16 June 2001 

Prince performs a second show at the Xcel Energy Center, St. 
Paul. An afterparty at Paisley Park was announced, but there 
was no live event. Concert footage from the concert earlier in 
the evening was shown. 


17 June 200) 


Nikka Costa finishes the Celebration series of shows with a 
Paisley Park concert. 


18 June (am) 2001 

Prince closes the Celebration activities with a speech. He ap- 
peared at the Paisley Park DJ booth at about 3:00 am, thanking 
the crowd for a wonderful week. He touched on the problem 
of the artistic rights and his solution, the NPG Music Club. 

He indicated that the Celebration would probably take place 
every year and acknowledged that even a workaholic needs 
some sleep. 


2] June 2001 
Prince plays A Celebration tour concert at the Nationwide 
Arena, Columbus. 


23 June 2001 


Concert at the Joe Louis Arena, Detroit. 


27 June 2001 


Concert at Civic Auditorium, Omaha. 


“Montreal, get it on.” This long intro led into “The Ba 


“Eyemagettin”” (from GCS2000, 1999). Graham 


28 June 2001 
Concert at Marcus Amphitheatre, Milwaukee. The coi 
part of an event called Summerfest. Unusually, “Do 
and “Scandalous” were played as part of the encores, 


Early July 200) 
Rapper Common and ?uestlove spend three days at 
Park working on Common’s next album. Prince ask 
the Celebration to spend some days at Paisley Park 
whatever.” However, Prince never showed up so the prop 
jams never happened. 


6 July 2001 
Prince performs at the Montreal International Jazz. 
held at Salle Wilfrid-Pelletier, Palais des Arts, Moni 
ada. He topped the bill at the week-long festival, hi 
the final night of the event. Much to the surprise of th 
fans in the audience, his first set featured a mostly i 
jazz-flavoured repertoire, completely different from the 
on the A Celebration tour. 

The set opened with a lengthy drum solo by J 
Blackwell. After a few minutes, he was joined by Naje 
As Blackwell's drums swelled slowly, Prince appeared 
strolling to Kip Blackshire’s keyboard. Faced slightly ay 
the audience, he began to improvise, adding a touch of 
à la Roger Troutman and others. He could be heard ex 


Dorothy Parker” and “Four.” The latter became anoth 
mental jam session with Prince playing keyboard and 

After 30 minutes or so at the keyboard, Prince p 
up his guitar and played a solo before Larry Graham: 
in the activities, playing bass on Graham Central Si 


the crowd and stood atop a chair while playing. Ba 
Prince toweled him off. Next, Prince returned to the 
for a fascinating number, which saw him sampling 
create loops to play over. He then picked up the guitarag 
jamming some with Mike Scott and Graham. At one} 
asked Mike Scott to do a guitar solo. As Scott was tea 
Prince put his foot on Scott's guitar pedal and they 
solo. Next was a bluesy rendition of “Girls And Boys,” fe 
by some soloing by Najee. Prince switched to bass for 
instrumental number (possibly a Madhouse piece). 1 
tinued with an instrumental take on “Talkin’ Loud A 
Nothing.” Prince's faint vocal could be heard even th 
he had his back turned to the microphone; he was 
singing really loud onstage and the microphone was pick 
up. Prince applauded the crowd and the band as the j 
He sat down at the keyboard, asking, “Montreal, how 
you stay up?” He closed the first set with “Forever 
an unrecognized song, and Joni Mitchell's “A Case O 
announced that they would be taking a short break. 
response was fantastic, with a long standing ovation for 
and the band. 

Prince’s 80-minute “jazz set” took everyone by s 
Few had expected him to perform such a daring set, 
many parts were rehearsed but many times Prince woul 
something off-the-cuff. The audience could never tel 
going to happen next, which made it highly exci 
paid close attention to cuing his band members in to 


d or ask Blackwell to bring the tempo up 
in a very relaxed mood, at times walking 
to watch his band members play. He didn’t 
ressed more low-key than usual, emphasizing 


ined after a 15-minute intermission, launch- 
n,” “Controversy,” and “Lets Work,” during 
sed, “Who was that onstage 10 minutes ago?” 
to play a slightly abbreviated version of the 
| Run set, “The Work, Pr. 1” followed after “Let's 
ne “Cream,” “Little Red Corvette,” and “I 
Lover.” Trumpet player Roy Hargrove guested 
The set continued with “Housequake,” “I 
The Place Of Your Man,” going into “Sum- 
he ballad segment of the A Celebration show: 
Scandalous,” “Diamonds And Pearls,” “The 
nd “Nothing Compares 2 U.” They left the 
utes, returning with Graham for a jam on 
r another short break, Prince closed the show 


» 


in, 


NPG Online LTD joins forces with the NPG 
ebsite because “as the NPG online experience 
ed for many websites no longer exists.” 


lub makes download edition #6 available. 
were “Hypnoparadise,” “S & M Groove,” 
n of “Van Gogh,” and an untitled instru- 
musical similarities to “The Holy River”). 


on, It didn’t contain anything previously unavail- 
‘on the most obvious hits from Prince’s 1979-92 
iticised the release on the NPG Music Club 
that he would make very little money from the 
er, industry insiders refuted his claim, point- 
his royalties (both artist’s and writer's) and 

, he stood to make a great deal of money from 
album despite not owning the masters. 

Bros. had actually contacted and had several 

with Prince's legal representatives regarding his 
volvement in the production and assembling of 

s package, originally planned to be called A 


one point, he was interested and was even going 


few new tracks for the compilation. In the end, 
agree on the financial aspects of the release. Ap- 

er Bros. was willing to increase Prince's royalty 
re than what the old contracts obligate them to, 
d no. 

active support by Prince, the album sold 

ing number 66 on the Billboard Pop Chart. 

ere more impressive, with the album reaching 
n several countries. It peaked at number two in the 


that this remains one of Prince's best markets 


15 August 2001 


Former Prince girlfriend Charlene Friend puts some Prince- 
related items, including two jackets worn by him, an audio 
cassette, a Christmas card, a comic book, and the video Gett 
Off; up for auction at Fine Arts Brokerage Service. Soon 
thereafter, the auction company received a letter from attorney 
Tracy Bransford Bullock representing Paisley Park Enterprises, 
claiming that the items were acquired by fraud and/or theft 
and demanding the items be removed from the auction site. 
The items were subsequently pulled from the auction. 


25 August 200) 
Prince’s father, John L. Nelson, dies at the age of 85 his 
Chanhassen home (the purple house that Prince once lived in). 


28 August 2001 

The NPG Music Club announces that The Rainbow Children, 
described as “the controversial new album from Prince,” will be 
released through the club in October 2001. 


28 August 2001 

The audio tracks and “Ahdio Show” of the NPG Music Club's 
download edition #7 are released. Amongst the audio tracks 
were “Golden Parachute” (from High) and “Judas Smile” (first 
posted as “Judas Kiss”). A longer version (than previously avail- 
able) of “High” was included in the “Ahdio Show.” 

The audio tracks of download edition #8 were released 
concurrently with edition #7. “My Medallion” (from High), a 
live take of “Rebirth Of The Flesh,” and an instrumental song 
called “Contest Song” were amongst the tracks made available 
for download. Fans were invited to add vocals and lyrics to 

“Contest Song” and send their version to the NPG Music Club. 
The winners would be announced and made available for 
download. 


30 August 2001 

NPG Music Club makes two video tracks of editions #7 and 
#8 available. Both were live recordings of previously released 
songs. 


3I August 2001 

John L. Nelson’s funeral is held at the Zion Baptist Church in 
Minneapolis. Tyka Nelson sang “Hello Dolly,” the first song 
her father had taught her. A woman who was his caretaker in 
his final months talked about how she and Nelson often shared 
late-night jam sessions, with Nelson on piano and her standing 
in as drummer. Prince was not seen in the sanctuary of the 
church. Former Revolution members Bobby Rivkin and Matt 
Fink were among the 50 people in attendance. 


18 September 200] 
The “Ahdio Show” of NPG Music Club’s download edition #8 
is made available. In response to the September 11th tragedy, it 
included some of Prince’s most spiritual songs, including “Anna 
Stesia,” “I Wish U Heaven,” “Still Would Stand All Time,” 
“The Holy River,” and “I Will.” The only previously unheard 
song was “Pearls B4 The Swine” from the forthcoming One 
Nite Alone... album. 


Early October 2001 

Prince buys a secluded $5.5 million mansion in Bridle Path, 
one of the richest neighbourhoods of Toronto. The home 
was bought by a company called Gamillah Holdings, whose 
president is listed as Manuela Testolini; her hometown is 
Toronto. The estate lies on a quiet, curving street called the 
Bridle Path, which gives the area its name. Dotted by huge 
mansions and towering trees, the area is a short drive from 
downtown Toronto and is a preferred neighbourhood for the 
city’s corporate elite. Prince and Manuela began spending more 
time in Toronto. 


Nid-October 2001 

Citing an egregious accounting difference, Prince is taken to 
Carver County Court by his half-sister Lorna Nelson over cal- 
culations on the value of John L. Nelson's estate. She requested 
that Prince be removed as personal representative of the estate. 
Their father died without a will, which meant that the funds 
would have to be divided between his six children. Lorna and 
other siblings signed a document sent to them by Prince's 
attorney Traci Bransford Bullock that put Prince in charge of 
their father’s estate. Prince filed a document on October 5th 
2001 that listed his father’s assets as being only $200 in cash 
with no personal property. However, 10 days later Prince was 
taking the position that his father had four bank accounts with 
a total of $329,000. 

Lorna claimed that her father had recently showed her a 
cheque made out to himself in the amount of $400,000 and 
intended for her to have it to pursue a career in the music 
business. Among the items believed owned by John L. Nelson 
were two pianos, an organ, and a drum set. Other financial 
issues raised in court documents included Lorna’s claims that 
her father received at least two royalty cheques for music he 
co-wrote with Prince, one drafted in the amount of $92,000, 
another in the amount of $42,000, and numerous other drafts 
either annually or biannually. John L. Nelson also reportedly 
owned jewellery worth at least $50,000. 


16 October 2001 

NPG Music Club premieres The Rainbow Children by mak- 
ing it available for download. The album became download 
edition #9. 


November 2001 
Prince restructures The NPG line-up. He retained drummer 
John Blackwell and bass player Rhonda Smith. He replaced the 
keyboard players Morris Hayes and Kip Blackshire with Renato 
Neto. Mike Scott and Geneva also left Prince’s employ. 
Brazilian-born Neto made his name as a Los Angeles 
session keyboard player in the first half of the “90s. His first 
appearance on an album was with Argentine-born artist 
Torcuato Mariano in 1994 (Paradise Station). Hooking up with 
Sheila E., he toured with her E-Train band (including Eric 
Leeds) in 1994. He then formed his own band, Straitjacket, 
which released an album entitled Live In L.A. in 1999; it was 
attributed to Mendoza, Heredia, Neto in some countries. More 
work followed with Sheila and her father, Pete Escovedo. He 
plays on two albums by Sheila E. and The E-Train’s Writes Of 
Passage (2000) and Heaven (2001). Meeting Rhonda Smith at a 
television taping, she urged him to audition for the new band 


Prince was putting together. Neto’s musical influenci 
jazz than pop or R&B. D 


8 November 2001 
Prince attends the 12th annual Rhythm and Blues Fou 
tion Pioneer Awards at the Apollo Theatre, New Yo: 
Graham performed “I Want To Take You Higher” w 
Family Stone sans Sly Stone. 


15 November 2001 
The audio tracks and “Ahdio Show” of NPG Music Club 
download edition #10 are made available (the “Ahdio | 
was edition #9 since the club’s edition #9 omitted the “A 
Show”). Amongst the more interesting audio tracks 
derneath The Cream” (from High) and “Vavoom.” 
the “Ahdio Show” included “Jukebox With A Heartl 
an instrumental version of “Northside.” e 


15 November 2001 

The NPG Music Club makes three versions of the i 
tal “Contest Song” available: “Where Are Your Dani 
by Dana D., “How Could I Love You More?” by 
and “No War” by The Muse. 


20 November 2001 


The Rainbow Children is released to stores. Prince 
independent record label Redline to distribute the albu 
worldwide. Despite being the first “Prince” album in ye 
The Rainbow Children was not planned as a full- 
comeback attempt, intended to appeal to a mainstre: 
ence or attract new fans. The lack of singles or video 
an album that was released simply because Prince th 
should be available as a historical document rather than 
money-making endeavour. 

Much like 1992's °, The Rainbow Children is a 
album, chronicling a battle between good and evil in d 
of the Rainbow Children, a name which implies that 
have obtained spiritual enlightenment, and their en 
Banished Ones, who are pawns of the Resistor, with “so 
angels of light” telling them lies. While in the past, 
ligiosity was expressed in his unique blend of the ses 
divine, with The Rainbow Children Prince made a clea 
ment of his apparent adoption of the principals and 
Jehovah's Witnesses. The title track states that the 
Children” are “flying on the wings of the New Tr 
which is a direct reference to the New World Transla 
is the name of the Bible used by the Jehovah's Witni 

The Rainbow Children was received warmly by 
Some found greater experimentation in the album thani 


“R 


perhaps any Prince record since Sign O’ The Times. Com 
were made with The Weather Report and Steely Dan to 
the album's jazz leanings. However, Prince’s attempt 
a spiritual narrative through the use of a distorted voii 
roundly criticized as annoying and distracting. Other 
Jehovas Witness content received little criticism alth 
critics argued that seeing the inherent similarities in 
world’s religions would be a better way of bringing ab 

Sales were modest, topping out at 130,000 copi 
fact, the album failed to crack even the Billboard top 10 
first time this had happened since Prince's first album. R 


was an album that many longtime 
mouring for, one that shed his old sex 
d hit-making music for a new, more 


cks and video tracks of edition #10 are 


Park with Universal Music representa- 
ibility of working on future projects 


ords her parts on tracks for an album project 
during two days at Paisley Park. The album 
|; Xpectation, having lost the title track 


ock Steady which includes a track with 

ing Room.” The band’s singer Gwen 

vocals to “So Far, So Pleased” on Rave Un2 

in return the band sent him “Waiting 

n to add instrumentation. The song was 

Doubt members (Dumont, Kanal, and 

ised the track considerably and returned the 

om” was originally planned for inclusion 

Return Of Saturn, but the band didn't 

rest of the material so they decided to keep 

ire release. Prince received a composition 

three band members, probably as a way to 
significant input. 

n 1987 as a ska band influenced by Madness, 

ts debut in 1992. The band found a niche 

band on the strength of vocalist Stefani’s 

ely an embrace of little-girl lost innocence and 


Me” is made available as a free download on 


en.com. 


d ahdio show of edition #11 of the NPG 
aloads are made available. The audio tracks 
“Gamillah” and “High,” as well as the 
” The “Ahdio Show” included an additional 


s of edition #11 are made available for down- 
from The Undertaker and the third was a live 
Off.” 


200] 


with Prince in attendance. 


Late December £001 


Prince goes to Hawaii. 


Late December 2001 


Prince guests onstage with Natural Vibrations at Kihei’s Bada 
Bing!, Maui, Hawaii. 


3I December 2001 


Prince marries Manuela Testolini in a small Jehovah's Witness 


ceremony in Hawaii. 


5 January (am) 2002 

Prince plays a concert at Paisley Park, his first show in six 
months. The concert was the debut of new keyboard player 
Renato Neto. The crowd was very small, with around 25 
people in attendance. The gig lasted about 90 minutes, starting 
at 2:15 am. 

Prince kicked off with a 20-minute take on “Peach.” An 
instrumental bit of “Paisley Park” followed, then came “A Case 
Of You,” which many felt was the highpoint of the set. Next 
was “Blues In C (If I Had A Harem),” with partly improvised 
lyrics, including the line, “My estate manager is a crazy man.” 
Prince was in a good mood throughout, cracking jokes and 
talking to the audience. He had his guitar technician Takumi 
bring glasses of wine to two girls. During one break, a girl in 
the front asked, “What do you think of Britney Spears steal- 
ing your song?”, which referred to Spear’s “I'm A Slave 4 U,” 
the beat of which resembles Vanity 6’s “Nasty Girl.” Prince 
laughed and so did everyone else. 

The closing portion of the show focused on The Rainbow 
Children material, including the title track. “Xenophobia” was 
also played. Prince didn't sing on any of the songs, instead 
playing guitar and keyboard. At one point, he soloed on the 
guitar with one hand and played keyboard with the other hand. 
The crowd didn’t recognize the new material and slowly began 
walking out. The gig was over at 3:45 am. After the set, a video 
from the Lovesexy tour was played. 


17 January 2002 
The audio tracks and ahdio show of NPG Music Club down- 
load edition #12 are made available. Amongst the audio tracks 
were four One Nite Alone... tracks, “A Case Of U” (Prince's 
cover of Joni Mitchell's “A Case Of You” from Blue, 1971), 
“One Nite Alone...,” “Here On Earth,” and “U're Gonna C 
Me.” Additionally, “Breathe” and “Madrid 2 Chicago,” listed 
as being from an album project called Madrid 2 Chicago, were 
released. 


23 January 2002 

Prince shows up at the Minneapolis club Jazzmine’s to join 
Conversation Piece to play some guitar. Reportedly, Larry 
Graham also joined in. At first, Prince played unseen by the 
audience, from behind one of the pillars on stage. Eventually, 
Prince strolled out on stage, but remained in the background. 


30 January 2002 

The NPG Music Club finishes with the monthly downloads 
with the release of the video tracks of download edition #12. 
All were previously available live recordings. 


3 February 2002 

Prince and Manuela attend the first half of the Toronto Raptors 
versus Minnesota Timberwolves NBA basketball game at the 
Air Canada Center in Toronto. 


oe February 2002 

Prince’s mother Mattie Baker dies at the age of 68 in the Fair- 
view Southdale Hospital in Edina, Minnesota. She had been 
hospitalised for a couple of months with kidney problems. She 
had had a kidney transplant a couple of years earlier. 


a0 


I March 2002 
Mattie Baker's funeral is held at the Zion Baptist C 
Minneapolis. Prince was not present (being on to 
was remembered as a giving, loving mother, friend 
worker (with the Minneapolis public school syste! 
a “beautiful smile,” “a wit about her” and “could č 
with absolutely anyone,” according to friends and col 
who gave eulogies at her funeral. 


T March 2002 

Prince launches the One Nite Alone... tour with 
the Heritage Theatre, Saginaw. The tour opened 
leg, covering 26 shows focusing primarily on the bi 
This was followed by a nine-date Canadian leg in Mi 
June, and a series of shows at the “Xenophobia” 
(not “officially” part of the One Nite Alone... tout). 
took the tour to Europe and Japan in October ani 
The tour closed with a one-off performance in Las 
mid-December 2002. The entire tour encompassed 6 
certs, which made it the fifth most extensive of Pri 
behind the Purple Rain tour (98 shows), the 1999 
shows), the Lovesexy tour (78 shows), and the Jam Of 
tour (65 shows). 

Abandoning the hits-oriented concept of the Hit 
and A Celebration tours, the One Nite Alone... show 
first time Prince undertook a tour with the expres 
of focusing on the music and favouring some of hi 
musically adventurous music instead of the old fa 
show was promoted as “stripped-down,” lacking “but 
pyrotechnics or back-up dancers.” A show null and 

“Purple Rain, “Little Red Corvette,” and “Kiss,” burg 
gether by new material from The Rainbow Children 
that most people outside of his hardcore following n 
heard of, seemed like a somewhat risky undertaking { 
Despite the misgivings, the One Nite Alone... sho 
tremendous response amongst the critics and fans, w 
regarding the band as one of his finest ever. 

The One Nite Alone... tour may not have at 
newcomers, but it solidified Prince's relationship wii 
ardent fans throughout the world. NPG Music Club mt 
received special treatment as they attended sound ) 
had the best seats in the house for both concerts and 
shows. During the soundchecks, Prince was open 
joking and answering questions from the fans. The« 
response was also very positive, indicating that Pring 
standing had improved a great deal since the mid-9I 
decision to focus the show on his musicianship rat 
or showmanship, was lauded by most critics. Some ci 
about the absence of some of his greatest hits and th 
more sexually-explicit material, but on the whole the 
seemed pleased that Prince has matured and develop 
artist. 

The NPG line-up was comprised of: Renato Nete 
board); Rhonda Smith (bass); John Blackwell (drum: 
Boyer (trombone); Maceo Parker (saxophone). Saxoy 
player Candy Dulfer joined the tour in Kansas Ci 
For the remainder of the US tour, either Parker or D 
both played saxophone. One show (Louisville) was a 
played without any of the horn players being presen 

The One Nite Alone... set list was an interesting mi 


> new, with some well-chosen cover songs 

ne mix. The show basically consisted of five ele- 

ow Children material; cover versions of other 

ice songs from his back catalogue; a piano seg- 

released Prince songs. Two new songs were 

he set, “Avalanche” (from One Nite Alone...) 

ù (intended for Xenophobia but dropped when 

e One Nite Alone... Live! album). 

included several covers: Joni Mitchell’s “A 

| Blue, 1971, and covered by Prince on One 

formed by Prince many times in the past; The 

ove Rollercoaster” (from Honey, 1975), which 

except for the sung chorus chant; The JB’s 

(from Food For Thought, 1972), with Parker 

ly and The Family Stone’s “Sing A Simple 

d!, 1969); The Delfonics’ “La, La, La Means 

La La Means I Love You, 1968, covered by 

pation); Erykah Badu’s “Didn't Cha Know” 

1, 2000), on which Smith sang lead; an in- 

ment from Stevie Wonder’s “Another Star” (from 

y Of Life, 1976) led into the Santana medley. 

i Mitchell’s “Twisted” (from Court And Spark, 

1 once, replacing “The Other Side Of The 

f 

il set list in the early stages of the tour contained: 

Children” / “Muse 2 The Pharaoh” / “Xeno- 

/“1+1+1 Is 3” / “Love Rollercoaster” / 

» Of The Pillow” / “Strange Relationship” / “Pass 

Simple Song” / “La, La, La Means Eye 

nt Cha Know” / “When You Were Mine” / 

ly Name” / “Take Me With U” / “Raspberry 

her Star” (brief instrumental version) / Santana . 

segment / “Anna Stesia.” 

o segment grew in length as the tour progressed. 

F the tour it usually included five to seven songs, 

ended to 10 to 15 songs. Prince chose from 

talogue: “I Wanna Be Your Lover”; “Do Me, 

“How Come U Don't Call Me Anymore”; “Pur- 

eautiful Ones”; “Condition Of The Heart”; 

2 U”; “Do U Lie?”; “Girls And Boys”; 

”; “Under The Cherry Moon”; “Sometimes 

April”; “Starfish And Coffee”; “Adore”; “Joy In 
Yiamonds And Pearls”; “The Most Beautiful Girl 

“Eye Love U, But Eye Don’t Trust U Anymore.” 
piano segment occasionally included “One 

from the as-yet unreleased One Nite Alone 


to the five regularly performed The Rainbow 
Rainbow Children,” “Muse 2 The Pharaoh,” 
Is 3,” and “Family Name”), “The Everlast- 
December” made some rare appearances. 
Station's “It’s Alright” and “The Jam” (both 
t-A-Doubt It, 1975) were added when Larry 
at two shows. “Bustin’ Loose” by Chuck 
Soul Searchers (from Bustin’ Loose, 1979) was 
ant from the song was also added a few times). 
' and a bluesy improvisation were added when 
ng one of the Los Angeles shows. 


100g 


2 March 2002 


First concert at the Theatre, Chicago. 


3 March 2002 


Second concert at the Theatre, Chicago. 


5 March 2002 
Concert at Ohio Theatre, Columbus. “The Ride” made a rare 
appearance in the set. 


& March 2002 

The future of the NPG Music Club is announced in a press 
release. It said, “Members can expect even more new music, 
books, instruments and gear as well as soundcheck access, 
after-show parties and at least four new Prince CDs.” The 
monthly fee was $7.77 and the premium annual fee was $100. 
NPGMC downloads expired March 15th. 


G March e002 

Concert at Opera House, Detroit. An aftershow party held at 
Club Envy, a new club across the street from Cobo Hall, was 
attended by Prince. Purple Rain, Sign O’ The Times and Graffiti 
Bridge videos were played and DJ Dudley D spun some tunes. 
The party was over shortly after 2:00 am. 


7 March 2002 


Concert at Shea’s Performance Arts Center, Buffalo 


8 March (am) 2002 
Prince plays an aftershow gig at The Tralf, Buffalo. An esti- 
mated 200 to 300 people attended, The band, including Larry 
Graham, came on stage to test the instruments. “Please, no 
cameras, for real,” Prince said as some people were trying to 
take his picture. Prince launched the set on guitar, playing a 
slow jam that sounded somewhat like “Thank You (Faletinnme 
Be Mice Elf Agin),” before the whole band kicked in, Continu- 
ing the groove, Prince started singing the lyrics of “4 The Tears 
In Your Eyes.” The number lasted some 15 minutes. It was 
followed by “The Work, Pt 1.” With Graham still on stage, 
“The Jam” was expected, As usual, the band members had a solo 


spot. After the song, Rhonda Smith took over from Graham 
on the bass. “Paisley Park” was next. Prince wanted the crowd 
to sing the chorus, but few seemed to know the words. A guy 
in the crowd claimed to know the chorus, but when he did an 
attempt, Prince told him, “Seashore? No, that’s wrong.” Prince 
eventually challenged someone to get up on stage and sing it 
with him. “That was good, except for the wrong lyrics,” he said 
after an attempt. Finally, they carried on with the song with the 
full band. “Alright, how many Heinekens?”, Prince asked after 
the song, clearly unimpressed with the crowd’s lyrical knowl- 
edge. Prince then started to play some dreamy improvisations 
on his guitar, which led into a 10-minute rendition of “Beauti- 
ful Strange.” “Calhoun Square” was next, followed by a mellow 
version of “Dolphin,” which was done with only instrumental 
choruses. Then came “The Ride,“ followed by James Brown’s 
“There Was A Time,” for which Maceo Parker took over the 
vocals. A long jam followed, incorporating the horn lick to the 
JB's “Pass The Peas.” It evolved into “Sing A Simple Song,” for 
which Graham returned. The set lasted around 100 minutes. 


I March 2002 


Concert at Palace Theatre, Louisville. This show was played 
without horns. Neither Maceo Parker nor Greg Boyer was 
present. Unusually, the show included two piano sets, one of 
them incorporating a one-off performance of “Last December.” 


10 March 2002 
Concert at Playhouse Square Center Palace Theatre, Cleveland. 


Ti March 2002 


The first phase of the One Nite Alone... tour closes with a 

show at the Murat Center, Indianapolis. Four songs from the 

concert ended up on One Nite Alone... Live!: “Muse 2 The 

Pharaoh,” “Mellow,” “The Other Side Of The Pillow,” and 
“Strange Relationship.” 


12 March 2002 


Prince follows the Murat Center concert with an aftershow 
performance at Birdy’s Bar and Grill, Indianapolis. He opened 
at 1:20 am with George Clinton's “Atomic Dog” (from Compu- 
ter Games, 1982). He continued with a jam that included a few 
lines from Stevie Wonder’s “I Wish” (from Songs In The Key Of 
Life, 1976), continuing with “The Ride,” “Calhoun Square,” 
and “Paisley Park,” which were all stretched out with a great 
deal of jamming. He finished the short hour-long performance 
with the Santana medley. During the concert, Prince confirmed 
that the celebration event of 2002 would begin on June 21st. 


20 March 2002 

Prince alongside Maceo Parker and Larry Graham guest with 
the group Conversation Piece at their show at Jazzmine’s in 
Minneapolis. The band, which included Prince associates Kirk 
Johnson, Mike Scott, and Walter Chancellor, mentioned that 
they had a special guest. After a break, the band introduced 

a young singer named Briana. She sang a few songs. Johnson 
then said that there was a special guest coming and that he 
would join them soon. The band took another break, after 
which Graham and Parker got on stage and played with the 
band. A few minutes later Prince walked through the side door 
and stood there listening and grooving along to the music. He 
walked around a bit before taking the stage. 

Prince played keyboard and jammed with Parker, Gra- 
ham, and the band. At first they were just sort of improvising 
but then Prince started singing The JB’s “Pass The Peas.” The 
band took his cue and went into the song. They continued 
with a Sly and the Family Stone cover, which saw Prince direct- 
ing the band from his keyboard. Prince then left the stage and 
hung out at the back of the club. 


30 March (am) 2002 


The second phase of the One Nite Alone... tour begins with the 
first of three concerts at the Warner Theatre, Washington DC. 
The gig began shortly after midnight. 


30 March e002 

Second show at the Warner Theatre, Washington DC. The 
concert included rare performances of “Joy In Repetition,” “It’s 
Alright,” “Alphabet St.”, and “The Jam,” with Larry Graham 
guesting onstage for the latter three numbers. 


3I March e002 
Third show at the Warner Theatre, Washington DC. 
Santana guested onstage during the show, The openin 
bow Children” was released on One Nite Alone... Lit 
previous night, the concert included the rarely perfor 
In Repetition,” “Irs Alright,” “Alphabet St.”, and 


Larry Graham guested onstage again. 


1 April 2002 


Prince and Manuela attend a concert by Santana at the 
Arena in Washington DC. 


3 April 2002 
First concert at Symphony Hall, Woodruff Arts Center 


4 April 2002 

Second concert at Symphony Hall, Woodruff Arts 
lanta. “Extraordinary” and a version of Joni Mitchell! 
(from Court And Spark, 1974) made rare appearances in 


5 April (am) 2002 
Prince plays an aftershow at Eleven50, Atlanta, two bl 
away from the Symphony Hall. The club confirmed 
that Prince would play there to participants in its mai 
The message reached Prince fans and many immedi 
their way to Eleven50 once the Symphony Hall sh 
A long line quickly formed, but everyone was let in 
problems. 

Prince started off with a jazzy jam, for which 
keyboard. Next he strapped on the bass as John Blac 
started to play the beat to “777-9311.” The song was) 
an instrumental, segueing into another The Time 
Stick,” which was also entirely instrumental and mor 
improvisational jam than an actual rendition of th 
people kept taking pictures despite Prince asking 
stop, “Please, don't take my picture.” Prince procee 
some strange noises on his guitar for about a minute, 
going into “The Ride,” which lasted over 10 minut 
came a mellow funky song where Prince would sing 
of “Dolphin” set to a different melody that had no 
with the original. The song had a chorus that exis 
the words “Atlanta, G-A” instead of the usual “Dolphi 
The song lasted for well over 10 minutes and gave 
as chance to solo. The next song was “Extraordin: 
made its aftershow premiere (it was also featured in 
the Woodruff Arts Center earlier that night). The 
vourite “The Ballad Of Dorothy Parker” followed, endi 
some keyboard jamming by Prince. Then, abruptly st 
the song, he launch into “I Wanna Get Funky,” basi 
jam with the title phrase sung over it. As customary’ 
aftershows, “Rainbow Children” received a mostly i 
treatment, allowing for solos by several band meml 
the audience was coaxed to sing “rise.” The pace was 
down for a laidback version of “The Other Side OFT 
Then came a short “Alphabet St.”, which included 
from The Beverly Hillbillies at the beginning. Prin 
funked up version of James Brown’s “The Payback’ 
before the whole band kicked in. The performance « 
was instrumental, focusing on the guitar lick. Najee p 
solo on top of it for quite a bit, until Prince took over o 


ging it into the intro of “1+1+1 Is 3.” 
take on “1+1+1 Is 3” segued into a 
er.” The set closed with “The Everlast- 
a bit bored now and then during 
Music Club attendees were won over 
show, which lasted around 90 minutes. 


re, Lakeland Center, Lakeland. 
the concert was released on One Nite Alone... 
' 


Hall, Lincoln Center, New York. 


w at The World nightclub, New York. 
ounced at the close of the Avery Fisher 
orld is downstairs from the WWF Restau- 
s, New York, where George Clinton had 
night. Many special guests joined Prince 
ing Clinton (vocals), Larry Graham 
Musiq (vocals), Ahmir ?uestLove Thompson 
(vocals and keyboard), and Doug E. Fresh 


s performed during the show were 

lite Alone... Live!: “Joy In Repetition,” Clin- 

(an unrecorded Clinton song) with Clinton 

nd a medley of Musiq’s “Just Friends 

swanaseing, 2000, also featured on Nutty 

mps 2000 soundtrack) and Sly and The 

You Want Me To Stay” (from Fresh, 1973), 

ional vocals by Musiq. Candy Dulfer made 

on the tour (she was present on stage 

jeck of the Avery Fisher Hall show, but not 
rcert) 

ae on stage at around 2:00 am. He asked, 

ures,” adding that “it hurts the eyes.” 

o “Joy In Repetition,” he asked how many 

and soundcheck and how many were at 

w. He proceeded to play “Talkin? Loud 

” which had a funky horn part towards 

“Pass The Peas,” for which George Clinton 

-on vocals, adding some lyrics of “We Do 

f “it ain't over.” Doug E Fresh joined them 

some chants of “what did I hear” and “it wasn’t 

re freestyling some rap and rapping part of 

d other raps. “Dance To The Music” 

ice member, but was otherwise short and 

ntal. A straightforward jam on “Alphabet St.” 

by “The Jam,” for which Larry Graham 

nd sang. Then followed a laidback instrumental 

cent of some of the Xpectation material, which 

o. “Just Friends (Sunny)” featured Prince on 

vitching to guitar, Candy Dulfer on saxo- 

re on drums, and with Musiq singing. The song 

ee-way musical duel between Musiq's vocals, 

Prince’s guitar. The music segued into “If You 

tye Next was “Extraordinary,” which Dulfer 

uring the soundcheck earlier that day. After that 


Prince started playing the bass line for “777-9311” while Alicia 
Keys came out to sing. She had to freestyle, because she didn’t 
know the lyrics well enough. She improvised singing “It's 
Alright.” Prince and Keys both played keyboard for the next 
song, “How Come U Don’t Call Me Anymore,” with Keys 
handling the vocals. Keys had to look over Prince's shoulder to 
keep up with his keyboard playing while he sang “The Ballad 
Of Dorothy Parker,” which began as an odd funky groove 
played on keyboard by Prince. Halfway through the song, 
Renato Neto took over at the keyboard from Prince. Next John 
Blackwell started a drumbeat, over which a monotonous synth 
vamp was played. Doug E. Fresh came back out to add more 
freestyle rapping. A drum battle then ensued between Fresh 
(beatboxing) and Blackwell. A guitar-heavy “Peach” followed. 
Prince skipped the first verse and chorus. The set closed at 4: 
30 am with “The Everlasting Now,” which was played in its 
entirety, complete with a middle part sounding like Santana's 
“Jingo.” The entire show lasted around two hours. 


Te April e002 

Concert at the Midland Theatre, Kansas City. Candy Dulfer 
joined the tour and for the rest of the April shows, either 
Maceo Parker or Dulfer or both played saxophone. 


14 April 2002 

Concert at the Verizon Wireless Theatre, Houston. “Adore,” 
“Do Me, Baby,” and “Condition Of The Heart” from the 

concert were included on One Nite Alone... Live! 


15 April 2002 


Concert at the Saenger Theatre, New Orleans. 


16 April 2002 


Concert at the Music Hall at Fair Park, Dallas. 


17 April (am) 2002 
Aftershow at The Red Jacket, Dallas. The dance floor on a 
lower level in front of the stage was reserved for club members 
only. The NPG emerged on stage around 2:30 am, starting 
off with a cover of Erykah Badu “Didn't Cha Know,” same as 
played at the regular shows, only this time Badu herself guested 
on stage to handle the vocals. Prince then played the intro of 
“When You Were Mine” on his guitar, after which the whole 
band curt in for a short instrumental rendition of the song. 
Instead of singing the song, Prince went into an improvised 
power chord segment, then going directly into “The Ride,” for 
which Buddy Miles came on stage to add some vocal improvi- 
sations. The song lasted a good 15 minutes, including a piano 
solo. A short rendition of “Alphabet St.” was played next, with 
only two verses sung. The end of the song included a quote of 
The Beverly Hillbillies theme. Then followed “Pass The Peas,” 
which provided Candy Dulfer and Greg Boyer with opportuni- 
ties for solos. A take on “Xenophobia” was played next. Prince 
strapped on the bass to play a bit of “777-9311,” before going 
into a song tentatively titled “Touch.” Prince coaxed the audi- 
ence into repeating the word “touch.” The song was otherwise 
instrumental, featuring solos by Maceo Parker, Dulfer, and 
Boyer. “Calhoun Square” was played in a guitar-heavy rendi- 
tion. Next it sounded like Prince wanted to play “Paisley 
Park,” but he changed his mind and began “Beautiful Strange” 


instead. An extended, mostly instrumental take on “Rainbow 
Children” closed the hour-long show. 


19 April 2002. 

In Los Angeles Superior Court, Prince’s former girlfriend Char- 
lene Friend files a defamation lawsuit against Prince, his Paisley 
Park Enterprises, and attorney Tracy Bransford Bullock. Friend 
had received gifts while she and Prince were dating, which she 
tried to sell in an auction in August 2001. Friend’s lawsuit was 
for defamation, tortuous interference with an existing contract, 
intentional infliction of emotional distress, and negligent inflic- 
tion of emotional distress. Friend claimed in her suit that she 
retained ownership of the items after the couple discontinued 
their relationship and that Prince had never requested that she 
return the items. Furthermore, it was claimed that a letter sent 
by attorney Bullock, representing Paisley Park Enterprises, to 
stop the auction contained defamatory allegations; Friend said 
that she has been branded as a thief. 


19 April 2002 

First concert at the Kodak Theatre, Los Angeles. “When You 
Were Mine” and “Anna Stesia” from the concert were released 
on One Nite Alone... Live! 


20 April (am) 2002 
Prince follows up the first Los Angeles concert with an af- 
tershow The Highlands, Los Angeles. Former Time member 
Jerome Benton was seen walking around during the show. The 
audience also included Paula Abdul, who pushed her way to 
the very front of the crowd with a friend. She was obviously 
wasted. 
As Prince and the band took the stage, Prince wanted 
to get the right light. He called out different colours until he 
said, “Give me something in blue.” Prince liked it and stayed 
on it awhile. He then went right into a rip-roaring version 
of “Bambi,” which set the mood of the rest of the night. He 
continued with “The Ride” with more than half of the lyrics 
changed. Larry Graham came on stage as they did “Talkin’ 
Loud And Sayin’ Nothing.” Afterwards, a short version of “2 
Nigs United 4 West Compton” was played. They did a bluesy 
version of “Alphabet St.” before it was time for Graham to do 
“The Jam” and have his wife Tina come out and towel-whip him. 
Graham exited as Prince kicked into “Peach.” At one point, 
Prince tried to get Abdul onstage but she declined. Prince then 
handed her maracas, which she handed to someone else to 
play. Prince did “Extraordinary” and a full-length “Paisley Park” 
before he left the stage for a few minutes. 
John Blackwell came out, followed by the rest of the 
band as they went into the Santana medley. During the medley, 
Sheila E. peaked her head on stage by Blackwell. Prince saw 
this and kept telling Sheila to come to the front. As Sheila was 
about to walk out the same way she walked in, Prince started 
playing “A Love Bizarre” on guitar as the band quickly followed. 
Sheila then came to the front of the stage, with Prince sharing 
his microphone with her. After this, Sheila started waving to the 
audience and walking off. Prince tried to keep her on stage by 
playing the first few notes of “The Glamorous Life” on guitar. 
She hesitated for a second, but then walked off stage as Prince 
said “Sheila E.!” Prince finished the set with “Girls And Boys” 
and “The Everlasting Now,” adding a chant of “It Ain't Over.” 
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20 April 2002 


Second concert at the Kodak Theatre, Los Angeles. 
Benton guested onstage briefly during “Xenophobia,” | 
up a mirror for John Blackwell when he played his drum 
Sheila E. guested for “I Wanna Be Your Lover” and 
of “A Love Bizarre.” 


21 April (am) 2002 


Prince plays a second Los Angeles aftershow, this time: 
of Blues. The concert was announced as fans were s 
line for the second Kodak Theatre show. The first 300} 
Music Club members were able to get in, but there 
a few members who didn’t make it in. Security at the 
was so tight that Sheila E. almost could not get in. Fi 
numbers played during the show ended up on One 
Livel; “2 Nigs United 4 West Compton,” “Alphabet 
Ballad Of Dorothy Parker,” “Girls And Boys” and a vai 
“The Everlasting Now.” i 
At around 12:45 am, Prince took the stage. Sh 
ment was set up to the front right hand side of the s 
to Prince’s microphone stand. They started with a jazzy 
on “The Work, Pt. 1,” which went on forever before Pi 
kicked in with the vocals. After that was a much lon; 
of “1+1+1 Is 3” and then Maceo Parker getting off on™ 
The Peas.” Prince got the audience to repeat the chant! 
the Highland nightclub of “Hollywood, we came to ri 
before leading them into an “I like funky music” ch 
proceeded to “Beautiful Strange,” followed by “The Ball 


Dorothy Parker.” 


Prince took over on his keys and said, “Renato Neto, 
cool, Hes new.” Next was an instrumental jam. Sheilg 
doing a “Holly Rock” chant and then took a drink of he 
and spit it out.” Then came “777-9311” and Sheila st 

ing a little dance that looked like a conga line. Prine 
her as Candy Dulfer, Greg Boyer, and Parker all wa 
them from the back of the small stage to the front. Pri 
did “Calhoun Square,” following it with a shortened v 
of “Paisley Park” to make way for Larry Graham do 
Jam” and having Tina come out and whip him with 
again. Graham let everyone in the front row touch | 
he walked off. Prince stayed on to do a shortened 
the Santana medley and then walked off, leaving his 
playing on the floor, which echoed through the club fi 


10 minutes later. 


24 April 2002 


Concert at the Paramount Theatre, Oakland. “Take Mi 


Renato Neto could not get the m 


U” from the concert surfaced on One Nite Alone... Liv 


26 April 2002 


Concert at the Dodge Theatre, Phoenix. 


29 April 2002 


Concert at the Paramount Theatre, Seattle. Four soi 
the concert ended up on One Nite Alone... Livel: “One 
Alone...,” “Free,” 


Snows In April.” 


” “Starfish And Coffee,” and “Sometin 


2 of the One Nite Alone... tour closes with a 

ene Schnitzer Concert Hall, Portland. Eleven 

d during the show were released on One Nite 
nophobia,” “Extraordinary,” “Avalanche,” 
spberry Beret,” “The Everlasting Now,” “I 
r Lover,” “Diamonds And Pearls,” “The Beauti- 
thing Compares 2 U,” and “How Come U 


e lights came up at the close of the Arlene 
Hall show. The extended take on “Peach” 
he concert surfaced on One Nite Alone... Live! 
the stage at around 12:30 am, Prince picked 
e several guitars he would play in the show and 
duple of recognizable riffs. It seemed like he 
‘Days Of Wild” or “Thank You (Falettinme Be 
n it seemed like he would go into “Alphabet 
just seemed like he was jamming. Finally he started 
‘Talkin’ Loud and Sayin’ Nothing” between 

ibbing. Someone tossed something white up at 
low on the torso. He flinched a little bit, but 
led us in a chant of “it ain't over.” The audi- 
off and on through the long jam, interspersed 
ning and more lyrics to the song. Then came 
ved by an unrecognised blues number, and 
ince turned his microphone to the audience 
them to sing. At one point, Prince talked 
came up to him and asked him to sign his 
ld In A Day album, “Prince, Prince, Prince you 
Prince's response was, “What do you want 
? So you can sell it to EBay? When I was 10 I 
‘own, but I didn’t chase him through the streets.” 
int, he spotted somebody taking a picture, “Hey, 
ll you you can't bring cameras in here! Why you 
ture of this face anyways. Here, take a picture 
He held his guitar off to his left, leaned to the 
ple of flashes went off. “Hal! I just wanted to see 
Security!” He was kidding, though, and the 
“A Case OF U.” “Calhoun Square” topped 
ince let the audience know that they weren't 
t needed to take 10 minutes. The stagehands 
orked the equipment. Prince appeared on the 
ked to Manuela. 
med, took up a guitar, and again tantalised 
ome jamming that turned into a familiar 
Joy In Repetition.” It evolved into a lengthy 
dy Dulfer playing and Prince cueing the crowd 
again and again. He seemed to take particular 
em sing the line “soul psychedelicide.” “Peach” 
rince announcing that they were going to play 
He had a guy come up and dance. Prince 
ies on stage. He made good on his promise 
long time. The dancers were escorted off 
| next was another funk offering that sounded 

g to turn into “Days Of Wild.” Instead, Prince 
Johnny,” with “Tell me, tell me, tell me what 
sed to do?” followed by different lines. This turned 


into a bluesy singing of “Alphabet St.” over that same beat. A 
guy from the crowd was invited to the stage to showcase his 
dance moves as Prince took to some funky strutting around the 


stage, leaning back for the “oh-oh oh oh-oh-oh’s” of a reprise of 


“Johnny.” The Santana medley finished the set at around 3:00 
am. The lights went off and Prince said his goodnight. 


2 May 2002 


Prince attends the funeral services for TLC’s Lisa “Left Eye” 
Lopes in Lithonia, Georgia. She was killed in a car accident 
in Honduras at the age of 30. Other music stars in attendance 
included Janet Jackson, Whitney Houston, Bobby Brown, 
Timbaland, L.A. Reid, and Babyface. The funeral was open to 
the public, so about 9,000 fans filled the sanctuary at the New 
Birth Missionary Baptist Church. 


14 May 2002 

Release of One Nite Alone..., the first album delivered to NPG 
Music Club members after the club changed its format from 
monthly downloads to actual record releases (the first reported 
arrivals of the album were on May 15th). 

Five of the tracks had previously been released to mem- 
bers of the music club. “Pearls B4 The Swine” was included in 
the “Ahdio Show” released on September 18th 2001. “A Case 
OFU,” “One Nite Alone...,” “U’te Gonna C Me,” and “Here 
On Earth” were released in the last instalment, January 17th 
2002. Thus, NPGMC members had already heard half of the 
album before receiving the CD. 


28 May 2002 


Prince wins the lawsuit that Charlene Friend brought on him 
and Paisley Park Enterprises after his legal team proved he was 
the victim of a spiteful lawsuit. Friend went to court to clear 
her name after claiming her reputation was wrecked by an 
angry letter from one of Prince’s attorneys, accusing her of try- 
ing to sell items that she had acquired by fraud or theft. Prince’s 
attorneys argued the plaintiff had failed to prosecute her 

case, claiming Friend’s name was never mentioned in the case, 
accusing her of being spiteful towards him. Authorities agreed 
and removed Prince and Paisley Park Enterprises from the case, 
leaving as a defendant only attorney Tracy Bransford Bullock 
who, by the time the suit went on trial, no longer worked for 
Prince or Paisley Park Enterprises. 


28 May 2002 
Following a one-month tour break, Prince launches a Canadian 
leg of the One Nite Alone... tour at the Orpheum Theatre, 
Vancouver. Having previously played only a few scattered 
concerts in Canada (eight shows on five tours), it was his first 
fully-fledged tour there. The tour lasted three weeks and took 
in nine concerts in nine cities, starting on the west coast of 
Canada and moving eastwards towards the Great Lakes area 
and the final shows in Ottawa and Montreal. 
The backbone of the band remained the same: Renato 
Neto (keyboard); Rhonda Smith (bass); John Blackwell 
(drums); Greg Boyer (trombone); Maceo Parker or Eric Leeds 
(saxophone). Parker played saxophone at six shows. Not having 


played with Prince since 1996, Leeds replaced Parker at three 
shows. Boyer was absent for the first show, but played the 
remaining. Candy Dulfer didn’t perform on the Canadian leg. 


a5 


The repertoire underwent minimal changes for the Canadian 
leg. However, two songs were added, introduced towards the 
end of the tour: a funky instrumental with spoken words enti- 
ued “Prince And The Band” and a revamped version of “Days 
Of Wild” featuring mostly new lyrics. 


31 May 2002 


Concert at North Alberta Jubilee Auditorium, Edmonton, 


Canada. 


£ June 2002 
Concert at South Alberta Jubilee Auditorium, Calgary, Canada. 


3 June 2002 
Center of the Saskatchewan Center of the Arts, Regina, 
Canada. 


6 June 2002 
Concert at the Walker Theatre, Winnipeg, Canada. 


7 June (am) 2002 
Prince plays an aftershow at Le Rendezvous in Winnipeg, 


Canada. Focusing on guitar-oriented material, Prince kicked 
off the show with an instrumental jam with a groove not unlike 
that of “Soft And Wet.” After some eight minutes of this jam, 
including saxophone, keyboard, and drum solos, Prince went 
into “Bambi,” which showcased a great deal of jamming, After 
an ascending sequence of power chords, Prince launched into a 
cover of Led Zeppelin’s “Whole Lotta Love” (from Led Zep- 
pelin II, 1969), the first time he played it live. Prince delivered 
a convincing guitar solo and, at the end, displayed some 
distorted guitar work, which turned into the intro of a cover 
of Jimi Hendrix’s “Red House,” which showed off more of his 
guitar skills. Progressing to “Paisley Park,” which also was more 
guitar-heavy than usual, Prince stopped singing the first chorus 
after the first line and cut the song short after the coda, telling 
the audience off in a joking manner about not being familiar 
with “Paisley Park,” “You all are brand new, aren't you?”. He 
then asked for requests, but turned down calls for “Gett Off” 
and “Come,” preferring instead to play “The Cross.” However, 
instead of singing the chorus and changing the lyrics to “The 
Christ,” as he has done in recent years, he cut the song short 
before he reached the chorus. He instead launched into a blue- 
sy rendition of Bill Withers’ “Ain't No Sunshine,” for which 
Eric Leeds delivered a passionate saxophone solo. Next was 
“Girls And Boys.” Prince played the chords on his guitar, rather 
than on a keyboard for the song, which evolved into a mostly 
instrumental jam. The audience was engaged in singing a chant 
of “keep this party rollin’.” “Six nigs united for West Winni- 
peg,” Prince said as an introduction for the next song, kicking 
off a funky vamp. Leeds and Greg Boyer played the horn line 
to “Irs Gonna Be A Beautiful Night” over it. Leeds also spiced 
up the jam with the horn line of “Housequake,” prompting 
Prince's answer, “Tell me, who in this house know about the 
quake?”. A bit of Bootsy Collins’ “Psychoticbumpschool” (from 
Stretchin’ Out in Bootsys Rubber Band, 1976) was also incorpo- 
rated. The jam ended with the horn section playing the coda 
of “Irs Gonna Be A Beautiful Night.” Prince and the band left 
the stage, as someone in the audience played a quick “Happy 
Birthday” with a trumpet in honour of Prince's birthday. 


The band returned to the stage and John Blacky 
launched into an extended “1+1+1 Is 3,” which feature 
deal of jamming and had Leeds adding a line that s u 
his “Lines” (from Times Squared, 1991) as well as 
from James Brown’s “Ain't It Funky Now” (a 1969 
Brown). The audience also contributed to a chant of 
over.” For the last song, “Calhoun Square,” Prince 
on the guitar. The set lasted a total of 80 minutes. 


13 June 2002 


Concert at the Hamilton Place Theatre, Hamilton, Ca 


15 June 2002 
Concert at the Massey Hall, Toronto, Canada. 


16 June 2002 
Concert at the National Arts Center, Ottawa, 


17 June (am) 2002 
Prince plays a two-hour aftershow at Oliver's Pub at 
University, Ottawa, Canada. The exact content of th 
is not known, although it was reported that he pei 
Led Zeppelin’s “Whole Lotta Love.” 


18 June 2002 
The Canadian One Nite Alone... tour leg is brought 
close with a concert at the Centre Molson Theatre 
Canada. A live recording of “Days Of Wild” from the 
was released as a one-off single. i 


21 June 2002 


The third annual celebration gathering, dubbed 
opens. Despite the fact that the definition of xenoph 
erally “a fear of strangers,” the general theme of the w 
event was the breaking down of racial and ethnic 
For $250 per person, participants were allowed to to 
Paisley Park recording studio, bear witness to seve 
by Prince with invited artists performing as ope 
attend workshops and “Q&A sessions” with Prince's 
engineers, Femi Jiya and Joe Lipinski, musicians Sheil 
ceo Parker, Eric Leeds, Renato Neto, Larry Graham, a 


walking around and watching the opening acts from: 
the rear of the Soundstage. Prince referred to the 
his “family” many times throughout the week. 
Prince’s performances on the first and sixth ni 
originally slated to be played at the Orpheum Theatre 
neapolis, but they were moved to Paisley Park at last 
due to “logistical problems.” The first three and penult 
gig were standing room only. Temporary seating was i 
the other nights. Additionally, the first couple of sh 
filmed with a solitary camera while the remaining 
filmed with several from various angles. Prince's set! 
changed nightly (with the exception of the June 26th shi 
which was more or less a reprise of the opener) and thé 
saw no less than 100 different songs being perform 
solo or with the full NPG band. Much to the fans’ di 
sets were generally devoid of the standard “hits” that 
has been playing in normal concerts over the past 
Indeed, many of the tracks had never been performed | 


apty Room,” “When The Lights Go Down,” 
“Elephants And Flowers”) or had not been 
ears (such as “Manic Monday,” “Something 
Does Not Compute),” “The Question Of U,” 
Again”). 

was the opening act on the first night. 

at 11:45 pm. His long 220-minute set 

One Nite Alone... tour show minus the 
ince was in a wonderful and relaxed mood 
ginning and seemed to have a constant smile 
was despite the fact that he appeared to be 

ith his ear monitors during the first few songs; 
ral times for the sound guys to turn them up. 
obia,” he announced that if you “came to get 

le Rain’ on you were in the wrong house.” The high- 
en he brought several fans onstage to dance during 
ting which he repeated the second verse twice) 
easter.” When he found out that one of the 
named Tuna, he had a great time with that 
had better “get funky” or he was going to 

in the can.” An older gentleman made his way 
started to break dance and hump the floor as 
The addition of “The Ride” after “Love Roll- 

1 deviation from the planned set list, and was 
over 10 minutes. It contained fantastic guitar 
ice and he also added a few lines from “Alphabet 
During “Strange Relationship” Prince asked 


d the radio stations in Minneapolis. Of course, 

|, He then said he was looking for a name to call 
he celebration this week, finally deciding on “Sur- 

d and noting that this is because everyone should 

ir expectations throughout the week. Prince had 

ng the entirety of “Raspberry Beret.” The encore 

tition” was stunning, lasting over 10 minutes, 

La few lines from the new “Prince And The Band” 

Rt 


on the second “Xenophobia” celebration night. 
torms from the day before had managed to 
conditioning system in the concert area. The com- 
early 1,000 attendees and high humidity caused 
to form on the floor, which made it very slippery. 
layed a two-hour set that featured many of her 
classics, including “Sister Fate,” “Holly Rock,” 
Noon Rendezvous,” “Olivers House,” “The Belle 

tk,” and “The Glamorous Life.” She also included 

s of Prince’s “17 Days” and “Alphabet St.,” as well 
mississippi Rap” to the delight of everyone. 

heila’s set, Takumi, Prince's guitar technician, an- 
eryone would have to leave the Soundstage area 
minutes so they could attempt to dry the floor. 

iny people who had waited in line for several 

btain the best spots closer to the stage. Everyone was 
tive, however, as they filed out in to the Paisley 
Jot. After a half hour or so everyone was let back 


23 June (am) 2002 


Prince's plays his second show at the “Xenophobia” celebra- 
tion. He began at 12:25 am and played for approximately 70 
minutes. The second night was announced as a pyjamas party 
and many fans complied with Prince’s request. Similarly, all of 
the band members were dressed in pyjamas with the exception 
of Maceo Parker, who was in his customary suit. The concert 
was basically done as a piano lounge set of slower songs, more 
than likely due to the high temperature. It was one of the most 
laidback performances of the week and Prince spent most of 
the evening playing piano. Prince apologized several times to 
both the fans and Sheila for the problems with the air condi- 
tioning during his set. 

The set was launched by an instrumental take on “Rain- 
bow Children.” None of the guitars were out on the stage and 
the keyboard and piano were situated in the middle. Next 
came “Power Fantastic,” which was stunning. Towards the end 
of the song, Prince mentioned that they were going to make it 
a short night because he and the band were going to go see the 
new Tom Cruise movie Minority Report afterwards. He invited 
everyone along, saying, “I’m gonna be your date tonight. We're 
gonna play for awhile and then we're gonna go see a movie.” 

“Extraordinary” and “Here On Earth” followed (the vocals 
were pretty low for the latter so it was hard to tell what song 
he was actually playing). “With You” really took the crowd by 
surprise and was orchestrated fully by the band. He sang it in 
falsetto, as he sang most of the songs during his performance. 
After the song, Prince gave a wicked smile, probably realising 
that he had just surprised most of the people in the room 
with the rare inclusion. “Pearls B4 The Swine” followed, as an 
instrumental, and Prince asked the audience if they knew what 
song he was playing. Everyone cheered, obviously familiar with 
the tune from One Nite Alone... (and the NPG Music Club 
download). After the first chorus, Prince made the band stop 
and they launched into a long cover of Donnie Hathaway's 

“The Ghetto,” which consisted mostly of a chant of “the ghetto, 
talkin’ about the ghetto.” Prince once again added in some lines 
from the new song “Prince And The Band,” boasting about 
how tight the band sounded together. Prince followed with a 
really jazzy, re-worked falsetto version of “When The Lights 
Go Down.” The next surprise of the evening was “Sweet Baby,” 
which was sung in its entirety. Surprisingly, nearly everyone 
in the crowd was singing the song as if it had been one of his 
biggest hits. “Strollin’” saw Prince begin the first verse solo on 
piano, then singing it (along with the rest of the song) again 
with the band accompanying him. The song merged with “U 
‘Want Me,” a new but similar-sounding song. A slowed-down, 
falsetto-sung, jazzy version of “Gotta Broken Heart Again” was 
next, sounding completely different than the studio track from 
1980. He changed the lyrics from “the little things you said, 
the things you do to me in bed” to “the little things you said, 
the things you do to me instead.” 

Prince announced that the last song of the night would 
be a cover of Carole King’s “You've Got A Friend” (from 
Tapestry, 1971), which he dedicated to Sheila E. She came out 
briefly and sang part of one of the verses with Prince, and he 
also turned the microphone over to a member of the audience, 
Donny English, to sing one of the verses. He winced a bit 
when the fan warbled through his section. Prince mentioned 
going to the movies again, but decided to play one more song, 


“Pop Life.” Prince closed the song by saying, “OK, this is a 

| pyjama party and I want some popcorn. Who's coming to the 
movies? It’s at the Chanhassen Theatre, Minority Report. Follow 
the white car.” So a caravan of cars made the two-mile trek to 
the theatre, where Prince had rented out four screens for the 
attendees and the Paisley Park staff to see the film for free. He, 
Manuela, Larry and Tina Graham, and Sheila E. also stayed 
for the movie, which didn't begin until 2:20 am. He was even 
spotted in the lobby at the concession stand ordering “a small 

Ri orange pop and small popcorn” (when told they were out of 

} the orange soda he ended up with fruit punch). 


23 June 2002 
Victor Wooten plays an opening set on the third night of the 
“Xenophobia” celebration. He was followed by Prince, who 
played a 75-minute set starting at 11:25 pm. Everyone was re- 
lieved to feel that the air conditioning problem from the night 
before had been solved. The third night’s performance was 
very high energy and funk-driven, especially compared to the 
evening before. Prince was noticeably frustrated with the sound 
on a couple of occasions, which may have been the reason why 
the show was rather short. 

Prince and the band, including Kirk Johnson on percus- 
sion throughout and Larry Graham on bass for the first two 
songs, marched into the Soundstage Sign O’ The Times-style 
from the back to begin with a nearly 20-minute version of 

“Days Of Wild.” Graham Central Station's “The Jam” followed 
with Graham on vocals and extensive solos by the musicians. 
Rhonda Smith played Prince's keyboard during the first two 

h songs. Things slowed down a bit with a mellow, bluesy version 

a of “Dolphin,” during which Prince let the audience sing the 

chorus. This led into a funky new arrangement of “Sign O° 
) The Times,” slowed down and more bluesy. “The Work, Pt. 1” 

q was next, followed by a rockin’ version of “Paisley Park” with 

the chorus sung by the fans. Renato Neto soloed for a few min- 
utes thereafter, before Prince returned to the stage for “Peach.” 

Several little kids were brought up onstage during the latter to 

dance, including Johnson's daughter. Prince led everyone in the 
chant of “It Ain't Over” as everyone marched out as they had 
came; this chant became sort of a de facto mantra of the fans 
and Prince for each succeeding night and was repeated numer- 
ous times in subsequent days. 


24 June 2002 


Norah Jones performs on the fourth night of the “Xenopho- 
bia” celebration. Her concert finished at 9:15 pm and Prince 
launched his concert 30 minutes later, playing a full-blown 
acoustic set, the first and only one he has performed to date. 
Many felt that this performance was the highlight of the Cel- 
ebration. The stage set-up consisted of a chair, Prince's acoustic 
guitar, and Kirk Johnson's conga drums (he played on a few 
songs), and for most of the hour-long set Prince was illumi- 
nated only by a solitary spotlight. Prince's stepfather, Howard 
Baker, and half-brother Omar attended this show and all of the 
subsequent nights. It was also the first night that chairs were set 
up for everyone. 
The acoustic set obviously included several songs that 
Prince has never played live before, including the opening 
“Don't Play Me.” One of the many highlights of the show was a 
falsetto-sung cover of Led Zeppelin’s “Whole Lotta Love.” “7” 


followed, with the audience singing louder than Prince. 
came “Tangerine” and “A Case Of U,” the latter soundi 
ferent from the first concert. Another highlight was a coi 
version of “Pink Cashmere,” sung beautifully in falsetto 
continued with a barely recognizable version of “One! 
Time” that sounded about as different from the relea 
as can be. A bluesy “Alphabet St.” followed, including 
The Beverly Hillbillies theme. Prince sang the first verse, | 
spoke the remaining “excuse me baby” verse. “Girls 
was next and then the traditional “Sometimes I Feel Lik 
Motherless Child,” sung in falsetto. Next up was 
which included an extended portion with extra lyrics 
the one-percent of the people on earth who have all 
Prince also asked the audience if it minded that he st 
the words “MF” out of the song, and nobody obj 
Next up was a new bluesy song/jam, tentatively 
“Telemarketers Blues.” It featured Prince making up | 
went along about how bothered he was when he gets 
calls from telemarketers, bill collectors, and fanatics. 
mentioned that instead of swearing at them like he 
just went out and got Caller ID. During one portion 
song someone from the audience yelled out “I love you 
to which he replied, “I love you too, but not the band,” 
ingly referring to U2, He then clarified his comment 
“Bono is pretty cool, though.” A minute later he add 
a pretty cool thing to name your band. You get much lo 
everybody from it. “Next was the complete “The Oth 
Of The Pillow,” followed by an abbreviated (one verse « 
“She Loves Me 4 Me.” He interjected a cute line abo 
to call her but he could not remember her number, 
said, “Oh yeah, she lives with me now,” which was obvi 
directed towards Manuela (who was watching from 
A random acoustic version of “Peach” followed, incl 


one singing those few words over and over again. 
son’s daughter came onstage to dance again as well. 
surprise, “Wherever U Go, Whatever U Do” (one vei 
followed, and then one verse of “Forever In My Li 
audience sang almost the entire song as Prince sang bad 
The acoustic set ended with “Last December,” during WI 
had the audience sing the chorus. 

Finishing the acoustic set at 10:45 pm, Renato Ne 
kled the piano keys during a 10-minute intermission 
technicians tore down the instruments and rearrang 
The second set of the night began when Prince came 
stage to jam with the rest of the band on a long insu 
piece that seemed to mix “Asswoop,” “Strollin’,” and 
The A-Train.” He then sat down at the keyboard an 
short piano medley that included portions from “Ho 
U Don't Call Me Anymore,” “Diamonds And Pearls,” 
Beautiful Ones,” “Free,” “Starfish And Coffee,” “Somer 
Snows In April,” and finally, “Eye Love U, But Eye 
U Anymore.” The latter was cut short by Prince in the mi 
of the second verse; it appeared that Takumi missed 
to turn the page in Prince's lyric book, so he threw the 
off the stand and led the band in a long jazz jam. He w 
around the stage for a minute, and then lay down on the f 
under the keyboard and began to rap just about all of t 
to “Prince And The Band” from one of the sheet lyrics, Th 


d extensive soloing from the band members and 
‘of “c'mon, clap yo’ hands for Prince and the band.” 
instrumental from Xenophobia (also performed at 
of Blues aftershow in Los Angeles) was the encore 

d alternating chants of “Bustin Loose” and “Zzzz... 
o-pho-bia.” The second set lasted 45 minutes, clos- 


pm. 


phobia” night is opened by Bernard Allison. 

of his final songs, he marched through the crowd 

ck of the Soundstage, playing guitar continuously, to 
where Prince was sitting with Manuela. In good 
stood up and pretended to squirt water on Allison 

d back to the stage. 

ice kicked off his set at 10:30 pm. Eric Leeds was 

ing one of the sound technicians that “Prince didn’t 
tonight.” Indeed, Prince played loud, heavy guitar 
song and the set included many rarities. One of 
ojectors was set up in the back of the Soundstage 

d weird, psychedelic images over the audience 
nce’s face and video screens. 

115-minute rock-oriented set opened with Prince 
illuminated from the rear by a white spotlight 
jke. He launched into a scorching guitar clinic on 

drix’s “Voodoo Chile” for a couple of minutes before 
allow the band to get into place. An intense version 
opened the show properly. He sang all of the verses 
had to refer to his lyric book for a portion. This 

o a 10-minute take on Led Zeppelin’s “Whole Lotta 
first really big surprise of the evening was next, a 

yn version of “Something In The Water (Does Not 
containing all of the lyrics and Prince playing 

d part on his guitar. It lasted close to 10 minutes. 
ourite audience in the world?”, he asked at one 
Prince picked up his symbol guitar and ripped 
tar-laden version of “The Question Of U.” He sang 


audience to “break it down” and began singing 
hich included the chorus to Alicia Keys’ “Fallin’.” 
jam followed, which seemed a bit out of place given 
material. This was followed by “I Could Never 
Of Your Man,” which Prince drastically rear- 
owing the tempo down by half and turning it into 
lues song. 

l cover of Bill Wither’s hit “Ain't No Sunshine” 

T Am, 1971) was next, followed up with “She's 
My Hair,” an obvious crowd favourite. Former NPG 
nber Morris Hayes then joined the band, playing 

S keyboard on “The Ride,” “Alphabet St.”, and a lengthy 
that followed. In the middle of “The Ride” he 

‘one question for you” and then fell back from 
phone like he couldn't possibly ask it. He teased the 
uple more times and finally asked, “Do you like the 
course everyone shouted back “yes.” So he held up 
on his right hand and moved it up and down, 
‘Do you like it when I do this to the piano?” Again, 
r from the audience. So he took it further and held 
“Do you like it when I take two fingers and 

no keys?” More screaming and hollering followed, 


only before launching into a blistering guitar solo. 


causing Prince to stop the music. “I dont know where y’all’s 
mind is at - tsk tsk. I was just trying to intro his solo” (indicat- 
ed Hayes). The main set concluded with a lengthy jam on two 
surprise inclusions: full, complete versions of “Elephants And 
Flowers” and “All The Critics Love U In New York.” Prince 
had the audience repeat the chorus to the former several times 
near the end, and during the latter many audience members 
were brought up onstage to dance. At one point, a fan on 
stage was freaking with Damon Dickson off to the side. Prince 
stopped the music completely and said, “Don't y'all embarrass 
me over there now! I mean, you don’t even know her like that! 
And she don’t even know you like that!” He then returned to 
the rock theme with absolutely blazing versions of “Beautiful 
Strange” and “Calhoun Square,” which was the encore. At the 
conclusion Prince simply took off his guitar, threw it to the 
ground, and walked off the stage. 


26 June 2002 
Musiq (also known as Musiq Soulchild) plays on the sixth 


“Xenophobia” night. Prince followed him, at 10:50 pm, play- 
ing an 155-minute set. This was the second of the two shows 
originally scheduled for the Orpheum Theatre in Minneapolis. 
After Prince’s performances the previous three evenings it was 
a bit of a disappointment. This was more so because it was 
essentially another run-through of the One Nite Alone... tour 
set, not because of the quality of Prince's performance. There 
was speculation that Prince played this show twice so it could 
be filmed by multiple cameras. Eric Leeds and Najee replaced 
Maceo Parker on saxophone for the final two nights of the 
celebration, In the audience at the show were Morris Hayes, 
Geneva, Kip Blackshire, Jellybean Johnson, the lead singer 
from Mint Condition, and Rachelle Ferrell. 

The show opened with both Najee and Leeds playing 
saxophone solos from the rear VIP areas of the Soundstage (the 
far corners). There was also slightly different instrumentation 
to “Rainbow Children.” The one new addition to the set was a 
complete, full-band version of “Money Don't Matter 2 Night” 
after “Muse 2 The Pharaoh.” Prince allowed the audience to 
sing the chorus during the former. “Xenophobia,” incorporat- 
ing “Bustin’ Loose” chants, saw Prince preaching about religion, 
going off for almost 10 minutes in the middle of a funky 
groove about how everyone in the room needed to agree that 
Jesus Christ is the Son of God. A few fans were so offended 
that they got up and left during this part. Prince threw in 
the “who in this house knows about the “quake?” chant and 
horn line from “Housequake” several times during “1+1+1 
Is 3.” Prior to “The Other Side Of The Pillow” he asked the 
NPG what their definition of “cool” was. Rhonda Smith just 
pointed towards him, to which Prince replied, “The paycheck’s 
still the same!” Prince went on to mention that his definition 
was Miles Davis and told everyone, imitating Davis, a story 
about how he had tried to give Prince a real ugly belt, which he 
refused because it was so bad. He said it might have worked, if 
he were a wrestler. Prince didn’t want it, but also didn’t want 
to hurt Davis’ feelings, so he said, “You know Miles, belts just 
arent really my thing.” Miles retorted, “F.U. then!” Prince said 
to us, “I'll leave it up to you to figure out what the F stood for. 
I'm thinking,’ ‘Forget you’ so if you were thinking something 
else, it says more about you than it does me.” Everyone seemed 
to get a real kick out of this. “When You Were Mine” was also 


| 


pretty funny; Prince attempted to have the audience sing the 
second verse twice, but both times it couldn't get it right. He 
finally gave up and after getting the audience to clap their 
hands to the beat said, “That’s your part, now let me do mine!” 
and sang the rest of the song on his own. “The Everlasting 
Now” concluded the main set (first verse only). 

The encore, with Smith on Prince's keyboard was a 25- 
minute jam. The first portion, dubbed the “Soul Child” jam, 
utilised the beat from “The Everlasting Now” and included the 
second verse of the song and portions of James Brown’s “Talkin? 
Loud And Sayin’ Nothing.” Musiq and Larry Graham guested 
during this portion of the show. The “it aint over” chant also 
reappeared. After several minutes of this it turned into “Days 
Of Wild.” 


27 June 2002 


The final night of the “Xenophobia” week is opened by 
Rachelle Ferrell. Everyone in attendance was given a CD single 
containing a live version of “Days Of Wild” from the Montreal 
One Nite Alone... tour stop on June 18th, which had been 
played over the PA several times during the week. Many people 
also received a free “$” pin or GCS2000 key necklace while 


standing in line outside. 


28 June (am) 2002 


Prince plays his final concert of the “Xenophobia” celebration, 
starting at 12:05 am. Most fans felt that the closing show was 
going to be special, and no one left disappointed. The 125- 
minute show began with Najee walking onstage playing a flute 
solo. He went to Prince’s keyboard (moved to the centre of the 
stage) and sat down while continuing. A couple of minutes 
later Prince walked out to Najee, massaged his shoulders a 
bit, and bid him adieu. The first six songs of the night were 
performed solo by Prince at the piano: “One Nite Alone...,” 
“Adore,” “I Wanna Be Your Lover,” “Do Me, Baby,” “Condition 
Of The Heart,” and “U're Gonna C Me.” 

The band then joined him and Prince began to sing the 
first couple of lines to “Empty Room.” The audience, who had 
been sitting down until this point, rose to its feet and gave the 
loudest ovation of the entire week. Prince appeared to be a bit 
taken aback, so he stopped and said, “Y'all ain't ready for that 
yet!” He went on to explain the lyrics about breaking up with a 
woman, finding a strand of her hair, taping it to a window, etc. 
He then performed the entire song on piano. Interestingly, all 
of Prince's guitar parts were replaced with Najee’s flute solos. 
The show then continued with “How Come U Don't Call Me 
Anymore” and “Nothing Compares 2 U.” After a short speech 
he launched into a funky, instrumental piano jam on “People 
Without” that turned into a full version of “Shake!”. Several 
audience members were brought up to dance. Following the 
first verse of “Shake!”, Prince sang the first verse and chorus 
to “Automatic,” then went back to the rest of “Shake!” playing 
it to conclusion. He then asked if there were any singers in the 
house, and chose a female NPG Music Club member (Connie 
Castillo) to come up and sing, saying, “I’m gonna just play a 
song and you sing it.” Prince referred to it as “Karaoke Night 
at Paisley Park.” He showed her his lyric book, asked if she 
knew the song, if she was nervous. He got a laugh out of the 
audience when she said, “No” and he replied, “Not as nervous 
as I am!”, The band launched into “Manic Monday,” only the 


second time he has ever played it live, which really she 
crowd. The fan sang the entire song perfectly. In fact, 
looked surprised and a bit amazed at how well she 
terwards Prince said, “That deserves a hug” and p 
give her a big one. A beautiful, full version of “Soul 
followed, with The NPG accompanying Prince as he 
the piano. 
At this point Prince, who was very emotional and | 
to be on the verge of tears, asked for all of the lights te 
turned off. He began singing the vocal version of “ 
turned into “God (Love Theme From Purple Rain).” 
lasted well over 15 minutes and featured a sax solo fi 
and vocal freestylings on the “God made you, God n 
portion from Kip Blackshire, Musiq, and Rachelle Fer 
well as from the entire audience. At one point Prince 
a pause and asked, “Did you ever have a moment 
wanted to last forever? Well, I'm having one right nov 
lights were then turned on and the entire band laun 
“Last December,” again with the audience singing the 
along with Prince. It was the only time that Prince picked 
his guitar during the evening. Everyone then left the 
a few minutes before beginning the encore with “Pur 
The music to “The Greatest Romance Ever Sold” kicl 
but Prince sang an extremely funky version of “Anna 
over it instead. He asked everyone to very carefully 
chairs to the sides of the Soundstage to clear a mak 
floor. The final jam of the week lasted nearly 25 mim 
featured Larry Graham, Musiq, Rachelle Ferrell, her 
and her guitar player. Prince told everyone that they c 
and “party ‘til the sun comes up,” and added that he y 
doing the same (in reality, security cleared everyone o 
ley Park around 3:00 am as “Goodbye” was played 
He finished the performance by repeating the openin, 
from The Rainbow Children, “With the accurate und 
of God and his law they went about the work of buil 
new nation: The Rainbow Children.” 


Late June e002 E 
“She Loves Me 4 Me” is released to US radio. The song p 
at number 31 on the Adult R&B chart in R&B Airp 
a sister publication of Billboard. 


5 July 2002 


Prince attends Norah Jones’ concert at the Palais Ro 
Toronto. 


6 July 2002 
Prince jams onstage at the Blues On Bellair club in Te 
The regular jam that night included a set by the Jero 
Godboo Project, featuring Prakash John (who has w 
with Lou Reed and Alice Cooper) on bass, his teenage so 
Jordan on drums, John Daly on guitar, and blues sing 
Godboo. They were beginning their second set when 
Manuela, and a bodyguard arrived by black limo. TI 
the back for a while, and after about 15 minutes the 
came up and said something. Prince came onstage and te 
the guitar. He proceeded to play rhythm guitar onan 
or two. He also joined them during their third set, sh 
midnight, playing a 20-minute blues number, with 
directing the band. 


ith New Boston Garden and concert pro- 
ment are tried in Boston in a Brockton 
earing, regarding a $40,000 lawsuit that was 
Donna Avellino from Easton who claimed 
aring loss following a Prince concert at the 
oston on June 18th 1997. Superior Court 
nnor Jr. ruled the plaintiff's hearing loss 
slated to the concert, but the judge said that 
ough of a connection between the concert and 
rince did not show up for the trial. 


i 
show by the hip-hop touring package 

s at the Target Center in Minneapolis. The 
Hill, Outkast, and The Roots. 


‚a concert by Maxwell at the Hummingbird 
ito, Canada. 


foronto, Prince takes in Lenny Kravitz’s con- 
e Molson Theatre. He was accompanied by 


i bodyguard. 


sic Club retail begins to sell a single of “Days OF 

ted to Prince and The NPG. The CD includes 

Days Of Wild (Single Edit),” “Days Of Wild 

{ and “1+1+1 Is 3.” “Days Of Wild” was 
fontreal, June 18th 2002, on the One Nite Alone 

gle edit” is just an abbreviated version of the 

cert mix” recording of the song). “1+1+1 Is 

ile, originates from the Lakeland, April 6th 2002, 

ording of “1+1+1 Is 3” is the same as the one on 

e,.. Live! 


Oe 


e opening of Denzel Washington's new film 
rin the Roy Thomson Hall at the 27th Toronto 


002 


a One Nite Alone... Live! listening party at 

in New York. Although the party was set for 
til midnight, Prince didn’t arrive until 11:30 pm, 
r Mick Jagger had come and gone without ever 

10. Prince wanted a section of the upstairs room 
and Jimmy’s A-list friends, including Ed Nor- 
yek, Norma Kamali, John McEnroe, and Abel 
from their tables. Prince spoke with, amongst 
Soulchild, Doug E. Fresh, Me’Shell NdegeO- 
rge Clinton. 


copyright infringement lawsuit against Seattle 

ew Lankford, claiming that his Me’shell 

ello fan site FreeMyHeart.com had posted downloads 
rised songs. Lankford denied the claim, saying all he 


did was linking directly to upwards of 50 recordings from other 
websites. Prince was seeking damages of $150,000 per song. 
According to Prince’s lawyer Jerry Blackwell, Lankford had 
both sound files and links to other sites and some of those links 
were to other sites that he directed and controlled. 


2 October 2002 

Prince holds another One Nite Alone... Live! listening party, 
this time at a club called Collection in London. He arrived at 
about 11 pm, heading for an upstairs VIP section. 


3 October 2002 


Following a three-month tour break, Prince kicks off the Eu- 
ropean leg of the One Nite Alone... tour with the first of three 
shows at Carling Hammersmith Apollo, London, England. 
The concert featured “Bambi,” “I Wanna Be Your Lover,” “Do 
Me, Baby,” and “Empty Room,” all of which were rarely played 
on the tour. An afterparty was planned for Mayfair Club, but 
bouncers at the club announced that it had been cancelled. 
Instead, at 1:30 am, a new location was announced, The Click. 
Admittance was free for NPG Music Club members. Prince 
was there, remaining in the VIP section. DJ Dudley D. played 
some tracks from One Nite Alone... Live! 

The One Nite Alone... tour was Prince’s first European 
trek since two 1998 tours in support of The NPG’s Newpower 
Soul. The tour covered 20 shows in 11 countries, including 
Italy, where Prince had not played since 1990 due to legal 
complications. The tour also saw Prince’s first shows in Norway 
since 1993 and the first in Ireland since 1995. As in the US 
and Canada, the tour focused on smaller-sized venues, mostly 
theatres, with excellent acoustics. Tickets sold out very quickly. 
The band remained intact from the previous legs of the 
One Nite Alone... tour. Saxophone player Candy Dulfer par- 
ticipated in the entire tour, while Maceo Parker and Eric Leeds 
alternated, each playing roughly half the European tour. The 
line-up was the following: Renato Neto (keyboard); Rhonda 
Smith (bass); John Blackwell (drums); Greg Boyer (trombone). 
Candy Dulfer (saxophone), Maceo Parker or Eric Leeds (saxo- 
phone). DJ Dudley D. did some scratching during the bulk of 
the shows. In addition, Kirk Johnson played percussion during 


four shows and Sheila E. played percussion during two shows. 
The focus of the show shifted somewhat in Europe as 
Prince backed off a bit from The Rainbow Children and the 
more recent material in favour of a slightly broader presenta- 
tion of his vast body of work. He introduced several Prince 
classics such as “Pop Life” and “Housequake,” but also less 
predictable material like “All The Critics Love U In New York” 
(“New York” of the title was normally replaced by the name of 
the city or country hosting that night’s show), “Gotta Broken 


BER 


Heart Again,” “Strollin’,” “Power Fantastic”, and, perhaps most 
notably, the unreleased hardcore fan favourite “Empty Room.” 
The reception was overwhelming, as the show pleased both 
critics and fans. 

The structure of the set list loosened up a great deal, 
allowing for more spontaneity, with the result that each show 
was different. Thus, it is very difficult to describe a typical set 
because it changed nightly. The repertoire was substantially 
overhauled. Some of the songs that had been an integral part 
of the show were removed or played with much less regularity 
than previously. The Rainbow Children tracks “Muse 2 The 


two and five songs chosen from “The Work, Pt. 1,” 
nary,” “Xenophobia,” “Money Don’t Matter 2 Night,” “A Case 
OF U,” and “Purple Rain.” 


Pharaoh,” “Mellow,” and “Family Name” were played during 
roughly half of the shows. This was also the case with “Xeno- 
phobia,” while “Avalanche” only made one appearance. On the 
other hand, Prince made “The Work, Pt. 1” and “The Everlast- 
ing Now” permanent inclusions; the former was not played at 
all on the US/Canadian legs, while the latter was included on a 
few rare occasions in the US and Canada. 


As in the US and Canada, “Rainbow Children” opened 


the show, but three European concerts saw a completely dif- 
ferent beginning. One show was launched with Prince at the 
piano for “Delirious,” a second concert with a mini-set with 
Prince accompanying himself on acoustic guitar, and a third 
with a piano segment. Following these unusual openings, the 
set returned to “Rainbow Children” and the normal sequence 
of songs. 


“Muse 2 The Pharaoh” followed on from “Rainbow 


Children” like in the US and Canada, but Prince sometimes 
dropped the song in favour of “Pop Life,” occasionally playing 
both “Muse 2 The Pharaoh” and “Pop Life.” The early segment 
of the show, from “Muse 2 The Pharaoh” or “Pop Life” until 
the trio of songs “Mellow,” “1+1+1 Is 3,” and The Ohio Play- 
ers’ “Love Rollercoaster,” was quite loose, featuring between 


The subsequent segment included several numbers not 


played in the US and Canada: “Housequake,” “D.M.S.R.,” 
James Brown’s “Get Up (I Feel Like Being A) Sex Machine,” 
“The Ride,” “Strollin’,” the new song “U Want Me,” “Gotta 
Broken Heart Again,” and “The Other Side Of The Pillow.” 
The show then returned to the format of the US/Canadian 
legs with “Strange Relationship,” The JB’s “Pass The Peas,” and 
“When You Were Mine.” 


The next segment was new since the US and Canadian 


legs. Prince chose from five of his own songs, “Bambi,” “Some- 
thing In The Water (Does Not Compute),” “Sign O’ The 
Times,” “The Question Of U,” “The One,” and three covers, 
Alicia Keys’ “Fallin” (from Songs In A Minor, 2001), Led Zep- 
pelin’s “Whole Lotta Love” (from Led Zeppelin IT, 1969), and 
Paul Desmond's ‘60s jazz standard “Take Five” (made famous 
by the Dave Brubeck Quartet of which sax player Desmond 
was a member). This portion of the show featured between one 
and seven of the eight songs, with “Sign O’ The Times” being 
the most frequent selection. The ending of the main set was 
the same as previously: “Family Name,” “Take Me With U,” 
“Raspberry Beret,” and “The Everlasting Now.” 


The piano segment usually included between five and 


10 songs. Most commonly played were “Adore,” “Diamonds 
And Pearls,” “The Beautiful Ones,” “Nothing Compares 2 U,” 
“The Ladder,” and “How Come U Don't Call Me Anymore.” 


Prince left out the piano medley once in Europe. 


The piano repertoire was expanded with 10 tracks since 


the US and Canadian shows: “Delirious” and “Automatic,” 
“The Ladder,” “The Ballad Of Dorothy Parker,” “Shake!”, 
“Power Fantastic,” “U’re Gonna C Me,” “Empty Room,” the 
new “Eye Love U Baby, Like U Have Never Known” (tentative 
title), and a cover of Jerry Lee Lewis’ “Whole Lotta Shakin’.” 
At the same time, eight songs performed in the US and Canada 
were dropped altogether from the piano medley. 


The European tour introduced an acoustic guitar set, 


Extraordi- 


which opened one concert and replaced the piano seg 
during another show. The guitar set included “Alphab 
“Elephants And Flowers,” “7,” “Pink Cashmere,” “One 
A Time,” “Don't Play Me,” “The Truth,” “A Case OF 
the unreleased “Telemarketers Blues,” which Prince 
during the “Xenophobia” celebration concerts, 
The encore segment was also changed a great d 
the previous shows. In Europe, it featured one to five 
with “Days Of Wild,” “Anna Stesia,” “All The Critics 
In New York,” “A Love Bizarre,” and “Alphabet St.” 
most frequent inclusions. The latter song occasional 
into a jam with the theme song from the US ‘60s tele 
series The Beverly Hillbillies. The song is actually calle 
Ballad Of Jed Clampett” and was composed by count 
cians Lester Flatt and Earl Scruggs. Less common were “| 
“Joy In Repetition,” “America,” “Prince And The Band 
Parliament's “Flash Light.” 


4 October 2002 


Second concert at Carling Hammersmith Apollo, Lor 
set included a one-off performance of “Power Fantasti 
was an afterparty at the Embassy room. Prince attend 
mained in a sealed-off VIP section. Some of the band 
mingled with the audience. DJ Dudley D. played the 


5 October 2002 
Third concert at Carling Hammersmith Apollo, Lon 
concert featured an acoustic guitar set comprised of “Do 
Play Me,” “7,” “Pink Cashmere,” “One Kiss At A Ti 
“Telemarketers Blues.” 


6 October (am) 2002 


Prince plays an aftershow at The New Marquee, a 
opened London club. Famous as a music venue in the 
End of London for decades, the Marquee club had rece 
moved to brand-new premises right in the middle of 
ping mall. 

At around 2:00 am, John Blackwell started the 
with a percussive beat over which Renato Neto starte 
ing keyboard and Prince guitar. The number turned inte 
jazzy instrumental featuring multiple guitar and keybi 
solos, ending with a drum solo. It was immediately fol 
by “Automatic,” which Prince started on guitar, Retainii 
groove of “Automatic,” the song segued into “Shake,” 
evolved into a lengthy jam with several horn solos. “ 
to E, yall,” Prince cued for a key change halfway trough t 
song, which was also the cue for Rhonda Smith on b; 
the guitar lick that Prince was playing. The ensuing j 
the horns incorporate lines from both Brass Constructic 

“Movin” (from Brass Construction, 1975) and Bootsy Col 
“Psychoticbumpschool.” Then came a version of “Dolj 
which the crowd provided the chorus vocals although q 
a few had trouble remembering the lyrics. The song end 
with Prince improvising on guitar a bit, before laun 
a blistering version of “Sign O’ The Times,” which inch 
scratching by DJ Dudley D. The audience took the 
on the second verse. After this, Prince started beatboxin 
which Blackwell copied on drums before Prince began sing 
the chorus of “Tamborine.” “I just wanted to chec! 


the funk was in here,” he said, before cueing a key cha 


lto “put it in G, y'all“ and launch into “Sexy 
turned out to be more of a short instrumental 
ince inserting chants of “Sexy Dancer” here and 
rum solo by Blackwell, the band went into “The 
ich saw Prince passing over the microphone 
ice member that provided powerful vocals to- 
e horns introduced the lick of James Brown’s 
Revolution Of The Mind, 1971), after which 
ne of the lyrics, Also included was a bit of “Ain't 
ww.” The audience contributed a chant of “I got a 
Next was a Go Go-style jam with a “Bustin” 
hich evolved into a jam based loosely around 
with “ah-oh-oh” chants. Prince left the stage 
ring shouts of an encore. 


ling Apollo, Manchester, England. “Empty 
An afterparty was held at a club called Life. 


at Carling Apollo, Manchester, England. 


nt Depot, Dublin, Ireland. The show included 
mance of “D.M.S.R.” on the tour. 


NPG Music Club members were left in ahead 
entry was free to members). There were between 


how began at 1:45 am with an instrumental 
nato Neto and John Blackwell onstage for the 
es before Prince and the rest of the band hit the 
| was frenzied and fast-paced. This was followed 
tition.” Prince was very relaxed, smiling and 
nce to participate. At one point during “Joy 
he held up a Bible that the hotel had in one 

n his other hand he held up Ais Bible and said how 
as the text differed from one version to another. 
hotel Bible to a member of the audience and 
passage, which in turn he quoted from his own 
dience didn’t seem to appreciate the preaching, 

n quickly and sang the song and played his gui- 
mental jam followed, going into “A Love Bizarre” 
ics Love U In New York.” He continued with 
ndition of “Prince And The Band.” “Dolphin” 
but Prince and the band returned for a guitar- 
oun Square.” 


left the stage for 10 minutes, only to return once 


Blackwell’s drums pounded through the club and 
ld “feel” the man. Prince added some “It Ain't 
. The aftershow ended at 3:10 am, lasting around 


thalle, Frankfurt, Germany. An afterparty was 
st with Prince in attendance. He remained mostly 


in a closed-off VIP section. Some tracks off One Nite Alone... 
Live! were played. 


15 October e002 

Concert at Ahoy, Rotterdam, The Netherlands. An afterparty 
was held at Nighttown, where DJ Dudley D. played some 
tracks. Prince and the band attended and danced on the small 
stage for a while. No performance was planned. 


16 October 2002 

Concert at CCH Hall 1, Hamburg, Germany. An afterparty 
was held at the Mojo Club. Prince and the band members 
showed up at around 1:45 am. Tracks from One Nite Alone... 
Live! were played. 


18 October 2002 

Concert at Sportpaleis, Antwerp, Belgium. The set included 
the rarely performed “Get Up (I Feel Like Being A) Sex 
Machine,” “I Wanna Be Your Lover,” and “Do Me, Baby.” An 
Antwerp club called Red & Blue housed the afterparty. Prince 
arrived at 12:45 am, remaining at the club for an hour. Other 
members of the band as well as Manuela also attended. DJ 
Dudley D. took over the DJ booth and played some remixes 
amongst tracks from One Nite Alone... Live! 


19 October 2002 


Concert at ICC, Berlin, Germany. 


20 October 2002 

Remaining in Berlin, Prince attends a concert by Bruce Spring- 
steen at the Velodrom Stadium in Berlin. Having been invited 
by Springsteen, Prince watched the show from the side of the 
stage, standing with Springsteen's manager Jon Landau. 


2l October 2002 


Concert at Konserthuset, Oslo, Norway. The show started unu- 
sually with “Delirious.” Several rarities were played, including 
“Get Up (I Feel Like Being A) Sex Machine,” “Bambi,” “Whole 
Lotta Love,” “Something In The Water (Does Not Compute),” 

“Sign O’ The Times,” “The Question OF U,” “The One,” and 
“Fallin’.” An afterparty was held at a club called Smuget. Prince 
showed up but left very quickly after someone took a photo- 
graph. Tracks from One Nite Alone... Live! were played. 


ee October 2002 


Concert at Annexet, Stockholm, Sweden. There was an 
afterparty at Debaser, but neither Prince nor any of the band 
members showed up. DJ Dudley D. was there, taking care of 
the music. 


24 October 2002 

Concert at Kongres & Kultur Center, Aalborg Hall, Aalborg, 
Denmark. The concert began with a piano set, which incorpo- 
rated “U're Gonna C Me.” 


25 October 2002 


Concert at Falkoner Salen, Copenhagen, Denmark. Prince 

launched the concert with an acoustic guitar set, including the 

rarely performed “Elephants And Flowers,” “Don’t Play Me,” 
“The Truth,” and “7.” 


26 October (am) 2002 
Prince plays an aftershow at Vega, Copenhagen. Prince and 
the band walked on stage in the dark at 1:40 am and started 
playing right away. The guitar was very loud and Prince 
opened with a bit of Jimi Hendrix’s “Who Knows.” He yelled 
for the soundboard guy to turn his guitar up even louder, “I 
wanna feel the guitar.” He also inserted snatches of Hendrix's 
“Voodoo Child (Slight Return).” Continuing in the guitar 
mode, “Bambi” and Led Zeppelin’s “Whole Lotta Love” were 
raw and loud, with long solos. Prince was obviously letting 
off some steam as he was sweating a great deal and screaming 
when he sang. The tempo slowed down for “The Question Of 
U,” which Prince sung with passion. He then started singing 
“The One” over the beat. The band fell in gradually. Prince’s 
vocal stood out naked and clear, backed by some delicate organ 
playing by Renato Neto. Prince took the guitar, still to the 
same beat, and used the wah-wah pedal to insert a few lines of 
Alicia Keyes’ “Fallin’,” while singing the words along with the 
guitar lines. The band then added some jazz flavour to the funk 
by playing Paul Desmond's “Take Five.” This led to Prince, 
now on Rhonda Smith's bass, playing a version of The Ohio 
Players’ “Skin Tight,” which included some incredibly funky 
horn parts and a trombone solo by Greg Boyer. Besides Boyer, 
the horn section for the night included Candy Dulfer and Eric 
Leeds. Prince continued with a snippet of the “777-9311” bass 
line, just to show off on the bass a little bit. He also played 
bass on “Hair.” Prince then switched back to the guitar and 
the band started grooving in a hard rocking way which led to 
some chants, “One more jam, for Prince and the Band” and 


“Copenhagen, we'll be shakin’,” etc. The “Prince And The Band” 


jam evolved into a raunchy 10-minute “Peach” with plenty of 

soloing and chanting. “All The Critics Love U In New York” 

was renamed to fit Denmark (despite the fact that some critics 

did not love Prince’s show). The show ended, and Prince said, 
“We love you, thank you for supporting us.” 

The lights went out and the DJ started spinning The 
NPG’s “Return Of The Bump Squad.” People were still 
chanting at the top of their lungs and clapping and stomping 
their feet, so after a few minutes Prince came out on the stage 
again in the dark and started rapping the new song “Prince 
And The Band” over The NPG record. The band then came 
on stage too, wrapping up the show with a full long version of 

“Dolphin” with Prince one last time rocking the house with his 
loud, wild, and powerful yet funky and refined guitar playing. 
Prince said, “We are the New Power Generation. Thank you all 
for listening,” and left the building. 


27 October 2002 

Concert at Kénig-Pilsener Arena, Oberhausen, Germany. The 
piano set included “Eye Love U Baby, Like U Have Never 
Known.” The concert featured rare performances of “The 
Question Of U,” “The One,” “Fallin’,” and “Take Five.” 


£8 October e002 
Concert at Le Zénith, Paris, France. The set included the only 
European tour performance of “Prince And The Band” 


29 October (am) 2002 


Prince plays an aftershow concert at Le Bataclan, Paris. The 
show was announced a week beforehand through the NPG 


Music Club website and unlike regular aftersho 
Music Club members got in without charge, $100 ti 
to be bought in advance. j 
The start of the concert was peculiar, as Prine 

and just laid on his back while there was a piano: 
jam, followed by a drum solo and a jam with the 
Then Prince “awoke” and launched a guitar jam y 
morning to you” chant. He clearly was in a “rock; 
and proceeded with “Bambi” and “Whole Lotta L 
came “Family Name” and “Something In The Wat 
Not Compute).” The next songs were played unit 
sequence: “The Question Of U,” “The One,“ “Fa 
Five,” and “Ain't No Sunshine.” The concert continu 
“She's Always In My Hair” and “Peach,” which fea 
horn part and a keyboard sample. “Peach” also ha 
by Greg Boyer as well as an “it ain't over” chant ant 
“Shake!” thrown in. Candy Dulfer provided a saxoph 
Prince changed gears from rock to funk with Jame 
Don't Want Nodody To Give Me Nothing (Open 
Door I'll Get It Myself),” which merged with “ 
1.” Prince grabbed a bass and continued with “77 
serting snippets of “The Stick” and “The Walk,” b 
on to a trio of funk classics, “Hair,” “Brick House,” 
Tight.” They continued with “Cool,” which inclu 
jamming on the bass by Prince and snatches from 
United 4 West Compton” and Dulfer’s “Sax-A-Go-( 
her Sax-A-Go-Go album, 1992). 
After a break, the band returned for some furth 

ming and a bit of “All The Critics Love U In New 
Prince at the keyboard. Renato Neto joined ina 
John Blackwell played a drum solo, which was foll 
“Alphabet St.” with a bit of The Beverly Hillbillies the 
porated. The audience took part in “Johnny,” chantit 
in the motherfuckin’ house.” However, Prince didn't li 
and changed it into “NPG in this funky house.” 
“All The Critics Love U In New York,” which was chai 
“All The Critics Love U In Paris.” Prince added a 
don't wanna quit, need another hit.” They proceeded wi 
rearranged “Dolphin” and the Santana medley, ( 
Another break ensued, after which Prince and the 
played “Come On” with Prince on keyboard and 
on drums. Neto eventually took over the keyboard a 
launched a “party ‘til the sun comes up” chant. Then & 
slowed-down version of “Housequake” with a chant of 
time to get funky.” Following a saxophone solo by Maceo 
Parker and an outro, it was all over. Apparently, “Pri 
The Band” was going to be played afterwards (the ly 
was set up), but all of a sudden the crew started breaking 
the stage. 


30 October 2002 


Concert at Hallenstadion, Zurich, Switzerland. “W 
Shakin“ and a medley of “Automatic” and “Shake!” 
played. An afterparty took place at Kaufleuten. 


31 October 2002 


Concert at Palatucker, Milan, Italy. 


One Nite Alone... tour of Europe at the 
am, The Netherlands. “Flash Light” was played 
‘on the tour. 


ll 

rshow at Nighttown, Rotterdam. Like with 
ow four days earlier, $100 tickets had to be 

nce for the concert. The concert began with a 
which had Prince doing some “one-two” testing 
one. The set began with an instrumental jam 
guitar. He moved on to play some percussion 
ore returning to the guitar. He closed the 
playing. Then came “Whole Lotta Love,” 
ince and Candy “duelling” on guitar and 
came “Family Name” and a guitar-oriented 

Ihen You Were Mine,” “Bambi,” and “The Ques- 
‘into “The One,” a bit of “Fallin” and “Take 
adrum solo, there was a 20-minute break. 
resumed with “Soul Power” featuring a “Rot- 
to jam” chant and solos by Neto and Dulfer. 
inued to flow with a bit of “1+1+1 Is 3” and a 
Phen Sheila E. took over on percussion and lead- 
in chants, including “Can't get enough of that 
“Feel like bustin’ loose.” “Alphabet St.” was 

e launched an instrumental jam which gave 

o solo. Prince yelled out “two nigs united for 
a!” The concert continued with “Dolphin” and 


n the microphone, threw his guitar in the air 
ed upset about something). It was a somewhat 


j a wonderful show. 


ithe One Nite Alone... tour to Japan, launching a 
Kokusai Forum Hall, Tokyo. The tour was 

st extensive tour of Japan that he had under- 
previously played four shows in 1986, eight in 
990, four in 1992, seven in 1996. 

nd band remained the same as in Europe and 
few set list modifications made for the Japa- 
ope, the piano segment usually included 

d 10 songs, but one concert in Japan featured 
ind another Japanese show two songs in the pi- 
t commonly played were “Adore,” “Diamonds 
eautiful Ones,” “Nothing Compares 2 U,” 
id “How Come U Don't Call Me Anymore.” 

the piano segment four times in Japan. 

shows included Prince’s take on Nikki 

ind Pull” (from the Blow soundtrack and Costa's 
eir Something, both from 2001). One show 
the Santana medley after “When You Were 
other Japanese concert skipped “When You 
our of a unique segment: Graham Central 
“777-9311” / “The Stick” / Graham Central 
Vater” (from Aint No ‘bout-A-Doubt It, 1975) | 

s “Brick House” (from Zoom, 1977). The 
similar to Europe, with the exception 
“Last December,” which closed three shows 
ncore portion once. “A Love Bizarre,” “All 


” before the set closed with “Beautiful Strange.” 


The Critics Love U In New York,” “Alphabet St.,” and “Last 


December” were the most frequent encore selections. 


17 November 2002 
Concert at Act City Hall, Hamamatsu, Japan. 


18 November 2002 
Concert at Budokan, Tokyo, Japan. 


19 November 2002 
Concert at Budokan, Tokyo, Japan. 


2l November 2002 


Concert at Koseinenkin Hall, Sapporo, Japan. 


e November 2002 
Concert at ZEPP, Sendai, Japan. 


24 November 2002 

Shipping of One Nite Alone... Live! to NPG Music Club mem- 
bers begins. The three-CD set contains over three hours of 
music recorded during eight One Nite Alone... shows (discs one 
and two) and three aftershows (disc three) between March 11th 
and May Ist 2002. A bonus for NPG Music Club members 
was an additional copy of the One Nite Alone... album. 

Critical reception was enthusiastic and the general view- 
point was that One Nite Alone... Live! succeeded marvellously 
at documenting an exciting time in Prince's touring career. ~ 
Indeed, by combining a superb band with a show focusing on 
musicianship rather than showmanship, the One Nite Alone... 
tour was possibly the best choice to immortalise on record. 


6 November 200 

Concert at Sun Palace, Fukuoka, Japan. An afterparty was held 
at Q’s Club in Tenjin, Fukuoka. Prince arrived at about 12:30 
am, remaining in the VIP section most of the time. At some 
point, he came down into the DJ booth and played “1+1+1 Is 
3” and “The Everlasting Now” from One Nite Alone... Live! 
He sang along to the tracks, using a microphone in the booth. 
He left at 2:30 am. DJ Dustin played mostly Prince music 
throughout the night. 


27 November 2002 


Prince settles his copyright infringement complaint against 
Matthew Lankford of FreeMyHeart.com out of court. In ex- 
change for Prince dropping the $7.5 million lawsuit, Lankford 
admitted to posting links to downloads of “unauthorized songs” 
and agreed to cease and desist doing so. 


26 November e002 

Concert at Castle Hall, Osaka, Japan. An afterparty was held at 
a club in Triangle Park (American Village), Shinsibashi. Prince 
showed up with a mini-DV player/LCD containing footage 
from the Castle Hall performance, which was plugged into the 
club’s sound system and video screen. Prince left at around 4: 
30 am. 


29 November 2002 


The concert at Century Hall, Nagoya, closes the Japanese tour. 


10 December 2002 


Release of Commons Electric Circus, which features Prince 
playing keyboard and guitar on a track called “Star *69 (PS 
With Love).” Common (originally known as Common Sense) 
was a highly influential figure in rap’s underground during the 
“90s, keeping the sophisticated lyrical technique and flowing 
syncopations of jazz-rap alive in an era when commercial gang- 
sta rap was threatening to obliterate everything in its path. His 
literate, nimbly performed rhymes didn’t fit the fashions of the 
moment, but he was able to win a devoted cult following. 


13 December 2002 

Prince performs “The Everlasting Now” on The Tonight Show 
With Jay Leno, taped at the NBC studios in Burbank, Califor- 
nia. The appearance was announced through the NPG Music 
Club a full month in advance and the 30 guest tickets that 
were given to Prince’s guests were snatched up rather quickly 
by Music Club members. Prince declined to do an interview 
with Leno. The band was the same as previously (with Eric 
Leeds and Maceo Parker on saxophone). In addition, Sheila E. 
guested onstage to play percussion. 

There was an afterparty at Dominick’s following the 
broadcast. Prince spent some time with Renato Neto, John 
Blackwell, and Sheila E. along with another woman. Not more 
than about 50 people were in attendance. At one point, he 
called DJ Dudley over and within 15 seconds, the title track 
from Xpectation was played. Prince played air drums and 
kept his eyes focused on the crowd to see how they reacted 
to it. After it was over, the entire audience clapped. Later, DJ 
Dudley also played “Xpedition” from Xpectation , with Prince 
once again playing air drums and bobbing his head to the 
music. The crowd clapped and people yelled “release it.” Prince 
seemed very pleased with the track and the response. 


15 December £002 
Prince plays one final One Nite Alone... show, at Aladdin 
Theatre for the Performing Arts, Las Vegas. The 7,000-capacity 
venue was not completely sold out. The concert was filmed by 


several cameras under the direction of Sanaa Hamri; 81 min- 
utes of the performance was later released on the Live At The 
Aladdin Las Vegas DVD. Manuela took photos from stage left 
throughout the show. The line-up of the band was the same as 
on The Tonight Show With Jay Leno, with Sheila E. guesting on 
percussion again. 

At 8:20 pm, Prince started on the drums. The beginning 


of “1999” with the slowed down voice was played over the 
drum solo. The lights went down for about a second and tak- 
ing Prince's place on drums was Sheila, which caught everyone 
by surprise. It almost seemed like they morphed into one. 
After the lights went down again, John Blackwell then took 
over for Sheila. The band went into “Rainbow Children” and 
then followed it up with “Pop Life,” skipping the second verse. 
Then came a shorter version of “Xenophobia” than what was 
played on the One Nite Alone... tour, Prince pulled up an older 
lady and instead of asking her to sit on a pillow, he brought her 
over to his keyboard and asked if he could sit on her lap. Prince 
was reading lyrics off his lyric sheet to “Prince And The Band.” 
Prince told the lady, Vera, to nod her head if he was telling the 
truth after each verse of the song he read and since it was hard 
for her to hear what he was saying, he then told her to just nod 
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her head after everything he said jokingly, which drey 
from the crowd. Prince told Vera to stay seated as hu 
walked to the centre of the stage and went into “Power 
tastic.” Prince walked her back into the crowd and 
onto his piano and started the band into “Money D 
2 Night.” Prince started singing, getting to the first line 
song and told the band to stop, stating it was just to 
he directed the band into a funky version of “The Wo: 
Only singing one verse from the song, the band ja 
for quite a while. 

Guesting with The NPG, Nikka Costa sang h 

“Push And Pull” with Prince backing her up on yo 
guitar. After Costa left the stage, Prince went back to h 
and said that he added this next song, which turned 

“Purple Rain,” during the world tour because so many 
requested it. He started playing it on the keyboard, 
abruptly stopped and said he needed to do it right. 
cheered as he strapped on his guitar and started the: 
again. Sheila played drums during “Purple Rain” an 
ued to stay up there as Prince went into “The Ride. 
kept her eyes focused on Prince since she was not fa 
playing the song. Prince played to the cameras, smi 
deal. John Blackwell took over on drums for “1+1+) 

“Love Rollercoaster.” Prince announced during “Ho 
that he had a new dance chanting “people, people, 
new dance” a few times and then said, “Ladies ani 
the Vegas shake.” He started shaking his body left t 
while lowering and raising his hands. Prince went b: 
the microphone and announced an even more pop 

“The Ozzy Osbourne,” which saw him putting his 
front of him as he walked and shook slowly while thro 
weird faces to the crowd. The Ozzy impression went 
with the Vegas crowd. After the music stopped, the er 
still going nuts. Renato Neto then started playing k 
and Prince went into “The Question Of U.” Leaving t 
for his keyboard, he then did a mellow version of “Str 
which calmed down the audience. Next Prince went i 
his vast back catalogue and pulled out “Gotta Broke: 
Again,” followed by “Strange Relationship.” During 
song, Maceo Parker started playing from the back of d 
while working his way up to the stage. Prince gave 
and the saxophone player immediately went into “Pa 
Peas.” Prince followed that with a shortened version of 
Lotta Love” with psychedelic images shown on a set 
him. Next came “Family Name,” which did not ineluc 
asking people what their family name was. He kicked 
Me with U,” but instead of segueing into “Raspberry 
he jumped to “The Everlasting Now,” after which Prir 
the stage. 

Returning to the stage, Prince began to play 
ful Ones” on the keyboard, launching a piano medl 
He proceeded with a shortened version of “Adore,” a din 
lyrics, “Was I the first? Well, was I the second? Was I. 
never mind.” Prince continued with “Diamonds And | 
followed by “Condition Of The Heart,” which he sto 
after the first verse to say, “There was a girl from Veg 
he sent a letter to.” By the time he finished up the son; 
band was back as Prince played a short instrumental 
of “Under The Cherry Moon.” He talked to the cro 
little bit before going back into a full version of “The] 


lete with Prince lying down on the floor just 
Rain movie. From that, Prince went straight 
ompares 2 U,” followed by a beautiful version 
and a medley of “Starfish And Coffee” and 
Snows In April.” He followed that up with a 

| The Critics Love U In New York,” substituting 
New York with Las Vegas. Next was “Alphabet St.” 
of snippets from “777-9311” and “The Stick.” 

d with “Days Of Wild.” Prince invited all the 
Jub members up on stage. The three-hour show 
ith the stage cramped with people from the audience, 
inging along to a very funky “Days Of Wild.” 


ncert at Studio 54, MGM Grand Studios, Las 
three blocks away from the Aladdin Theatre 
Arts. NPG Music Club members got in for 
ers had to pay $100. Some guests of NPGMC 
also allowed in for free. This show was also 
celebrities were present, including Demi Moore, 
and Mike Tyson. 
€ took the stage at 1:45 am with a wrapped gift in 
ied it and it was a box of chocolates, which he 
g around to the audience. as Prince took his place 
o Neto on keyboard. Former NPG guitarist, Kat 
ənstage and got a reaction from the crowd. Sheila 

stage along with the same line-up of The NPG 
t Show With Jay Leno and during the Alad- 
The concert began with Nikka Costa sing- 
Of Beautiful” (from her Everybody Got Their 
2001) as Prince looked on, directing the band from 
and smiling. Then Dyson played a jam. Prince 
er her performance as she stated, “He taught 
know.” Prince then went into “All The Critics 
sw York,” with references to New York replaced 
The song was mostly instrumental, as was the 
1 Is 3.” Referring to the lyrics of the latter, Prince 
time and think it through if this is what you 
ore he turned away and laid his guitar down 
His guitar technician Takumi was about to take it 
id him to leave it there. Prince turned around and, 
ided them the entire show, kicked two bras 
The bras had been thrown onto the stage by a 
vomen in the audience. However, when Prince 
off the stage, they hit two women in the face. 
omen was rather upset and shocked, but Prince 
aid he was sorry and brought her up on stage 
minute or two. Prince then went into a different 
which seemed to be a continuation of “1+1+1 Is 
another song. Prince proceeded with a jam on a 
the Santana medley. He pointed to the audience 
ids on his head letting them know that they 
Prince and the band then left the stage. 
g a 10-minute break, the band started to come 
ndi Lauper made her way to the front of the 
was the guitarist in her band and brought her 


rmer singer of Parliament/Funkadelic) took a 
ila. The band started playing and Lauper be- 
nn Peebles classic “I Can't Stand The Rain” (covered 


by many artists, including Tina Turner and Graham Central 
Station on Aint No Bout-A-Doubt It, 1975). She started very 
slowly and tentative, but by the end of the song, she had the 
hang of it and was very impressive. Prince was checking her 
out behind Dyson's speaker and came out holding his nose, 
letting her know he thought she was funky. She left the stage 
to cheers. Prince then started into “Sign O’ The Times,” which 
went on for at least over 15 minutes. Then came a shortened 
“Xenophobia.” Sheila screamed into the microphone to wake 
the audience up and tried to get the audience to participate 
more in the music. She threw her drumsticks to the ground as 
she and Prince left the stage. The band followed shortly after. 
The 90-minute aftershow was over. 


17 December 2002 


One Nite Alone... Live! is released to stores. 


1 January 2003 

An album entitled Xpectation is made available as downloads 

for NPG Music Club members. Subtitled “New directions in 

music from Prince,” Xpectation is an album of instrumental 

music with strong jazz leanings. It contains: “Xhalation” / 
“Xcogitate” / “Xemplify” / “Xpectation” / Xotica” / “Xogenous” / 
“Xpand” / “Xosphere” / “Xpedition.” 

Xpectation was originally conceived of as Xenophobia, 
which was announced at the “Xenophobia Celebration” in June 
2002 as one of the forthcoming albums that NPG Music Club 
members were going to receive. Some time after this Prince 
apparently made the decision to remove the title track and 
retitle the album. “Xenophobia” was included on the One Nite 
Alone... Live! set, which probably played a part in the decision 
to omit it. 

The album was recorded by Prince with Rhonda Smith 
(bass), John Blackwell (drums), Candy Dulfer (saxophone), 
and Vanessa Mae (violin). While Mae was a newcomer in 
Prince’s musical world, but she is an established star on the 
classical music scene. A child prodigy, Mae was born in 1979 
to a Thai-Chinese couple living in Singapore. She was raised 
in London, where she embarked on a classical recording career. 
In 1994, she moved to a solo career and she has released several 
albums, which have picked up steam in popular music quarters. 


3 January 2003 

The NPG Music Club website makes available a live version 
of “Empty Room” (recorded during the Copenhagen, October 
25th 2002 soundcheck on the One Nite Alone... tour). Four 
instrumentals, all recorded at One Nite Alone... tour sound- 
checks, were also made available for download. They didn't 
have titles per se, but were named after the city where the 
recording took place: “Copenhagen” (October 25th), “Tokyo” 
(November 18th), “Osaka” (November 28th), and “Nagoya” 
(November 29th). 


January 2003 
Release of 94 East's 94 East Featuring 10:15 & Fortune Teller 
Remix With Prince On Guitar. It includes two previously 
unavailable tracks featuring Prince playing guitar, “10:15” and 
“Fortune Teller.” The two songs were originally recorded in 
1977, although both were updated with new instrumentation 
to make them sound contemporary (Prince's parts are intact, 
though). The album was released by Pepé Music Inc. and is 
(thus far) only available from Willie's website. 

Prince was upset about the promotion of the album, 
which features his name prominently on the cover, and 
promptly called Willie to discuss the matter in early 2003. 
Prince threatened with legal action, but Willie maintained that 
he had the right to release and promote the 94 East recordings 
as he saw fit. 


14 January 2003 

A demolition permit is issued for Prince’s “purple house” on 
Lake Riley. His father, John L. Nelson, had lived in the house 
from 1986 until his August 2001 death. The house was bull- 
dozed in mid-March 2003. 


6 February 2003 
Prince records the basic tracks for N.E. WS at Paisley Pa 


Overdubbing and post-production followed after thei 
recording sessions. 


16 February 2003 

Prince and Manuela attend the Toronto Raptors versus 
lando Magic NBA basketball game at the Air Canada C 
in Toronto. 


2e February 2003 

Prince participates in Clive Davis’ pre-Grammy Aj 
at the Regent Wall Street ballroom in New York. Othe 
at the star-studded party included Aretha Frankl 
Keys, Rod Stewart, Lou Reed, Carly Simon, Naomi C 
P. Diddy, Jimmy Jam, and Kid Rock. Prince slinked in 
Manuela and a few bodyguards. When Davis introduc 
from the stage, Prince took a standing ovation. 


23 February 2003 

Prince attends a “Grammy Brunch” hosted by the 
Empowerment Coalition (AEC) and ASCAP, honot 
Grammy nominees, at the Hilton Hotel Mercury 
New York. The AEC was established to protect arti 
term investments, health insurance and other benefits, 
to terminate contracts, and promote “positive musi 
showed footage from the ceremony on their news pr 
Prince was seen sitting with Roberta Flack and chatti 
with Jill Scott. 


7 Match 2003 
Prince checks out Greazy Meal at the Cabooze in 


14 March 2003 
Prince attends a concert by Estaire Godinez at the Artis 
Quarter in St. Paul. Her band includes Eric Leeds an 
NPG guitarist Mike Scott. John Blackwell guested on 


18 April 2003 

NPG Music Club makes a song called “Reflection” 
members; the song was later released on Musicology. 
ously, footage (16 minutes) from the forthcoming 
Aladdin Las Vegas DVD and a song from the Brixton A 
London, August 28th 1998 concert were posted. 


5 May 2003 
Prince guests with Sheila E. and the Escovedo fa 
their concert at the Platinum Live Club in Studio Cit 
fornia. He came onstage towards the end of the sh 
with the band for about 10 minutes on guitar. She 
and began a chant of “ain't no party like a Prince p; 
had his back turned to the audience for most of the ti 
turned around a few times when cranking up his guita 
solo while making some funny faces. 


18 May 2003 


Prince and Manuela are seen at Minneapolis nightclu 
Jazzmine’s and The Front. 


uela attend Jazzmine’s again. They were ac- 
Mlaceo Parker, Greg Boyer, Candy Dulfer, Larry 
lenia. Everyone except for Prince and Manuela 
o jam with Conversation Piece. Earlier in 

d done some recordings at Paisley Park with 


ley Park with ex-NPG members Michael 
jompson, and Morris Hayes. They jammed 

nd half hours, recording the session. Afterwards, 
‘into the studio to play them some of his 


ela show up at The Front, Minneapolis, where 
nity of Prince fans is enjoying a get-together. 


n their limousine while the driver instructed 
ib to invite everyone to a party at Paisley Park. 


arty is held, beginning at 1:00 am. A DJ played 
sand they showed the Live At The Aladdin 
n a big screen. The party ended at 4:00 am. 


ds the Apollo, New York, to check out a show by 
st. At the beginning of the show Parker's manager 
idies and gentlemen, the great Maceo Parker.” 
olled up on stage holding Parker's saxophone, 
jam on it. As the audience erupted in cheers 
the instrument to Parker and exited the stage 
from the balcony with a bodyguard and a 
John Blackwell. 


s of Prince’s new album, N.E. WS, to NPG 

embers. Stating “new directions in music,” 

tains instrumental music that can loosely be 

d funk and rock, although there are also 

ical influences. Prince employed the same 
E for Xpectation, which showcased jazz/ 

n ental music in the vein of Madhouse’s 

ns, 8 and 76. Considering the jazz tendencies of 

1 Children and the One Nite Alone... show, it thus 

nce had entered a new, more jazz-influenced 


e of his career. 


and “South,” the initial letters making up 
‘length of each track is exactly 14:00 minutes. 

‘of the album was limited and it didn’t reach 

ce's core audience. In fact, the music media hardly 
lease. Still, the album was later nominated for a 


lew Orleans. He checked out the local House 


‘contains four instrumental pieces, titled “North,” 


4 July 2003 


Prince makes a backstage visit at the Essence festival in New 
Orleans, where amongst others Stevie Wonder and Patti 
LaBelle performed. 


10 July 2003 


A dance party is held at Paisley Park. There was a $7 admit- 
tance fee. A DJ played music, amongst them two new Prince 
tunes, one of which was “Musicology” from the forthcoming 
Musicology album. The Live At The Aladdin Las Vegas DVD was 
also showed. 


1 July 2003 

Another party takes place at Paisley Park. Conversation Piece 
performed a set. The band featured Todd Burrell on keyboard, 
Walter Chancellor on saxophone, Stanley “Chance” Howard on 
bass and former Prince-band members Kirk Johnson on drums, 
and Mike Scott on guitar. At the time, Howard also played 
keyboard with Morris Day and The Time. Soon afterwards, 
Prince asked him to join The NPG as keyboard player. 


23 July 2003 

An e-mail from NPG Music Club asks members to “help the 
cause” and send in “anything with a WB logo that was unof- 
ficially released during Prince’s tenure at that label.” Many 
examples were provided. The e-mail listed a post office box 
number in Vermillion, Ohio, to where fans could send the 
records, but there was no mention of a reward, reimbursement 
or compensation. The Prince fan community responded very 
negatively to the request although most fans simply laughed 
off the idea that they would send in expensive, rare recordings 
simply out of respect for Prince. 


24 July 2003 

Prince together with Manuela and her mother attend a show 
by George Clinton, in town for the Toronto Blues Festival 
at Exhibition Place, Toronto. They only stayed for about 15 
minutes. 


29 July 2003 
N.E. WS is released to stores. 


Te August 2003 

Release of Live At The Aladdin Las Vegas,a DVD film, to NPG 

Music Club members. The film features Prince and The NPG’s 

conclusive One Nite Alone... show, held at Aladdin Theatre 

for the Performing Arts, Las Vegas, December 15th 2002. The 

film includes the previously unavailable “U Want Me” as well 

as three cover versions: The JB’s “Pass The Peas,” Nikki Costa's 
“Push And Pull” (with Costa guesting), and Led Zeppelin’s 
“Whole Lotta Love.” 


17 August 2003 


Prince takes in the JVC Jazz Festival at the Hollywood Bowl, 
Los Angeles. One of the performers was saxophone player 
David Sanborn, whose band included Ricky Peterson on key- 
board. Prince surprised Peterson after the show by giving him a 
hug and complimenting him on the performance. 


18 August 2003 1; The Slaughterhouse... NPG MC Trax Vol. 2; One Nit 
The Live At The Aladdin Las Vegas DVD is screened at theatres (previously released album); Xpectation (previously mad 
in 10 US cities, including Los Angeles’ Loews Cineplex Odeon. available as downloads); C-Note (previously made ay 
NPG Music Club members were invited. Prince attended the downloads, the initials of “Copenhagen,” “Nagoya,” 
Los Angeles screening along with 150 NPGMC members and “Tokyo,” and “Empty Room” making up “CNOTE”); 7 
Morris Day, Nikki Costa, and No Doubt member Tony Kanal. (most likely the previously released song); The Glam SI 

(unknown contents). No actual release date was given 


18 August 2003 


Following the Los Angeles screening of Live At The Aladdin 16 October 2003 

Las Vegas, Prince plays an unannounced concert at B.B. King’s, Prince arrives in Hong Kong for a tour of Hong Kong 
a 600-capacity club in Los Angeles. Taking the stage at 10:30 tralia, and Hawaii. A rehearsal was held at Tamar 
pm, Prince was joined by Rhonda Smith on bass, John Black- partially new band. 


well on drums, Renato Neto on keyboard, and Eric Leeds on 

saxophone. They played the N.E. WS album in its entirety, only 17 October 2003 

adding an instrumental rendition of “Shhh” and a jazzed-up The tour opens with a show at Tamar Site, Admiralty i 
“When The Saints Go Marching In,” which saw the audience Kong. The show was held on the opening night of 


singing the lyrics. At no time did Prince sing or even speak to Kong Harbour Fest, which was a three-week event i 
the crowd, confining his communication to hand signals, a Kong intended to attract tourism after the recent oi 
finger to the lips during a saxophone solo in “Shhh” or a nod of the SARS epidemic, which stopped people from 
of his guitar to the B.B. King logo above the stage during a Hong Kong. 


guitar solo. Prince occasionally stepped to the side of the stage The new tour, dubbed the “World Tour 2003 / 2¢ 
to sip some bottled water and listen to his band. Once he left encompassed eight regularly scheduled concerts in 
the stage and went upstairs into the VIP area, took a seat near (one show), Australia (five shows), and Hawaii (two sh 


the balcony, talked with friends, sometimes casually peering Prince described the tour as a practice run designed to p 
down at the band. When it was over, he flashed a peace sign his band “for larger American and international tours | 
to the crowd and disappeared. After the show, the DJ played for the near future.” He told a Hawaiian newspaper 
“Musicology.” wanted to keep the concerts “far away from the press 
cameras.” Lacking a new album to promote, many 
19 August 2003 that the tour was primarily money-driven, somethir 
Release of the Live At The Aladdin Las Vegas DVD to stores. Prince refuted, “Tm not doing it because I need the ¢ 
Fans from Australia, where Prince last played in 1 
1 September 2003 the Diamonds And Pearls tour, were highly enthusiastic 
Three videos are made available for viewing on the NPG Music the initially announced single dates for Melbourne and 
Club website: “Don’t Talk 2 Strangers” performed by Chaka quickly sold out, prompting second shows for those 
Khan, “Thieves In The Temple” (extended version), and the Hong Kong, where Prince never had played before, 
previously unseen “I Like It There.” were less swift, partially due to poor promotion, 
The core of The NPG remained the same as oi 
18 September 2003 One Nite Alone... tour, but two new keyboardists were a 
A new tour is announced to begin in Melbourne on October making this the line-up the most keyboard-heavy of P 


21st 2003. It was reported Prince would perform his greatest entire career. The newcomers were Rose-Ann Diman 
hits before retiring those songs forever. Later a show at the known as RAD, a musician from San Francisco who hi 
Hong Kong Harborfest on 17 October was announced as the ously worked with Sheila E., and Stanley “Chance” 


tour opener. keyboard player of the latest line-up of The Time as 

a member of the Minneapolis band Conversation Pi 
10 October 2003 line-up was: Rhonda Smith (bass); John Blackwell ( 
Prince shoots a video for “Musicology” over two days in Los Renato Neto (keyboard); RAD (keyboard); Chance Hos 


Angeles. Casting called for a young, light-skinned Afro-Ameri- (keyboard); Maceo Parker (saxophone); Greg Boyer (tro 
can boy to play Prince at age 10. Comedian Steve Harvey bone). Candy Dulfer guested at the two Hawaiian sl 


played the kid’s dad. The second day of shooting was per- Resembling the 2000 and 2001 Hit N Run sho 
formance footage of Prince and The NPG, shot at the Tower than the 2002 One Nite Alone... tour, the 2003 tour fo 
Theatre in downtown Los Angeles. The video was directed very much on Prince's greatest hits and his most well-ks 
by Sanaa Hamri, who also directed Live At The Aladdin Las music. Like several times since 1995, it was even anno 


Vegas. The choreography was done by Fatima Robinson and that this was going to be the last time the hits would 
Aakomon Jones. performed live and that Prince would retire them after | 

tour. The selection of songs leaned heavily on hits. Howey 
15 October 2003 in contrast with earlier hits-oriented tours, where hits w 
Prince NPGMC website announces the seven-CD box Choco- typically played in medley form, most songs were playe 
late Invasion The discs were said to comprise material from full-length renditions, Many of the songs were revamp 
the first three years of the NPG Music Club. The titles of the played in completely new arrangements compared to 
seven CDs were The Chocolate Invasion... NPG MC Trax Vol. live performances. 


240 


seven songs from Prince’ breakthrough 

in were featured: “Let’s Go Crazy,” “I Would 
Doves Cry,” “Baby I’m A Star,” “The Beauti- 
Me With U” and “Purple Rain” (making 

and “Darling Nikki” the only two song from 

ere not performed). The other songs featured 
et list were chosen from albums such as Prince, 
99, Parade, Sign O’ The Times, Graffiti Bridge, 
Pearls, The Gold Experience, and The Rainbow 


ices were rather surprising, including “Shhh” 
perience. Others were favourites from previ- 
as “The Question Of U” (from Graffiti Bridge) 
k’ (from Controversy). The set also included two 
ore famous in the renditions by other artists: “I 
from Prince, but popularised by Chaka Khan 

ig Compares 2 U” (from The Family, but made 
Sinéad O’Connor.) 

of covers were also performed in the regular 
ently “Soul Man,” a song written by David 

c Hayes, but turned into a hit by Sam & Dave, 
sir album Soul Men from 1967. The lead vo- 
handled by Chance Howard. Sung by RAD, 

ia Keys on her 2001 album Songs In A Minor 

art of “The One.” RAD joined in for the new 
O’ The Party,” which incorporated music 
rown’s “Hot Pants” (from Hor Pants, 1971). The 
O The Party” included a bit of Maceo Parker's 
from his Funk Overload, 1998). 

re in all but the first two shows featured a piano 
partly overhauled from the One Nite Alone... 
d such songs as “Adore,” “Diamonds And 

er In My Life,” and a new song from the forth- 
cology, “On The Couch,” which was performed 


f Joni Mitchell’s “A Case Of You” was played 
ippet of Billy Preston's “Outa-Space” was part 
tics Love U In New York,” while a chant of 
w-yippie-yo-yippie-yeah” from George Clinton's 
included in the “Go-Go's” instrumental once. 
The Family Stone’s “Thank You (Falettinme Be 
in)” and “Thank You For Talkin’ To Me Africa,” as 
n Central Station's “The Jam,” were played with 
guesting in Sydney (second show) and Brisbane. 
set list was comprised of: “Lers Go Crazy” / “I 
U” / “When Doves Cry” / “Baby, I’m A Star” / 
S.R.” / “I Feel For You” / “Controversy” / “The 
nes” / “Nothing Compares 2 U” / “Insatiable” / 
Times” / “The Question Of U” / “The One” / 
Got The Look” / “Life O’ The Party” / “Soul 
/ “Take Me With U” / “Everlasting Now.” 
ured in the encores included “Sometimes It 
April,” “Adore,” “I Wanna Be Your Lover,” “Do Me, 
: Relationship,” “On The Couch,” “Diamonds 
One Kiss At A Time,” “Forever In My Life,” 
“Little Red Corvette,” “Raspberry Beret,” “How 
ont Call Me Anymore,” “The Most Beautiful Girl 
d,” “A Case Of U,” “Alphabet St.”, “All The Critics 
lew York,” “The Jam,” “Thank You (Falettinme Be 
If Agin),” and “Days Of Wild” 


18 October 2003 (am) 


Prince performs an aftershow at The Edge, Hong Kong. Prince 
and the band members came onstage at around 1:15 am. The 
set list included an unidentified song possibly called “Funky 
U,” a cover of Smokey Robinson and The Miracles’ “Ooo Baby, 
Baby” (from Going To A Go-Go, 1965), “All The Critics Love 
U In New York,” Blackstreet’s “No Diggity” (from Another 
Level, 1996) with vocals by Chance Howard, and a new song 
that was titled “Illusion, Coma, Pimp And Circumstance” in 
Prince's lyric book. 


19 October 2003 


Prince flies to Melbourne. During the day off, he checked out 
Bennett's Lane jazz club. 


2] October 2003 (am) 


Prince shows up at the jazz club Bennett's Lane for a late-night 
performance. The Browne and Choulai & Costello trio were 
the scheduled performers, About 300 to 400 Prince fans turned 
out, having been alerted to Prince's possible performance. In 
the end, however, only about 20 managed to get in. Prince 
played in a small room at Bennett's Lane, filling up the 100- 
capacity space with mostly invited attendees. The (incomplete) 
set list featured “Shhh,” “Xemplify,” “When The Saints Go 
Marching In,” “South,” the Santana medley (or possibly only 
“Soul Sacrifice”). The set lasted around 50 minutes. 


£l October 2003 

First show at Rod Laver Arena, Melbourne, Australia. An 
afterparty was held in the band room at a venue called Prince 
Of Wales. 


ee October 2003 
Second show at Rod Laver Arena, Melbourne, Australia. After 
the soundcheck. Australian Today show host Richard Wilkins 


interviewed Prince. 


23 October 2003 [am] 


Prince plays an aftershow at Metro, Melbourne, Australia. The 
gig was announced by an e-mail flyer early in the day. Prince 
and band came on stage at 2:15 am and played for about an 
hour. They started off with “Musicology,” which evolved into 
The Commodores’ “Brick House.” “Peach” was next, segued 
into “The Work.” Another cover followed, Mary J. Blige’s 

“Ooh” (from Love & Life, 2003), sung by RAD. Blackstreet’s 

“No Diggity” came next, sung by Change Howard. “When The 
Saints Go Marching In” (possibly with bits of “Xemplify”) 
closed the set. 


24 October 2003 

First of two shows in the Entertainment Centre, Sydney, 
Australia. An afterparty was held at The Basement (in Reiby 
Place, Circular Quay). Doors opened at 12:30 am. Around 
2:10 am, Prince with all band members minus Greg Boyer 
appeared on stage, waving to the crowd and dancing a bit. He 
left at around 3:00 am. Larry Graham was also present, having 
come to Australia for a Sly and The Family Stone performance 
earlier in Sydney. 


25 October 2003 


Second show in the Entertainment Centre, Sydney, Australia. 
Larry Graham guested onstage. 


26 October 2003 (am) 
Prince plays an aftershow at The Basement, Sydney, Australia. 
He performed two sets, each lasting circa 50 minutes, with a 
15-minute intermission in between. Larry Graham guested. 
The first set kicked off with “Musicology,” which soon evolved 
into “Brick House.” Next was a funky rendition of “777-9311.” 
Then Prince sat down at the piano for “Purple Rain.” 

The second set started with “No Diggity,” as usual sung 
by Chance Howard, and Mary J. Blige’s “Ooh,” sung by 
RAD. The JB's classic “Pass The Peas, ” led by Maceo Parker 
followed. Then came a cover of The Ohio Players’ “Skin Tight” 
and Parker's “Shake Everything You've Got” (from Life On 
Planet Groove, 1992). “Alphabet St.” closed the set. The exact 
sequence of songs is unknown. 


27 October 2003 


Show at the Entertainment Centre in Brisbane, Australia. 


28 October 2003 (am) 
Prince finishes his Australian sojourn with an aftershow at The 
Indie Temple in Fortitude Valley. The two-hour show started 
of with “1+1+1 Is 3” and ”Love Roller Coaster,” which were 
played much like on the One Nite Alone... tour. The Ohio 
Players’ “Skin Tight” was next, followed by “The Work, Pt. 1.” 
Then came a short unidentified song, after which “Girls And 
Boys” was played. Next up was an extensive funk jam with 
a “we like to party” chant. Larry Graham came onstage for 
“Everyday People” and “You Can Make It If You Try,” which 
were followed by “Peach” and “Thank You (Falettinme Be 
Mice Elf Agin).” Then came “No Diggity,” once again with 
lead vocals by Chance Howard, followed by a song that was 
possibly “Prince And The Band.” RAD got to sing a version 
of The Staples Singers’ “I'll Take You There,” for which she 
seemed to be having trouble finding the right words. Next was 
a short snippet of Stevie Wonder's “I Wish,” which turned into 
“Superstition.” “I Want To Take You Higher” was performed 
with Graham guesting again. The show ended with the Santana 
medley. 


30 October 2003 

Two shows in Hawaii are cancelled after Prince fell ill follow- 
ing the Brisbane show. The shows were scheduled for October 
30th (Pipeline Café on O'ahu) and November 1st (Maui Arts 
& Cultural Center's Castle Theater). They were cancelled just 
hours after tickets for the O’ahu show went on sale. 


30 November 2003 

Prince is in Los Angeles to negotiate new tour dates. He also 

met with Universal Music, where a screening of his new video 
“Musicology” was arranged for executives. 


3 November 2003 


Prince is in New York for more tour negotiations. Rumour had 
it that he would show up at Candy Dulfer’s show in B.B. King 
Blues Club, but he was not seen at the concert. 


13 November 2003 

The NPG Music Club website announces that th 
release of the seven-CD set The Chocolate Invasion 
hold indefinitely. A problem with the manufa 
as the reason for the delay. To make up for the delaya 
song was made available from the website, “What Do 
Me 2 Do?”, later released on Musicology. 


20 November 2003 

It is announced that Prince will be inducted into 
Roll Hall of Fame. He was selected by the 700 musi 
executives, musicians and critics who voted this year 
only one selected in his first year of eligibility. An 
ble 25 years after the release of his first album. The 
ceremony would follow on March 15th 2004 at 
Astoria Hotel in New York. 


13 December 2003 
The first annual Family Jamm is held at the Forum in] 
Angeles. A fundraiser for the Lil’ Angel Buddy fo 
founded by Sheila E., the show featured a number ol 
Prince associates, including: Patti LaBelle, Chaka 
Jones, and Apollonia as well as reunion perform 
Madhouse, The Family, and The Revolution. Prin 
Angeles and had an open invitation to participate, but) 
not show up at the Forum. 


14 December 2003 


Prince and Manuela travel to Hawaii, where they 
Prince's house on Maui. 


16 December 2003 


Prince continues the 2003 tour with a concert at the N 
Blaisdell Arena, Honolulu, Hawaii. 


17 December 2003 (am) 

An aftershow is played at Volcanoes Night Club, 
Hawaii. The show was announced over the PA at thi 
concert as an aftershow, rather than the afterparty as 
Prince and the band entered the stage at around 1:20 
started off the cover-oriented set with “Mama F 
song written by James Brown and performed by Lyn Gi 
(from the soundtrack Black Caesar, 1973). Next up v s 
We Can Can,” the lead track of The Pointer Sisters’ self 
debut album from 1973. RAD sang lead vocals on thes 
two songs. A part of “Ain't It Funky Now” (from J 
Ain't It Funky Now, 1969) was included. Then follo 
Is 3,” which included a chant of “we like to party.” 
James Brown composition, “I Know You Got Soul,’ 
which was followed by an instrumental rendition of 
O’ The Party.” Blackstreet’s “No Diggity” sung by Cl 
Howard and Mary J. Blige’s “Ooh,” sung by RAD, 
performed, after which “All The Critics Love U In N 
including a chant of “we like to party” closed the sh 
2:25. 
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Prince plays at the Maui Arts & Cultural Center A 
Baldwin Amphitheater, Kahului, Hawaii. 


5 fam] 
aftershow at Hapa’s Night Club, Kihei, Hawaii. 
400 people in attendance. The NPG showed 
am and went into a jam led by RAD. Prince 
ela some 10 minutes later and strapped 


n in. The first two songs were the same as at 

a Feelgood” and “Yes We Can Can.” Then 

g instrumental jam with solos from Maceo 

into an instrumental rendition of what sounded 
” Renato Neto and Rhonda Smith both 

this and after the groove turned into a more 
Chance Howard also got his turn to solo a bit. 
was the new aftershow favourite cover of Black- 
5” with a solo spot for Candy Dulfer. Local 
Awihilima Kahaialii, known as (Uncle) Willy 
ge after this to do some free style rapping over a 

| groove. At one point he also borrowed a guitar 
do a solo. “All The Critics Love U In New York” 
changed to Maui) was played next, after which 
lead on a hard rock guitar riff that ended the 

n note just before 2:00 am, the club’s curfew. 


me from Los Angeles to Minneapolis. At the 
ard snatched a digital camera of a kid who 


